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"...the individual history of every creative man is always 
close to the abyss of sickness; he does not, like other men, 
tend to heal the personal wounds involved in a ll develop~ent 
by a n incre a sed adaptation to the collectivity . His wounds 
remain open, but his suffering from the m is situated in depths 
from which a nother cura tive p ower a rises, and this curative 
power is the cre a tive process.'' 

Erich Neuma:nn 

- "Art and the Creative Unconcious" 

It has been a curiosity to me to find so , much writing in this past 

year on the 'hippy' thing from the sociolog ical point of view. In 

this past week you cou ld read an article in Life Magazine on ''Run-

away Ki ds'' , and in the r e cent Quadrille the re is the address on the 

''Hip and the Square" given by Pres i dent 3 lous te in to three secondary 

schools. 

Relevant in a different sort of way are the ma rvelou s photographs in 

the same Nov. 3 1 if e on t h e Taj Mahal ...th is sort of relevance being 

an affirmat ion of the visual interests p rovoked by 'hippydom'. 

It is in re spect to the potential ly cre a tive and visual aspects of 

the 'hippy ' s eene that I have had the following thou ghts: 

In most a rt schools and a rt departments there have been , for years, 

ba sic course s designed for the t wo - fold purpose of 

1) developing a sense of wonder and general intere s t in the rather 

silent world of objects and colors, ability to perceive these things 

as abstract and enticing qualities in the world a round us, and 

2) develop i ng a sense of work, manual dexterity, etc., as an a id 

to getting to th e business of personally stating something relevant 
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to the deg rees of visual awarene ss tha t a re devel oped. 

Wh a t is of some delight to me is th a t, wi thout a ny f o rm a l guidance, 

a g rea t many y outh, with noth i ng t o s p e a k of in terms of c u l tural 

a warene ss , a re out looking a round at stuff in a st a te of awkward

a nd innocent freedom. 

What they se em to turn u p with in the form of a rt doesn ' t seem to 

g et very f a r , a s, unfortuna tely , their sense of work is ten step s 

be h ind the ir o p enness. The well - mad e and c olorfu l Art Nouveau- t ype 

poster i s basic a lly re g r ess ive in form and sets n o p r e cedent , and the

i ma g es i n pa inting of a p ronounc ed su rre a listic weirdnes s goes f a r 

ba ck to Olidon Redon, Ensor, e ar l y Pa ul Kl e e, a nd eve n s ome e arly 

Mondrian...and s ome h ow h a s s t uc k around, generat ion aftergene ration, 

in Greenwich Villag e cof f e e s h ops. 

This s or t of ar t is g roup oriented . Th e sublime n a ture a nd higher 

quality o f ma t u re exp res s ion is something I have a s yet to see come 

from wi thin t h is g roup . 

Bu t for n ow, mor e tha n anything else, it 's tha t s e nse of wonder, the 

cru cia l d esire forvulnerability , th at is a first step in moving toward 

some form of creati ve pro ces s ...a creative pro c ess t ha t i s all too 

often assumed to find exp r e ssion i n s oci a l ac t ion . 

The very fa c t that muc h of the 'hippy'1 thing is a d e a d end i n construc-

tive social behaviou r suggests to me its aesthetic l eaning s a nd its 

p o tenti a l va l u e f or the creative indiv i d ua l, whet her ' hippy' or not, 

i n the v isua l arts. 
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It is possible that too quick an embrace of vulnerability, especially

if kicked of artificially ....or even if it d evelops slowly ....will 

be too much, and that the individual will f al l back to some degree 

of famili a r and gregarious security, which is not, by any means, a 

bad idea for most. And others fall sick. Both of these possibilities 

engage the socialogical interests, but neither is of great interest 

to art beyond the admiration of the initial risk taken, and yet art 

is not all that interested in the mystic, either. 

That point at which vulnerability through group stimulation seeks

expression visually must be under s tood as another beginning. The 

romance h a s just begun. It is a beginning for a need to se e, aided 

by that openness, the art of the museums, and to mea sure the quality 

of ones own peculiar effort of ones own pecu li a r time with the quality 

of those past efforts, Ultimately, I can't imagine that if one takes 

such a commitment, by way of 'hippyd om' through maturit y to his own

express ion, that his art would nee es sari ly look 1 hippy' . "The longest 

way 'round is the quickest way home". 

Finally, I would like to say that the stimulationby way of a self-

concious g roup is not to be understood as always necessary for art. 

It seems that the Impressionists (a much more specifically art/work 

group) needed some strong closeness for a while. But this would never 

be an end result, a final expression. It's re a lly a form of inspired

learning, in which the dice are thrown as if never before. 

November 6 R.C. 




