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DANIEL Cameron J. DUNN'S/ R. DUNN' S WITh"ESS II/OOUBLES FOR 4 Statement

f For ~"1~ an evening-long =rk by Judith Dunn where:in several small .orks 

·for soloist and/or small groups overlapped one or two at a tine, Robert Dunn re­

developed a musical idea he had used in January of that year for Index, another 

v.ork choreographed_ by his wife. Inspired ht;:' the cheapness and "distinguish.ability" 

of John Cage 1 s Cartridge Music (1961), ~had made cards for Index d:Lsplaying 

single phonetic elerrents -- with an errpha~s on sibilants and fricatives --;:R: and 
,..._ ~-. 

instructions for 3sx people to prepare the vcx::al material that nost interested 

them. The six then c.l:inlbed into a cage behind the vestibule to make the noises. 
) 

D(A..-in s 
In Doubles for 4, which was perforrrcd simultaneously with Judith solo, Witness 

II _, tJ1e 11 card players ' 1 are now four, and they are se.ated at a gane table. The 

cards they crre holding indicate alternate pc"ltterns of clapping and silence for each 

player . 

. !?_µring this section, Robert Dunn seated hiin.self in the audience with a cheap tran­

sistor radio tuned to a Latin music station. ·whilt~ keeping it to an alrrost in­

audible level, he ma.de slight volum2 ch,:.mges periodically w:1.til the piece was fin-

ished. 

Daniel 

' l}· I ', ;' , ' . 
Cameron, 1981 o:sed on an inte:rview with Robert Dunn, 18 June 1981). 
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