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On Schubert's Death and the Maiden 

The "Death and the Maiden" Quartet owes its 
nickname to the great song of the same title com­
posed seven years earlier to a text by Matthias 
Claudius, a dialogue between Death and the girl 
he has come to collect. Her passionate plea, "I 
am still young - pass me by," is heard after a 
solemn, sustained introduction. Death's tender 
response, "I am a friend, and do not come to 
punish - you will sleep sweetly in my arms," is 
based musically on the introductory material. For 
the slow movement of the quartet, Schubert com­
bines the song introduction with part of Death's 
response to form a complete lyric melody, and 
then founds a magnificent set of five variations 
and a coda on it. 
Ironically then, because the section of the song 
used here is the one that treats of Death the 
Comforter, the only part of the quartet explicitly 
linked with the subject of death is also the gen­
tlest, most comforting movement of the four. It is 
in the hectic, almost feverish accents of the 
quicker movements that the threat of a very dif­
ferent Death figure - the cruel one we know from 
Schubert's song Der Erlkonig - makes its bale­
ful presence felt. 

From The Artful Staging of A Suicide 

It was then a few minutes before 3PM on Sep­
tember 11, 1973. At 6AM that morning, the high 
command of the Chilean armed forces had mo­
bilized some 100,000 men and launched an all­
out attack against the economic, political, social, 
and administrative centers in the country. No less 
than 3,000 leaders of laborers, farmers, office 
workers, and political parties were murdered on 
September 11. Between the eleventh and the 
fifteenth, 5,500 more were to be killed combat­
ing the rebel military forces, and some 6,300 per­
sons would be imprisoned and shot or murdered 
in some other way between the twelfth and the 
thirtieth of September. In the first eighteen days, 
there were approximately 15,000 civilian casu­
alties. Of these, slightly less than 6,000 were in 
Santiago: 800 murdered on the eleventh, 2,900 
killed later in combat, and 2,200 shot or mur­
dered after being taken prisoner with or without 
"summary trial in time of war." 
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