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Members of Mrs.· Elmhirst' s Committee 

Mr. and Mrs. Lebnard K Elmhirst 
Mr. Eduard c. Lindeman 
Mrs. Herbert Croly 
Mrs. William Lesca.ze 
Miss Anna T. Bogue 

Members of Panel 

Martha Graham 

Martha Hill 

Louis Horst 

Dor is Humphrey 

- Dancer, choreographer. 
Representing the dance as an art 1 and in its re-
lations to the theatre , 

- Director of the Bennington School of the Dance, 
and instructor in dance at Bennington College 
and at New York University. 
Representing t he dance in education, 

- Musician and composer for the dance, and teacher 
of dance composition from the standpoint of music. 
Representing the relationships between dance and 
music. 

- Dancer, choreographer 
Representing the dance as an art, and in .. itsrole
tions .. . to the theatre• 
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Members of Panel ( Continu ed) 

Ar ch Lauterer 

Norman Ll oyd 

John Martin 

Nancy McKnight

Jane Ogborn 

Mary Jo She lly 

Ins t r uct or in stage design at Bennington College , 
and designer of the setting for the 1935 Workshop 
produc tion of the Schoo l . 
Repres enting the r e l ationships between the theatre 
and the dance . 

- Mus i cian and composer for the dance 
Representing the relationships between dance and 
mus id . 

- Dan ce cr i tic of The New York Times and author of 
The Modern Dance. 
Representing the critica l and historical point of 
view towardthe dance. 

- Representative of the New York Wigman School in the 
absence of Mi ss Hanya Ho l m and Miss Tina Flade. 
Representing the dance as an art. 

- Instructor in drama at Bennington College, and 
collaborator in the designing of the 1935 Work-
shop pr oduc tion of the Schoo l. 
Representing the relationships between the theatre 
and the dance. 

- Administrative director of the Bennington School 
of the Dance . 
Representing the dance in education . 

Charles Weidman - Dancer , choreographer . 
Representing the dance as an art, and in its re-
lations to the theatre . 

Discussion Leader: Mr.Eduard C. Lindeman 
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Questions for Discussion 

(a) What are the major distinctions to be made between modern 
dancing and conventiona l or classic dancing? (also primitive)? 

(b) How many different "schoo ls" of the modern dance a.re now func-
tioning here and abroad? 

(c) Is there a general concept with which one might characterize 
these various " schools"? 

(d) In what sense may it be said that these various " schools" are 
derivatives of var iou s aspects of modern civilizations and 
cultures ? 

(e) Aro there any explicit or implicit relationships between the 
modern dance and other forms of modern art, such as the drama , 
painting, music, sculpturing , literature, etc , ? 

(f) How is one to conceive of the role or function of the modern 
dance in modern society , particularly in American society? 

(g) In terms of the regi ona l character of American culture, might 
it be expected that various types of modern dancing might be 
app licable in different areas? 

(h) What is (or might be ) tho relation between the modern dance 
and education? Children, youth , college age, adults? 

(i) Is it practical to begin thinking of a national schoo l or 
academy of the modern dance at which the various types of 
modern dancing mi ght be taught? 

(j) How does each group or its director go about building up a 
danc e composition from the conception of the idea through all 
i t s stages ? 


