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Robert Schumann composed his most famous song cycle, the 

Dichterliebe ("The Poet' s Love") in 1840, selecting 16 ofthe 65 poems from 

Heinrich Heine ' s Lyrisches Intermezzo as the texts for his composition. The 

poems are filled with many strange and wonderful images: flowers, nightingales, 

stars; images of nature, of dreams, and of death; the enigmatic portrait in the 

cathedral at Cologne which looks exactly like the Beloved, and of course, the 

unseen but oft-mentioned Beloved herself. 

I learned the music of the Dichterliebe over this past FWT and deve loped 

a theater piece in my Solo Performance class this term, using the 16 songs that 

make up the Dichterliebe as its basis. It was my intention to let the wonderful 

poetry and music of the Dichterliebe inspire and inf01m the way I approached 

creating a theater piece around a pre-existing piece of music. I hope that the 

result is a fresh, exciting, and enlivening exploration of a beloved classic. 

I would like to extend thanks to all my teachers and mentors who have 

taught me so much over the past four years. For their help on this particular 

project, I would like to thank Webster Marsh, Katherine Perkins, Emily Woods 

Hogue, Dan Roninson, Rob Post, Mike RancoUI1, Linda Hurley, Suzanne Jones, 

and Nick Brooke. I am ever grateful to Tom Bogdan for the work he has done 

with me on the Dichter lie be and to Y oshiko Sato for making music with me. I 

would like to extend a special thanks to Kirk Jackson, Jenny Rohn, and the 

students in my Solo Perfonnance class. Without their invaluable feedback this 

project would not have been possible. 

Thank you. Please enjoy the show! 
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