FEPC: order from chaos?

Panel Members: "Diversity, intensity, auto-
nomy, and tested excellence." "The liter-
acy and liberality of the Bennington stu-
dent." "Reasonible safeguards against the
tyranny of divisions."

Faculty Members: "More specific require-
ments and standards!" '"Feeble standards--
the student could get by whether she liked
it or not!" "The proposal only pretends
that there is a check...no check, no
control."

More faculty! "The rule of man and the
rule of law." [Human depravity: American
constitutionalism?] "Bennington founded
on rule.of men." "This looks like a rule
of law, but it's rule of equity without
law."

Bresident: "This disagreement reflects
disagreements that cannot be overcome."

Student! "If this &s the way everybody
feels, let's just go ahead and make art
extra-curricular!"

Faculty: "The things that are more impor-
tanfi don't make the less important unim-
portant,”

Panel: Give us your suggestions in
writing...The dicisions will be made in
the spring.

Faculty Member: We must commend the panel
for their hard work, even if we disagree.

Everything is out of context, but the
quotes are accurate, and, yes,...maybe
the oontext ts too.

* #* *

Underground
Media-Confer-

We left New York City late Wednesday af-
ternoon - two buses filled with peovle
from Liberation News Service, RAT, High
School Independent Press Service, New York
Newsreel (radical filmmakers), Radio Free
People (radical tape service), and assor-
ted other media freaks, Underground me-
dia from all sections of the country were
also on their way to Madison, Wisconsin,
where we were all to spend three intensive
dsys (November 26-December 1) sharing our
experiences ~nd analyzing the aims, prob-
lems, accomplishments and future of the
underground media in the United States.

Arriving in Madison hours behind schedule,
we stretched our aching extremities and
shuffled out of the buses and into the
First Congregational Church. Dinner, for
some 200! was ready, and it was a really
fine Thanksgiving feast.

The next three days consisted of plenaries,
workshops, film showings, parties, bull
sessions ete. General topics for discus-
sion had been briefly delineated in the
original call to 2 conference:

1) our political codes and responsibilities,
that is, our identities;

2) '"technical' problems of production, dis-
tribution, organization and finaneing;

3) our stance toward, and understanding
of, the mass media.

The question of political identity seemed
to be uppermost in peonle's minds, =nd
Mhat the Hell are we Doing?" became the
topic for the first day's vlen-ry. Here
are some of the ideas th=t ceme out of it:

(Excerpts from a position paper by Harvey
Stone of The Rag, Austin, Texss,) "By
posing a medias with alternctive views. in-
terpretations and values to those presen-
ted in the highly centrali-~ed 'esteblish-
ment' media, we are capable of creating a
revolutionary consciousness within a sig-
nificant number of people. Our papers,
therefore, are very much political wea-
pons, and we must view them as such. Con-
-continued page three-

The major attempt of the draft recently
distributed by the Faculty Educational
Policies Committee is to assure maximum
flexibility and, at the same time,
maintain "educational excellence"; it
seems that the balance between the two

is rarely understood but usually achisved.
So also does it seem in the context of
the draft.

Pastiche will hope to elicit more faculty
and student response. In the meantime,
here are the major innovations suggested
in the draft:

1, eliminate panels as they now stand,
making the Dean of Studies responsible
for periodic review of each student's
performance. Educational Counsellins
Committee [E.C.C., or the "panel system"]
will act in a primarily advisorv capac-
ity.

. establish disciplines within divi-
ions and adopt the following require-

ments for the B.A. degree:

a. every student must work in L different
divisions in her freshman year

b.. every upverclassman must take at least
one year's passing work beyond the intro-
ductory level in each of three disci-

plines, two of which may (but need not)
fall within one division as they now

stand

c. every candidate for graduation must

meet as well the requirements of a divi-

sion or interdivisional major and complete

the equivalent of 8 vears work

d. there may be rare exceptions

3. establish a Standing Committee on
Interdisciplinary Degrees to operate in
the same way other divisions now do vis-
a-vis their majors

4. no student may take more than three-
fourths of her work in a single division
and no division may require more than
one-half of her total college career

= Felicity Wright -

Poet. Maxes . .
Art and Politics

Marge Piercy says that wanting to be a

poet is like wanting to be a statue of
General Custer in the park, a resting place
for pigeons. She is a poet; she is also a
a political organizer in New York City, and
her view of the radical change needed in
our society involves a change in our con-
ceptions of the relation of people to their
"functions," what they do. It was apparent
at the poetry reading she gave here last
Tuesday, both in the nature of the poetry
and the nature of the discussion theat:fol-
lowed, that she wants to take all people,
ineluding poets, out of their "severed
functions". She apparently regards the
idea of demanding nothing of poets but
their poems as dehumanizing a concept as
asking nothing of scientists but their re-
search and discoveries.

Marge Piercy's poetry reflects a political
concern but cannot be considered merely
accusatory or doetrinaire, because it

is the gttempt of a poet to present her
experience through image and metaphor.
Discussions following readings of poems

are often difficult matters; there are
times when such discussions seem totally
superfluous and irrelevant. Marge Piercy's
images are of people wasting their lives,
caring not to see the violence they do to
the earth, to themselves, and to each
other; and they cause us to examine our
own experiences of things, the ways in
which we "sell out" and become oblivious to
horror. People responded at the reading,
quite naturally then, by wanting to talk
about their own political concerns, alter-
natives to the status quo, options on

what @ne can do with one's life, ete.

The question of political art is a dif-
ficult one, I think ef all these mammoth
Russian statues of mammoth Russisn women
holding ®abies and guns, and shudder,

-continued nage three-
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God Is Alrveand
Well 1 Barn 60

15 PRINT B
16 FOR I = 8 TO 48
28 LET Q(I)=INT(A/B)
38 LET R=A-B#Q(I)

48 LET A:=B
58 LET B=R
68 IF R=P THEN 100
78 NEXT 1 _

188 LET K=I~-1

185 LET X(@)=1

118 LET X(1)=Q(1)

115 LET Y(®)=Q(®) :

118 LET Y(D)=1+Q(B)*Q(1)

128 FOR I=2 TO K _
138 LET X(I)=X(I=-2)+X(I=1)*Q(I)
135 LET Y(I)=Y(I=-2)+Y(I~-1)%Q(I)
148 NEXT I

158 PRINT "WEIGHTS :™X(K)" ", -Y(K)
168 PRINT %% GCD %% 3 A

178 IF A=1 THEN 228 ‘

208 PRINT

205 PRINT

218 GOTO 6

228 PRINT

You press the Orig button. You dial the

computer's number. You wait, breathlessly.
It makes some strange gurgles. Clearing
its throat? It then greets you, intro-
ducing itself and asking you your name

(ie user number). You introduce yourself.
You wait anxiously. Will it accept you?

Silence. It answers INCORRECT FORMAT RE-
TYPE. FPEmbarassment, humility. "It doesn't
like me". You type your number again, ex-
actly the same way as the first time. You
walt. This time it accepts you and asks OLD
OR NEW? and you're on your way.

Not that .it's erssy going. You experience a
certain tension. Will it accept my command
or my statement or will it type back back
harshly ILLEGAL IN LINE 900.. ILLEGAL IN
LINE 9502 When it does, you feel quite
ashamed and humiliated as if you had been
reprimanded. You have the definite feeling

that the computer is a live being, breathing
beneath your fingers as you taouch the keys.

If you punch a wrong key, it immediately
demands, WHAT? You have to say goodbye
when you leave and you half expect it to
call you names or maybe even congratulate
you now and then. Perhaps you try to tell
yourself, "It's just a machine." Don't
fool yourself. God is alive and well at
the Dartmouth Computer Facilities and at

Christmas, Santa will take over for a while.

This "live being" im Barn 60 is a teletype
connection to the Computer Facilities at
Dartmouth which serves one hundred similar
connections on the Dartmouth campus and fif-

ty other connections in various high schools,

colleges and industries in New England. So
far about twenty-five members of the Bennin-
gton College community have user numbers and

students from Advanced Calculas, Introductory

Physiecs, Fundamentals of Math and a Psycho-
ogy course have used it. The computer has
been programmed to do numerous operations,
including now to play Tit Tat Toe. It al-
ways wins., That proves it's God.

-Karen Franck-
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“Screens” Interview

The following is based on an interview
with Betsy Johnson, senior drama major
and student director of one of four sce-
nes from Jean Genet's The Screens, pre-
sented in a public workshop at the Barn
Studio Theater, Friday and Saturday, Dec-
ember 6 and 7. Although this is the first
scene Betsy has directed for "the public",
she has previously directed two scenes in
closed workshops. The interview took pla-
ce several days prior to the performence,
during that hectic period drama students
refer to as "clutch week", The interview
is presented in question and answer form-
at. but does not consist, for the most
part, of direct quotes,

In the past, the drama division has in-
vited the college community to one "major
production” each year. Why a workshop/
demonstration this year instead of a full-
length play?

The decision to produce four scenes in the
fall term was made last year. The idea
was to give each of the four students in
the advanced directing tutorial a chance
to direct.

Does the increased responsibility given
to student directors this year renresent
a repudiation of the metteur-en-scene
theory?

No. The identity of the metteur-en-
scene may change, but his role doesn't.
It ig still the job of the director to
interpret and create the world of the
play. The increased responsibility given
to student dirvectors this year is repre-
sentative of a movement toward a relative
"democratization” of the Ensemble. This
year, for example, all organizational mat-
ters are worked out in weekly meetings at
which students only are present. As the
Ensemble matures, it should become pro-
gressively more independent and self-
sustaining.

Why will you present at the workshop four
scenes from ome play instead of, for exam-
ple[ four_gne-act plays?

All four of the student directors got to-
gether at the beginning of the term to
decide on a general Ynterpretation of

The Screens, a framework within which each
director would work. On the one hand,
this method allowed for ereative collabor-
ation between directors, and on the other
harid, it imposed a certain diseipline,
certain limits on each of the direectors.
Once the "world of the play" was defined,
none of the directors was to violate that
world in his/her scene.

Why was this particular play, The Screens,
selected?

The decision was Paul Gray's. Betsy finds
that the play is a good one for training
actors and directors; it is "difficult”,
ha;nlots of "good roles", and is "eolor-
ful".

Incidentally, one of the most obvious
char:zfzzistics of the play is its fragmen-
tati into a very large number of diffqrent
scenes., Within this wide range, each stu-
dent director was free to chose his/her

own for production.

Why was the workshop so under-publicized?

The decision to open the workshop to the
entire college community was only made
ten days ago.

How do you feel about Genet?

He"s not easy. "Really something you have
to live with." Genet's work is difficult
partly because it is very persgnal—-even
autobiographical at times. Crime and
eroticism are eentral in his work; Genet
himself is a eriminal, an overt homosezual,
and a prostitute. ALl of the characters

in Betsy's scene are "different versions of
Genet'.

Why is the play called The Screens?

"jell, Marty says..."that the screens
represent the fear and corruption that
blind men to the truth. (Marty ts Marty
Barolsky, ome of the four student direc-
tors.) The screens are also literal of.
course. In Genet's stage directioms, the
getting of each is suggested by a different
sereen. Sometimes the actors themselves
move the scereens on and off the stage;
sometimes in the course of a scene they
draw on them.

Does the play have a message?
Maybe it has an

It has an anti-hero.
anti-message.

What does "ensemble'mean?

Primarily, it means that all the actors in
a troupe receive the same training--and
can therefore work very closely together,
The kind of training that actors in the
Bennington Ensemble receive is probably
"quite unique", and doesn't fit into any
ready-made pigeonhole.

- Sylvia Fischbach -

—

Budget Reviewed

In the light of new proposals concerning
counselling, curriculum, and pRogram
planning, many students have been concerned
with the deficit in the operating costs
budget and the implications a growing
deficit might have on the educational
plans that are now being formulated.

There is a deficit of approximately
$400,000 each year, of which one-half to
five-eights is made up through gifts;

the remainder is made up by drawing 6n the
capital of certain designated funds, such
as endowment. But By drawing on such
capital as this, the inoome from that

base is slowly decreased; this causes

the deficit to rise over a period of time.

There are a number of ways to reduce the
deficit, the most obvious of which are
expansion and tuition incresase. The
budget could also be decreased through
cuts in counselling, number of courses

taken by each student, ete.
-continued page three-

Another con-
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To the editor:

We are appalled at the lack of knowledge and
inefficiency displayed by the administration
in their handling of praduate/professional

school applications. It seems to us that it
is incumbent upon school authorities to keep
abreast of current expectations and require-
ments in the area of graduate studies.

a conventional pradinpg system and correspon-
ding competitive approach, we feel nonetheless
that Bennington students should not be hin-
dered by such systems in their attempss to
gain admission to professional schools. The
ineptitude, the bureaucratic inefficiency is
inexcusable.

This situation regarding medical schools has
become particularly apgpravated. Surely most
underpgraduate institutions maintain actual
files on professional preparation preferences
as to the nature of the nature of the trans-
cript, its content, timing etz. Why not Ben-
nington? With the growing recognition on all
sides that Bennington students increasingly
seek graduate training it is deplorable that
each new application is greeted with gleeful,
pristine naivete. Obviously this apparent
disorganization operates to the distinct dis-
advantage of the annlieant concerned. And
while we recornize and anpreciate the sincere
thourh belated efforts of the administration,
we are stunned to learn that a certain medi-
cal school has already adnitted 9075 of next
vear's freshman class. Unforiuwstely, it is

more than likely that this represents a trend.

And all the while our anplication forms fer-
ment and smoulder on the face of some name-
less desk.

-Doreen Seiller, Barbara Steinberg-

Gran-
ted that Bennington does not choose to employ

d
o e

gideration is that of increasing endow-
ment, but for too many colleges that seems
like "hitting apainst a brick wall". There
is hope, however, that with the capital
funds program (which includes the science
building, performing arts building,

visual arts building, remodelling, and

some endowment money for faculty, students,
library, etc.) grants and endowments might
become more available, Monies collected
for the capital funds program, however,
cannot be used for operating costs--the
maintenance of the college, salaries, etc.--
and capital funds are often specified

for a particular building or program.
Theoretically, the college might go bank-
rupt but the construction of the science
building will continue.

That remark is not to be taken’too seri-
ously for it is possible that the capital
funds program will open new avenues for
operating revenue. In the meantime, how-
ever, different committees (primarily FEPC
and SEPC) are studying other possibilities.
It must be emphasized nonetheless that
the budget defiecit is in no way restricting
their inquiries. SEPC requested that all
educational planning not be restricted to
financial possibilities or problems, but

be evaluated on their educational merit,
and this has been the course of the dis-
cussions.

In all of the suggestions made so far, the
considerations and the reasons were edu-
cational rather than economic. For exam-
ple, having an average course load of thirds
was suggested by the authors of the "Gol-
den Book" for reasons of educational excel-
lence., When any final vlans are formula-
ted, they will be based on educational
needs; the budpget will have sway only if
something is financially ludierous.

- Felicity Wright -

P O

of art gone political. Marge Piercy seems
to be doing a rather dangerous thing; she
is trying to mske a poetry that has a real-
1y new function. Her song is the "song of
the earth magician sbout to disappear into
the ground," end as such, is often moving.
The danger comes when she asks thaltpoets
be responsible for something other than
what they do in their poetry. The first
question asked after she had read was:
"ihat do you believe in?"; and T was re-
minded of a Dylan interview in which he
defends his aesthetic against "people who
think T have some sort of responsibility
toward them. They probably want me to

help them meke friends... They probebly
either want to set me in their house and
have me come out every hour and tell them
what +time it iss... how could they possibly
understand what I believe in?" Marge
Piercy seems to went to be responsible to
people for telling them, through her poetry
what the times are and what society is

to her and everyone else. People must
continue to be politically aware; people
must continue to write poetry; and Marge
Pierey wants to have her poetry stimulate
political awareness and concern.

A lot of "political" poetry is being
written and will continue to be written,
and the question of the function of the
poet raised by Marge Piercy and her
poetry will be of increasing concern to
all of us. A disciple of "purepoetry"
would have sustained mortal wounds at
the discussion following Mrs, Piercy's
reading; but in our uptight culture,
we really need such discussions of how it
is we can live human lives and meke "good"
cities for ourselves.

Kathleen Norris



FEPC: order from chaos?

Panel Members: "Diversity, intensity, auto-
nomy, and tested excellence." "The liter-
acy and liberality of the Bennington stu-
dent." "Reasonible safeguards against the
tyranny of divisions."

Faculty Members: "More specific require-
ments and standards!" '"Feeble standards--
the student could get by whether she liked
it or not!" "The proposal only pretends
that there is a check...no check, no
control."

More faculty! "The rule of man and the
rule of law." [Human depravity: American
constitutionalism?] "Bennington founded
on rule.of men." "This looks like a rule
of law, but it's rule of equity without
law."

Bresident: "This disagreement reflects
disagreements that cannot be overcome."

Student! "If this &s the way everybody
feels, let's just go ahead and make art
extra-curricular!"

Faculty: "The things that are more impor-
tanfi don't make the less important unim-
portant,”

Panel: Give us your suggestions in
writing...The dicisions will be made in
the spring.

Faculty Member: We must commend the panel
for their hard work, even if we disagree.

Everything is out of context, but the
quotes are accurate, and, yes,...maybe
the oontext ts too.

* #* *

Underground
Media-Confer-

We left New York City late Wednesday af-
ternoon - two buses filled with peovle
from Liberation News Service, RAT, High
School Independent Press Service, New York
Newsreel (radical filmmakers), Radio Free
People (radical tape service), and assor-
ted other media freaks, Underground me-
dia from all sections of the country were
also on their way to Madison, Wisconsin,
where we were all to spend three intensive
dsys (November 26-December 1) sharing our
experiences ~nd analyzing the aims, prob-
lems, accomplishments and future of the
underground media in the United States.

Arriving in Madison hours behind schedule,
we stretched our aching extremities and
shuffled out of the buses and into the
First Congregational Church. Dinner, for
some 200! was ready, and it was a really
fine Thanksgiving feast.

The next three days consisted of plenaries,
workshops, film showings, parties, bull
sessions ete. General topics for discus-
sion had been briefly delineated in the
original call to 2 conference:

1) our political codes and responsibilities,
that is, our identities;

2) '"technical' problems of production, dis-
tribution, organization and finaneing;

3) our stance toward, and understanding
of, the mass media.

The question of political identity seemed
to be uppermost in peonle's minds, =nd
Mhat the Hell are we Doing?" became the
topic for the first day's vlen-ry. Here
are some of the ideas th=t ceme out of it:

(Excerpts from a position paper by Harvey
Stone of The Rag, Austin, Texss,) "By
posing a medias with alternctive views. in-
terpretations and values to those presen-
ted in the highly centrali-~ed 'esteblish-
ment' media, we are capable of creating a
revolutionary consciousness within a sig-
nificant number of people. Our papers,
therefore, are very much political wea-
pons, and we must view them as such. Con-
-continued page three-

The major attempt of the draft recently
distributed by the Faculty Educational
Policies Committee is to assure maximum
flexibility and, at the same time,
maintain "educational excellence"; it
seems that the balance between the two

is rarely understood but usually achisved.
So also does it seem in the context of
the draft.

Pastiche will hope to elicit more faculty
and student response. In the meantime,
here are the major innovations suggested
in the draft:

1, eliminate panels as they now stand,
making the Dean of Studies responsible
for periodic review of each student's
performance. Educational Counsellins
Committee [E.C.C., or the "panel system"]
will act in a primarily advisorv capac-
ity.

. establish disciplines within divi-
ions and adopt the following require-

ments for the B.A. degree:

a. every student must work in L different
divisions in her freshman year

b.. every upverclassman must take at least
one year's passing work beyond the intro-
ductory level in each of three disci-

plines, two of which may (but need not)
fall within one division as they now

stand

c. every candidate for graduation must

meet as well the requirements of a divi-

sion or interdivisional major and complete

the equivalent of 8 vears work

d. there may be rare exceptions

3. establish a Standing Committee on
Interdisciplinary Degrees to operate in
the same way other divisions now do vis-
a-vis their majors

4. no student may take more than three-
fourths of her work in a single division
and no division may require more than
one-half of her total college career

= Felicity Wright -

Poet. Maxes . .
Art and Politics

Marge Piercy says that wanting to be a

poet is like wanting to be a statue of
General Custer in the park, a resting place
for pigeons. She is a poet; she is also a
a political organizer in New York City, and
her view of the radical change needed in
our society involves a change in our con-
ceptions of the relation of people to their
"functions," what they do. It was apparent
at the poetry reading she gave here last
Tuesday, both in the nature of the poetry
and the nature of the discussion theat:fol-
lowed, that she wants to take all people,
ineluding poets, out of their "severed
functions". She apparently regards the
idea of demanding nothing of poets but
their poems as dehumanizing a concept as
asking nothing of scientists but their re-
search and discoveries.

Marge Piercy's poetry reflects a political
concern but cannot be considered merely
accusatory or doetrinaire, because it

is the gttempt of a poet to present her
experience through image and metaphor.
Discussions following readings of poems

are often difficult matters; there are
times when such discussions seem totally
superfluous and irrelevant. Marge Piercy's
images are of people wasting their lives,
caring not to see the violence they do to
the earth, to themselves, and to each
other; and they cause us to examine our
own experiences of things, the ways in
which we "sell out" and become oblivious to
horror. People responded at the reading,
quite naturally then, by wanting to talk
about their own political concerns, alter-
natives to the status quo, options on

what @ne can do with one's life, ete.

The question of political art is a dif-
ficult one, I think ef all these mammoth
Russian statues of mammoth Russisn women
holding ®abies and guns, and shudder,
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God Is Alrveand
Well 1 Barn 60

15 PRINT B
16 FOR I = 8 TO 48
28 LET Q(I)=INT(A/B)
38 LET R=A-B#Q(I)

48 LET A:=B
58 LET B=R
68 IF R=P THEN 100
78 NEXT 1 _

188 LET K=I~-1

185 LET X(@)=1

118 LET X(1)=Q(1)

115 LET Y(®)=Q(®) :

118 LET Y(D)=1+Q(B)*Q(1)

128 FOR I=2 TO K _
138 LET X(I)=X(I=-2)+X(I=1)*Q(I)
135 LET Y(I)=Y(I=-2)+Y(I~-1)%Q(I)
148 NEXT I

158 PRINT "WEIGHTS :™X(K)" ", -Y(K)
168 PRINT %% GCD %% 3 A

178 IF A=1 THEN 228 ‘

208 PRINT

205 PRINT

218 GOTO 6
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You press the Orig button. You dial the

computer's number. You wait, breathlessly.
It makes some strange gurgles. Clearing
its throat? It then greets you, intro-
ducing itself and asking you your name

(ie user number). You introduce yourself.
You wait anxiously. Will it accept you?

Silence. It answers INCORRECT FORMAT RE-
TYPE. FPEmbarassment, humility. "It doesn't
like me". You type your number again, ex-
actly the same way as the first time. You
walt. This time it accepts you and asks OLD
OR NEW? and you're on your way.

Not that .it's erssy going. You experience a
certain tension. Will it accept my command
or my statement or will it type back back
harshly ILLEGAL IN LINE 900.. ILLEGAL IN
LINE 9502 When it does, you feel quite
ashamed and humiliated as if you had been
reprimanded. You have the definite feeling

that the computer is a live being, breathing
beneath your fingers as you taouch the keys.

If you punch a wrong key, it immediately
demands, WHAT? You have to say goodbye
when you leave and you half expect it to
call you names or maybe even congratulate
you now and then. Perhaps you try to tell
yourself, "It's just a machine." Don't
fool yourself. God is alive and well at
the Dartmouth Computer Facilities and at

Christmas, Santa will take over for a while.

This "live being" im Barn 60 is a teletype
connection to the Computer Facilities at
Dartmouth which serves one hundred similar
connections on the Dartmouth campus and fif-

ty other connections in various high schools,

colleges and industries in New England. So
far about twenty-five members of the Bennin-
gton College community have user numbers and

students from Advanced Calculas, Introductory

Physiecs, Fundamentals of Math and a Psycho-
ogy course have used it. The computer has
been programmed to do numerous operations,
including now to play Tit Tat Toe. It al-
ways wins., That proves it's God.

-Karen Franck-
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“Screens” Interview

The following is based on an interview
with Betsy Johnson, senior drama major
and student director of one of four sce-
nes from Jean Genet's The Screens, pre-
sented in a public workshop at the Barn
Studio Theater, Friday and Saturday, Dec-
ember 6 and 7. Although this is the first
scene Betsy has directed for "the public",
she has previously directed two scenes in
closed workshops. The interview took pla-
ce several days prior to the performence,
during that hectic period drama students
refer to as "clutch week", The interview
is presented in question and answer form-
at. but does not consist, for the most
part, of direct quotes,

In the past, the drama division has in-
vited the college community to one "major
production” each year. Why a workshop/
demonstration this year instead of a full-
length play?

The decision to produce four scenes in the
fall term was made last year. The idea
was to give each of the four students in
the advanced directing tutorial a chance
to direct.

Does the increased responsibility given
to student directors this year renresent
a repudiation of the metteur-en-scene
theory?

No. The identity of the metteur-en-
scene may change, but his role doesn't.
It ig still the job of the director to
interpret and create the world of the
play. The increased responsibility given
to student dirvectors this year is repre-
sentative of a movement toward a relative
"democratization” of the Ensemble. This
year, for example, all organizational mat-
ters are worked out in weekly meetings at
which students only are present. As the
Ensemble matures, it should become pro-
gressively more independent and self-
sustaining.

Why will you present at the workshop four
scenes from ome play instead of, for exam-
ple[ four_gne-act plays?

All four of the student directors got to-
gether at the beginning of the term to
decide on a general Ynterpretation of

The Screens, a framework within which each
director would work. On the one hand,
this method allowed for ereative collabor-
ation between directors, and on the other
harid, it imposed a certain diseipline,
certain limits on each of the direectors.
Once the "world of the play" was defined,
none of the directors was to violate that
world in his/her scene.

Why was this particular play, The Screens,
selected?

The decision was Paul Gray's. Betsy finds
that the play is a good one for training
actors and directors; it is "difficult”,
ha;nlots of "good roles", and is "eolor-
ful".

Incidentally, one of the most obvious
char:zfzzistics of the play is its fragmen-
tati into a very large number of diffqrent
scenes., Within this wide range, each stu-
dent director was free to chose his/her

own for production.

Why was the workshop so under-publicized?

The decision to open the workshop to the
entire college community was only made
ten days ago.

How do you feel about Genet?

He"s not easy. "Really something you have
to live with." Genet's work is difficult
partly because it is very persgnal—-even
autobiographical at times. Crime and
eroticism are eentral in his work; Genet
himself is a eriminal, an overt homosezual,
and a prostitute. ALl of the characters

in Betsy's scene are "different versions of
Genet'.

Why is the play called The Screens?

"jell, Marty says..."that the screens
represent the fear and corruption that
blind men to the truth. (Marty ts Marty
Barolsky, ome of the four student direc-
tors.) The screens are also literal of.
course. In Genet's stage directioms, the
getting of each is suggested by a different
sereen. Sometimes the actors themselves
move the scereens on and off the stage;
sometimes in the course of a scene they
draw on them.

Does the play have a message?
Maybe it has an

It has an anti-hero.
anti-message.

What does "ensemble'mean?

Primarily, it means that all the actors in
a troupe receive the same training--and
can therefore work very closely together,
The kind of training that actors in the
Bennington Ensemble receive is probably
"quite unique", and doesn't fit into any
ready-made pigeonhole.

- Sylvia Fischbach -

—

Budget Reviewed

In the light of new proposals concerning
counselling, curriculum, and pRogram
planning, many students have been concerned
with the deficit in the operating costs
budget and the implications a growing
deficit might have on the educational
plans that are now being formulated.

There is a deficit of approximately
$400,000 each year, of which one-half to
five-eights is made up through gifts;

the remainder is made up by drawing 6n the
capital of certain designated funds, such
as endowment. But By drawing on such
capital as this, the inoome from that

base is slowly decreased; this causes

the deficit to rise over a period of time.

There are a number of ways to reduce the
deficit, the most obvious of which are
expansion and tuition incresase. The
budget could also be decreased through
cuts in counselling, number of courses

taken by each student, ete.
-continued page three-

Another con-



extended

demands “expanse

The Bennington Dance Departrent decided
this year to abandon the traditional fine
tooth comb of selection day in exchange
for the wider if snaggier teeth on the
comb of the college audience. We were ex-
perimenting, and, in my view, fruitfully.
Whether the final fruit indicates a full
policy change remains for later decision.
The facts are that the expanded progran
called for an expanse of everyone's ener-
pies, resulting in a kind of lateral
grovth (i.e., variety, room for exnlo-
ring new regions with less of the con-
centration on individual works which
marked, say, last spring's highly po-
lished and compact programming). None-
theless, the program was & solid one,
including several exciting works and

much exploration, the bravado of which
might have been lopped off by the selec-
tion day guillotine.

The opening piece, by Brenda Kydd, was
entitled. "I May Stop In to See You Some-
time, Unannounced." The dancers were
poised on stage, when suddenly, at the
call, "Audience!" a chattering crevw e-
merged upstage, making loud obnoxious
ecomments and burbling with conversation.
The dancers did some stylized movements
with eynical grins, peered at both audi-
ences in succession. They left the stapme
and returned several times, running,
wandering, pushing each other on chairs.
They bowed to their stage audience and
marched around with flapping arms and
a peacock strut. At the end, they com-
plied to directions issued in shrill
exaggerated tones such as, "left ear
to right knee," "»rib to left foot," ete.

Judging mainly from the obnoxious be-
havior of the stage audience, I would
jmagine that-the chorecgrapher's inten-
tion was to take a broad swipe at The
Dance Audience, which is frequently hung
up on extracting a "meaning,” hostile

in their hang ups, rude in its hostili=
ties and impenetrable in its rudeness.

I could not decide whether the dance

was intended to be nonsense, in which

case I might have sympathized with the
staze audience, or whether it was meant

to be accepted seriously. If the dancers
had been involved in a more polished
piece, the stage audience would have
appeared more dense and less apt to e-
licit sympathy. What did emerze was an
interesting sketch of the relationship be-
tween the dancer and his audience, ranging

dance

from the dancers' disinterest to their de-

pendence upon the audience as illustrated by
the bowing.

Holly Barret's "Dance" was one of the more
penetrating nieces of the eveningz. It was
performed in solo by Ande Peck to Holly's
improvised accompaniment on the harmonica.
Ande dragged himself prone along the stage
by his hands with one leg dangling over the
edre, squat-walked and shuffled pathetically
on his knees, swaying and snapping his fin-
mers to a rhyvthm like a hopelessly abscrbed
teen-ager. As the rhythm slowed he franti-
cally tried to steady himself, falling {lat
on his face. At the end he pushed himself
into a head-stand with his feet supported
by the border as the lights dimmed.

This dance speaks largely for itself: an
extremely lucid character study for which
anyone might supply a title. I kept thin-
king of Steinbeck's Tienny in Of 'Mice And
"en, althoush that might inject superflu-
ons connections which Mollv's unassuming
title was tasteful in avoidinz,

Leslie Bers's "The Back Country" was a
danee in four movements, accommanied by

an oriszinal tape recorded in West Vir-
pinia. After Leslie's brief opening solo,
four rirls drifted on stage to the sound
of a hillbilly tune by Ray Dotoon. Facing
in different directions, they performed
slow, melting movements, dazed like slow
gentle horses. At different times thev
turned sharoly, ran to the borders, and
shook them violently. The contrast be-
tween the slower movements and the border-
rattling struck me with the poignant duali
ties of vounpg pirlhood tryingz to flower in
the desperate back country of Appalachia.

The tapne stons and Leslie enters, singing,
"Jell it's crvin' time again you're gonna
leave ne,” reachins as if for a rone or a
hand above her., Ohe runs, shakes the bor-
der, turns and runs into a leap, embraces
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the air with one arm at a time, sinks back
to the floor resting on one elbow. She

sings one line at a time, letting the silence
penetrate. The tape picks up her song. Two

girls enter and Leslie walks off, After
a while the tape cuts, they continue
with their upward focused plies. The
tane breaks in with conversation in
think dialect and the movement breaks
into furious spins, ending with the
girls gazing upward.

The quick eutting of sound into silence
worked wgll to underline the hardness
in the lives of Leslie's characters,

as did the keen progression from the
melancholy tune through to the drunken
conversation. The movenment left an
aura of simplicity, and was executed
with convietion and sensitivity by Risa
Tobis, Janis Beaver, Heather Brown, and
Katie Reynolds. The dance was touching

and tasteful, never lapsing into melo-
drama,

There won't be room to give fair treat-
ment to the other dances, much as -I'd like
to, especially to Wendy Perron's exqui-
site duet, "And Petals Fall in Petaluma.”
But I would like to point out, in closing,
that each of the dances might be viewed

as being about dance, in their own ways:
Brenda's about dance and the audience,
Holly's about the urge to dance and its
trauma, Leslie's about the imnulse to
dance above and beyond our condition.
Perhpas holding on to that idea will be
instrumental in loosening our minds when
we begin to become "an uptight audience"
and so allow us to be more receptive to
the invention and oven-mindedness of dan-
ces at Bennington and elsewhere.

-Connie Allentuck-

Mrs. Jessie Emmet

Mr. Allan D. Emil

Mrs. E. Sohier Weleh, Jr.

My, Myron Falk, Jr. ‘ -
Mrs. Stanley . Mortimer, Jr.

...for their contributions.
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