Bennington College

L meeting of the Art Division wee held on Tuesday, March 7, 1939
at 2:00 P,M, in Bingham Liwvwing Room, Fresent: Mr, Leigh, Mr, Hirsch
Mre, lesohg Mr, lioselsio, Mra. Moszels 1o, Mles Shelly, Mr, Smiﬁh Mrsf
Moore; Mr, ;ark, Mr. Erob, N, Disston, o“CPPtaPy. ) ,

EXHIBITIONS FOR
SPRING TERM

Mr, Hirgch reported that there will be a symposium at the College

d ©
early im April on the American Foreign Pollcy wlth reletion to Latin
America, The Mueic Divigion 1s planning a program of Letin American

music, and Mr, Hirech guggeated that during t 18% perlod it would be a
go0od 1dea to have sn ﬁvﬂ*bﬁtion of Latin Amerlean arts and crafte, and
aaked for the ovinion of the diviecion on euch an exhibltion, It was
suggested that the exhibition should centain not only Mexiemn work but
also work from South America, .h@ ulau G emphasis ghould be on con=
temporary arts and crafis rathar than anc ent The division approved
of such an exhibltlon to be held a1ou 11 1Oth to 18th, Mr, Hirsch
then asked for suzgestions on the “thu}‘lﬂn for the term ag tentatively
set up, consisit_nn of suggezted exhlbitions of the Bavhsus, the W%heston
College competition, John Marin water colors, ete, Mr. Park sald that
Farkas, the Hungarian architect, would be at the College sometime in
April to talk with etudente pﬁ Lecture, nnu will bring with him photo-
graphs and information rbcwu current architecture on the CﬁnYinento It
was umgeﬂuvd that thls 7”thu overlap ihe Bauhaus exhibition, although
Farkas 18 not in symvathy 1L“ the Bauhiaugs method, rom th opinion of

"

those members of the division who QQV“ seen the Bauhaus exhibition; howe
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yver, 1t was feiﬁ that the exhlbltion was not too succesaful, because 1t
was not inclusive enough, and that these exhibitions of a teaching method
are not 1uterf;'i“ to the Coll a8 a whole, t wag therefore declded

'1lb1tio“ gsugpested in 1ts place an ex-
1 would go sbout getting in-

23 also felt there should be an
offered to help arrange an
nen felt that the dheaton Col-
2cture on the exhibitien eched-
ou.d be held PL some Gime in

£ 3 tion of the gculpture competi-

tion of Plnxi“i< ieh wmula be ”quj?u Lq much to design as to sculp-
ture, It wan ¢ %o ask ¥Mr, Farkas to come after April 20th, after
the Latin American exnlibitiol

nct to hold thin =3

hibltion of houeing in Ame ﬁl
formation for such an exhibif
exhibition of 3911,L:::, and
exhibition of ,cL; v gl c“i
lege exhibition would m
ule for this Vé¢f Lnu ir
the future, Mz

*COMAERCIAL ARTH

NN
(o}
H.s

After a reading e minuvtes of the last meeting, Mr, Firech en-
nounced that he had invi Lmo Ve, Lelgh to the meeting in order to discuss
again the ouenti of Y“commercial art® and its place in the curriculum

o* the Art Division, with speclal relation to a possible poster c}as%,
which had been discugsed at the last meeting,

Hirsgch; After repding this over I decided that the poster class should
not be lnstituted without Ffurther Jdiscussion by the division, While !
the poster clase in 1tself is not a very serlous thing, what is involved
is serious, The ouestlon that seems fundamental is the cuestion of the
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scope of tne Art Divislon,. While it was suggested that the cuestion be
studled by & group or committee,. that dces not appesl tc me because this
le the group tuast shculd study the n~uestliorn, Everyone in the divislon
has something %o do with 1t, That 18 thls auestion of commercial art
,and the ocuesticn ¢of extra-curricular work which can remaln supervised or
unsupervised, It does not seem Lo me that we have no phllosophy; we
simply havenit astated 1%, The art divielion seems to fall into two parsis,
almost a split: 1) the representative or plctorisl arts, painting, sculpe
ture, graphlc arts, all those that deal with deplcting or representing
phases of nature, things to look at tha%t interpret nature; and 2) on the
other hand, the uillitarian arte, such as archltecture, design, and part
of the graphic arte - typograghy, btextlle design, dress design, That
spllt has caused more trouble than one %hinks at first, A 1ot of stu-
dents have counscled on one side or the other too much, It is very
difficult to get some students interested in whatever the other side
heppene to be, Thet has sometimes caused trouble and has appeared tc be
done at the instigation of the instructcrs, I don?t believe thisg is s0 -
there are some ctudents who have no interest in the other field and there
ies no way of fcreing them to acauire 1t, and 1f they don't acoulre 1%, we
have to let them go on their side of the fence, This poster 1dea falls
neatly between two flelds and for that reason is becoming a problem child,
I +“oyld 1like %o throw this open Tor discussion, The objection seems to
heve been that 1% 1s a highly speclialized field - a field that has an
especlally bad odor because of the use to which 1t 1s put in our soclal
1ife, On the ofther hand, there are som2 demands for it not only from
various agencies in the Colieze, but from the students,

Park: It is pocsible that within the scope of our teaching efforts, by
being an undergredunte college, we might set some 1limlt to our teaching
of art to the cccuiring of technicues of painting, color, form, etc,,

and to let each student decide for herself theilr applicatilion to painting,
poegters, advertising, etec, It might be we could define our principles

to stop with the teaching of form and color, Let the speclal appolication
of these skills be a matter of the student’s chiolece and be enlarged upon
after graduvation,

Hirsch: That would apply ecually with photogravhy, which deals with black
and white, Anyone who Knowa black and white could apoly it to photo~-
graphy, except there is a ial techninue that has to be studied and
understood, Moreover, I don't think studente can think in those ternms,
88 a rule, and hang on the specinl technloues that might be necesgsary,
For that reason we have introduced phetosraphy, which falls neatly be-
tween the two sides, straddles the two fields, inssmuch 2s it is a com-
mercial art yet uges features ol the lese commerclal side.
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Park: It is a toel for what pecple want to use 1t for. Technical in-
struction 1s glven; students use i% in soclal studies, aclence, some pure
art, photography .....

Moselsio: I feel that this talk about the noster class underestimates
the whole problem, This art recuires mnore than vutting letters on.....
1% reauires a psychological feeling, I feel 1t 'is very important in
that there is so much demand for it and it involves so many problems,..
I feel this shovld be given and 1% should be scheduled and planned very
carefully, K _ :
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Lelgh: when one reads over the catalogue statement of art instruction
and the Executive Committee minutes, there seems to be a clear phllos-
ophy of art, If there is no philosophy of art in the division, I
would say you don't all subscribe to that statement rather than that
the statement doesn't say anything. I was wondering, in the case of
" Billy'e statement, if you teach form and color, how could you tell
what a student 4di1d unless she applied 1t? They wouldn‘t get any
specific application of what they had learned, The other divisions
apply what they teach: the drama productions 1n drama, the survey in
soclal studies....., If you should retreet into teaching fundamentals
only, if that 1s a correct picture of it, 1t seems to me to be abso-
lutely opposed to our teaching standpoint.

Park: I feel about the poster work that 1t is an application of the
techniques of modern painting.... Much of modern painting 1s Jjust
poster work, Casgsandre 1llustrates that point,

Hirsgch: I am using the phrases %commerecial art® and poster work because
they are terms used by the students here, I think from what I have
seen of painting students, you get two types of students: those who have
a great deal of free and individual imegination, where the student thinks
of something, has zome inspiration to paint gomething - in other words,
a student is inspired by what she has seen or thought; and then you get
a student who has a desire %o paint and doesn’t know exactly what to do
and 1t 1s these students who are interested in this sort of thing where
an outeide demand exists, "I want you to do a poster sbout Noah"', for
example, She inoulres into copy, what Noah 1is, and so on, and then she
can proceed in that direction, This kind of thing would open the way
for students who have the desire %o peint, but are not particularly apt
to do free, imaginative work, In this way they can function to apply
their talents in connection with soclal demand,

Park: That outlet for palnting in the shape of posters 1s oulte clear,
To enlarge our argument, the application of palnting to advertising
pure - where do you say that 1s fitting into our values?

E. Hirsch: Are you not making an lssue of the poster work here?
Park: I am not trying to make an lssue, I think thie 1s clear,

Leigh: I donit think it is settled. I would like to ask a few auestions,
If palnting on cardboard is a procblem that can be golved, I don't see

why students cannot take that as well sas painting on canvas, But ag a
separate technlaue, if 1t gives studente enough to do,,..., I am afraid

of 1ts belng too narrow an experience,

Hirsch: You mean o instruct students how to get copy from the theatre
and how to make something, 1t would make a narrow situation if it 1is
not at the same tine made up of instruction in painting?

Lelgh: Suppose you organize a group of one elghth which has as its title

Pogter Falnting, then you may, I suppose, do all kinds of posters; but
1f you 1imit 1t %o the college demand there would not be enough good .

work in technique,
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Hirseh: The demand 1s larger than you think, The store cries for
posters, llkes to announce its wares,

E, Hirsch: They are also used to announce exhibitions, Ve fell behind
last term because of the few students,

Hirsch: They could also do statistical charts for soclal studies, That
could and should be combined with this sort of work,

Smith:’Some of them have been done,

Hirsch: But was not inciuded in this kind of work., I saw one in the
Barn which was confused and hard to read,

Leigh: If a group of students deals with that material, with the aims of
the art division in mind, of getting skille in various technioues and
sound critical taste, would that come out of 1t? How would you define
what we take as techniques here? - I can see no dlstinction between com-
mercial art and pure art, 1f there ie such a thing, I see only vital
arts being taught, things belng used in the world, #e have to stop
our teaching where there 1s a budget limitation, I should think the
division would have to make up its mind that these are significant arts,
not whether they are commercisl or non-commercial, We have long ago
discaréed that 1dea,

E. Hirsch: Is 1% not true that & great many of these things would poach
on various departments of the art division? Posters could be done in
connection with design or painting or printing, I don't agree that
posters are & province of modern painting,

Hirsch: You might say that painting is a province of design.,..

E, Hirsch: Textile design could be taught by a dress designer or by a
printer or by a designer or by & painter, Is 1t not largely a question
of how to deal with 1% and a aguestion of taking a student in the way

of her interests and demands?

Moselslo: In Europe today there are artists making their livings by
making posters, Thelr point of view changes when they get in touch with
other people, When you talk to a student in a trade school, he knows
the importance of work, he knows how %o think; when you talk to academy
people, they live in the museums,

Leigh: If someone had asked me the dlfference between the art divisicn
of Bennington College and those of other schools, I should have said:
1) first of all, they believe in combining studio work and historical
and critical work; 2) that as compared with other placee, the art of
our own time has an important place, The College does not think of
1tself as having a saving functlon,....maybe we have gone too far in
emphasizing the contemporary; 3) we don't preserve the old distinction
between the *fine arts" and other arts, but emphasize expressing 1life’
in artistic form, I would say this was our pretty universally ac-
cepted philosophy, I dld not feel 1t was an issue with this,..I was
trained by the art division to think this was not an issue, .
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Park: I don't think there is an lssue there, The thing will build
itself up, but it 1s necessary to discuss the thing agaln and find
out how we are golng to describe the speclal application of work,

Lelgh: Another point to whole college educational program ....1f people
are golng to learn thig, they like to desl with materials that appeal
to thenm, Try in our work to help students to know something about
painting by doing poster work rather than by doing Jewelry.... We have
to 1imit ourselves by the number of skilled teachers there are, i
agree with Mrs, Hirsch - it would seem to me that the problem is one
of administration, We have had the experience before that everything
that has not been scheduled falls between two stools, My fear is
that 1t would be too thin, Would one of the introductions be poster
work?

Hirsch: Probably not,

Leigh: Why not% What 1s there about 1t that doesn't make it as good
as another? !

Hirsch: As a workshop group it 1s perfeetly concenivable. Just as
you would not have an introduction to mural painting - you are limit-
ing yourself to a section of the field of painting.

Leigh: This is another section of the field of bainting,

Hirsch: Even printing and painting could be seen together if you wanted,
On account of the highly specialized techniaues there have to be two
people to teach it. f'or instance Charles has done.....

Smith: It seeme to me & poster is a painting until you have added the
letters to it. Are there any different principles to painting a
poster than & rilcture? Isn't the problem the same until you add the
printed letters? ‘

Krobs It does include many other things - printing, design, organization
in a spatial sense, The danger in this would be in too much special-.
12ation, unless it were understood with the counselor that a student
would not teke it more than one or two terms,

Hirsch: That 1s why I sald last time that I would consider one eighth
pernissible, It could be taken as part of printing, part of painting,
pare of design - a legitimate part of the student®s schedule, It
could be taught by sny one of us, g

Krob: It would tend to the commercial side ,.... student would have to
learn copy-writinge...

Leigh: If a man lesarned to do good painting and earned his living by
it, he would be a commercial artist,

Park: The application of painting to the advertising field includes
more things; economics, psychology....lt might result in something in-
teresting if we did 1t for one term here, '
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Hirsch: It 18 one of the two branches of painting that relates itself
to the world more than Just painting a picture, When you paint a
plecture you don®t know where 1t 1s going, who wants it - this thing
has all these connections which can be worked with,....the present
poster palnters have come out of free painting,

Lelgh: There i1s a reason for it, A student would not become as good
a poster painter if she did not do sculpture, etc. If you opvose the
catalogue statement, students might get the idea that manual skill ie
the only thing sbout 1t, Manual skill in painting would be Just as
viclous,, .,

Hirsch: There are two kinds of narrgwnege - the narrowness of the
student in one specific thing, and the narrowness of the skill taught
by one person in one class,

Lelgh: Our organlzation 1s based on the cooperation of many nersons
who sre skilled,

E, Hirsch: Isn't 1t true that a student golng to do poster work is apt
to display this interest as symptomatic of a further interest?

Hirsch: Should work on her and try to broaden her...

E, Hirsch: Through temporary holding of office girls get social and
educationsl philoeophy, If they tended to hold office continually

and wanted to go into polities, you would feel that there was something
epurlous gbout it unlegs they got something broader from it,

Lelgh: We are engaged in knocking down straw men, You are united in
the ldea of changing your skille around and getting a broad outlook in
art, I don't think there is much of a real issue there,

Hlrsch: We cannct let a student go through four or even two years of
8trict poster work or anything else. If she were that interested she
would have to Zo to a trade school where they prepare her for the
rough outside world,

Park: All this clarifies the auestion in my mind, ¥e certainly cannot
even refer to commercisl art, but must use the term industrial art in
the catalogue,

Leigh: I would rather have a paragraph about our attitude toward com-
merclal art, but we can switch tc industrial art,

Hirsch: Students who want to do commercial art mean posters and illusg-
tration of a nretty low calibre,,.. don't g0 to college tolearn to
earn a living.

Leigh: There 18 a definite trend in the trade schools - when it willl

ey e

hlt the commercial schools, I don't know - to narrow down to skills,

Inese schools were very much hit by tne depregsion - young people went
%o these gschoole and then didn't get Jobe, The Jobs they are going
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to hold, 1t would take six months to train them for. Graduate and

professional gcnools are coming more and more to realize that they
would rather get studente who have had general education - that that
is the best trailning for any vocation. Ne have to put more pressure
on the youngsters to show them that they are doing themselves a dis-
fgvor by golnm %o art gnd tralning gchools, by going into the training
of a parrow defined skill which will leave them less equipned than
generalized schools. 4 student trained in poster work would not make
a8 much money 8s one trained in art in zeneral, L would say that
nere 1s no bstter training school than Bennington College for any
Job in art. ~ He gught to try to dispel some of the lgnorance of the
‘klds. __Don't eay,"If you want o go to art school®, but say,. fYou
don't know what you want,! ' 2

:

Hirsch: Seversl of the_kids in dress design have gotten jobs already,

Leigh: If you talk to the perscnnel manager of any large entefnrise
he will know about these %rends, The education should be general;
the training should be gotten on the job,

#oselsio: My'understanding is that students talk about commerclal art
and they want to know everything about 1% but don‘t kXnow how to apoly
it, With some of them it offers a sense of security.

Lelgh: They ought not to be under any illusions - there is no open’

road to a sure Jjob, This is true unless they happen to pick up one
or two sklllg where the supply i1s less than the demand at that time,
%ie can't glve them security and they can't get 1t by going to trade
schools,

Hirsch: That the best training for the Job is in the Job, 1 agree with
you with one excevticn, A girl apolying for a job 1n dress design will
not get the Jjob unleess she has hud some expert traeining in that line,
She won't get expert in college or trade school, but she has to have
some treining.

Smith: To illustrate, Emily Jamison is now doing fashion illustration
for Lord and Taylor,

UNSOLVED PROBLES

Leigh: Is there time to talk with the division a little about some of the
unsclved problems? In preparation for this meeting I read all the mater-
lal 1n my filles about the divieion. It seems to me that the statement

cf purpose is very clear, But there remain two vroblems - between now
and next June we want %o bring out into the open any unsolved problems

for the new president, Orne problem is the position of the history of
art in the curriculum, The catalogue states that two things are done:

a general background is given and the nodern is related to the past,

The other ouestion is the preparation of our Senior Divigion students

for what they wan%t to do - graduate school, teachlng, general education,
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There 1s the whole nuestion of whether the history of art is adequately
done in relation to genersl history, Wwhat 1s coming out of 1t? Does
it involve a restatement of the aims of the art division? One could
go back to general college policy with relation to the content of the
history of ars. There are two approaches: 1) the history of art means
the factual absorption of & lot of examples of art and the attempt to
retaln these in memory; and 2) one should know about a past work of art,
how 1t relates to 1ts time, individual Judgment of 1t as criticism -
all of which involvee more intensive treatment of works of art,

Park: Is there anything in that which includes student demand for some-
thing they have been conditioned to accept?

Lelgh: It is & fact that that has to be taken into consideration, We
are all the time introducing them to thinge which is our conception of
changing their ideas,

Hirsch: The freshman thinks that art ia glmply taught by teaching
history of art.

Lelgh: If I am correct there is »o feeling in the college now that the
thing we don't do, people want, Mat we don’t pretend to give, we
don't believe is the imvortsnt thing. There ie something missing that
I think the students want to have, Senge of inademuacy in our educa-
tion,..

Hirsch: Both Lambert and Randolph went into critical work after Benning-
ton - both of then in the historical field at Fogg ~ hoth of them 4id
very well and *hsn we saw then individually they did not say that we had
not taught then the right subjects but rather the oppoeite, They had
learned thinge that other students haé not learned, I don't think we
have to worry so much sbout it, but we do have tc clarify it,

Lelgh: From tre student point of view there may be something they are
not getting, hut we must be clear sboui 1t so there will be no gtudent
dissatisfaction, ¥e must come to an agreement, For instance, a
synthesle 138 largely something that could be done in senior year in
each of our najors to the emotlonal satisfaction of the students, Could
do a lot of reading for s symposium at the end - I do think it would
glve students a good feelinp at the end, I would stick to that
discipline 5f a pereson gettlng stuff together,

Fark: I am surprised to lezrn that we are not in agreement on that,
Hirseh: 7 think we are,

Leigh: Tast year in memo tiere was diacussion:

Hirsch! Yes, ways and means of having certain renuired content within
two years, so that Junlor and Senlor Division could cover a certain
amouns of content in last two years thsst would- get elsewhere. We

don't call our courses 18th Century, Renalssance, etc, Maybe we ghould
give names to our courses and teach what we want anyhow,
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E. Hirsch: Students applying for graduate school come up against such
questions as: What perlods have you studied? and students are somewhat
at a loss %0 answer, They have not studled according to a period but
accordlng to a point of view as departure,

Shelly: Are the students consclous of the two ways of going about it and
do they participste in discussion of 1t9

Hirsch: The answer to your first auestion is yes and to your second, no,

Shelly: In expounding the argument, the student should have some defense
of what she has lesarned,

Lelgh: Is it not true that no graduaste school asks other than an AB,?

Shelly: You can go to graduate school with deficlencies in renuirements
that you have 10t met,

E, Hirsch: At Columbia they even ask for a certain amount of nistory of
a?to i

Lelgh: Don't’you think there ought to be some reporte. of your decision,
some explancstionof whet we do or some revigion of the proposal .of what
we do? In Senilor Dlvision there might be a semester of what is not
usually dcre herc - some eort of syllsbus with student reading, which
would be 3 prospectus of the history of art, This might be a proper
balance al’ter two or three years of thelr own Judgnent,

Krob: It would take a year or a year and a half to cover the materiai,

Lelgh: ‘hey come to the last semester and there is no way of finishing
a hilstrry of art course, ¥hether for a whole year or a year and a half
you c0.uld not have a heavy reading group with some dlscuseion, allowing
teach*rs.to do what they wanted to do, If they had covered material
woul/ not have to cover it agsin,

Pax.! There also has been open to them any speclal application they want
tc make, I have taken two girls and gone right through the world -
going right through the seguence to tie 1t up in their minds,

ielgh: There 1s 1little tendency in looking over the art division policy
.0 draw away from,.,, If all the faculty had the same experience you
would get a pretty uniform Senior Division curriculum, Students have
made their cholce....verious renuirements made for protection, ete,

It woulé probably be defeating our college organization to have much
organization,.., I think aw»t was the firat of the me jars along with
muslc to have a Junlor Division curriculum, I don®’t know the facts,
but 1t looks as 1f there was very little development of a Senior
Division curriculum, When a student goes into art, we ought to assume
she wants a full curriculum that you could agree on, Just as in



oy

=10-

social studies they all do statistics, In looking over the gstudies
that have been made, I wonder if part of the difficulty of students
hagn't been that there has not been enough maJjor control over Senior
Division programs, There 12 nothling oprosed to the Bennington pro-
sram 1ln the conception of the Senior Division curriculum, Individual
variationeg all the way through Senior Divislon, obut there is pretty
general agreement that a student wants to get thies training and you
could certainly agree on certaln reoulrements,

Hirsch: We could agree on individual Senior Division reouirements, but
a clear statement on general Senior Divieion curriculum could not be
agreed vpen beczuse of the individual branching out of the students,
In soclal studics the branches overlap each other more than in tech-
niocues of art. L student who has received a broad art conception

in Junior Divieion will be Justified to work very hard in architecture
without working too much on the other side and dabbling around in the
field, -

Leigh: Architectiure 18 not a good example because 1t 1t ltself s=o

broad, A peretn could worg in painting and sculpture, but could not
work only in theca but would have to develop a certaln knowledge which
would be tested, aich as palnting and 1ts relation to the social field,
Hirsch: Histori.a', theoretlcsl fleld that would be unlting factor there,
The curriculum sonld be stated in clearer terms,

Park: %as I no, right in ouoting that history serves as a tool at
Bennington? -

Leigh: There .

5 a history teught tehind every fleld here and that 1s what
we proceeded on, '

_Park: There ls no histiry taugh’ per se.

E. Hirsch: Didn't Mr, Brockway teach history?

Leigh: Thre was a lot of dilscussion in the early years, . Politleal,
soclal, eonomic history 1s goneral hietery, It was in our second
vearls d‘scussion that we cam2 to the conclusion that we were golng

to stand oy our concept that history was one aspect of every division
in the ¢llege and that every divislon should develop 1ts historical
backgrond, Where I was difeated wags in the 1dea of teaching cul-
tural rstory, which would bring all these historles together and make
them g 2Aar, This method has proved unsuccessful elsewhere and was
abandced here, _

Hirned OF coursze, 1f yov want to think of history as a tool, you
covi think of it in the art division as a teol for bringing about a
gyrt:eels. .,

Pa<! It interrelates and interprets the work of the division,



