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Single Author Books: Non-fiction

)

7/
s Collee oy g A'(Q'Jﬁ These works of non-fiction focus on Black women’s collectivities, bringing
together seemingly disparate practices; these texts center literature as a
way to envision/imagine Black women'’s lives, histories, foodways, and

religious thought. Ultimately, these texts theorize upon Black women’s
histories/stories. By providing these texts that center intimate
inquiries/practices, we also seek to decenter particular narratives of Black
women as only caretakers; and instead, re-invigorate the conceptions of

| care for ourselves.
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Art Books

(B In their work, The Black Female Body: A Photographic History, Deborah |
Willis and Carla Williams explore how Black female-identified bodies have
been portrayed throughout the history of photography. Their work is
integral in understanding the ways in which Black women have had

limited autonomy over their own images. However, the artists in this
collection seek to re-imagine images of, and for, Black women. Many of
these artists explore lineage, gender, and landscape through multiple
mediums. We ask that this section is not only filled with contemporary
artists in conversation with larger social and political landscapes, but also
students of color at Bennington who are still in the process of articulating
their work.




Online Resources

These online resources address the larger, incredibly various, practices of
Black feminism. Many of the resources here are in conversation with the

{ zines available in the library. Resources range between podcasts, videos,
organizations and articles. These resources represent the work of Black

| women and nonbinary folk as ongoing and intersectional. Through these
resources, we recognize that the role of Healing Justice work is responsive
and coming from multiple contexts outside (but inclusive) of our own.

| killed musicians who possess an intuitive rhyth

Music
Music plays a liberatory role in the Healing Collective, providu.lgla space
for members to lift up their voice and showcase the Black feminist texts

that are dear to us. The artists and albums included in this resource

library provides the same liberatory expression in the lyrics and within

he artists included in this library are not only
m which makes listening

to their music a healing experience. These artists also make work in
conversation with contemporary Black feminist thought.

the harmony and melodies. T



Films, Television and Web-series
loving image allows for a greater reach of representation and exposure o
Slack feminist practices. These films and shows provide relief from the
laily traumas endured, in the form of entertainment. Julia Roxanne

Vallace, creator of the Black Feminist Film School describes the process:
To name oneself a Black Feminist Filmmaker is to embrace this
esponsibility [of realizing collective well-being] which also means
ecoming a mediator between worlds to strengthen the drain and
hreatened life-force of the community””
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