Having seen the headlines during the last few ¢iys, we may wonder whetlher wve
should not reproach ourselves for talking azbout arti while Rome burns. rersonally
I ado not feel this way at 2ll. Sioce we have noi jyet managed 1o learn actiion,
where aclion seems to be appropricie, tna we frankly oo not guitic know what our
rcilion should be, wc may be doing the only iking we cazn do 15 presurve our cul-
ture which seems threatlencd, and thuet i1s to concern ourselves with art, which is,
after zll is saia and done, onc of ihe Jreal residues of any time ana civiliza-
tion, zna which Lap.ens 1o be the ihing akout which this pancl knows something.

since every leciurs or series of .esclurcs must hzve a 1itle, ws hsd bzptized
ihis series "Art and its Relziion to the Inaivicual snd io Society." This was
long before we had reall; siuck our hecads together 1o discuss seriousl; ilhe exact
content. ©putl when we did siti down anc begen to chew whail we had bitten off, we
aiscoverea soon thei if we werec quzlifisa at 2ll to spesk on such &m ambitious
subject, we shoula firsi have 1o define our terms. We'd have to establish a more
or less common bzsis from which to approzch ari, and we founa ithal to tzlk about
arl in the ebstraci wes just so much wingé., We decided 1lkerzfore 1o discuss first
whal to do with ihe conerete work of aril ena ithen only grsdually to let sociely
and the individual into thec piclure. Therefore our title became, siricily speak-
ing; invelia, zno maoce plece for th2 more modest one: "The Ari Series" which
promises nothing specific.

Yhether or not this will be ihe series 1o &nada =211 seriss, deponds very much
on your parlicipation in the eiscussions. The ilwelve members of the pznel, of
course, coulc not handle gll the materizl which ihe fielag of the zris presentis,
zng &t the proper moment you cazn reise new points, especielly es they suggest

ihemselves 10 you during the rezaing of ihe papers.
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There will be two lectiurcs of about twenty minutes each, every night of the
series, followed by ihe cusiomary inturmission and question perioa. The exhibiis
in the corriacors sre pul up in connection wiih ihe series, slthough not every
item will be referrca io specifically.

Tomorrow, Thursdey at 4 p.m. the Drema Workshop will be open to the community.
Tuesday zfiesrnoon 21 5, the Music Seminar will have "open house" for & performence
of the compositions Mr, Clarke will discuss in his speech, &snd for a dsnce aemon-
siration by Miss Wile.

Mr. Fergusson will now rezd the opening paper cezlled "Spegking about Ari" in

which he will 2lseo announce the other spezkers zna their iopics.

Stefen Hirsch
Mzrch 16, 1938
Bennington College
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This has been ennounced as The Art Series. But if you think you ar:z going
to find out by this series whal art is, you are misizken. The purvoss of the
present pzper is 1o cxplain why 1lhis is so. T shell enasavor to give you some
of 1he reasons why it is d@ifficult tc 1zlk a2boul =rt; e vsry congenisl lask for
one who dGoes try 1o telk sbout zri., Then I shzll go on to explein 1he methods
we sre using in ihis series, whel our £im is, znd wheti the arrengement of the
telks and demonstrziions will be.

Now if you try to give = simple answer to the simple question,"Whzi is ert?"
ihe firsi difficulty you encountsr is the bewilcering mess of mailerizl on the
erts. The zris have been wiith us £ long time, zs long azs we have eny record of
human beings. The cave men were zpperently praclising some of ihe zris in
18,000 B. C.; end while we venturé no prophecy in ihe fece of mocern snlighten-
menl, we msy sey ihel 2zt presentl the aris eno the artisis are siill wiih us in
& way. And 21l ihis 1ive the aris hzve been involved in innumercble ways wiih
humsen life gnd iis cultursl pziterns znd techniques. TIndustry, egriculture,
merriage cusioms, religion, governmeni, ere all reflectea in ithe arts or have
been influenced by them. OQur knowledge of some primitive culiurcs is based
entirely on works of art which they have lefi; zna mest of us would guesiion the
insight of & historien who 1riec to give zn account of the culture of any pcrioa,
even ihe most sdvenced, even our own--wilhoul an undersianding of iis arts,

Perhaps for this reason, the disiinctiion bsiween ari and other humsn iech-
nigues is by no mcens clear. There zre nol only peinting, sculplure, musie; there
ere zlso ithe artis of government, of medicine, of 1lzeching, of cocking, of aress,
of conversation. There a2re hsnabooks on the srt of love, znc there zre griisis in

greft zna diplemecy. Edna St. Vincenl Millsy ssys, 1heti Zuclid sleone hes looked
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on bezuty bzre. People who don't like philesophy think thst i1 is & kiné of zrt.
The writers of cigsreite zds, who are perhaps ertistis themsslves, tell us sbout
the ¢rt of life, ¢:nd they give us 2 simple methed for idsnitifying ¢n artistl in
life; she serves camels at her cockinil neriies.

But suppose you confine yourself to ithe aris in gooa standing, the plasiic
aris, music, literature, 7You find thal in sll those cenluries since 1he cave man
the arts lhemselves have becn evolving, dying out, aividing, combining ana prolif-
erating in snaless complexity. The mecicval art of stzining glass hss aieda out,
butl the movies ihreaten to prcviaz s new mecium, What wes poetiry for Shaksspeare
wes berberism for Voltesire. The eightecnth century thoushi the gothic wes crazy
ana pelhological, but ihe ninetleenih century rostored il in 2z taste which we now
aeplore. Some of the late romeniics wsnted a fusion of 21l ihe arts, ana now we
ere trying 1o sort ihem out zgsin.

Bui suppose you ceonfine yourself io one art, ana try to define ii, fix its
brundaries, zna snswer g1 lcesi for it ihe question "jhet is aris". Suppese for
2 momenl thet the theeire is 2n ari. Then is & movie sterring Shirley lemple, ari?

If Shirley Temple is ari, whei does ithst make Mzcbeth? TIf Mzcbeth is ert, whet

o

doss thzi meke Shirley Temple? Tven in the cese of & supposed single zri, there
is no simple criterion foar distinguishing the nrigin:l from the suEstiiute, the
go2d from ihe bad, art from things like ert, So much fer my first point, thst you
cennotl give e simple feciuzl eznswer lo cur question becezuse tlhers gre ico meny
facts abouil =ri.

But unforiunately 1ikis aoes nol preveni pecple from 2nswering the questiicn
to their own setisfaction. The very fact 1hsi srti is so ubiquitous makes il a
tempting anea legitimate subjeci of study for specislists in meny aiffereni fielas,
ana its slubborn presence is a socisl anc culiural phenomenon, makes il necessery

for everyone with & philosophy to account for it in terms of thei philosophy. To

add 1o our aifficultiies, then, we have & vasi tody of theory ana gusss-work sbout
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eri, ariistls, the place of zrt in society, arti snc belief, lhe economic concitions
of 2rt, the psychological roots of ari, znd so forth, by verious specizlists and
specizl plezders. Who is 1o sorti out 2ll this msterial? Who has enough trzining
in iwo dozen sciences ana pseuco-sciences? Ncone of us, so far zs I am ewsre,
claims ihis knowledge, though we are glza 1o zccept help frem the rest of the col-
lege, e#na are willing 12 be insiruciled up te the limits of our 1iime ana cepacity.

But i1 is not execlily the informetion derived from other fieldas that worries
me here, Tt is that ihis information is presentea from so many poinis of view,
each so tempting that i1 tends for the moment io obscure all the resi. BEverycne
really believes, ceep down, that only explenation in terms of his cwn set of ideas
rezlly explains. Let's get down 10 essentials, we sey to ocurselves, what is the
rezl, namely, the psychologicel explenstion of ihis play? Whst early tirzume
accounts for the zuthorts obsessive inlerest in ihe sez znd the symbol of arowning?
Or if we have 2 aifferent set of iaees, we say, where aoes the pley reelly stend:
Is i1 fascisl cr proletarizn? or bourgeois indiviauaslist? Pleto theought thzti the
mest importani question 15 ask wzs whether the play was goca for the morzl tone of
the sizie, whether i1 woule meke the citizens flebby enc effeminete or heelthy,
militzry, and forward-looking. For Dente, znc I supp>se for snyone with s reli-
gious point of view, the most funocumentzl mezning of art is to be sought in the so-
csllead snagoge, ils releiion 1o our ultimztie beliefs znao vslues, in other words, to
our icez of Goa.

I shoula szy thet none of these explenations is wrong., There arc psychologi-
cel, economic, socizl, mor:l fna relidious explenations for sri. Pertisl explane-
tions become wrong only when ihey ere offered 2s the whole iruth. Needless to say,
no one has 2 monopoly on this type of myopie e¢na edoism. 4riisis zre just es
likely 1o think of scicntisis zs & veriety of ertist - witnsss Miss Milley - es
scientists ere 1o think ~f sriisis &s tboriive scizniisis who never lesrned io

measure. Yel thers is no thcorcticel resson why ¢ psychologdist should notl under-
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siend 2ril elso; zriistis sometimes samil thei 1hey heve psychologies, gnd there zre
sociel scientiists who recognize other 1han economic csuses. In short, if explen:-
tions derived frem speciel fields sre nol wrong but psriizl, why should i1 be im-
pessible 1o sort them out zna give esch its due weight in a2 comprehensive siudy of
eri, ils scurces szng its relationships?

We sre, in fsct, bouna 1o believe thet the actucl confusion which prevezils in
contemporary discussions of art is not hopeless. I, myself, believe in i1he possi-
biliiy of a philesophy besed cn thet of Aristioile (some of you may hzve hesrd 1ihis
already) which woula distinguish beiween zrt zna scisnce, ert zna ceondueti, srt and
religion, withoul reducing any of ihese aisciplines io eszch oliher or arguing any
of them oul of existience 1c sctisfy the dcmendas of scme retionslistic criterion
of iruth. Meenwkile there is no such philesophy, or even & generally sccepted
sierting-plsce for such ¢ philescphy, in the moaern world., There sre meny phile-
snophies, some goca, same less Zond, some besed on one field end some on ancther,
some highly conscious znd some in the stige of incriioulsts prejudaice., Discuss-
ions of ari are 1oo cfien only vicerious discussions of ihese philosophies, yrurs
snd mine, based on thet feeling that only my explenziion reelly expleins, The col-
lege reflecis in &z small wsy ihe lerge chksos of contemporery thceughi, enda we of the
penel heve decided thal the stiempi to bring order wes ico much for us to underteke
¢5 ¢ winter period project. This compleles wheti I hezve 1o sey zboul the sc<cond
mzin poini, thet there are meny incommensurzble theories of erl end thzil they make
it preciicelly @ifficuli 1o tslk absut art,

Lnd now 21 length T come to the one point we hesve expliciily azgreed on 2s @
bzsis for 1his series. We mezke no pretense of & united froni, there is no message
we would leeve wilh you, &na as a2 group we hold no position on culture or civili-
zalion. But we do think thati, in order io talk 1ntelligcpily sbout art, you musti
heve direct, firsi-hand experience of zctiusl works of ari. And we meen not only
ihal we, who are doing most »f ihe telking, bui zlso you, who are supposed io be

lisiening, musti know works of art if we are 10 unaersiend ezch other. This point
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y seem obvious znd unimportsnt, buil it is connected wilh whatl we think sri ena
erl cducstion is, end so is close Lo the hesri of ihe problem.

Lny work of ari is & concrete individusl 1hing, ana iherefore there is no
substitnle for expsriencing it, coming to know it direcily. You may iry as hard
gs you like to éescribe z piclure or z plsy or & pisce of music 1o someone who
hes never become acquainicd wilh i1, you will never be zble 1o aevise @z substitutle
for the originegl, %Brven if you ere zble to dsscribe it technicelly to someone who
uncerstanas ithe iechnicel langusge of peinter or musicien, no eriist interestied
in the coriginal woukd be setisfied with whel you could tell him. In this respect
coming 1c know 2 work of ari is liks coming 1o know z person. Hearing sbout
people is no substitute for meeting them.

This seme point mey be apprezchea in enother wey. You mey szy thet the ari-
ist hes no resulis tno offer ihe public except the work of art itself. It is just
those cencrete elementis, 1lhose pzrticulsr colors snc forms ane no oilhers, in just
ihese rclsiionships snd no olhers, which cumbine to mekes the work »f esrt. The
eriist hes no conclusions, which mey be separztze from 1he work end presented in
gbstract or methemaeticel lenduege like thet of ihe scieniist. Fe ceznnol overawe
us by snnouncing theti the new stzr js 18 1imes lhe size of the sun, or stertle us
with the fact thsl we gre 65 percent wzter, or resssure us sbout the progress of
crliure with ithe informstion ihet we heve forty times &¢s much me=dication &s Soc-
retes =nd 1hei our modsrn MNoel Cowiré will probsbly live ien yssrs longer then
Shskespesre, The sriist hes notking but his concreste works 1o cffer, end unless
you gre willing to becrme femnilisr wilh them by ithe slow processes of experience,
vou cen gel ncthing from the ertist at 811,

Perhops this zccounis for the faci I menticnea beforre, ihet meny wriilers,
from the scévertising men ito 1he philosophers, hsve f=li ¢ %inship beciween srt ond
sction: boih, that is, deel practically with ihe concrete., Whzt éid you get out
of your irip 1lc Burope? or from working in &n office or fectery for iwo monihs?

Me ny things, but neihing thal you cen summerize in & formuls and convey 1o scmeone
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‘vho never szw Burcpe or thet faciory. You sre in the same plighi if someone asks
y~u what ycu got out of Mzchkeih or the B Minor Mess. There is, in shorti, s close
entlogy between leerning from experience zna learning from sri. TIf you teke the
point of view of ~ne who is trying 1o mske or perform zrt, these znzlogies become
s111l clesrer. Working -~ui en idea for ¢ pilcture or a poem, endesvoring to arrange
the concretie elemenis of werd or celer in sccordance with thst idss, mey be com-
vared 1o pursuing ¢ policy or sticking 1o ¢ code of cihics through ana by meezns of
ihe perticulsr erntingencies @nd relalicnships of life., FKave you noiiceé thezi the
Benningdton Cellege cztzlogue sizies thet "intellecluzl development cznnol be isc-
latea frem ihe develcpment of the whole personsliiy"? The ccllege iries in the-
ory, at lesst, tc¢ recognize that ithe stiudent bchaves ss 8 whcle, 1hat she meets
peorle &na things &s well &s ebsiricti idees sna recorded factis. This is no doubt
connectea with the fzct thet 1he prectiise of the aris hes been szdmiiied intie the
curriculum. ¥For ithere ezre meny enclogies (which wers deer 1c the Greeks) between
meking end doing, srchitecture encé government, zri enc¢ conauct: the praciicsl
skills, wherein & reel inaividuzl perscn lesrns 1o éeel with other reel pecple, or
with reel insirumentis enc meteriels.

411 of 1his would be no news 1c ihe Greeks, but it consiitutes someihing of
en innovetlien in Americen zcasuemic life, sné brings ccrtein peculier difficuliies
with i1, It is as cifficull tc talk zbout ¢ r=2zl stucenti ani¢ evaluste her prog-
ress, g8 i1 is 1o telk zbout or evelusie ¢ real werk of art. The trouble is, you
hsve 1o know the studéent., How =sasy if we coula ssy, she is 30% honesi in her work.
How simrle if we could tell her counsell r +thet she pluved thzi cencerte 70%
right. Then we could z11 be "nbjective"™., Bul zs you kncw, we an noi in przciice
sttempl to pul our reperts in this form. Does 1his meen thzt we heve simply
broken Gown, end are prepsrec tc scémii thst we are subjeciive, srbitrery enc fenci-
ful in our estimstes of siudent wnrk? No, I 1hink ii meens thet we have & less
rationelistic &nc mzthemzticel critericn of cbjiectiviily, thei the objecti iilself--

whether stiudeni, student performance, or student work--hss come 1o seem more impor-
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tani han sur sbsiract scalss and namerical measuring-rods.

This is someihing of & &ig

i

ss-ion, but 1 hope il mey help wvou lo ses why &n
ariist ic on lhe spol when zn inguirsr with very litile expericnce of ari wanis
to know why arl is good or tzd, whesti & certsin work of ari means, or simply what
srt is, FPow simple if we coulé i1zll whet it is £s 1he zathropologisis dsscribe
sione implements—=wiih s few sccursic measur=menis; or if we could 1ell whst it
mezns a5 Pavlovy iells us whkatl ihe sighi of feooa mezns 1c¢ his dod--by meazsuring
the zmount of fluia the delightea digestiive sysiem secreies in anticinetiion of a
mezl, For egn ariist thesec ocbjective mzthcds wouldén't work. He hLzs gone through
long ireining in his kind of cbjectiviiy, in sharpening his ebility to see the
objeci iiself direcily, and he must 2sk the inquirer te de the same. He musi tzke
the ingquirer, if he reslly wenis to know, point cut the elemecnis in a given work
of art, znd greduslly lead him to perceive how gll thore elzmentis compese into 2
whole wiilh 2 concrete unity of iils own. This is lhe besis of instruciion in all
the sris here 1 Bennington. And #s long es stiudent snd irnstructior siick close
to the particuler pictiure cr poem or plece of music or dznce composition, identi-
fying the elements which they have befors them st thev tslk, there is noc resson
for the instiructor te ielk through his hst or for the siudent to get lest. But
&8 soen as the instructor siops ileclking sboul King Lezr, for insiance, snc gees
on to the plays of Shekespezre in generzl, his chences of coming to 8 resl under-
standing with the siudent sre grezily diminished. If he 1h n prcceeds 1o Endglish
drame znd ihen 1o the art ¢f the ithezire £nd then leo the performing ertis znd then
ie sr1 with 2 big A, the verifisble snd r2ally intelligibls conient of his remerks
diminishes in proportiun &s he gets more =2bsirzci.

This completes what T have 1o ssy zbout 1he concrete nzture of ari, which
makes i1 aifficult to 1zlk sboul withoui having ihe metericl firmly before you.
This, as I ssig, is the point we zgrzed on for thiz seriss, end we heve iried
to plen it so &s 1o include ss much experiencs of aril ss possible. The nexi'

spezker this evening, Mr. Krob, on the utiliierien especis of sri, will 1llustrate
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his telk witlh slides, Tom:irrow cveaing Miss Qcgood will enslyze Emme, which I

hope you have &ll

L |

ed; =2nd Mr. Cr=ighiesn will tzlk on the meaium of langusge.,
Friczy evening Miss Wunderlich will 1:1k on art ss & voice of its time, zna Mr.
Hirsch will give gn introductiion to painting wiilh 2n anelysis of 2 pzinting.

Next Tuesdey Mr, Clerke will t:zlk on folk ena cultivetiea eri, snc Mr. Luening

will give e¢n introductiion 1o music illusirected on verious insiruments, On Tues=-
éey zfternoon, the music seminar will be open for iwo demonsirziions, one by Mr.
Clsrke in which works will be performeé which he will c¢iscuss in ihe evening, znd
one by Miss Wile, who will give zn iniroduction to Gence illusireiecé by zn ensly-
sis of 2 dznce composition. On WednesGey evening, Mrs. Firsch will tzlk on mod-
ern ¢né itredilionsl eri, with slides, ené Mr., Lezuterer will give en iniroduction tio
eri of the thestre, with &n enslysis of iwo settings for King Lezr. On Fridey,
Mr, ¥owlie will iglk on 2rt{ endé the spirituezl problem of men, tné Mr., Gray will
éiscuss the jucgment of eri, Throughout we heve bien guidea by the nolion that it
wizs more importient 1o know art then to know theories of &art. And this mecde it un-
nic:ssary for us to be responsible for easch oither's poinis of view, or 1o ziiempt
10 gppeer unenimous,

T hope you *eve nolicec thezt I heve nol been prectlising whai I preech in ihis
tzlk. But befere I siop tzlking through my het, in this ebstreci menner, I shoula
like 10 tell you how we went you 1o listen to ihis series, enc whei we hope you
mey Zetl out of it

Pirsi of 211, you will hezve & number of concreile works of eri enezlysed for you.
These works are of interesi in themselves, zné we hope, in accition, thet the znsly-
ses will show you whzti is meznt by uncersiending in eéril. These works will be peint-
ings, musiczl composilinns, & Geznce, & novel-—exemples of verious cifferent :zris.

As §Cu become femiliar with them, one g2fter the cther, we hope thei you will per-
celve cerizin znelogies beiween them. You will heer meny of the same words ep-
pliedé 1c the enelysis of different sris—-words likec rhythm, uniiy, feorm. Does ihis

mean we coul¢ Gefine rhylhm in & wey thze1 would ¢n for music enc litersiure both?
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Perhezps, but in terms so genersl ss 1o be almost mezningless, It would be bettier
io say thet ilhere is an analogy beiween rhyihm in music ene rhythm in literziure,
and that your understianding of one will improve your understendaing of ihe other,
We inviie you to perceive this kinship beiween the zris ané on 1his besis io form
your generzl jdess, ana your Gefinitions of art with 2 capitel &, for yourselves.

We have slso in i1his series 2 few tzlks which are designea to help you to
think about ert in reletion to olher tihings. T mighli meniion Mr. XKrob's papsr on
ithe utilitasrizn zspects of art, Miss Wunderlich's on ari zs s voice of ils iime,
eand Mr. Gray's on judagingd sri, as exemples, Our inteniion, &s I szid eerly in
the peger, is not to provide you wiih 2 philosophy of art bui rether to show you
whet you would need 1o maske one, zna Lhese pezpers are dssigned to help you in this
wgY. 4na so, when you hzve become zcqueiniea with srt through the dehonsireiions,
we invite you to ieske the‘final siep for yourselves, enc relaiz whaiesver you have

aecidea arti is 1o whalever other velues mey be dresmsa of in your philosophies.

Frencis Fergusson
Art Seriss: T
Mzrch 15, 1938
Benningion College
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The Utiliterian Aspeci of Art

In the firsi plece, it is imporiaznt to agecide what is meeni by the utilita-
rian aspect of art. We can resdily say thet il is the nzeé of men to comsiruct,
10 wriie or to compose someihing for some cxpress ussge or purpose. This need’
is 10 mzn as primery as his fooa, his sleep zna Grink. But this ulilitsrien es-
pect, it must be remembered, is only the Grive, the rceson for his doing 1hings.
It is, of necessity, 211li=d 1o ithe mediez enc mzans in which he cen work, or to
the media end meens thet he cen discover in meking something work. And the meaisz
and mezns cells for meierisls that he hes 2t his disposel or cen unzarihk from some
source. This sesrch for mstsriels brings into pley berter zna irzgee, the economic
principle. Thus, this utiliterien sspecti mey be scia 1o inciczle &2 direciion, e
primery force, which, while i1 is nol zll-imporieni, is #z vitel orgen in ihe or-
genic whole,

Since man's builaing is one fiela of ari thati is mosi eesily zssociatea with
use or funcilion, this fiela will be aiscussea chiefly, 1o ziiempi to clzrify ihis
aspect of utility ena 1o see ii in itis relziion io the olher aspecis.

In the beginning men livea in ceves end self-deviseo shelter mede of ihe
materiels 2t hang ané he founé materiels suitzble to the climzie in which he lived.
He builtl esccordaing to ithe pertiiculer properiies of ihc maziszrizl z1 hena, finaing
meens to sirengihen his simple consiruciion, end buildaing shelier to sstisfy his
primery neseds. A1 his daseztih one of thc mcens of reteining him in conscious memory
wzs 1o construct 2z tomb 1o house his body ena & pyremic 1o sug-esti ihe greziness
of his power.

Rock sculpture znd psi-atings ere intlerpretzd zs incluaing forms for szrly men
ic worship., £4nd from thesir tombs 1o their temnles wes z step in idez, in iheir
endegvor ic find clues to the spirituel meening of their being, 1o divine, by rii-

uel, & aireclive signiiicence of their existence., The remzining caves, tombs, znd
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temples anc lhe veriea shelter of &1l peornles surely aitiasl iheir uss.

4 airsctive significznce of szrchiteciure wegs formulatea into rules in ihe
writing of Vitruvius. PFe ventureé & zdogme of order, asrrsagemeni, fiiness, sym-
meiry, &na propriety, Definiiely in propriety ené srrengementi we fina use func-
tioning zna to an extenl crezling filness e2na orosr., There is en emezing simi-
lariiy in ths quelity sna honesly of {i3e erchiteciure of ihetl Aujustan zge znd
of toéay. UYe decried imi‘ztion, poor consiruciion a2né the lack of elhics of ihe
builaers.

Though new zrchitlectursl forms were ceviszd &1 verious times ene utilitiy
pleyea iis pari, it wes nol until the rzilionelizing eightieenih century thzt 1ilhe
rezsons for srchitzcture begen 1o be consiaered. ALrchitcciure wezs seen primerily
5s & visuel experience, #s zn externsl expression. In the KRensissence, for in-
siznce, ihe zrchileciure seems 1o heve been & sezrch for externel grendeur, while
precliicelly spesking, il wes mere< copying, with some invenliveness in crealing
new deleils. The peiniing of 1lhet {ims, however, showea grezier crestiive develop~
ment.

But 10 go 1o ihe middle of ihe eighteenih century; there werec severel esszys
on architieciure writien by Mere Anloine Lzugier, & French asbtol ané scholar, a
member of the aczdemies of Angers, Msrssilles snd Lyons. Fe wrole zboul archilec-
ture 85 z rezlily zna soudht 1o pui i1 on & raiionzl bzsis. Fe feli thal the
juagmeni of 1he sestheiic vazlue of architecture shoula nol be hessao on inslinct
alone but on reazson zs well, znd scversl fellacies of clessic archkilieciure zre
pointea out, such 2s bending 2 pilaster zrouna either en ouilsice cor &n insias
corner when i1 is so eviaenily not & irus meens of supporti. &nother fallecy is
ihe one of placing little peciments or gebles over windoes, which in rezliiy sug-
gesl & roof coming through ithe well. {fne snclher daiscrepency is ithe use of acep
cornices in ithe intsrior, iils primery use on ithe exierior teing 1o keep Lhe wzter
from running cown the well, zna ihe low height of ihe hezds of 1he winaows in the

rooms which is necessitsieca by 1 he cornice irsaimeni, thereby cuts aown the
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pensirziion of lighi inioc the room.

Lzugier's conception of zrchitiecture wes quile remsrkeble, in thet he celled
for ¢ reletea aistribuiior in the verious paris of z plen, bolh s 1o the inlerior
ent exierior; end he gskea thet the erchitecis heve ¢ belter knowledge of 1lhe
weighls of ithe recof, walls en¢c floors; ena of the besring power of 1he supporiing
eerth, Lighl ena eir ind view verc consiaered importenti to him, elso & relesse
¢end frecéom in the intsriors.

His is probebly the firsi writling on town plenning., ¥z felt thet lowns shoula
heve le:ding 1o them ana wiithin them,; lerge ithoroughfercss bordered by rows gna rows
~f trees anc¢ lerge pleces. Thke town should be more of e forest with streets run-
ning throudgh, &nd on i1he sireets the hcighis of builaings should be releica to ihe
wiatlh of ibe sirecets. Ti1 is unforiunite 1hgt some cf i{he plenners of Burope end
Amerjce dia net reea ¢ena hseada thess iaeses,

Fe wes very aering in seying ihet symmeiry, ¢ divine order of classicism,
shoula be tbinaoned from time Lo iime zna thal we should move towerd uliliiy with-
out neglecting the sgreezble.

Al1ogelher his is & sene epproich 1o orgasnic srchitcciures, The sociezl ena
econrmic zspects are not siresssa bul src suggesiza in his sic tement of 1he move
tewerc utlility. 1In slmosi every instence noted here, funciion pleys an important
role, TIsn'i i1 quite possible, if we weni 1o d» so, 1o neme him e¢s 1he fzther of
conlemporary erchilceturel thoughts

Fegel believed thet the mesleriel cf erchitcoture is meiter iiself in its im-
meaizte cexterncelity &s ¢ hesvy mess, which is subjecl 1o mechenicezl lesws, iis forms
remz ining the forms »f insrgenic n:ture. 4nég il is the will tn zssemble, though
externslly, in sccordsnce 1o zriisiic form, Pe fesls 1he cenirest of the inner
spirituzl queliily of archiilcclure wilh ihe exlsrnel =xpressicn ¢f 1he eri. Al-
ithough he reii~nel izes sounaly ebout cernsiructiion sna ulilily, his vision of the
unily of exprecssion ¢f srchitecture is nol clecr, Fe sces il zs it is commonly

seen l2cey by the ouisids cobserver, es exilsrior form,



Schovenheverts views zre mors relionel zna airect thsn Hegel's. Fe feels thatl
ihis ari coes net affeci usg melhemeiizelly, or mecheniczlly s coes Hegel, but
dynemiczlly, znd¢ whet spesks 1o usg is net mere form enc symmetry, but ihe funae-
mentzl forces cf netiure. Fis recson mede him si:zte 1hat supvori e£nd burden is the
funcamenisl lew, ithz1 no bhurden shz1ll be without sufficient support end no support
witlhout suiisble burdéen, There musti be zn szse zbout the supcort, buil no supsr-
fluity. Lack of visible suppert Gisiurbs the eye, as for insleznce, in the project-
ing corner balconies on houses. Fe fzlt 1hati there was en insufficiency in 1he

& '
igee of support snc burden, in high piichea roofs, enc theli the erchitecliure of
Itely with its flasttier roofs had more zesthelic value. Schopenhzuer praciically
crettes ¢ formula thet though 2z ithing mey heve uiility, i1 hes no vslue zesihbetli-
celly unless iis theme is support end buraen,

Ye felil 1bhel erchiiecturs has its exisience primerily in our spziicl percep-
1ion, 2na thel bezutly erises from ihe unconc:zled exhibition of the cnds (which is
definjtely vtilitarien) zna the ztizinment of ihese cnas by rezsonsble stiructure.
This struciure is his idsz of supporti enc burden zna his is the firsil expression of
srchileciure zs honesi siruclure, znd he holas no fezr for the exhibitiion of 1ibis
siructure, which point is erdsnily expressed in contemporary esrchitsctlure.

Schopenhsuer aiscloses more tlhoroughly, ithsn cia Hegel, his feeling of tihe
conflici of ihe inner spiriiuzl gueliiy of the Goikic interior wiib iis siricenily

encergatic exterior end the contresl of the outer msicrislistic grenaeur of clesssic

il

erchitzciurz with iis somelimes mecsen interior. One definitiely feels thel he wes
seerching for & unificetion of Lhe interior ena exterior expression of erchitecture,
by mezns of his iheory of support zna burcen, into & more rztionzl entity.

In 1lhe laie nineteenih centiury aue to the dresil ingusiriszi expsnsion, cities
beceme more crowdea znd ihe skyscr:per csme inlo being., Sieel as & new malerizl
succeeaea iron for use in 1he structivre. A men working wilh Denkmsr fdler in
Chicedo, Louis Sulliven, by neme, buili smong the firsl of ihese zna ihey showed e

grezl lightness; more voias #na less solids were seen, ¥Fis idee of town planning



wss one 1tall siructiure psr squere mile.

Fe is one of ihe firsi architscis to rzleie uiilitiy struciure anc maieriels
into s betler whole. Witih his greii love of nelure and man, Sullivan believea thai
it is men's purposz to use his cr giive 2bility for socizl beliermeni. FHe beliecved
ihbz1 funcilion as & basis, but nol zlone, coula create greel srchiteciure but ihst
it 3also cslled for emotionel sna spiritusl reelities.

Frank Lloya Wright wes one of Sullivan's young corsfismen who, ziler some yeasrs,
struck oul on his own. EHis first importani house wes the Winslow house, built in
Chkiceggo in 1893, TIn 1lhis house onc sees ithe low horizoniel, the wide overhending
eaves, lhe aisposiiion of wicer wincows, sna feels the growith of the siructure from
ihe ezrih. This wes & new conception of srchitecliure, one which slliea the struc-
iure eznad use zna form io the eerth.

Wrigh1l is a complet: inaividuslisti. PFe has beuen, snac is, @ grezl moving force
in creating orgsnic unity out of the various aspects of szrchitecture.

Todey, Wrighi belisves thel our grezi cenlers will be decentrslizeda. Fe is
mosl conscious of the socizl problems in the respsct 1o the uss of lind zna ene
closed space, and hes planned ¢ unifisc communiiy czlleé "Brocdscres",

Wright's influence wes fell in Europe fzr more potently then in imericz, but
the architecis there were working with similer intent in clerifying ihe air of the
superfluities znd superficizlitiss of archiiscture,

Otio Wagner, zn 5ustrian, was lectluring, building ena prophesying ihe horizon-
tal, gresi simpliciiy enda 1he honest exhibition of construciion anc mesierizls, anda
ihe creslion of forms in hermony wilh modern life. We wzs sirond enough to over-
ride the fenciful Barogue cherrcler of ite architeciurs o¢f Vicnnz sl thet time.

Weltcr Gropius, one of ih= most vitel ferces in the new zrchiieciure, ceme 1o
ibe fore in Germeny in 1911 when he buili witih fdolf Msyer. ihe Fegus Booil Fecilory
et £1felc 2n cer Leines, Tt1 was conceivsc in ste=l end gless, snd new methods of
consiruction were introducea. Tkere wes ¢ striving for rmeximum flexidbilitiy in use

en6é for strengih witih maximum lighinsss. The ususl cold s=peretiion of interior
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spece from the outsice, by meens of smzll punciurec holes in the well, is chenged
1o one in which en eiry lighiness mekes ihe inside end ouisice practiczlly one.

The Werkbuna Exhibition Builaing in Cologne & few vears lzter, wes s structure of
simple well sarezs in contresi with greel expsnses of glass. There is &n honesiy of
expression of the uses of his builaings, of his metceriels, znda of consiruction.

P

There is no shem fece thei is ecshemea 1o disclose the building,

Gropius, who will lsciure bhere on Mzrch 31, is one who hes discovered theti =
correlziion of the socisl, economic sna technicel espects, with utility znd struc-
lure primery, cen orceie sestheticelly sound srchiteciure. Fe hes mede consiruciive
contiributions 1o town plenning, cnc being thet instesd of overwhelming the ezrth
with tell siruciurcs, there should be z resiriclion on the meximum smounti of en-
closeda spsce which could be built upcn in & perticuler srea, in relstion, of ccurse,

to ils use ané transport fasilitics.

el

Another imporient metericlizetion of this creztive power, wes ilhe reorgsnize-
tion of the Grend Ducel Scho~l =zt Weimer, which lzter beceme the Bzuhzus et Desseau.
We &1l know of ihe escknowledgea influence of this school, on the guslity of German
erchiteclure zna industriel erts, znc of zrt in ihe whole worla.

£lver Azlio is zncther who secs ergenic unity in 211 phases of design. WHe hes
Produced some superb new zrchiteciure in Finlena, which has grezi invenlive gquzlity
in plsn, in meiericzls, 2n¢ in iaeess of consiruciion. Properiies of new end old
materizls heve been invesiigeles end new usss put to these meterizls zs, for ex-
emple, in his chesirs of bent plywooas, of which ithere will be ezn exhitition here
lthis spring. FHe arrives zt symphonic compleieness in 211 his work, throush tihis
scientific direction,

Utility, this primary force of the correlzied espects of architiccture, is
closely interwoven intio ihs whole fabric. Utility zffects plenning for ihe needs
of men, which plznning is essentielly thc ergenizeticn of enclosza spzce, with a

new sense of its relatinn 1o whzt is outside.

Upon utilily depends ths choice of metarizls whose physicel praperiizs, such
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es color, iexiure, Gensiiy, strendth zna possibilities of fzbricziinn zna whose
cosl best serve honest consiructiion gnd sensitle livins arrsndemenils wiihin ibhe
c~nsirueciicn,

The economics of malerisls zha le bor affects the essentizl uses of things in
delermining the lengih of service sndé the amount of the cost of upkeep thet mey be
desirea from tlhem.

Men-is allowea freer expression in cresling ihings locdey, but he musi know or
finolmli eboutl ihe varicus espects ¢f his problem 2nd correlets them. The moere he
cen know of ihe thecreticel zs well es the precticel, the formel velues, as well
¢s ithe 1echknicel sclution, the mors velid snd er=stiive will be his efforts.

Necessity can rebuild on the site of oulworn buildings, znd build on new szne-
ly plznned aress in urben sna outlying aistrictis. TIf it utilizes sympathy and
undersienaing, it will integrate the various aspecis; ezna if fed by 2 scientific
imegination, with ¢ far vision which encompasses the objsci in completis resality,
it will zrrive 21 the ends in view. These powers used together, will rezlizs ihe

unity of the new architeciurc. 1If orgenizeda properly, ii cazn feshion new lighter,

sironger, zna more economic sesthetic forms for ihe nzecas of mzn.
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LITERATURE

Anelysis of Jene fusten's Emms

To znelyze & novel is to look teck st il 1o see hovr i1 is responsible for
whel heppens 1o one when on= rseas it. In reading Emmz whetl heppens is thail Jzne
fusten lets one weich EBmme find out how 1o succeea in her stitiempts to meke & setis-
fectory atiachment 10 ¢ nolher porson, TIn ithis experience sre only ilhe woras, the
eunthor, &nté the rezéer But #ll one csn sctuelly look 21 ere the aifferent kinds
of words end the different weys they are reletec by 1ke suthor. Since ihs words
ere symbols, some evoks plsces, thingds, people; others suggesi the cherecteristics
of these L1hings e¢nc Ltheir zclions; olhers ihe relziionships beiween {hem, andc zll
of 1re words revezl Jzne Ausien's eititudz itowzra her me teriel. The order, syntex
¢na souné of ihese voras give shepe tc ike story ihey tell, Thus the finel totel
experience of reeaing Emme comes beczuse Jene Auslen hes used ihore woras in thet
order., LS Mr. Creighton will 1ell you, esch wora will be differcnt for ezch reead-
er, so lhe exilent of eich rerder'g uncerstenoing of the whole will be differenti.
211 the %ings of things me ae by thess words, their order, znd ihe relztionships be-
tween them in Emme, sre such thsi the first perl of the bock Scems ic esieblish
veriocus lcoosely releted beginnings, the middle pert of the bosk to chinge lhose &nd
bring ikem inio closer reletionship, e¢na the ena of the book 1o complete the ful-
fi1lmenl of zzch end the integreii-n nf 1ham 2ll. To shew 211 these dintsrreletion-
ships which ceonstitute ihe novel, ©vne hes 17 elessify ihs ihings Jine Austen hes
mede by wrrds. These clezssificeticns do not tell whet consiitutes 1ke n-vel; they
merely provide wsys of looking mere closely ¢t ils ¢lements. Those referring to
thz progressicn of evenls, or te the shifting releiicnships betiwecen people, or to
ike necessery outcome, are eppliceblz to 11 novels; bul &z brocder zppliceiicon of

this &nzlysis woule mesn spplving the method of procecure, not the specific
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clessificslions usea.

The rezder's iaes of Bmme is ike csnir:l 4{aing meie by i1he sutlhor's woras.
Thet seems 1o come primerily from 1bhe words meking Dmms'’s eclions, i.e. the wey
she beheves. LAs one resds, one is cwere 1hel 1hzi is shown by whet Bmm: scys,
desires, does, e¢na ithinks #bout, by ihe relsiicnchips she is involved in, ena elso
by indiceiions of whei Jane Austen thinks of her, whzi she meékes Emms 1hink of her-
self, znd whei she mek;s 1he rezdsr i1hink of her. The resi of the book reveels
Emme's surroundi ngs, ihe plzce, pzople, ena iaezs, their influence on her sna hers
on thems I shell cell &ll thet the picture of Emme. To inaiceie how it is mede I
shall exzmine the firsi ch:pier, then merely describe some of the developmenis of
beginnings esieblished there in order to show how the novel is en intedreiion of
chaenging pestterns, which in the end compleies the reveletion of the picture of Emms.

The reveletion begins in the first senlence: "Emma Woodhouse, handsome, clever,
end rich, with s comfortizble homs zna happy disposition seemsé to uniie some of the
besl blessings of existence; anc hec lived nearly iweniy-one yeers in the worla
wiih very litille to aisiress or vex her.," One cen see her iraits, her surround-
ings, her situztion, her idez of i1hose things, znd Jane ALusten's idee of them
slso. First by her namz, she is mede 2 whole person st once. Then she is moaified
lo @ person of a speciel sorti, with eppesrance, temperameni, ena endcwments of her
own. In ihe second psrt of the senience lhe glowing cescription is z2ddaec to; she
is msde & complex person who reelly thinks she is blessea, buil ihe zuthor suggestis
thél she is subject to trouble. Each worada is essentiel, for besices coniributing
ilts own significence, anu its influence on Lhe mcening of every other wora, it
elso becomes peri of the rhyihmic ¢na syniscticsl buila. Emme is ihe subject of
the sentence throughout, sna bolh 1the rhythmic sna synizcticel siress necessitsie
emphesizing ihe wora seemed. T1i is & pointi not 1o be missec thati semblance end
iruth gre two very aifferent things in this book. The oraer of ihe wordas edas
another kind of emphesis. WPer: Tmmse's blessings prscede zny hint of unplezsani-

ness, £nd one sees thzt the emphesis on 1he plessent pertl of her life comes from
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the very order of ithe senience. 4nd this is 1o be the order of ihre middle
perl of 1he book. Anoither zia 1o i1he meening comes from the sount of the
worGs: hsndsome, rich, comforiezble, end slso distiress zna vex. Thus while

giving ibs firsi glimpse of Tmne, Jene Ausien is elso bedinning her elabore-

(e

tion 2nd clearificziion of {re whole slory, the =wnole picture of her.

The nexl senience begins the piclure of Tmme in sctiion; bty surrounding
her with peeple, sugdestling influences on her, ena esizblishing her relztions
to those people., Learning of her surroundinrngs means leerning more zboutl Emma,
aboul her opinions ana gesires, sbout how she will begin 1o beheave, zné more
about whei Jezne Austien ihinks of her. Thsl her fetiher wes a2 "mosi zffection-
ate, inadulgent father . . . with hebits of gentle selfishness enc of being
never sble to suppose the 1 oilher people coula feel differently from himssli"
suggests the kine of person thet EZmms is influencea 1o be. Jsne Lusien's
ncxt sistemeni ths1 Tmme wes misiress of 1he house, zna thei she ana her gov-
erness were like inilimsle sislers reveels ithe kind of reletionship Emme wezntis
10 hzve witk oihers, ené preperes ihe wey for ibhe first mention of nne of her
desires, 1lhst of heving hPer own wzy. "Miss Teylor's mildness of lemper hed
heraly zllowed her {o impose eny resirsint, znda » . . Emme had been doing justi
whet she liked; highly esleeming Miss Teylor's judgmenti, but chiefly dirscted
by her own." The sz=nse of the closencess of 1his relztionship is increzsed by
the balzncec znaé close-knil siructlure of i1he senience ielling zbout it.

So fer the informsiion presentsd since the firsi senience hzs besen of =
pleesenil kind; the next perzgreph suggestis ib

TEVEDTEE

3 "The reel evils . .

h

+ +» of Emma's situstion were 1he power of hevinZg reiher i1oo much her own way,
and & Gisposition to thirk ¢ litile too well of herscli: 1hese were ithe dis-
adventeges which ihresieneda clloy 1ec her meny anjovmernis." 1kis sounds
serious, but "The denger, howsver, wes &l preseni so unp:rccived, thei (the
disedvaniages) dia not by sny mezns renk ¢s misforiunes wiih her.” The

seriousness seems lesscned, ithoudh il 1s merely stzieca thei Emme dié not know
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of ihose faulis of hers. Tl is mzae less serious by the nexi silzicment:
"Sorrow ceme - & gentle sorrow - but notl #1 €11 in i1he shepe of e¢ny diszgree-
eble consciousness, Miss DJeylor merriea," This is & brief but importznt
hint th: 1 Emmats resl sorruw is 1o come frem ¢ growing awereness of herself
en@ of "the evils of her situ:ilon”. =Zut ihe subjscl is ebrupily chengea
from Emmez to 1he topic of merriege which is io be her »rime interesi through-

out the bonk. Thus 1he siory is bzsgun on ¢ wedaing dey. Bmme is sitiiag with
her fziher, thinking wiih plezsure of her perti in promoting i1he m:tich. She

conlinues 1o promoile msiches, to zcl sccoraing to her own wishes, to think ioo

well of herself, sna to sirive 10 heve others think well of her, so thet

ihrough the long course of her mistzkes she meniges to avoid the "dissdreeszble
consciousness" until ske is threetiened wi th ithe loss of whei she finds she
reslly wanis, her own marriede to Mr. Knighiley.

Her main desire is ingiceied while ske is regretiing ithe loss of Miss
Teylor-—-ihe desire to ziiech herself 1o somson= else. She ocoes not yst know
how 1o make a sglisfactiory relaiionshic wiilh znoiher, so she preiends to be
ebove meking one, 1o long for zn impossible one, sna concerns herself with
maichmeking for others instezd. Whati she wenils is enother like Miss Tsylor,
who "haé -been & friena zne compznion . . . inielligent, well-informed, useful,
gentle, interested in the wsys of ihe family, inierestea in 2ll iis concerns,
and peculiarly intsresisa in herself, in every pleasure, every scheme of hers;
one . +» . who coula meel her in conversalion, retional or plzyful." This
sounds like a descripiion of Mr. Knighiley, bui in her sesrch for such znother
relationship she tries firsti Herriet then Frank Churchill before she finds it
with Mr. Knighiley., By thet time i1 is szilisfesciory, for she has gsrown so
thet she no longer creves everyone's blunket zpprovel, aznd she hes been through
the period of disagreeable consciousness.

Then s one begins 1o lesrn of her neighbors, her town, snad her times, one

can nolice how thet 21l is relzied 1o Emme. The siructure of the senience
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aboul ¥ighbury is cheraclerisiic of the arrangement of ihe whole book, zna of
Jane Ausilen's whole conception of the group, each part bouna 1o sach other,
and 2ll linked wiih Emmz herself, "Fighbury, the lsrge and populous villade
almost amounting 1o 2 town, io which Fartfield, in spite of its sejarate lawn,
and shrubberies, and name, dia reslly belong, afforceda her no equ:ls." This
sentence in suggdgesiing Emme's relstiions to the town, elso suggests her rela-
tions 1o lhe whole sociezl system in which she lived. Jane Ausien's or Emma's
conceplion of "equszls" sznc of the importance of that concept in & way of life
in & smell ®nglish town in 1814, is very aifferent from ours in Americs in
1938. To grezsp the full picture of Emmz, then, it is necessery for us io al-
ter our interpreiziion of such & word, ena to ztiempl to provide a contem=
porazry coniext for ii. The novel itself csn be a contexl, butl zny adaitional
information sbout ithe customs zna thinking of that other dey znd place will
help our gresp. This concepi of equels, and meny olhers such as the concepts
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of consequence, civilily, or sense in the nexi few seniences are also meterial

essentizl for i1he finsl picture.

The nature of Emma;s exisling relztionships to psople is suggestea in her
ergument with her father zbout Miss Teylor's new condition. This argument
revezls Tmma's reaclions to Mr. Woodhouse's nervousness, his distzste for zny
chenge, his dislike of merrizges, his desire for deference, znd his wish io be
glwzys in the right., These trgiis of his ere zll used lzier by Jane Austen
in sheping Bmma's finel relationship to Mr Knightley. One sees Emmat*s iraits,
too, - her wish to be in ithe right, snd her habit of wheedling her father,

The first charzcler 2dded is Mr. Xnighiley, the sensible, cheerful brolher of
her sistier'g husbznada, who is elrezay an intimeste friend ena frequent czller,
ALfier he comes, one sees ihatl Bmmaz's centire of interest shifis to herself, ena
thet what she now wznts from Mr. Knighiley is his gooc¢ opinion of her,

An inaication of ithe founceslion of the coming relaiionships is given in

their conversztiion. When Mr. Knighiley says thati it musi be betiter for Mr.
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Weston io hzve only one to vlesse instieaza of two, Emme agrees by saying,
"Especially when one of those iwo is such a fanciful, troublesome creztiure.”
This playful remark zbout herself is tzken by her fsther as referring to him.
The clerificaiion of ihis error inagicates ihe shape of much of what is to fol-
low: reversel of opinion, sirzighiening out of delusions, iruth subsiitutead
for fancy. Anc¢ ithe error is no less luaicrous then the progression of Emma's
mistisken beliefis thei Mr, Elton wes in love wiih Warriei, or ihsti Frank was,
or worse still thst Mr. Knighiley was. Then Emms adas informaiion azboul her
reletionship 1o Mr. Knighiley by saying that he always likes 1o fina fzuld
wilh her - in & joke. UFer hurrying on io say thei she &nd Mr. Knightley
zlweys sey whail they like 1o ezch other suggests Emma's kina of misunderstanda-
ing, but her self-zssurance snd good spirits cerry her right over ii. The
next ststement indiceztes him as 1be probeble person ito bring her {o aiszgree-
eble consciousnsss, "Mr. ¥nightley, in fazci, was one of i1he fzw people who
could see fzulis in Emmez Woodhouse, znd the only one who ever told her of
ithem; 2na ihough this wes noi psriicularly agreezble 1o Tmme herself, she knew
it would bec so much less so 1o her fether, that she woula not heve him suspect
. « her not bzing tithoughi perfect by everybody." The clause - ™though ihis
wes not psrilicularly sdreezble to her", - becesuse it is subordinste, helps to
minimize the possibiliiy of her yel tezking Mr. Knighiley seriously, for ihe
mein clzuse shows Emmeé's mein concenireiion on keeping her fziher from heving
ithe disegreesble experience of knowing thei znyone aia nol think her perfect.

These beginnings zre so fer of sboutl egusl kina, not +very serious, not
likely to promole chenge. Bui ihe change aoes begin when Mr. Xnighiley ecriti=
cizes Tmmz--nol in ¢ joke. She hes begun by excggerziing her pert in mesking
the metch for Miss Teylor. Mr. Knighiley's doubis lezd him 1o sey, "You are
more likely to hesve done herm 1o yourself, then good to them, by interference."
Fis warning her not io do il zgein shows his interest in her, in her welfare

&nd developmsnt, but %er resclion to this is 1o defy il. So Emme chzmges
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2gzin ana her reply to him is her sizlemenil that she hzs deciaea jusil to look
tbout for a wife for poor Mr, Elton, This preperes for incressing chenges,
ana furnishes the foundsiion for all ihzi is 1o follow, for her nexil ziisch-
mznt 1o Parriet, end for her plens for the mezrrizde belween them.

£11l ihe rest of ihe book is releled to this first chepler in the subse-
quent chenge or development of eech elzmenl. One wey to look 1 these chenges
is to isolste certcin kinds snd ikin¥ of ithem &s forming petierns. Sometimes
g peiliern seems to be mesde from repstilions or eleboretions of & kind of be-
hsvior; sometimes from frowing d-sires, or shifling efforis te fulfill & de-
sire; sometimes from the growih or dscline of personzl relziionships; somelimes
from iases snd fencies expending 1ill they are confirmed or exploded sometimes
from increzsing likenesses shown z:mong people, or plices, sctiviiies, or eventis.
These peiterns :re in 1he form of preogressicons, rhyihmicelly mouniing until
ithey merge in the chepter in wkich Emme aiscovers herself, enc resolving on
the lest pege. Then the cifficulties :na misuncerstsncings sre clesrec, ¢na
ithe pecple's cesirecs h:ve become closer so thet ithe fulfillmsnt of one becomes
the fulfillment of :nolher zlsc. Ihé rcacer is sware of ithe suthor's msking
a2 kinéd of super-pzitiern by her skifling snd emphssizing &né conscliaeiing ihe
releiionships between 1he pertizl psiterns. PFrom Lhis selection enc hendling
of melerisl cne gets her comment on the picture of Emme that she is meking.
Thorough exeminiiion of 211 thesec p:iierns woulc require nctice of ihe role of
every oelzil in the book. Mention of two pstiierns will b: enough to incicete
their neiure ané itheir iniercepentence. These sre the progression of Emms's
self-knowledge enc ihe progression of her zitemptis 1o fulfill her verious
gesires.,

The mein petitern in the beook, bec:zuse il shows the mein chinge, is ihe
progress of her self-knowleuge, of her zweren:ss of her self. One czn see in

the beginning 1lh:1l she has & very limitsc ene werpec ivee of herself; 1hei she

L

regaras herself primerily s the perfeci person she wenls to be. £ slight
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unezsiness during her plavning of the mzich betw:ien Farriet znd Mr. Bltion is
the first hint theat she doubis her own perfeciion. PBui when Mr, Elion is pre-
pering to propose to Emme, shc is "1oo eager zna busy in her own previous con-
cepiions . . « to see him with clear vision". Anc she can't tizke in John
Enightiley's suggestion theti Mr. Elion's real attachmeni is for hzr. ™" .%o
walked on, zmusing herself in ihe consideration of ihe blunders which often
srise from 2 pertizl knowleage of circumstances, of the mistakes which peonle
of high pretensions of judgment are forever falling into." When Mr. Elion
does propeose, she is not amused; she explzeins i1 away &s inconsiasncy to
Ferriel or drunkenness, Bul she does see how she hzs wrongea Herriei. FHere
is her firsti remorse, snd her firsi aamiiled error; one sees thst she hezs the
capecitly for knowing herself, 2nd for seeing whsil deluded ideas she hread.

"The firsi error, ana the worst, lay et her door, Tl wzs foclish, i1 wss
wrong, to tske so zciive z psrt in bringing any two peopls together. . . She
wzs quite concerned sna azshamed, znd resolveda to do such things ne more." In
¢ momenl she brezks this resolve by beginning 1o 1hink of znother husbeznd for
Ferriel. But she caiches herself, blushes, 2na 1lhis time leughs 1 bsr own
relsapse, By thei she hes sidestecpped the firsti spporiunity for fzcing herself,
Then she is distrzciea by her next zbsorpiion in Frenk Churchill. GShe
fancies herself his favorite, znd whips herself up into & stete of thinking
she is in love with him., Nol until she begins to speculaie szbout the future
of their g¢ffzir Goes her self-knowlecge incresse, This 1lime she sees how she
has been exaggerating her own feeling., ". . . @ sirong z'.izchment certzinly
must produce mors of & struggle then she coulda foresce in her own fezlings.
'T do not find myself mekinrg any use of the wora sescrifice. . . I suspect thet
he is not reslly necesszry 1o my heppiness. So much i2e beiier. T certeinly
will not persusde myself 1o feel more than I de.'. ." Of course 1lhis mekes
her think of 2 Frenk znd Ferriel metich, buil by ihis 1ime she knows of the

aanger of such speculztiions. When Ferriel meniions her new zitechmeni 1o ihe
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men who szved her, Emmz cénnoi help being pleezsec, zné ceznnot resist giving
her ¢ litile encoursgement.

The firsi rcel stock Emme tikes of hersclf is efier she hes insuliea
Miss Bates. Mr, Knighiley, "whose opinion she hes clwzys valued", gets her
1o see thst she hss been ungracious, unfeir., She is full of sslf-zccuseiion
eno mortificziion over hzr snobbish neglsct of Miss Bete:z encé her niece Jene
Feirfex. This bzcomes zlmost unbz:reble when she finas outi zbouil Jene's se-
cret engzgement 1o Prznk, zna she is dGoubly grieved 1o think theti she hes been
the secona time the cesuss of poor Fesrriett's unrequiicc love.

This statle of remorse znda self-exeminsiion is the setiing for HYarriet's
ennouncement thel she is really interssice in Mr. ¥nightley., Then "she iouch-
ed, she zamitl=a, she acknowleaged ihe whole iruth. . . Mr. Knightley must
marry no one bul hersclf. Fer own conauct, as wsll as her own hzeri, wes be-
fore her in ihe seme few minutes., She sew it gll with & cleirness which hed
never blessea her before." Were she rezches 1rue knowleage of herself, snd
though she exaggsrzies &s ususl, she does see the naziure of her mecdling sc-
tions; aznd she does see thet humen relziionships zre more thezn whet she merely
fencies ihem to be. This revelziton coinciaes with hsr discovery thet she hes
been soting contrery to the irue wishes of her own heert. Thus the mzjor pei-
terns merge 2t ihis point, ene the rest of thz book is concerned with her win-
ning Mr. Knighiley. WNow she cen ses thet the wzy 1o win him is 1o became the
kinao of girl bhe hes iried to help her 1o be. She is never 2t ezse, even sfter
lheir engzgement, uniil her remorse over Herriel is removed by Herriet's mer-
rizsge 1o Mr. Mzriin. While her self-%nowleage hes been progressing, there hes
zlso been z progression from her blind zitschmenis to Miss Teylor, Farriei end
Frenk Churchill 1o ihis cleer-sighizd love for Mr. Knighiley.

The 1 wish 1o 2liech herself 1o znolher is reslziea 10 211 her other de-
sires, The peitern of her stiempis 1o fulfill them is complex for it in-

cludes hcor conscious desirs 1o meke meiches, her hzlf-conscious aesires 1o
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stend zperi, znd be cémirec by £11 trouna ker, bul especi:lly by some one per-
son, #nd her subconscious desire to hev: power over ¢ll zround her. One suc-
cessful ctiempt to mike ¢z meich for Mr. Eltion cnly civeris this urge of hers.
She mzkes plens zgein for Werriei, speculetes feniestiicelly cboutl Jene Feirfex
tné Mr. Dixon, pleys wiih ikes idse of meking ¢ meich for bherself with Frenk,
ené cin never setisfy this ruling pession uniil her own msich with Mr. Knight-
ley is mede., The progression of ihis pettern is from othsrs to herself, from
z slight misuncersisnéing over ¢ smell person 1o zn zlmost gisssirous error
over 1he desir:ble Mr. Knightley, ené from something compleiely in Emme's
hends 10 ¢ situetion over which she seems 1o heve no conirol. 1In order 1o be
tGmired zné h:ve power she wents to lerd b:lls, bestow lergesse, be consultiz=a
¢nd obeyed, io emuse herself &s she chooses, enc¢ 1to evoid zny situztion thet
would meke her zppeer enyihing but besi, These desires begin es slmosl un-
known to her: itey progress into her consciousness when she hes letrned 1o see
whet she i§ doing. One seass thei ihe use Jene Lusien mekes of Emms's sel f-
knowle Gge is to provide her with z vision of how to fulfill her aesires. Af-
ter her discovery she forgets thet she ihought Fighbury zffordead her no =quels,
and thet she thousdht she could never beer the ides of Werrici's merrizgs 1o Mr.
Mertin, Now her mi:in cesires sre to get Mr. Knighlley, enc 1o evoid ihe con-
sequences of heving itwice persusaea Ferrietl ic¢ hope 1o merry zbove her siz-
tion. Finslly her own merrizge, znc Herriet's 1o Mr. Mertin, provide the ful-
fillment of 1lhese sims.

These p:titerns zre conneciza wiih meny oilhers, such ¢s ihe growth of ¢ll
ike influences of people, plice, zction on Bmme, the shifiing of the verious
releztionships ¢nd Emme's idees of them, end the increesing clerificetion to
ihe rezder zné to Emm: of the necessery outcome. Jine Austen leis the reszder
sez 1his outcome b=fore Emmz seces il, so the foocus of ths stlory is shifted
from the series of evenis Lo Emme's progrcssive undersiending of ihose cvents.

The whole is enaed wren sll the chengcs ere completzg, ¢nd the picilure of



5
]
L]
(il
=Y
L

i
3
=

-
-~
e
o

Emmz hes bescomne clezr. One se.s Lih:l Jene Anszien bhi o usea ih

[T

Flot, 1he chereaterizuiion, the 1one sné her ironicel somuznl 1o meke lhis
whol: Tmms is fineliy reverled by the losi chenging influence on her: Jene
tustents fin:l commenl corer only wiih the closing spisods: ". : . ibey were
befriended . . . Mrs., Wesion*s rouliry-house wis robbec one night of &ll her
turkeys. . , Pilf:ring wes houscsbrecsking 1o Mr. Woodhouse's fecers., He wes very
unzesy; tnd bul for ihe sense of ¢ son-in-law's protection, wouluw hezvs bszen
unaer wrelchea ¢lzrm every nighl of his life . " Now Emme czn be merrica
in the Fighbury ihei efforaca her no equ:ls to the men who lovea 1o fina
faull with her, btcesuse now her fether is sfrzid of ¢ oouliry thief.

The purpose of such zn en:lysis as this is to poini out some of the ele-
ments of ihis novel, zna 1o raminég you 1ihzi if you denit look, you won'i see.
Whet you gel out of eny book aependas uliimesiely on your previcus experience

eng hzbits, T hope your cxperiencec of this enzlysis will conirituie to your

next rezding, perheps, of Emms,

Cztherine Osgooa
ATt ‘Series: TIL
Merch 17, 10938
Benninglcen College



Sentences from Hnme

"Emme Woodhouse, hinasome, clever, gnma rich, wilh ¢ comferizble home 2nd
heppy dispositinn seemeda 12 unite soms= of 1he best hlessings of exislence; zna
hza livea neerly iweniy-cne yezrs in ihe worlé with very 1l3itile to disiress or
vex her .M

her fsiher wes "z most effeciionzie, indulgent father . . . wiih hebiis
of gentile selfishness ené of being nevar zble 1o suppose thet ntlher people
coulda feel aifferently from hims=1f"

"Miss Tevlor's milunzss cof lemper hsa heraly zllowed her 1o impese zny
resireint, zna . . « Emame hec been doing just whel she liked; highly esteem-
ing Miss Taylor's juagmsnti, bui chiefly directed by hesr own."

"The reel evils « . . of Bmme's situstion waere 1he vower of heving retiher
toco much her own wey, an6 : aispositiion Lo think & liiile oo well of herself;
these were 1he dissdvenilezges which threeticned slloy to her many enjoymenis.
Tre denger, however, wes @l presénil so unperceived thet they did not by eny
mezns renk s misforiunes witih ber.m

"Sorrow cime - 2 genlle sorrow - bul not st 211 in the shepe of ¢ny dis-
¢egreeeble consciousness. Miss Teylor merrizd."

". « » ¢ friend ena cempenion . . . intelligent, well-informea, useful,
gentle, interested in the weys of the femily, intersstea in 211 its concermus,
¢nd peculizrly inter:sisd in herself, in every plessure, every scheme of hers;
one . « Whe could meel her in cenversetiion, relionel or pleyful.”

"Fighbury, the large ¢né populous village e¢lmnrst emounting 1o & town, tc
which Herificla, in spite of iis seperitie lewn enda shrubberies, zndé neme, dia
rezlly beleng, zfforded her no equzls,."

"Mr, Knightiley likes to finda fzult with me--in ; joke "

"™r. Knightlsy, in fzot, wezs one of the few people who could sese fzults

in Emma Wooahouse, sna the only one who ever lold her of them; zné though this
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wes not pezriiculesrly egrescble to Emme herself, she knesw i1 woulc be so much
less so 1ec her fether, thet she woulc not heve him suspect . . . her not being
thought perfect by everybody."

"You sre more likely io h:ve done herm to yourself, then grod io them, by
interference.”

"{oe seger sno busy in her rwn pra2visus concepiions . . .« 12 ses him with
clesr visinn".

"She wslked on, emusing herself in tbe censiderstion of ihe bluncers which
ofien erise from ¢ periiel knewledge of circumstznces, of ihe misickes which
pecple of high pretlensisns of juagment zre forever felling into."

"The first error, zna the worst, ley et k=r dccer., I{ wes foolish, it wes
wrong, lo leke sc zctive & part in bringing ¢ny iwo peuple togeiher. « o She
wes quitle concerncea end &shamed, ené reseolved 1o a: such ihings no more."

"I go nol fina myself meking zny uss of ihe worad szcrifice . . . I sus=-
pect thel he is not rezlly necessary io my hezppiness. So much i1tz better. I
certsinly will noti persuzae myself io fzel more thzn T Go."

"She 1louched, she azdmitled, she ecknowledsed the whole iruth . . . Mr.
¥nightley musi merry no ome bui hsrself. Wer own conduci, es well es her own
heari, wes before her in iths seme fiow minuilss, She saw it 811 wiib & clear-
ness which hac never blessed her before."

". « » lhey were befriendea , . . Mrs. Weston's pouliry-house wess robbed
one night of 211 her {urkeys . . » Filfering wss housebrezking to Mr. Wood-
house's feers. VFe was very unczasy; enc bul for 1he sense of & son-in-law's

protectiien, woulé heve been under wr=iched zlarm every nighi of his life. . .M
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Lenguege 5 an Art Mecium

The literzry srtist, like T, S. Elioti's Mr. Sweeney, has "gotls use woras
when (he) tzlk(s) 1o yoa". Words zre nol pure symbols, they ere imperfect
symbols which {hroudgh use tecome lozded wiih subjectiviiy. They heve no in-
herent power of mirroring sctuelitiy: they zre substitute stimuli, with no
olher power to sweken idess in our minds then thet which i1hey heve sccocumulzied
from heving been previously essocisicd in our experience with these idezs,
Bech word dreds sftier it 1lhe psychologicel stuff of ¢ person, & race. The
logiczl element in maen hes frequently been disiurbed snd irriteted by this in-
evilzble tendency of i1he word 1o tzk < on flesh, ithz symbol imperfsciicon. Per-
heps he hgs elweys felt thel the curss of Pecbel was sbout to @escend upon him;
certcinly he hes leboured heroiczlly from time 1o 1ims st the ies% of scouring
his wezpons, his woras, agrinsi lhe expsci-a onrush of chios.. Siuert Chese is
merely the lesi, for ithe moment, of ¢ long line.

Becon czlled words the "Taolsof ihe Merket-plsce™ zna consigereda ihem
"iroublesome"; ihe scieniific enihusiastis of 1he sevenleenlh century regerded
worGs s one of the grasilzsl obsiscles 1o the zavancemeni of lecrning; znd the
Royel Sociely in 1551 Gemended thel its members in their writings bring "ell
things es nezr the Methemeiicel pl: inness, s they cen",., Lunguszge as exsct
end colourless &s ihe methemztiic:il symbols x,y,z hes been 2 perennielly fesci-
neting iadezl 1o men. Schemes for ¢n infsllible universzl lenguige zbound, &na
none more remeérkesble, I feel cariein, then the Revereno John Wilkins' Essay

Towerds 3 Reel Chsrscier ¢na ¢ Philesophic:sl Lingusge (1568) in which he bola-

ly attemptled to recduce evaryihing in ilhe universe "1o forty Genus's"™, ena ihen
by ¢ bewildering combinzlion of lines, curvesr, looi's, hocks, snd cois, to de-

vise for ecch thing ¢ symbol which would Genote iils genus znd species. "Goa"
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is symbolizea by 2 sirzighil line; if zn zcule zngle is a2cddea #n the leil siae
it becomes "Goa the FPalher", sna so on. This universzl sign lenguzde mzy be
irensferrea t»n eny psrticulsr lengusde, end #m'mg 1he fescineling exzmvles of
the possibilitiies of 1he Endglish zlphebel which Wilkins gives 2re these: Goad
becomes De¢; Ia~l, da; Spirii, Deb; snc Boay, odeb. Wilkine' Universel Len+
gut ge embodies 1ibe zim, however fzuliy his execution, of ihe scientisi, 1o
limit, fix 2na meke his lznguzge zs precise zna objective en insirument es
possible; bui for the liierery sriist it is the finsl degrezcztlion of words:
lenguege siripped 1o the bone of pure symbol, shorn of iis rich covering of
subjectlivily, snd become "marks"™, mere te¢gs to be ziizched to ihings.

For the lilersry ariist cennot sccomplish his issk by mezns of the pure
symbol zlone. Lznguzge logicelly ena scientificelly usea cen nsver convey 1o
us ilhe sense of sin th:t sweeps over Siephen Dazedazlus as he confesses to his
priesi: "Fis sins iricklec from his lips, one by one, iricklec in shemeful
drops from his soul, fesiering sna oozing like & sore, & squslia sireezm of
vice, The lasti sins oozed forth, sluggish, filthy. There was nn more to tell,
He bowea his hezd, overcome." Pure symbol cennol describe ihe Firsi Church in
0la Benningtlon witlh & full moon behine it, or the face of ¢ frienc. Only &
sugdestive emotionel use of woras, in which logic mry pley 2 negligible pert,
cen bring us these intimeie rezlizetions. G. K. Chesterion puts the aifference
between the emoli~nzl znao scieniific uses of lznguzge zmusingly, buil incom-
pleiely, when he sezys:

". + o if 1he exireme logicisn iturns for his emotions to

poeiry, he i8 exesperctied eno bewildercd by discovering

that the worés of his own ir:de zre useé in &n entirely

aifferenti meemind. Fe conceives thet he undsrsilends the

word 'visible', ina then finds Milicn epplying it 1o

gserkness, in which nothing is visible, Ye supposes 1lhzi

he undersil:nds the word 'hiae', zna then finés Shelley

izlking of ¢ poet hiaden in the lighi o « & » Thet is why

the common triihmeticien prefers music 1o poetiry. Words

are his scientific insiruments, It irriizies him thei

they shoule be snyone else's musicezl instruments.”

Chesierton leezves us wiih the impression thst this non-logicel, poetic use of
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woras i8 vezgue or fantaslic, Tt is not. "Visible™, as we find i1 in the

Firsti Book of Pzredise Lost, is not there solely for its musicel velues:

"A dungeon horrible, on 11 sides round

As one gresi furnsce flam'c, yet from those flames
No 1ighi, bui reiher cerkness visible

Servid only 12 aiscover sights of woe,

Regions of sorrow, acleful shzaes, where peeace

Anc resi oczn nev-r awell, hope never crmes

Thel comes 10 £11:"

It is usea with 1he mosi precise intentiion, to canvey vivicly, pewerfully tihe
sense of aesolaiin end hopelessness ithal cems upon the fellen Satezn as he
gezea el 1he dungecn vhose flaming rim geve forih netl the hope enc comfort of

1izhi, bul served only 1o r

(]

veel & aarkness ~f "sights of woie" zna "aoleful
shzdes", Swinburne's "bling lips™ is nct & momenlary biolcogical aberratiion,
bui an stlizmpl 12 fix exacily 1he subtlesi of impressions. Il is in be justi-
fiea not by its vsrifiability in the lcgicel werle, but by its effect in the
prem,

Lmy Lowell's cefiniiion of Imagism embodies ihe 8im of litierary zrti: "a
clecer presenizlion of whalever the suthor wishes 1o convey. Now he mey wish
1o convey 2z mood of indecision, in which czse i1he poem shoula be inaecisive;
he may wich {0 bring bzfore his reaaer ihe constently shifiing zna chenging
lighis over a lezndsczpe, or the veryind aititudes of mine of & person under
sirong emotion, then his poem mu.t shifi anc¢ change 10 present this clearly."
The ngiure of lzngusge compels the posi or novelisil continuslly to experiment
wilh new combinstiions of language, 10 ring the old chenges upon woras in & new
wey, or 10 invenl new wsys of steting things, in order 1o cerry over the execti
ithing he wenils 1o s:y. Wilh 1he mosl subjective, irraiionel usc of langusge
he mey aghiesve 1he mosl precise of =nds. I1 is becsuse the meezns heve been
confused with the ends ithsi imeginatiive lilerzture haes 21 1limes been distirusi-
ed or ignorea. Tt is the end, the effecl, {thel is importizni: in litersture,

whelever may be irue in morels or politics, 1he ena jusiifies the mcens.
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How, then does languzge opereste 1o produce its effecis? Whzi heppens

to us when we read silenily the wores of poem or story? Wetch & child in the
eerly stages of reeding, snd you will probably see his lips leboriously going
through the motions required to preocuce 1he souncés of the werds, though no
scund escepes his lips. Eéuestion an& praciise érive ithese movements insice;
we cezse to wear our phonetic hesris on our lips, but movementis, however
slight, of the vocel chords still go on. Wores heve noi only e feel, but &

sounG; we dc literally reed to curselves - an inner speech azccompsnies the

wores tezken in by our eyes. Ii is cifficult te cetch the miné st work here,
but some sortl of speec-up precess seems to take place in swift rescing; we
slur syllebles, trunc:le worcs, or pess them over. But whatever the individ-
uel shiftis sdopteé some form of inner speech is & necesssry accempaniment of
their reading for the mejority of people. A minority of resdaers, however, by
scme nrocess of short-circuiting, which I cennotl explein, heve acquired the
ebility to take in ithe mesning of 2 printed psge by the eye zlone, with no
neea of an gccompanying suprressec voczlizstiion. This is cbviously a quicker
wey of reading, sné ss men becomes more efficienti et this compereiively recent-
ly acquired skill of his this ability mesy be more generzlly ceveloped. The
effect, if any, upon Iitersture cf z wide-spresd urely visusl resding is not
cé¢sy to geuge., Possibly sn incresse in ficticn of the "hesdline” presentztiion
which John Dos Pessos uses in certrzin seclions of his trilogy, or in poeiry,
en extension of the E. E. Cummings typogrephicesl Zynnestics. Meny of Cumming's
poems are so Géifficult to resd with zn sccompenying suppressea veczlizaticen
that il seems possible they were written primarily for the reasder who can en-
compsss them solely with ihe eye.

Net conly 6o we score our reaaing with sound, we zlso illusirzie with pic-
tures. Visu:l imeges are such & common asccompeniment of receding thsei it hes
st times been zssumed ihsti the primery sim of words is to evecke visuel imsges

in 1he mina of the reader. Seventeenth end eighteenth century critics fre-
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quenily spezk es if 1he wey to ihe poeiic heurl ley exclusively ihrough the
eye, and poeiry only succeetea in evcking emoiion when it produced & vivia
visual image in 1he recder's minda's eyec. This visusl bias shows itself in
eriticism from time 1o 1lime; receaers are io be founc who hsbituzlly aemsnd &
succession of pictures from i1he poet, zna from the novelist clezrly detsiled
scenes end chersciers recognizeble on the sirsel, znd consiazr themsclves fob-
bed off when ihey don'i get them. The persistent visuzlizer, howsver, runs
some risks: il hes been remerked thazti thz Song of Solomon, when fully visuzl-
izea, becomes riotous nonsense: "Whoevar", ii hes been eskea, "sew & women
with brezsis thei looked like ¢ peir of ross enc heir like z flock of gozist"
Bui meny people co noi immediztiely trenslstic s visuszl wora into z visuel imege;
olhers consider themselves elmost incepeble of responding wilh ¢ mina's eye
piclure; #na others still e¢lzim io think enlirely by mesns of imegdes - individ-
ual cepscities of visuslizetion very enormously. Words mey evoke mosi powsr-
fully "imzges"™ of souna, smell, iouch, znd movemznt, zna ithey posssss an im-
portent range of powers beyona ithe purely sensuous fielad.

We respond 1o words in meny wezys; we mey rescl 1o ithe wora in terms of
its precise mezning, defining i1 hestily in our minds by mezns of & synonymous
term; or sading 1o it other explenstory or limitiing woros; we mey ilrenslstie id
into ¢ acefinite imege of the thing nem=a - some r:asdaers &re £¢ concreie mindea
thet the word bravery will not cell vp 17 ihem eny ebstirest idez of fortitude

bui ihe picture, ssy, of ¢ solaier in beitle; we mey regera the word as & thing

tm

in iiself, quiie zperi from iis meening, ¢ncd responc ic il &s ¢ wvisuzl form:
we mey heer it &s musicel 1one, rppesling 1o lhe =:r zlone; or we mey respond
10 ils emolionsl mood, or zsrocicslive velues relher ilhen {eo it1s intelligible
mezning., The verielies ¢nd combinziions of ihese responses sre infinitie.

If it hes seemea ¢i 1imes curing 1ihis aiscussion of ihe effecis woras mey
héve upon us the¢l we ere lhe prgsive insirumentis unon which they pley thsi im-

pression must be erzsea &1 once. The resSponss 1o words is zn zetiviiy which



mzy involve the whole vevsorziity of the rszasr, the iloiel sum of his inter-
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ests. No one woulda zcouse Boine 3i. Vinceni sillay of zitsmpting 1o hise her
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poetic light uncer & dbusnel of uninlelligibiliiy, ¥
gradusles who were sskea 1i wriie thezir impressions of a sonnei from The Harp
Weaver, 17 declered ihemselves uneblcs to meke oul 1he mere sznse of iths poem,
and 24 fzijled 1o undzrsieznd i1 wilhoul reelizing their fzilurec. Thz scnnet
reads:
"Whet's this of degeih, from you who never will adie?
Think you the wrist thet feshioned you in cleay,
The ilhumb 1hst ssi ilhe hollow jusl i1kel wey
In your full {ihrcet e#nd liaced ithe long eye

So rounidly from the foreheezd, will let lie
Broken, forgotien, uncer fool some dezy

it~ |
Your unimpescheble body, snc so slay
The wor% he mosl hzd been rememberea by?

I tell you 1lhis: whziever of dusil 1o dust

Goes aown, whetlever of zshes may return

To its essenliczl self in its own seeson,

Loveliness such &s yours will noi be losti,

But, cesi in bronze upon his very urn,

Mzke known him Mssier, sna for whal good rezson."
The poem is sdaressec 10 z humsn being; Mr, Richercs supplies 2 prose pezra-
phrase which runs: "You should not think of death, for you will noi aie. It
is inconceivable thal God having meae you so perfect will lei you perish,
your loveliness is ioo grest 1o bz leost, since when God dies your image will
will be permsnentily retained &s 2z memorial of his skill as & creator". Meny
of 1he siudents' commsnts on 1lhis poem are like ihe following: ™"Fzilure of
communication, as efier the 201h resding the nature of 1lhe zddrcssece was siill
obscure™; "I don'l unaersisnd whelher 1he post is sccressing & weman, or =
stetue": "T am mol quite sure whether lhe person zdaressed is ithe mosi famous
siziue of a greei sculptlor, or a2 besuiliful human being"; or "Quite a2n ingen-
ious way of seying that the ariisi has masde a cast of & bezutiful woman."

These examples of & failure to arrive at ihe mere prose meaning of s

poem have nol been guoted in order that we mey feel 2 cozy scnse of superior-

ity. On the contrery. Tl is jusi possible ihat 1lhere, buil for the grace of
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Cambriage, go you eznda I. The word, as enyone who czres 1o consult I. 4. Rich-

ard*s Praciliczl Criticism will fina ample proof, does not spring elear zna

shining from ilhe printeda page. The zclivily necessary for & reasder 1o real-
ize 2 poem fully mey be s intense as the effort requirea to undersiend and
eppreciale methemetics. Criticism, historicel, psychologicel, inierpretatiive,
meéy help us, but ithere is no genuine substitute for the sclivitiy which we musti
be rezay 1o enter upon when we zre fzcea with & work of imsgineiive litersiure.
The faet that words mey be 1leken in & veriely of wsys enzbles literziure 1o
tchieve iis grestest glories, but i1 2lso preduces the mosi pressing problem
in i11s zppreciziion. The nature of lenguszge mekes possible Lo liierziure =
iremendous rande of effects, and i1 censtiiutes simost & standing invitziion
to cerelecssness of interpreisiion. Becesuse¢ words may be tzken in meny weys,
we are too often content 1o take them in eny wey, cazrelessly ignoring the con-
texiuzl clues to the thought or feeling ihey emboay. For in literziure ths
word is never in isoletion: it means whet i{ do=s beczuse it is peril of »
disposition of wordas which mecdify, combine, or coniresi with one snother in
various ways. The word ege hes scveresl senses which we 2ll know; in aadition
it hes & lock, & stuna, znd a2 feel; zna beyonda this it has 2 renge of mssoci-
etzd icees, such as aigniiy, honour, deference, power, expsrience, decrepitude,
endg the like, Any of ilhese fzctiors in the totezl mezning of the wora azge mey
be broughi into pley; but it will be influenced by ithe words thet surrouna it,
so thet we mey pick out from zmong lhese possibilities the periiculear mezning,
or meznings, czllea for in the work, Upon some rezders ezn isolesica worg will
work only ioo well, touching off ¢ 1irein of pseudo-zclivity which bezrs no, or
liitle, relsiion 1o the velue the word possesses in i1he given contexti. Mr.
Richeras' siudaenis proviace some interesting exemples of this in their impress-

ions of flfred Noyes' sonnet for The Eightieih Birthasy of George Mereaith

(which wss untitled, end the zuthorts neme withheld in ihe interesis of the

experiment ). The sonnet begins wiih the lines,



"4 Fesllk, 2 ringing healih, unto ithe king

One stuaent repliea,
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o4 it §8 the word kiag thsi ss&t the pezris 2
"Prcjucice ageinst firsi line. HNobeay worships ihe kin , and peiriotic verse

ienGs 1o be insincer="; tnoiler, "*'King® zscocicsles iiself in my mina with

Tyrenny, &én impessible subject for poetry”; enéd & ilhira, "is ¢ siesunch royesl-

isi znd one who loves to sing wiih 211 his mighi ena mein thel grena old song
tderestes ¢ Feslilh unto Pis Me jesty' I hea thought cfter rezding i1he firsti line
10 enjov ihis 1litiile poem, Put whei z diszppoinimenti." &4 closer siteniion 1o
the phrase "of 211 our hesrts" might heve proviced & olue thal the king wes
not George V. 1In zny zitiempt 1o discover whei literziure is saying, & too
greel susceptibilily 1o the wora may be quile &s prejudicizl es z herdening

of ihe hezrt.

Too oftien we respond 1o litereiure wilh rezéy-medc zltituaes, royzlist or
republicen, or we interpolate irrelsvent personsl zxperience, or we passively
ellow words, scenes, chérzcters 1o touch off flocas of reminiscence, rosy esy-
daresms, wishful reconsiruciions of our pesil which mey, bul probebly will not,
heve znything 1o go wiih the work in hend. This 1lendency, which at {iimes goes
so far 2s 1o involve z reversz:l of ihe role of writer zna recder, springs from
ihe nziure of men. Clive Bell, in his litile volume "“4ri", sazys theti "To ap-
precizte a work of zrt we need bring with us necilhing frem life, no knowledge
of its iGees 2nd =ffeirs, no femilisriiy wilh its emotions." He speeks &s if
we might sucddenly aecide 1o lzy zsice our heelth, hisiory, #n¢ environment;
bui the ai fficulties of supposing thst our meni:l furniture mey be mysisri-
ously removed from the gerret &n¢ our libidos snsekesa oul the cellsr aoor
when we sit down 1o rezd ¢ book zres enormous. Tn precilise we know thet ex-
perience enriches enormously our reeding, thel it is impossible for us 1o ep-
preciste literziure which mekes use of experience ulterly foreign io our own,

But we zre less conscious of the possibiliiy thei our psrsonel experience mey
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be irrelevent, and mey resuli in the aistioriion of our response by ike iniro-
duction of somelhing which &oces nol properly belong 10 i1 a1 ell. Someiimes
it is very ezsy to decide thei experience is 1rr.levent, ent¢ when I was re-
minaea during one of ihe movementis of 1he denced epilogue to Electirz of the

entics of Miss Grzci=s fllen in the motion piclure A Demsel in Disiress, T had

no aifficuliy in rejectiing ihe recolleciion &s an irrelevent personsl iniru-
sion into a work of ari, nol & commeni upon the content of Miss Maerths Fill's
chorzogrzphy. Bul there arc olher ceses where the t.&% is less essy to apply.
The only preventiive, as I sece i1, egainsil these inilrusions of the personzl in
liierziure is z sharpening of our awsreness to woras ana itheir relaiions wiih
oneé sznothsry

The sctivity which we call rceaing hes for its end the discovery &nd re-
slizaiion of whaet is in & work of liiersiure. Lilerzture is gn arrengement of
words so intimete, interlocking, and dependent one upon the oither that it is
only by ihe closesl aztiention thet we shell be 2bls 1o seleci out of the meny
possibilities the mezning, or meaznings, thst is imbedaed in the arrangement.
It is only when we hev:s succeeGea in doing this ihsti we czn properly be said
to have respondea fully 1o a work of literstiure; znd it is only ihen thzt we
ere in 2 position to judge our experience., 4All questions of velue, it msy be
sizted dogmzticelly, sre pointless until we heve discovered what il is we zre

evefuating. Bul velue is enother story, snd Mr. Grey is the teller.

John H. Creighton
Arti Series: IV
March 1938
Bennington College
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Art 2s & Voice of Time

The Frencn p-ilosorhsr Tsine ssys & creative arilist is alweys ithe prod-

-

uct of his iime o> uairy &n2 rzes T{ he is righi, it means 1hal & work of

art is, so 1o spezk, 1he voice of & perticuler perioa of 1ime &s lived by a
periiculer peonle in & periiculer laznc, As if, for exemple, & Norih Americen
auilhor tocey were by chsince lo wrile zn hisioric2l novsl aboui ine firsil setl-
ilers of Crs'e., his work would remein none i1he less & reflectiion of 1938 and,
furihermore, 19%8 s lived bty an Amsrican end nol @z Chinesc or & Russian.
These suppes=é ancient Cretans enc itheir life, in spiie of zll possible sccu-
recy in ihkeir poriraysl, would mirror, in one wey or znolher, Americen thought
anG feceling. The zuthor woulc sooner or later betray himself znc represent
unconsciously his own iime witih iies pecultesrities, thoughts, idesls, sna ten-
dencies,

t1 firsti, 1his 1lheory seems zbsolutely eorrect, For i1 is trus the
sculplures of Grecien aniiquily, in their noble simplicity, reflect not only
ithe spirit of vurticulsr azriisis but theti of en entire period, which consig-
erca only bumen bzinds s& begutiful zs goas worihy of being sculptured. On
the other hena, ths epes of = Moselsio with their humenlike souls, coula only
originsie in 2 1ime which hed leesrned to consider zpes zs close relalives of
men znd which etiribuies 1o kumeniiy 2 nziure nol zliodether godlike. Tizieno
coula pzint his robusi women only in zn eres remote from our ideal of dieting
end sterving.

Mol only sculplure znd pzinting but slso litzreiurs, e&s fer bzck zs 2000
y2eTs B.C., reflects ihe feshions end teste of the time., We lezrn from Fomer
how the Arecisn lzdies wore their heir; from the Romen seiirists thzti the

women's stockinds were cven ithen s thin &5 cob-webs zna thzt in Imperiel Rome

nol only women buil also men uscza mekeup, lip stick, zna neil polish. From
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ithe Germszn poets one czn dsiermine sccureiely whether s women of & perticulsr
period should be slenaer or f:i; whether to be censidered preity she hod Ho
wezr her hzir bobbeé or, zs described by Storm (so cagerly resd in Amesriczn

high schools) she hzd to wes "t ¥rnot loo heavy for
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her aeliczie neck", But not only w

ertist says but lhe way he says it,

often revezls ihe tzsie of his iimes. For just ¢s you cen aslermine from ihe
siyle of £ building to whel epoch il bz=longs, so from ihe lenguzde used in a
Germzn poelic work you czn iell whether il originstec in & 1ime dGominztea by
French influence or in an epoch, like 1914 or ioday, when ihe use of foreign
woras is considerea itressonazble. Here, of course, ihe oridin of whai is meznti
by lasie end siyle? lies deeper.

The spiritusl, political, and sociologiczl tendencies of 2 period, itis
philosophic ailitude, put their stamp on e work of srt gnd thus cate ii. Re-
ligious concepls, whether pagen, Christion, or Jewish, heve zlwsys used artis
¢s their mecium of expression. For mecievel eris, ihe Church ena Calholicism
wheilher zcceplea or rejectied, wsre isken for grenisa jusl e¢s ihe Greek docs
were for Homer, wheress, in the mocern Russiesn literecilure, Goé znc ithe Church
ere not even menlionec¢ except in & Gevrogeiory sense. The lesching of 1he grezt
coniemporery philosophers :¢nd scieniisis slsc is incorporeiec in ihe works of
ihe poets. ©Qftien Llhe recacer gels his knowleige of ihese thecries inairecily
ené unknowingly through sris. As i.e. the classic Carmen zvthors, Goelhe enc
Schiller, geve peetic expressicn 19 1he philesophies of Xsnt zna Spinoza sna

modGern prose in grest perti woulc b= unihinksble witlheut wnncern psycholegy,

especially Freud.

The stirongesi influence nn lilerzture, however, comes from the scciolecg-
icel siructure of a time, Every socinrlogicsl epoch hus iis cherezcieristic
icéezl for humenity or ¢t lessi ¢ iype of persruzliiy which i1 ccnsicers wortlh

siriving towerd, anc¢ thercefore werihy of besing perpstueiev in the zris. 2

glance &1 mocern Russian litersture shows th:t in Russiz toaasy 1lhe Proleterisn
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is the center of interest ené ihe embosimeni of the highesi power, wheress
Germen lilerziure of toa:y shows ihe soldier enc¢ the persent ¢s pleying the
firsi violin. The incrzssing imporience given ihz bourgeois zna bourgeois
protlems sterting wiih the lest of i1he Midéle Agcs, cen be gethered from s
study of the liier:ture of those ysers. Mirrors of their {ime, 1lhe poetis
teech us 11 the detrils of bourgecis points of view gnd conditions of life.
How fer lilerature is ihe refleclion of the ethicezl siencerds of z wriler's
period cen be lezrnza by rezding toacy ¢ book of thzi bourgois epoch which
challenges crnaerison witlh our own ps=rioc so chengsd from ihe silandpoini of
culturel hisiory, i.c. ithe iayllic bourgeois poeclry witih iis tempo es yet un-
contaminateda by sutlo or subwey, is eesily recognized zs a2 voice from &n sar-
lier century, even if the reader does noti live in New York. Especizlly the
sieius of women, s describea in liierzture, is &n echo of the time: +the
problem of love without mzrriage, of edultery sna illegitimzie children, con-
slenlly occurring less thsn 100 years ago as the mosi importznt litesrary mo-
tives are no lender ireetiea so drzgically ioasy, They ere scmetimes taken es
melter of fecl phenomenz or azs subjecli meilier for meanicel journzls reziher ihsan
for literziure, es i.e. ithe subjeci of birth conirol. The Gretchen trzgeday in
Feust ena the tregedy of Hester Prynne in the Scerleii Letier, in spite of
their permenent literery velue, zre in ¢ wey volces from z bourgeois worla of
s limited period., CJonflicis erise ¢zt the beginning znd ihe ena of the bour-
geols epoch, ceusea cn ihe one hend by ihe trensition from ile medievel world
of knighihooa to thel of bourgeoisie, on the other by the irznsition still
going on todzy, from the declining tourdeoisie 10 the rise of the proletsrizti,
These conflicts find expression once egein in aril, especizlly in lidarszture.
T¢ . the misellience between & midale-cless mziden zna &n eristoerzt, & prob-
lem which 1o & mcéern imericen would probebly seem just funnv, is one of the
vital 1literary exsmples of such conflicts. The works of ithe great clessic

German aulhors sre full of such situszlions. £t the other exireme, towara the
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decline of the epoch, one of ihe chief motives in literature is ihe awskened
conscience of ihe bourgeois towarda the under-privileged znd weaker creatures
as i.e. proleterien, children, women.

Just &8s the sociologdical structure of 2z period is expressed in arts, seo
iis peolitiicel views. T will not quote examples from the moadaern Germsn, Ttal-
izn, or Russien literzture beczuse one might consider the outiput of those coun-
tries toGsy pure propesgdands znd not art. But just as in those countirizss today,
so every country hes azlwsys put iis peliticel siamp on its contemporesry artis,
Fow much even Geethe, who doubtlessly trznscends the limitziions of iime snd
spece, becers the merk of his perind, I discover when I reec¢ him with my stu-
dents here. 4 word interpreteda by them &s porireylng zlmost submissiveness or
servilily means 1~ one who hes lived under e meonsrchiel form of government
just the tone 5f ihe century. It would lezd too far 2fiela to show here ihat
the democrelic idezl zlsc, like every oiher politicesl iendency, finds en out-
let in contemporsry #ri ena litereziure. Poetry is rich in war znd revolution-
sTy songs, znG fiction provides ne end of books which either glorify wer (like
publicez ticns auring the Worla Wer) or sdavoczte pecece (usuzlly in =z period fol-
lowing & wer). A1l of these sre voices tna schos of iheir iime.

Closely zffilistea with politicel views are philosophicsl theories., I am
uncertzin under which heesding 1o aiscuss the fect thel the literzture of the

pasl few centuries smphasized the indiviéuel while our présent time begins to

3

siress problems of clisses, netions, or other collective groups. Here sgein Y
em not thinking of politiczl propeganae using erts s en instrument, but of
rezl eért es en enda in ilself. T.e. of books like Werfelt's "40 Days of Muszh
Dazh"™ wherse he desls with the Armenians, or of the ssme zuthor's "Eternzl Rozd"
where ihe Jews ere discussed. Literzture here,i00, mirrors the time, which 21~
iodether shows less interesti in the inGividusl then in the group to which he

belongs,

Jusi gs thoughkis, theories, idezls znd tendencies fina itheir expression
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in litereztiure, consciously or unconsciously, so ao zcluel facls zna ocsurrences
« » » 83ll the way from the simplesti events of every cazy life 1o historicel sit-
uztions and scientific discoveries, 4s i.e. when you open Sincleir Lewis!
"Babbiti", ycu hear on the very firsi peges nct only the tcoting of zaiomobile
horns, but fsce the eniire technique of the 20th ceniury; jusl sc in Goethe's
works (nct cnly in his lettlers end his sutocbingrephy) you fina the yellow meil-
cnach and hesr, ss befits the romentic seniimentclity <f his iime, the driver
singing or blowing ssd melodies on his horn., Wers end reveluiions, legal 1iri-
els end esrihquake®, floods, inventions &nd shipwrecks find their echo not only
el Yollywoond but zlse in art enda litersiure proper. FHow long the echo resounds
depends upon ihe importience of the event, The "Worla Wer still reverberstes in
the Europeen litersture, in becks which must be clesrly distinguished from
those which meke us heesr zlrszdy ihe rumbling of the next siorm. ZEconomics
end socizl evenis #nd reelities like acpression, prosperily, cepitelism, feu-
dé¢lism often uninteniien:lly resounc in the deeds snd speech of litercry per-
sonslilies. Just &#s one czn sometimes recognize by & men's dislect from which
pert of 2 countiry he comes, so one recognizes occesionzlly throuch z similie
or word to what period zn suthor belongs, no meitter whet period he hsppens to
describe, T heve in mind Stefzn Zweig's book o»n Magellsn, ths discoverer of
the Streits of Mzgellzn, which ¢ppecrea & couple of weeks zgo. Through the
minutely reslistic descriptions the recder sctuslly loses himself in ihe 151h
century. Bul i1 esczpes the suthor thszt in one pleces he spesks of ihe greve of
the Unknown Solaier, which heirezys him ss z perticipent in ihe Worla War. 4lso
he spesks occzsionelly of kianepping which implies en zocqueinience with modern
culiure.

And s1ill none of these fects prove thei zrt is the voice, mirror, echo
(c211l it ss you will) of time. The everege person, not burdened with en infe-
riority complex, i.e. ihe messes, like tiheir rcflection in the mirror, the

souna of itheir voice, their own echo, whether this occurs in ihe mountszins
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where ithey czll sloud, or in socicty where peoplz zfford ¢n echo. The Yiime"
&5 T conceive it here is jusl = mass of creziures znd their commonly sharaa
opinions sné feelings, delermined by ¢ detle. This time, excepl in the rerest
ceses never gives the crecetive ertist the recognilion messes arc scecustomed to
give their own refleclion ¢na worés., T nsed nei give exemples here, You &all
know thsl even the grezlesl goniuses were not ;cceptcd ¢s representeiives of
iheir iime: Schubert, W:gner, Heine, even Goethe-—they 2ll suffered from lack
of understaznding by their contemncrsries. Bul one does undersiand one's own
voice. There is ¢ comeéy by the Germsn post Hebdbel, founaed on historiczl
documentis, sbout Michel Angelo: the grezi sculptor buries his Jupiter one
night on Cepitol Hill, efier meking it look old end dirty. The nexi morning,
when they aig up the stztue, Michel Lngelo a1 long lzsi receives the recogni-
tion only becsuse his work is ttken &s z proauct of entiquity. There is en-
nlher thing which refutes the lheoryv thzt eril is the voice of i1ime. Voice is
a secondsry thing, not primary. Schiller puts it correcily when he szys tihe
spirit builds the boay &nda not the reverse. But the echo, the voice, ihe re-
flection in the mirror, sll depend upon the realiiy they re-echo or reflect.
They do noil create ibe originel tut are czusea by it. The irue creative art-
ist, as we conceive him, mculds his own 1ime, ané puts his stemp upen it. 4nd
when we see him &s ithe expression of his time, he may represent a2 time of his
own meking. Fere agesin exemples zre nol necessary. You &ll know thet zn ers
is ofien stzrted by 2 poet or by 2 pezinier &na thsi & genius is profoundly in-
aependent of iime &nd spesce.

Since this is true, znd yei whel T ssid before is zlso evident, 1hat even
Goeilhe beers the stamp of his 1lime, we fece the aifficuli guestion zs to what
extenl 2n arlisi is permiiied¢ 1o reflect his 1iime zna how fzr we expeci him to
trznscend its limitetions. To enswer 1his quesiion T turmn to &n zuthor who is
deeply interested in his own epoch &nad tries to interpret the problems of the

immediate preseni: Stefen Zweig., T shell refer io his following works: the



biblical dramz “Jeremizn', the bicgrrphy of "Erssmus of Rotterdzm", snd the
poem "Heroic Momeni". Tn #l) ihree he commils himself on evenis of moaern
times in s wider ssnse. TIn "Feroic Momeni" he uses the escspe of the Russien
euthor Dostojewski from execution; in "Jercmiah" the Worlé Wer; in "Erasmus"
his {heme is intellectuel frecuom versus fenalicism. The poem ezboul Dostojew-
ski tzkes us within the bsrracks of Petrogred where ihe Russizn poei end 8
compenions ere swsiting czpiizl punishment for high irseson. The plot is short
ana cleer: the prison wagon drives up zna in this ceje, derk es & 1omb, the
condemned men esre driven to the plece of execution. There ihe dezth senience
is resd glouda. Blindfoldea, three 2zt 2 time, they zre bound to i1he sieke.
With his last glance Dostojewski sees the 1litile church which glows in ihe rea
of the setting sun like ihe Secrementel Cup 21 the Lesi Supper. Now the pris-
oner stinds wiih coveércd eyes, end his eniire life pssses beforz him: his
childhood with fztiher znd mother, his brother, his wife, He hezrs the cos-
seck's gun click zna feels the epprosch of dezih. Suddenly an officer drives
up, commznds s hali, and delivers & psper grenting psrcon from the Czer. The
benaages are teken Irom the prisoner’s eyes znd once more he sess ilhe little
church shining like z chelice in the goldsn glow of the evening. This is the

m egezin. Now, one might expeci him

[

mement when Dostojewski feels life clzim h

w

to kigs the eerth or to embrice his fellow-prisoners in =ndless joy. Put ihe
ecstesy which seizes him is differeni, is Christlike:

Und Tonen schwillt empor zus den Tizfen,

41s riefen

1000 Stimmen in einem Chor,

Una da hori er zum ercsien Mal,

Wie die genze “rdische Qusl

Thr brennzndes Leid

Brunstig uber die Brde hin schreit,

Er hort die Siimmen der Kleinen urd Schwzchen,
Der Frauen, die sich vergsbens verschenkien,
Der Dirnen, die sichselber werlachen,

Den finstern Groll uver immzvr RQerhrznkien,

Die Bimwzmen, €ie sein Lachela Lzruhite,

Er horti die ¥inasr, coie sedvohzsnden, lagsn
Und dle schreicnae Ohnmushe Ger heimlich Verfuhrien,
Er hort sie eslle, die Leiden, iragen,
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Die fusgesetzten, die Dumpfen, Verhohnten,
Dis ungdgekronten

Maeriyrer eller Gassen und Tage,

Er ho-1 ihre Siimme una hort, wie sie

In =iner urmachligen Meloaie

€izh in ciec offenen Himmel erheben.

Tna er sichily

De :inzig des Leiden zu Golt aufschwebt,
Tn4des uis sniern aas schwere Leben

Mii bleiernem Gluck and daie Erde klebi.

Lnd ihen for 1he first time he hears,

Yow ths whole earihly {torture shrieks out
Fer burring anguish over the worla.

He hesrs i1hs vorces of the young znd weak,
Cf ihs women who yieldea themselves in vain
0f ihe gi»ls whe lost themselves in ruin,
scercl hate of lhe ever afflicted,
The lonely ones vwho know no smiles.

Te heerc the children, who sobbing, cry on,
He heesrs them all who bear this grief,

The dvll=c, the derided, 1lhe damned,

Tke uncrownsd mariyrs of z11 walks and agdes,
Fe heegrs ihsir voices enada hezrs how they
Pierce ths o2=n heczven in 2 mighiy chorus.

While the soleiers with brutal hends arsg the perdoned prisoners bsck into the
vagon, Dostojewski experiences the Feroic Momeni, the absorption wiihin himself
of €11 humen snfferiag. L1 the same momeni an unique inaiviauzl experience of
onc who is 51311 considerea a represenietive of modern times, is exalted by tihe
poet Stefen Tweig intc en elernzl phenomenon, the purificztion ihrough suffer-
ing znd the re;lizatlion of broitherhood through pain.

The deams "Jzremizh'", writien auring the wer, wezs produced in Zurich,

since il wss not alloved 1o be publiched in Cermeny, owing 1o its pacifist ten-

dency. TI% tyesis of 41b=z slcge zna weciruciion of Jerusalem by Nebukadnezsr,
bul is an unmisiewedle ¢ Levory alluding to Germeny jusi then in the miast of
war, Lnyone who 1iwsiy vbronwdd i1he woir ana wiinesscd the Germans' ecstatic be-

lief in vicior:r and their <ragic plunge from delusion io truth, understiands the
role of Jeremizh .n thiz drame: Fis is the role of zdmonisher, of advocate of

pecece end self-knowlsdge, scorned gné spatl upon; aoublless ithe poriraiti of the

pecifisi who received similar treziment in 211 countries engaged in the wsr.

Mo doubt the author through the snlemn words of this play transmits to the
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reader his feeling of disgustl Zor the bestlialiiy and senselessress o
Fowever, in so Golng he succez4s In su“limatling his cwn elhicel problsm his

own agony over & world gone mad, to s universzszl orcblem.

G

challenge to humznity, a dogna of pewce, %3sching irat ihe o ongquesi
of 2 couniry does nol involve its merel cefcei,; ana that s viclory, tzinisa by
blood ané crime czn never be prefilsole 1o 1he victor.

More actual znd th2refore mcre slirring is the biography of Erzsmus of
Rottsraem., In his Jeremiah ihe suthor's stiitude towerd his own epoch was sl-
regdy criiicel. In Trzsmus he goes furiher: his criticism poinis outl our
lostl ideezls towsra which we cught once more io sirive. One cennot escaps the
jdez thet ihis book wes aiclzated by diseppecinimsnt in an exploded cultiure.

The humenisi, Stefen Zwesigd, writes ¢ book sboutl ithe humenisi Erzsmus; zna in
so doing sounds lkhe desih xnell of humenism, living in the midsi of iis defeadi.
The author incernetes in the figure of his hero Erasmus the irussi end deepest
significence . Trasmus represents here thezt spirituzl tend=ncy whose only zim
is truth, which plasces knowlzdge zbove fsziih znd obsdience. This school of
thought, fer from ferstlicism of zny kiné, zllows 1o every humen being freedom
of mind zna religion, It recognizes only one bona beiwesn all men, not besed
on community of blooa or nztionzliiy or denomization, bul on i1he common sesrch
for truth zna freedom. So Eresmus ihrough his unsectsrizn sitiiude end his
internsiional principle becomes 1he firsti Peneuropeen who zrgduss for world
peace on humenistiic, i.e, spiritucl grounds., The greeciness of these ihoughts
is overshazcdowed by ihe 1iragic conflict in Eresmus' charecier or raiher by the
violence of ithe time for which he wes no match. For wiir the ethics of his
universal philosophy he combined 1he aiplomecy of z men of the worla. ihe ego-
tism of the recluse snd the wezknesses of one concentrziea upon his own plen,
who purposely closss his eyes io i1he requirement of his dzvs.

Fis zntagonisil in 1he centest between worlé philosophies is Mezrtin Lu<

ther, who puts fe ith esbove knowledge. More fighizrihen scholzr, zné opposed
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to any form of daiplomzcy sna efotism, he fights for his faith witlh courage
ana getermineiion., ETvicenily i1 is not remole from the szuthor's intentions
here 1o drsw some %ina of @ parellel ketween Luther's power znd ihe despolism
of moGern dictators. Bui @ rezl comperison, of course, wes not given. For
while ®Brasmus is the personificstion of & spiritusl siiitude ihe loss of
which Zweig aeplores, Luiler's lzsdership does not originste, like the brutal
melerislism of modern dictaiors, from siruggle for power. On the contrery we
resd between ithe lines something lyke 2 biiter statement theat there was once ¢
lezaership, founded on morel iacesls,

When T consiuer this beook azboul Erssmus #s & refleciion of our 1ime, I
see i1 under 1iwo espects: first, 25 & lament thei universz}l ihought regera-
ing undersiending between nations, races sna inaiviausls, independeni of po-
litical ena religious boundzries, which Eresmus zavoc:ctea zné zlso our own
century so esrnestly creves, is shuilercd by aiciestorship anc fenziicism; zna
second, as z protest ageinsl the lesders who desiroyed to so greel zn extient
ihe universel will towerd humen soliacrity.

Lna yetl the symbolic portrazii of Zresmus znd his movement is more thezn
justi thet, snd more 1hen & mere cry of psin of the iime ezna sbout the iime.
The zuthor was noil interesied in informing & contemporery world sbout the cul-
iurezl debzcle of his own countrf. In spite of the mesterly presentetiion the
importence of the bock lies ntither in the chirzicter-drewing nor in iis con-
tribution ito history. Bui Stefen Zwelg succeeds in meking the phenomenz of
thet spirituzl movement "humenism", Universzlism or however we cell it, =
universzl cqueslion. TItis eterniiy, shown 2s oridinsting from the sscredness
of the humién heeri, sounas like ¢ consclztion to the contemporery resder but
consolalion only becesuse ihe phenomenon is freed from zny particular time anad
place, ireztiec on & besis far remote from Europs of the 151ih or 20th century,
ena discussed in & sphere of guesiions, which never grow ola, TIn snswer 1o

the quesiion whether & work of art is & voice of the time, I say, "Yes". For
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i1s suthor,as z malerisl being, is bouna 1o his 1lime. But T answer slso,
"No". For ii is the task of every art to life truth zbove reality esnd to
exiracl the temporasl facis from the time. Ve only is & true eriisi who suc=-
cecds in frzeing himself from the feiiers of time ang represeni things lim-

ite¢ by time, sub svecie Letiernitatis.

Eva Wunderlich

Lrt Series: V
Merch 19038
Bennindion College
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PAINTING

The savage or ths child, seeing the sun nove from ezsi to west, concludes
thel i1he earth is sianding siill, We consic=sr ihis conclusion irfazniile. Tt
is bes=d on incompleiles %nowlsdge, on a lzck of experience with coniribulery
phenomenz, which, whern fully absorbed, wiacn the scope of our worle-piciure,
once zna for ell.

In ihe sirugegle for unacrsteneing of our physicul environmeni we &1iltempt
to bring our noiions of i1 in line with contemporsry ané scéulil scisntific
thinking. Somnetimes we finda nurselves thwartiea by tkc iime-consuming eiffi-
culiies of melhemetlics sna ~ther ischnigues. Bul never o we clzim that our
ignoraznce enlitlaes us 1o be considésrcd judies of scieniific icess, unless we
belong to some fundcamentelisl souihern ledislezlure. £nd, we ncver guiie Gsre
1o say: "T don't know enythind about science, but T know whatl is iru=s."

Even in scanning our socicl hori;ons ws shoula Judde as juvenile such a
slialementi as: "iEcuceiion for Negrocs is bza beceuse il makes them insolent
and then they wani 1o merry your sister", We do recognize ihe existence of
methods to gather more asccursie informeiion of 1he subjeci, but since we zre
dezling hsre with complicelzce economic ana historieszl feclors sna primery
group resciions, we mey noi coms to such agremenis 2s in Science, But after
czreful objeclive rzseasrck, our stzismentis on the subject are zpt 1o hevs a
souna very different from z snap juogment.

Sirengely cnough, in eri-juagments, the infantiils method 1s stiill fol-
lowed by such paregons of scienlific znd sosiel thinking &s professors and
capleins of inausiry. Il does anol sesm to cccur 1o them thal certzin {sch-
nigues of looking mightl smplify thsir czpsciiies for enjorment.

One of our collesguss has been perpeiuslly oulrsgea by the ari sxhibites
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in the fsculty dining room. "I wzni somelhing bdeautiful" he excleimec. When
eskea about th: vrecige natur: of bewazuly, he iried ic skirti the questiion by
suggesiing 1ket1 T bheng some of my own work. The assumplion being, in z muiu-
zlly selfish wsy, 1hzi, for once, we shoula agree on besuly.

The one curt:in thing we know zbout besuly is; i1hel we shall never zgree
on il compleiealy, Suppose the collegs hza cecids=a ihal Mrs. Gerrestit woula
heve to select ocur stud=nis szecording 1o looks instced of talent. Imagine
whal ructions ithecre woulc be among faculty, adminisirastion, 2nd studenis. No,
w2 cruld naver zdrece.

T sugiesi &5 sn gporosch to & aefinition, 1het besuly is something appre-
hendeé 1r a2 1{rinsiciion beiwenn ¢ person enc zn object during 2 verigble in-
tsrvsl ol fim=a, 7L neilkzir resices zlone in the objeci; nor in thc ppréon,
nor in lke int:sxvel of time. When beesuly is eporeh.nded it sppsers {o be &n
interent guilaiiy of ihe objlect, which it is zciluelly no more 1hen is the blue
of ikhe sky, o~ the smell of an onion. A certein sieie of minc is nescesssry
for ihes epprehension cof beesuty, and since we cannol 21l have 1he semc stiates
of mind, we shell probetly aiffer elernelly. Ana, 2 certain object is like-
wise essentisl, zno il woule be inleresling ic cctermine, whei ihe zpperently

irheven. quelitizs of &n 2bjecl ere. whizh, given the stale of mind, zffecci us

"
A
o

seuti ful, @r conversel:r, s uglzy.

1n peiniing, we zre immeadiciely fzcea wiih itwo mz jor fzciors: The sub-
jeel msiter snd {bhe excculica. Our veriez upbringdings will meke us aiscsgree
viclenily on thke fiiness of rmuch subjiect meiier. e mev nol like murder, ené
itrernfore consicer ugly ell zri ceeliag with it. Yet, some of us might heve
encugbh cenne of humen fellowship 1o be inilenselr inler=z=sted in znoiher per-
son's siziemenils con lhe sutjeci. 4nd inscea we menedges to find very begutiful,
¢s presenil<c, th~ pess’ons cf Liday Mecbsin or i1he crucifixion of Christ,
Whet, then, is 1h: inlervening faclor which, 1o certezin people a2t gertzin

timzs, converis ibz ugly into th: bezuiif=1% Unaoubtzaly i1 is the execution
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or, whel we generally c&ll ihe form.

In ihe siucy of ihe form of z peinling we find ourselves, as innocent
specteiors, on much more common ground then in the stucy of subject-mzidier.
Fortiunelely wes have relatively few ethicel, religious or other social con-
notzlions wiih the simple slemsnis which meke up form in pzintiing. Our con-
notetions are, up 1o & poini, zlmost physical, znc in ihe physicel sphere we

(oizgrim 1)
8o hzve meny experiecnces in common. We stend up veriicelly, we lie Gown hori-
zontally, when we move somz of our limbs resch out obliguely, we have z front
ane & back, 2z right enc &8 left., The proper use of thes« elements of our phys-
ical self cetzrmine & gooé Gesl of our physicel comfori. The erchitect, +ihe
sculptor zné periiculerly the pzintzr uses, perforce, visuel elements which
carry within ihemselves coennolaiinns wiih these simple physicasl stales of:
stancing, lying Gown, moving, sné their psychologicel coerrolaries, which of
course chenge slighilly wiilh cifferent individuels, Stending msans stancing
s1ill, butl the emphesis msey be feli teo be on the sctive effort of siznding cor
on the quslity of slillness. Yei, stending is zlways more sclive then lying
down endé less so then moving. It is slsc less immobile then lying cown ena
m.re so than meving. Very few pecple ere ever conmsciosus of 8ll ihis when
they look 2t picturczs, lezrgely bec:iuse 1hese znd oiher elemenls rerely cccur
iselated or in pure form, Yel, # horizontsl piciure, such ¢s 1his cne by Juesn

(Plate 1, #3)

Gris, is less &gi laiec in its proper pesitioen, then when we turn it veriicezlly.
Mereover, the ovel inner freme immsaiztely scquires ihe precerious bslaznce of
e2n egg on its 1ip.

Ferterl Reza aistinguishes ihree stzges of ihe zestheiic experience: (1)
ihe immeGiele pergzpiion or zpprehension of 1he cbject, (2} the resction of
the effectiive sysiem to the form of ihe ezppreshended object, end (3] the re-
zction of tihe specteziorts miné 1o ihe conceplusl nziure of ibhe object, to the

"contenl"™ thst is 1o sey, of 1hs work of zrtl zné to 21l ils secondzry zsso—

ciziions. 4s z rule we slur over ihe firsi iwo stiges very reviély 2 né lend
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with & beng in the third. T1 is much zkin to «¢isliking ¢ very ugly person at
first sight, who leter turns oul 1o be wise ené loveble, ana who finelly loses
in our estiimeiion some or ell of ibe ciszgreceble feriures of his ugliness.
The other wey vrouna, s revishingly lovciy er=zeziure upon closer gcgueinience
ofien loses 211 her cherms tn¢ bescomes noithing tut ¢ vulger, vncomforistle
chetlzrbox. Some few rare people evoid suck errors intuitively, whether it
be in ihe juddmeni of people or picturcss; & lerge group has lesrnsd through
ireining sna experisnce, but th: mejorily judges zt first sight. None, of
course, can swilch off emotions when confronied with 2 painiing, but il is
eslonishing how superficiel reaclions cen be zveoided by trzining; wkich mesns,
irzining in looking for the essential elemenis; sno secing them 2ll zuna in re-
lation to the whole.

Pefore we inspect 1lhis peiniing ws shsall look &1 some elementis of picio-

(é¢isgrem 2)

rizl form. The simplest ces 1{s 2 coil in 1be center of z square. You mey not
know it, but you are now heving &n ecesthetic experience., The firsi sicp wes
ihe immn=aistle & pprehension: dol in center of sqguere. The secona step, the
resction of the zffzmcilive mysiem lo the form of 1hz otjeel is, I dere say, a
feeling of sometning in complele balance zna et dezada rest. On 1his, mest of
us would zgrse. The thirc¢ step, thec rezclion of our mina to the concepiuzsl
nzture of 1he objsci, 1o th:z centent znda ils secondiry zscocizlions mey con-
stitute the beginning of cissdresment, but certsinly nol the end of sxpzrisnce.
You mey think: "RBulls Tye" or "Cenler of Universe" or "Dsrk Hole" or "Star"
and henceforth your asscociztlive mechanism will iz%e czch ons of you in en or-
bit of her own. You mey elso think "nothing much to loo® =i, bering™ or "the
lgst, finzl, pure zbstirzoctions, Greet". Dul 211 this is bzsed on your hzving
perceived 1he dol in ihe squire &nd no mors.

{6legrem 3)
Next we shell shift the aoi upward. 2

=
5
m

o

¢ touch of life hes been zdded, sciivily, movemen

suddaenly ithere is & senselion of weighl snd swkwszransss. You mey consider
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these observeilions irrelevent, but zoiuzlly you livs by them, insiinctively as
il were. Wnen wvou consiger hengitng ¢ alrror on & squere wzll (d*agram 5) you
will heng i1 ¢lmost cerieinly zecoriing 1o ihe second posiiion of the dot, be~
czuse it enlivens 1he well withou! unbslincing i1. You cen pley witih this in-
éefinitely, Plece ithe dot &1 ihe uprer right {dicgreim 5} ¢ng ¢ sirénge unbel-
ence resulis; you erz inclined 1o lax the squere rotetle eround the aol 5 2n
exis until i1 comes 1o resi, Since ihis ctnnol be Gone with ¢ piclure & cer-
tein tension erises ena it is the sum of such 1lensions thel meke for the move-
meént ena life in ¢ picture.

Just &z 1liitle more eboul dois. We think of thzm e¢s hevingd no rezl dimen-
sions, even though they do cover & smell srer. But iheir cherzcler lies in
ithe fzci thet they emphesize ¢ definiic locsti-n. There is elso ¢ guelity of
sherpness sboui them, they irriti:iz 1he eye, ther flicker. Bul th::re zre iwo
wiys of meking aols scquirz substinos, thel is es snlergementi of size or number.
If we enlarge the aot (diagram 7) it has still one of the cheracleristics of
ihe ola aot, namely theti of sbsoluie belance. Bul the aeta resi hes cisappear-
ed to & certzin exleni. The €lemenis of line, surfecs ena shzpe hzve bsen in-
iroducea. The outline, & circulzr curve '=s moved nezr ihe edges of the
sguare gnd our eyss begin 1o pley wil% the varying c¢islznces belween ihe peri-
phery of tihe circls end the sdges of the squzre., Tf we now (disgrem 8) elon-
fale the squere znd 1lhe aisk, we gel ¢ rectenglc end en 3llipses Fere is the
seconé fzct Lo be noted sbout our pisturs. The torizonlsl »position hes ¢l-
rezdy been menticned. We cen now observe lhrie mors =lements of picloricel
form, ihose of repsiilicn snd werietion, ena the resultiing phenomsnon of rhy-
thm. 4s the eys pleys 2g¢in wilh 1he di slences beoiween periphery end freme,
it becomes awecre of the frel 1hzl Llhe length enc heigri differ zma thet ihe
bend of the curve chenges constenily durins one guerter of iis course, bui,
thet it is then repesiec in mirror imcge ¢né repected ithus four iimes. This

repetition zne vericiion in%roduces ¢n orderea complexiily which ihe uve or the
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soul experiences pleesurzble 1o the exlent 1het it cin gresp it. The rhyth-
mic element, zccording to Mr. Lueningt's agefinition ¢ "rel:iionship of tiime
units", is fzirly simple here. It t:kes 1he eye @ certein time 1o run zlong
one querisr of the curve ¢nd ihen 1he seme 1ime to do ithe next quertier zna so
on. The r=l:iicnship is th:i of four sven beris. Or meybe not quile even.

Do we connectl ¢ scnselion of cffort with the ¢limb from 1he lefi point 1o ihe
top, ¢né hence ¢ liltle more srpenditurs of {ime, then during 1he nexl guerter
whers we descend ever more re¢oidly? This is ultimztely sz guestiion to your own
nervous sysilems. Personzlly I zm inclined to this view, whrich would be ex-
pressed¢ in musicel notziion spproximetely like this cizgrem 9: & helf nole,

2 qusrier notz, & querter note, ¢ helf note, Jurn Gris himself seems to hsve
been gwere of 1his ssymmeiry of symmeiry snd for this reason he may hzve
shortened the ellipse with the yellow crescent on 1he lefi. This new curve

is 21 1he seme time & further verisiion of thc originel theme. S1ill znother
veriation is ihs tlzck, curvea edge on top, znc¢ & few smeller curves ir the
Picture.

From here on ihe mzlier becomes reiher compliceted snd while the eye re-
sponds 1o 1he multipliciily of‘ elemenils, our languzge is not quite sdequatie to
describe the weller of zvents zna et the seme time trensmii the unity of the
pictoriegl siruciure. Iry as we mey for instance, we cennol gi 1he same momeni
Gescribe the shepe znc 1he color of 2 gimple form, bul we cen certzinly end
egsily see zna expsrience it simulieneously.

So yow will have 1o bezr wiih me if I speak zboul iscolziea elements. If
you agree with me thet the plecemeni of dols in & squere hes some gefinite
effect on vour mood, you will probzbly follow me if I clzim thet the szme is
irue of doils in gn ellipse. (diagram 10} T heve merked here the posilion of
ithe iwo outsiandaing single doils in this picture. Ti is guiite impossible to
stz le unequivocelly jusi whai effeci they produce, bui zs we meke ourselves

awere of {heir positiions, 1lbhs zffect becomes sirong znd ineviieble zna is felt
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egreeably or disszgreesbly. The faci thei one is 1h= cork in & beitle end the

-

other ¢ fruiil in s bowl is moled long zfter 1his sffecl hes iszken plzce. Rep-
etition, veriestion znd rhylhm keve bzern heoidhienea 1n complexity. TBul ihere
is st1ill enolher use of the dot in this picilure zad ihetl is: 1o procuce iex~
lure end sres. TIn this disgram (11 ) T heve icoleied only 1wo such arses.

One is ihe zforementionec botils zna th= olhzr is perl of 1lhe wooden ieble.

An a2ven spreceaing of cols hes becn usea for thoussznes of wvzers 1o dive en zir
or giyely to iextiles endé other objecls, Why it hes 1ihis effeci I don'ti know,
Bul whel aoes it do in the picture before us? T1 gives & sense of Treznslu-
cency ent¢ it imparis to the ares which i1 covers ¢ certein vivia life, espse-
izlly in contresi wiilh some of {1he flel srces. VWhere the dois siena asrt on
light cur menlel fingerlips record someihing morc substeniiel ¢nG sclice then
ihe surrounding esress. Where ithe dots erc Gerk on azrk we record scmelhing
soft ena velvety, nemely shedow. The wooa lexlurs dotting r-gisters reusher
then »lher surfeces ena if i1 §js peinted in eols instzsd 2f wevy benas, it

.|

znlivens the surfece much ¢s5 the slera  a> the asrk sky.

I cdon't believe in recing ihrough & lenascepe ot 60 miles per hour excspl
for 1he seke of detiing 1here. 1ts fer s exp=zriencing the bezuly znd meening
of it does, I ¢m for the hiker or even the setller, 4 picture, 190, hzs 1o be
dweli upon. You cennotl sse z picture sny more in itwenly minules then Peris in
three dzys. You cennot ls:zrn from me now 211 zbout how 1o leok zt picilures
in the style of "Pizno meoe eesy in six weeks, 1leke our correspondence coursel™
I ¢em only giving you 5 glimpse into the workshkap of crilicism or zppreciction
end I sm trying 1o show yeou {1hzi most of ils mystiery is 20% efforl znac 10%
imz gineti-n. Anao mosl #f 1he efforl consists in detiing ric of preconceived

noti~na. I shell nol speek #brout color in this piciurs #1 211, Ii1 is im-
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possible 1¢ be es supsrficiszl abeui c n ¢b~ut just dots, znd

s1ill be inlelligible. There is one mcore element which T should like 1o dis-

cusS. The lines in tihis picture "sileri"™ in & wey wiih the erizontal zt the
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bettom &nd "enda™ with 1he curves in ihe upver pert. Bsiween is & rich csvelop-
ment of oblique sireighi lines. They encloese meny erecs, veriezlions of the
iripezioa shzpe in blue, immecieicly ebove the horizenicl on the righi. BEut
ihe m:in direction of ihz long ¢nd iherefore domineting lines is from 1ibhe

lower lefti to the upper rigki. Kendinsky who hes meée intensive studies of
pictorisl elements shows the following Giegrem (12)., Fe cetlles figure 2 the
Farmonic Diz gonel endé figure B the Dishermrnic Disgrne. 4 is lyric temsicn,

B. dremetic tension, ¥e seys ihetl the upper iriingle in Figure 4 resis m-ze
lightly on the lower lrizngle then in Figure B, Fz cleims thet ws look &t
picturss gs we do 21 perple., Thitl 1he lefti side of the picture &s we ss=2 it

is reelly its right side, thet most of us have & freer commend of our right
side then of our left ¢nc thet we expsct the same of our vis-—-z-vis. Be 1ihet

s il mey, if you concentirzte on this protlem you certeinly will find ¢ aif-
ference in effect belween ikcse 1iwo cirections snd inasmuch #s this is true,
this picture hes itls own mood throush ihe preponderznce of ths Scutlhwest-Nortih-
ezst directions in it.

I coulda go on in this vein until the whole vworld would seem to be full of
dots. Buil in the end meny of you will still es¥ why ao people peint this wezy,
whei is the pieturs 211 zbout. The tille is "ibsirzeilion¥. But zeotiuslly it
is & semi-ebsirsciion, beczuse il hes, balizve ii or noi, definite, recogniz-
eble subject mztier. There is & 1leble, ¢ bowl of fruii, & botile, e floor &nd
¢ pinelled well, The 1zble is arewn in perspscilive =nd pleced egiinsi the
blue zrea which can be consirued to repr:sent ¢ distoriszn cross-section of the
teble, Bowl znd boitle sre dri:wn in perspeciive, but throushout, 1he perspec-
tive is destiroyed by 1lhe interseciing of viclenily conirusiing color erses.

In other words, lhe picture is ¢ piece of "Iheme znd Vericiions" much &s you
heve it in music, with just # remianiscence of & tsble with ¢ s1ill-1ife on it.
I selected this piclure for my demonsirziion, bocczuse il shows so cleerly ihe

use of whel is generelly celled the sbstireel formel slemenis. Zotuelly ihey
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should be callec tre concrete, objective elements, beceuse it is they thet

give zny piclure iis actusl charzcter, no mzitler how pholographically its
subject matter be rendered. Why aid these people pzint this wey, obscuring

the realitiy of itheir subject-mziter? I cen give you only a gduess. These
peinters who slerted working this wey arounse 1010, begen to cuesiion ihe real-
ity of iraditional concepts of science, elhics, sconomics ena psychology, to-
gether with many * rkers in oiher fielas of science end zrt. Theyrecognized
only one bzsic rezlity in peiniing znd thel wes ihe rezl znd concrete nsiure

of form and its elements, some of which I have just discussed. £né now I shsll
esk you & quesiion: Cean you give me one single znd logiczl rezson why 2 peaint-
ing should be pzinted so thet ii resembles clearly any object in naiuref Your
answer will be, of course, thsl, if peinling be communicztion it ought to be
intelligible, T don'i know how intelligible I have mede this painiting, but
don'l forget ihel these peinters hea reeched & point in lheir sociezl zdjusi-
meni where lhey despisec most of whel the socieily 2round them stood for, znd
lherefore they did not perticulerly went io speek in &z lenguzge whose sound

did no longer ring true io ithem., Anc, lo znd behola, some people lesrnea thoir
lzengusge znd more of them prelended to undersiena it. Todey you c¢en heraly
fina & builaing on Park Avenue which does not conizin some Cubisi peziniing.

It hes become "the iFing", Mr. Clark will develop this theme nexi week ana T
shall only say this much, thsi1 just as the peinters set themselves zpart from

a2 world which aid nol unaerstezna them, the owners of their works have consti-
tuted themselves into =z precious elite. If you don't believe me, esk one of
them sometime to explein his Picesso to you. But don'l mijundersiznd me; I

em nol condemning this picture in the least. Il tells very eloguenily the
story of ils 1ime: whati wes importzni zna resl 1o & sensiiive, gified, and
socizlly thwertiea human being i thet 1ime, ena, by inference, whel was not.

In 2 sense ihis zpplies even 1o 1he owner, if one metkes Lhe rescrveiion thst

they ere iwenly yesrs behind thesir 1imes, which in ihe ficla of science would



be considerea, shell we s:y, unaistinguishea.

L picture never proves eanylhing - ii only stztcs someihing. Even no sub-
ject ma2iter is & content. Conient is not ¢czessible io logic, &s is matihe-
meiics, but only 1o experience, sznsory perception end fesling., To undersiena,
cr rather to exprience 1he conleni, onc must mesier the lenguege ena thet, ep-
perenily is only possible through repeeted cirecl experience. You see, this
whole business is 2 big vicious circle in the cenier of which ezre written ihe

wordés "direct experience",

Stephan Hirsch

Lri Series: VI
Renningion College
Merch 1938
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Sepoe tnd zn art. Some of the content

v
=
Q
n
m
o
m

The dictionery dcfines mu

of this pepsr should keve boen pr:iszui:zd in the Socience tna Caliure Sceies lest

‘

yeer; bui ihe Music Division f-rgiv:is ihe Sclence Divisicn for the oversight,
tna thenks the cheirmen ¢f the Zrt Series for zllowing this meleriel to be in-
cluded now, f

It seems : pproprieiz to intircduce here ¢ quolation from The Fermonics of
iristoxenes., Tt is szia thet ihiglgﬁntlemzn, & pupil of Lristeils, wes ihe

first men 1o buile s founotMion for ¢ sciznce of music. Musicel sriists have

"
1+

sccepled his findings es velid., T quote from iLrisioxenss:

ihe exirsordinsry

". . .nol asterishing 1o eny one who Lezs refleciea on
univers: lly beloved
r

ignoertnce of menking sboul the mosi spealencousd zne
of {the eris, sndé¢ trhesir no less exiresveinery inaixf
effecis on the menisl &na morel cherantzr,.®

erence 1lec iis potent

Ln exemineticon of 1he music:l werk of zri, iecking into zccount the scicn-

tific sna triistic progress mede since Lristoxenes, mey illuminzie his sleie-

ment.

I shell begin by adefiniang brisfly 1lhe slemenis of music, These grs her-

mony, melady, rhyihm, <empo, c¢rnsmics, iimbre cor tons quslity; sna form. The

a

term musiczl c¢omposition &s i1 is used in this pzper me:sns 1he zucible work of
music,
In the begdinning there was on= tore. 4 musicsl tone is z succession of
/A
periodic, atmospheric pulsztions capablz of being hesra. ZAvery ione hes &
3 - » o
series of upper periizls or nzlurazl hermonics. (Inscri 1. Psge ©2) The richness

ang gquelity of & musicel 1one depsnd on ihe proporilons in which the difierent

1

harmonics enter. Musicel sczles end soms eysizns of bhermony are besea on this

harmonic series, These rcleiionships of upper periicls were ofien discovercd
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end often suggesida by musicisns with unususlly ksen esrs znd

fic experimenti. H®ven though Lhz piich of 2 musicsl
tone mey remzin unezlicrea, thet one tone czn be sovndacd by iifferent insiru-
menis verying in tone qualiiy, 4 nois vhen sounizsd or ithe pieno, on the flute
or sung by & voice, hes a aiffereni cherzcizr., Helmiaolilz staies ithetl the
quszlity of & souna is determined by the proportion in which ihe various upper
periials are heearda in it. The emphesis on Righer hermonics zdas brillicnce

to 5 tone. This is & bzsis for expension, improvement, #nd cherges in musi-
csl mediz., These chenges in tone quzlily have & prwsriul effieci on the de-
velopment of music. This could be Gemcnsirzied (heda we ike insirumsanis here)
by cempering the sound of & Bach orchsstre with the soauna of & jszz besnd; by
compering Mcnieverdi's crchestrz, whkich consisted for the mnst pari of now ob-
solete instirumeats, with the orchesirs of Bsehts time; by compsring Mozert's
orchesira with thet of Wegnsr. The schools of singing difer because the tone

guality veries wilh the leanguege, i.e, we hove zn Yizlien schonl of singing,

13

2 Prench school, & Germen schaol, eic, The herpsichord znd the Sieinway

grand belong to ths seme family; bul the Llone gnelivy of the lalter is entire-
ly di fferent from 1hst ~f the former., W= might incluie hsre the mocern re-

producing instrumenis——radic ené phonograph etlc.,. which heve &lresdy aevelop-
ed teo z point where @n engineer by sdajusting ¢ lever oen chenge 1lhe icne quel-

ity of the instrumeniaii

Ty

<]
£
s
(e}

h is bsing reproducea; e1 will, Now instru=-
ments not yet widsly used, buil nevorihelass existing, include the Thsvemin,
thke Rhythmicon, ihe Hemmond org=n, ths dmhls %syheard piens, snid many oihers.
Any change in the tore guelity of tie musissl mediz rzisas g pumber of ques-

iions fer composers, interpreiers;, srnc lisit=.,ers. For instence, when Eech is
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pleyed on & modern grend pisnoc, should it be mede lo sound like & harpsichora?
Shoulé Bsch be performeda only on & hsrpsichord? Or should his music, which
waes written for harpsicherd, clavichérd, ¢nd olher keybozrd instruments of his
gy be trznscribed to fii our presenti means? Should Mezart be sung with =
voice thet hss been irsined 1o yell iits wey through the Wegnerien orchestira?
Is 2 jezz orchesirs & legitimate medium with which 10 express ¢ musicel idea? .

Musieciens cursed wilh good ezrs ere considerec fussy when they complain
that certzin hells ere difficultl to perform in., £nd yet, the zucitorivm hes
g direct effect on tone quslity. In 2 sense i1 is as much £ musical instiru-
ment as the bell of 2 irump=zi. The irumpeter czn mutie & trumpet £t will, but
the zuditorium is generslly muted for us by &n architect who cares litile a-
bout scousticsl engineering. The sound projecied from concert pletform to
auditorium is often s» blurred znd distorted thei the composer®s intention
can herdly be recognized. Compesitions writien for one {1ype »f hall ere pley-
ed in others unsuiteble for the perticulsr purp®se, beczuse prgper auditeri-
u.s are not aveilable, ZAnd ysi purists protest on nusical zesiheiic gwcunds
when {iranscriptions are mede 1o fii our time ana our concert halls,

But we musi geti back to our scezles., A sczle is a division of ihe oclzve
into intervsls suitable for musicezl purposes. These intervzls, or distances
btetween notes, were first discoverea by experimenting wiih aifferent relatiion-
ships of the harmonic series. Many scales have been used by ihe various musi-
cal cultures. I shall plsy & few for you. The so-czlled encient Greek modes,

the scazles suthorized by the medievel church, sounded about like this:

! 4 ) ' i
H’J scakis  have bpean fatl.«u;:,.-_.edl fo berun o 2
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The Pentatonic scele zbout like this:

Qur own 1l2-tione scele sounds like 1ihis:

Around the time of Bach, Andreas Vorkmeisisr temvared ithe rezle. This wes
done by bringing the variocus scel: series then in use ints & sys*em, inscour-

ate from the stand-point of physicisis, btui preciical fer the parfoscmer, This
tempered scezle is the 12-1one scale we use todey, witihin which we can appr xi-
mate mgny oilher sczle forms. Lfter i1he Worla War, grariecr-ilorne riancs were
built, 2nd music compesed for & 23-note scale, 4 52-icne saszls was vroposged
first in the 16th Century, by & men nameé Mercater, & famous Flemish methe-
maticien, Harry Pzrich, 2 young Amzricen, hes rzcenily buill e viele, znd a
harmonium-like instirumeni called thz Plolemy, both using s 53-1cae scele. Ed-
gar Varese zdvocates zni hopes for eleciriczl insiramenis which could produce
differences of cne vikratiion in pitch. Soms muesiziins end scisntists sgree
thst ithe 53-1one scele is prolshly a mere ssilisfactory venicle, for musicel
ideas then our present 12-tone scele; 1t woula enatle us 1o finda purer and
more interesting hermonie rels-ionnhips. O course you cen imagine i1thei ihe
menufsciurers of instrumeais, directors of conservsticories, ana 11 clhers who
are interestied in mesinteining the pvesent methoos of mnsicel practiice, teczuse
of hebit, and for ressons of comfr-rt, shudder ai the ihouzht «f z ccmplete
chenge in the existing mechenisms &na preciices inm music. Tt would be expen-
sive, too,.

The questicn is (end it's zn old one) shill we go back te & simplicity

which dissppeers in & v~id, or forwerda to & complexity which dissppesrs in a
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blurr, or sisy where we ere? The answers we here sre: "On the one hernll,

"an the oiher hand?, "Yes", :na “Na", "Perhazps", and *What's the differerce?".
I heve menticned “te word ‘harmonic’ seversl *imes, FHarmony is tle rels-

{ionship between simulianeously sounding iones era the releiionships of sush

roups of iones, cslled choris, 1o essh 2thers %®ocied bolh in physices gnd
’ r

methemstics, it is sometimes csllea & so.cnoe. There heve hezn innumers:tle

sysiems.
Haven oristTiin ¢ -r'--'l:: nelss o frevea, b dlip s .
3 drel : ! . " ¥ 5
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Rhythm is the relztionshiy 1Lims i, singlz rotss or combins-
tions of notes heve different lengtihs in time, wverring bolh withia tle plecs

ana in different musicel compositiosns, (rsec music)
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Tempo deels with 1he speed wiih whicot “rhess time uni
music) Dynemics desl wilh the relstionsiip tewween the d33-ees of louoness
and sof}ness in music. (see music) Melody has “¢ an wilh *pe valeljonship be-
tween a succession of sirgle noiess. Thess succcessi ors ot singls noies are
cslled melodic lines or maledies. When %wo c¢r mors melolic lives ar combined,
counterpoint evolves. {sse mi:ric) Form i: “he srt of baloncing thesa contrest-
ing elements in susl a way tisi 1he essertiel vniiy 1n Lhe mysical I1dsz mey be
suggested to i1he suditor, WVusicnl coaposiiion moy e eiiher inprivissd or no=-
teted, While i1 is pnssi®le 1o improvise ¢ piece which hes form. i1 is ex-

tremely difficuli, perticvlirly when ¢ group ci masicizas atiempl This, Such

crmp2ser, zgsuming
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powers of concentirstion <re rejuired thzi 1n

he is mester of the elemzsnts iavelwed, wnulsd p=ve 1o vencmber cv=sry L-ne he
r o

had played in crder to crz2te s halenced composition. IThis may be why many

populsr compositicns, improvisastiicnel in cherenter, interast us for ¢ while,

but soon feil to hold mur atieniion,
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Musiczl noletion is the art of expressing musicel idezs in writing., This
use of a2 visuesl medium to convey en aursl imege has iils difficuliies. Our sys-
tem of musiczl noiztion is decidedly limited. The gooa interpreter recresies
from ihe printed or written page, conscious of sll the fectors involved, pro-
ducing much more in sound then the notzticn iisclf can nossibly express ex—
ectly; the bed interpreier much less. There exisis & vest lilereztiure in which
the zitempt has been mede 1o explezin the form znd conient of music through
the use of verbsl formulze, These formulse mey help to interesti people in
music, but unforiunsiely in the lighti of dirccti experience with compositions,
musicisns znd laymen £like have discovered 1hsi the excepiions 1o these ver-
bal lzws seem to be more interesiing 2nd velid than the lsws themselves. The
understznding ~f form end conlent epperently comes only aftier repeaied direct
contzct with ihe scund of 2z compesitiion.

And now to the metter of velues, We tsk ourselves znd others (mostly
others), "What is good music?" We want 1o know about the value of & compos-—
er's idea, This idez is expressed in sound or more often in musicsl notziion
ty the men who composes the work only sl the iime he composes it. We mey es-
sume thet it is significent to him while he is composing ii; otherwise, he
could siop #nd plzy ping-pong, go to & movie, or zttend & church service. He
might even 1lecr il up--sometimes we wish he hed., Before thae icea rezches the
listener, whati hzppens? ApprexXimaztely 1his:

The composer irensfers his czursl imszge to 2 rzther inzdegusie system of
mus ical nolziion; .then the inlerpreier enters ihe scene. He mey gresp ihe con-
poser's idéees >nd& he msy nol. Lel us essume thal the work is & contemporary
concertio for pizno zna orchesirz—-znd here mey I mske the brillisntl zside thst
&ll music was 2t one iime coniemporary music. Before lhe rchesrssl, musical
science enters. MNot in the form of & physicisi, or z mesthemeticisn, but rep-
resented by--sz pizno tuner. This gentleman ismpers the sczle so 1het 211 of

the notes ere jusi a little off pitech. This he does by eer. In the reheasrsel
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if there is iime, ihe orchesirez, by ezr--zn6 this is ert--szdjusis its pitch
to the pisno, Before the conceri ithe pisno is luned agein, it heving been
benged out of tune helfwey through the rehesrsel., 4t the concert, if the
furnzce is lempersmentiezl--ind they generelly zre-—-ihe hzll is too hot zna
ihe wind insirumentis go sherp., If ii is too cola the sirinds go sherp, and
the wina insiruments flei, Pleying in tune becomes very aifficuli, slmost
impossible., The new comcerto, however, is performeda. Those in the right
of the zuditorium heer mosily bress, second vielins, end percussion. Those
on the left hezr mostly first violins znd bass. In 1lhe gellery 1he bzlance
is pretiy good. The use of new musicel resources, ineviizble in eny contem-
porery work of significsznce, worries boih orchesirs and sucience, conditioned
1o the femiliar and shocked into resistince by ihe new ton:)l combinsztions
which they zre heering. TIf the work is brozdcsast, ihe sound engineer, often
mistzking 2 climex for blasiing, reduces things 1o & neuirel blur. Then zfier
one heering the zuditors atiempl 1o juage the queliiy of the composer's ides.
The composer, after ii's sll over, has himself psycho-znzlyzed.

It looks &ss though Lristoxznes was righi. We mey ask, if i1he composer’'s
ides is reslly aistorieé in this wey, how hes il been possible for musicsl
compos itions to survive 2t &l1l? The znswer is perheps ihis: The wise com-
poser, awere of ithe imperfeclions of this best of 211 possible worldas, forms
his. work in such ¢ wey thet in spite of imperfeclion in psrformznce, suditor
znd inlerpretier ars able to recognize even sfier one hecring whether the ele-
menls ere belz:nced; whether ithe work is well formea. This recognition sug-
gests ¢ rehesring of the work, After repezted rehecasrings, ithe form becomes
increesingly cleer untiil eventuslly the ide: which il suggdesis cen be zprre-
hended and then eveluaieca.

I will now enslyze for you very sketchily en ¢ir by John Dowlend, which
the chorus will sing. £n eir is & iype of voczl composition of ihe lete 15ih

&nd 17th Centuries in Englend., Tt is performed in one or two weys; either ss
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a solo sung with instrument:zl zccompeniment, (generelly lute or viols) or &s
¢ melody supporied by other voices. We heve no lutes or viols eveileble znd
we are heving the melodic line sung by the entire chorus, the zccompzniment
ple yea on ihe pizne,

In the pisno eccempeniment ihe emphesis is harmenic; il consisis mostly
of 1hree-pszrt chords, The mein melodic line is sung by the chorus, zlihough
the melodic element is ¢lso present to & lesser degree in 1ihe pieno pari. The
piece uses the irznsposed Dorizn scele as a key besis. Tt resembles f¥ minor,
but il ends on ihe fifik step. Tones foreign to that scele are introauced
only three times in the piece., The harmonic plen is gquitle simple at the begin-

ning, and gradually bscomes more complex wiih more repia end constznt chznges

of chords at the end of ihe piece. The melodic line sung by the chorus moves

o et et

within this range. 43 —:ffzgzgth‘- The melocdic line centers around
—ﬂ.- P e e g
this interwval. gi h —*————-—MA Beginning somewhat above the midgale of tihe

range, i1l rises near lhe middle of the pisce 1o ils highesi poini, znd then
graduslly drops, as il progresses 1o the ena. The rhythmic scheme consists

of notes held for four bezts, three beais, two beais, one bezi, ithree-guarters
of 2 beel, snda one-hslf beat. The shorter notes are conceniratied in the firsi
hzlf. TIn the second half ihe rhythmic scheme expends somewhat, rhythmic com-—
plexities can be detecled in the rhyilhmic imitations beciwecen the voice part
2na the a2ccompenimenti. The dynamic scheme is this: very sofi, ¢grzduzlly in-
creasing in volume to zbout 1he middle of the piece, greduzlly diminishing in
volume 1o the end of the piece. The tempo is merked Andasnte (welking). No
chznge is indiczled during the piece. T suggest thal thes total impression
from this arrangemeni of ihe twusicazl elemsnts is zboul ithis: at the beginning
a slighti tension, a2t about the midele of the piece & drzduzl increase in ten—
sion, followed by a gr:duzl lessening of iension, i1he ero much more relaxed
than the beginning., In other words, after the beginning, ihere is a rise ana

then 2 drop to e poini below the beginning. This musicel form is closely
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relatea 10 the words of ithe iext.
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Folk Arti end Cultiivetied Art

The contrasi beilween Nelive Virtuz snd Foreign Countiry Grzcss is great.
Grezter still is the contrast beiween ihe cultiveled man who hes 2 healihy
respect for the populser zri of his 1imes 2nd place and--z snob,

In the yeer 1750 Bach died. Thet seme yeer Lord Cheslerfield wrote to
his son, "The lowest peasanil spesks, moves, dresscs, cels ana arinks &s much
&5 ¢ man of the firsi fashion; but does ihem 211 guite cifferenily; so 1het
by doing zné saying mosti things in z menner opposite 1o thet of the vulgar,
you have & gresi chance of doing znd sazying them right. . « 4 man of parts...
is 1o be kxnown from the vulgsr, by every word, attitude, gesiure anc even
look."

Conirest the musicsl life of Bech's Leipsig with thael of Chesterfield's
London. The psirons of Leipsig hzd encouregea ithe growth of & musiczl cultiure
which, becezuse it wes 1irue 1o iis 1liere enc place, irenscended them both znd
lives on here znd now, Rzch, & Germen who composed French Suiftesa. English
Suiies, znd the TIilzlisn Concerlo cen scarcely be czllea provinecizl. Yet it
weg the culilivetiion of thsi{ rich #lowering of nztive folksong, the Luiherzn
chorale ithal made Bach, Bach.,

No such hesltihy siiitiude 1lowsrd the people and itis srt exisied in Chesiter-
field's London. Fe znd the circle he reflected were éoting on Corelli. They
delighied in lheir own excellent lasie, not beczuse—-in this cese--it wes ex-
cellent, but because they felt ii ssi1 them zpzrt from 1he men in ihe Londen
streel., 1In such 2n cimesphere, is it sny wonaer thatl eighicenth-ceniury Zng-
lzna produced ne Bechs?

A culiivetled ertiist is szia 1o find his viteliiy, his spirit, his rew



Peges 72
meteriezl, or es it is usuelly celled, his roots in the people erouna him., If
this is irue, & men who iries 1o be di ffereni from the vulger in "every worg,
eltitude, gesiure, 2na even look"™ is ¢z men uprooted.

Fow does developmen; in the field of zrt teake place? Meny people, in-
cluaing mosi art historians put ihe emvhesis on ihe "dripping-down" process.
They holad 1hat imporiant innoveiions have been mecée by ¢ fow highly cultivae-
ted ertists zné heve slowly, perhzps in garblea form, filtered down to tlhe
common pecple,

On the other hana, folklore entihusiesis acclezim the "bhublling-up" proc-
ess, They meintsin ithel the arl which is strong ezna living effervesces from
the life of {he common men, Some would even zssertl 1hzt once this vigorous
art strikes ihe world of fashion, something desdening inevitably hzppens to
it. We 211 know what happens when & spiriiec swing bane sirikes RBroazdway or
when 2 spontaneous pezsant girl sirikes Hollywood. But this is not universsal
——nor inevitable.

Those who see either the "daripping-aown" process or ihe "bubbling-up"
process as the zll-importient thing in zriislic progress mey be comparea to
the .blina men who diszgreea zbout ihe elephant, Neiiher sees the whole
picture,

Though still en oversimplificetion, aividing eri-szppreciztors into two
types may clerify the meiter. Firsl, there is the men of fashion. By this
I mean anyone who looks to esiablished arbiiers for the formeiion of his own
taste, We 211 beleng to ithis type toc a grester extent than we care to zdamit.
Second, there is the incGependent aporaiser, whe forms his judgment by & airect
apprnzch io the work of art iiself,

Alihough courtly or leisure groups iend 1o be men of fashion, the distinc-
tion is not necessezrily ons of class. A member of ths mosti insecure socizl
group mey look to the high-up meniors for his cpinions on eri znd hence, zc-

cording to my definition, be & men of feshion., This is especislly true in



Page 73
present—dey Americs with its terrific regimentsiion of tasie brought aboutl
by high-pressurc szlesmanship anc adverlising, by redio plugging, movie pre-
views, and campaigns of art dczlers and conceri bureaus.

Conversely, a member of 2 group which is considered fashionable is often
able to go beyona fashion for fashion?s szke zni make an independsnt appraissl

The distinction is nol besiwszen professicnsl end emaitsur. With very greet
or very liiile trzining in arl, one mey stiil find one's taste formed by fash-
ion. The much derided philosopher of "I don't know much about ert, but I know
what I like" has ithis to be saia for him. BHe is assertiing his incepenaence.
Fe will te lucky if furiher trs ining does nol lesd him to 1lhe position of say-
ing "I know a lot zbout ari, but T daon't know whati T like™ znd hence of fall-
ing back for his tezste on 1he arbiters of fashion,

Now how do the "aripping-down"™ azna "bubbling-up" processes functiion in
the worlas of fashion, and of independent appreiszl? Obviously cevelopment
in the worla of fashion takes plece al the top alone since 2ll its other mem-
bers are followers. Hence the chances of zny development zctually siarting
in this world arc exiremely 1hin,

In the worla of indepenaenli ezppraiszl, however, somsthing new may aevelop
anywhere 2l any time. Bubbling up frem the folk-zrt of ihe common man, the
nevelly is a1 first resisted solidly by ihe world of fashion as vulger and
barberous.

Only when the zrbiters on i1op of ihe worla of feshion have & reazson for

accepting & progressive developmeni in eri dces it penetreie inte thet world

re3
ot

el 811, Then whai zctuslly heppens wiihin tre worla »f i4spion iz indeed 2

"aripping—down™ nf ihe new element,
The zrbiters hezve spoken: wharsupon the followers furicusly zpprecizte.
Lel us examine examples of the way in which new asvelopments have been
sccepicd. "The Credls Will Rock" ana "Pins end ne=dles", the mrsi siriking

new menifestaiions in Americen musicel life, arc certeinly expressions of the
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Aspirstiions of ithe common man, Y&t they ere tremendously feshicnadble. Why?

The critics of the New Yeork Times heve heiled them in glowing terms. Mrs.

Ronseveli hes cxpressed her sdmireticn for "Pins ena Needales" in her syndi-
celed column. One zfter zncilher nf the srbitcrs of feshisn hzve Gone homzge.
This perily beceuse these ere gord shows ana pertly for reessons outside the
ertisiic field, The frllowers rf feshion heve respondec witih their ususl
alacrity ane behola, efisr oi fficult stiruggles, thesz proauciieons have bubbled
up inte hits,

Going back inilo musicezl history leil us review other importiznt innovstions

Consi der 1lhe final acceptance of the "vuldzr saxophone" zs z legitimaie cham-
ber insirumeni; "low ragtime” &s an intzsgral part of cultivetied music; the
"yain fidale" as the lesaing instrument of ssrious orchesirzl music; "familiar
style" as the besis of harmony; the "lascivious scale" (major sczle) azs the
preacominaiing scale of culiivetecd music; "felse music" zs ithe system of sherps
ana fleis; 1he imitative principle of country rounds zs the bzsis of such high
ari forms s the fugue; scsles common to primiilive music 1hroughout the world
¢2s the suthorizec modes of ihe church.,

The sezl of zpprovel of meny leeding suthoriiies wes necesscry before the
ihe "vulger saxophone" end "low reglime" were zcceptled in Americe zs suitsble
for use in serious music. Meny feshionzble people still rebel--perhaps the
right suthorities heéve not yei spoken.

The violin, lodey scclzimed oueen of insirumentis, once went through ihe
seme hislory as the sexophone, Anthony Wood stsies ithsl before the Endlish
Restorztion of 1550 the gentlemen who #i1iencea musi? pertics pleyed on Viols,
"for they esteemcd ¢ Violin to be zn instirumeni only bslonging 1o z common
fidaler, znd could not endure ihestl it shouvld come z2mong them, for feer ~f mek-
ing their meetlings 1o be veine sna fiealering." It was only when His Msjesty

the Xing, for guiie exirzneous ressons--he wes irying 1o keep up with



Verszilles—--seid the word, thet ihe violin become the fevoriie of ihe men of
first feshion.

In tlhe sivieenth czntury, music consisting of simple chords, one afier
another as in ihe modern hymn, wes czllsa "stiile femiglisre"—~familiar, or
vulger, style, Tt wes common in ithe Neiherlsnds zna Pelesirine had usea it
to some exienl, but only 1he bensdiciion of the Council of Treni madge it the
thing zmong church musicizns,

Few are awere thet ilhe major mode, 1lhe predominant scele of toezy, in
which Fendel's "Hellelujeh Chorus" is wriiten, was bznnea for csnturies by
the church s the "tonus lescivus"--the lsscivious mode. Fistory does not
record what far-seeing srbitery of church fashion finally zllowca church
music 1o be enriched by this scale--nor how much popular pressurec wes needed
for them to resch this conclusion,

"False music" wes for yeers 1lhe name for sharps zna flals, that is, for
any music which coula not be pleyed exclusively on the white keys of the mod-
ern piano. For years church musicisns sang lhis "musicaz ficiz™ in defiznce
of the rules before anyonz darce lo wriie it down, 1lhough thc pzople had long
been using i1 in their own music.

The country rounds of Englanc conieined the germs of tlhe imitative siyle,
which long after lea to thet drest end fashionable form—-1ihe fugue. Yet they
rezched a high point of perfeciicn, one veice snswering enciher in 1he most
skilful wesy, before & culiiveted person, preobebly ihe monk John of Fornsete,
about 1240, thoughl ons of trem werilh wriiing down and preserving for posterity.
This is the famous "Summer is icumen in," VFistoriengs slways cuote it, ususlly
es & fresk, reiber then szs t;u culmineiion of 2 folk ireceitisn, long dignored
by the feshioneble &s & vulgar preaciice, tut soon 1o bucome lhe besis of much
of the greetiesi music »f succeeuaing centuries,

Finally we come 1o the siory of the Ecclesiesticel Modes, or Greek Modes,

of which Mr. Luening hes playea exsmgples,
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Actuelly tihese scales szre the propertr of the folk of every continent on
the globe. They epparenily have teen used for folkiunes since lime immemorial,

The coniribuiion of ihe church as fer as 1he sceles themsslves were con-
cernea wés 1o give them remes. 4ad the names given them were out oi a2 Greek
theory bock—-rezd upsiis down.

Folk weys have bubblel up inteo ihe Church since Chrisiianity begsn, end
thel greziest of sll artiters of fzshion, when grscious ana undsrsieznding, hes
eccepteda them, infused them wiih something of her own, ena filtiecrea lhem down
agein to the feithful.

The question mey be zsked, "Why Goes 1he fashionable worla metiier to 1lhe
ariist if, as you say, 1t consists of people who do noi ihink for ihemselvesi"
To ihis T would answsr, it maiters very muchk indeed. Try es we msy to get
pecple 1o devslep their own tasie through objeclive criteriz, 1he people who
still lcok to zrbiters for their siandards remein very numerous--esnd very in-
fluentiial.

The most elzborcte zna, eccording to some, 1the greatest forms of srt can
develop only uncer i{he pzironege of {he arbiters of fashion., Biseda though it
is on the vigorous, but less asveloped art of the common men, culiiveiea ert
requires iime ezna money for ireining and me teriels.

The real questiion is, whati kina of pscple shell we hsve as our zrbiters
of fashion? It shoula be clear from the foregoing ihzl i1 is only when ihe
erbiters hzve & democre tic ettitude, thet is, @re recepiive tov 1he new develop-
ments advencea by the common men, thet cullivetiea g2t flrurishes.

If some sori of Federsl Aris Bill coulé¢ be pesssd i Washington which
woula eslzblish democrziic representelives of 1he people zs the officiel azr-
biters of feshien in eri, there woula be greszi hope for e&rt in America.

In reference 1o the present Coffes Bil {¥, R. 9L02) "to provide & per-
menent Buresu of Fine Arts," John Mzriin wriies, "Certeinly ihe iime will come

when we will look back 2t these deys when the aris sre dependeni upon the



speculeiive instincils of ths finsncier 2nd ith= whims of i1he privets pziron

wilh 25 much dismey ¢s we new look beck el the azys when common schooling wsas

L=
gimilesrly 1lzfi 1e¢ chsnee gna privaie devices, !
The fusion from the vigorous zrl of ike commor men bubbling up #nd the

training zna taleni of the cullivited srtisct Arippiag dcwn, iato g funciion-

ind, percolstiing process demsznas ibz exisience ol recentive. Gemogcriiic pe-

trons. Remcmber Chesierficla’s L-nd n #nc Back s Leipzige.

Heary TLelznda Clerke
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The firsi point I should like 1o meke is thel “heséire is en sri, complete
in itself, like music or archiiscture. I reise this poinl beceuse meny people
think thet it is some adistent relztive 1o Art tecsuse il borrows clementis of
other sris., The following ousstion might test sueh ¢ notiecn- Does the ert of
sculpture contribuis to the ert of peiniing when the pzinting is ¢f ¢ pisce of
sculpiure?

It hes been demonsirected 1ime anc sdgsin thet it eveils very liitile for
the thectire when 2z men hezs & sense of pziniing &nd brings it to the thezire,
or ¢ sense of movemenil, or even ¢ sense of literziure. It sppezrs ithel he
musi have fundamentelly Els%nse of iheegtre znd ihen bring to it his especisl
telentis. BEvery person working in theztire has some sensg of theczire, no metter
whet his job mighi be ana cvery person in ithe zudience has likewise some sense
of thezilre; thzet is whel sccounts for its exisience. Tn eech person thai sense
is praobebly different in degree. Thet is jusi ss true of people working in the
thezire &s in the zudience.

Grentea 1thet this sense exisils, how will ii be defined? I offer this def-
inition: It hes ceriecinly 1o do wiih ithe desire "1o0 show ihe wora"; mesning,
1o dive life to the wovré, Thei is whel designers do s 1lhey design setiings
thei 2re significenl - i1 is whetl 2ciors do &s they sct significenily. These
things show lhe word inm thezil they shew, with znda throush 1life, ihe imsginstion
of the poetl or pleywrighi which inspirsd end now informs the word.  Through
such showing we see whsl was before the word, whel is in i1he worae znd what

comes efter. We mightl szy thet theeire mekes 1lhe werd concrete.



Page 79
I wish thet T conld deseribe Llhe zesthetic of 1hezire; thet for tihis
cceesicn, for stke of clerily, I might declerc the component paris 1o be 26
in number eznd define {he sheps end rzlotive power c¢f £,B,C, and D, ena so on.

Then we coulad cesily see why and how pleys are differeni, Perheps in one,

L}

iiem C would be omiticé tnd threugh ¢ simpie estimete we could errive al the
result ana its rezscon. Bul such & device for erxsmineticn is herdaly meszning-
ful in the srt of the theaire or in eny ari: The plot in the pley might ssem
to be thus 2znd so truly, znc the chirsoters mey seewm lo be precisely this or
th: 1 bul they zre s» beceuse »f i1heir relatisn to the ploti gnd whet is perhsps
equélly true is 1heti the plot is 1hus end so bectuse of the chsructers. Fur-
thermore, since the life is precduced by this ploi ana ithese chsrecters, it
will be unique to thet psriicular releticnship of pleil &nd Qh;racter. Anciher
pley will be znother life. Bach pley comes to life es en crganism. In ¢
sense, it is life itlself, beczuse of the meaium ~f scting empleoyed,

Now I em going 1c speek of words in the thssire. The words employed in
theetire ere in the text of dremstic poetry, alsc¢ celled Gremetic litereture.
This texi is no more 211 of the dremsz thsn dremstic aesign, but it is, teo
qucte Askley Dukes, "as essentizl 1o the zction of 2 play zs words zre essen~—
tiel to lhe sciion of our lives." To return io & staiemenli I mzde before con-
cerning the necessily that = sense of theesire be fundsmenisl in thestre zri-
ists, Dukes szys: "To wriie for the thsgire is 1o wriie & libretto thet may
be mz de into &n operz. To write for the thesire is not to aictzie, but to con-
iribute,--not to impose, butl 1o celleborzste.m

Unquestioensbly, the fundesmenisl creziive work inm the thezire lies in the
word, the writlen text - in the voice of 1he post, Now, 1o quote Copsezu, one
of the gresiesi ertistis in the contemporsry thecsire, "The problem of thsztre
is to crezte 2 direct zna intimale conneciion beiwsen the suthor 2znd sudicnce,

1o show the imaginztiion anda thereby th:e voice cf the poet 10 those who see @nd
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Litempts 1o solve ithis prcoblem zre mirrored in i1hs iheeire przctice of &ll
periods. Thesaire prezciice is composed of four elementis, speech, zcting, pro-
aucliion, snc scene, 4 4definition mighti be 23 follows: +the reeson for &nd pur-
pos of 1ihis przciice is fo 1rznsform 1he w013 and the abgirect iceess cr=ailesd
by the sense of 1he words into concorete saiion end 1o meke of 1lhis zction an
orgenic whole—--2 siructure expressive of & rhvibmice:l gné reletive life.

Now for the seke »f enclysis let us rzouce sech of the elements in this
preolice 1o its simplest stzie.

Speech mekes zudible znd in 2 way intelligible ithe word of the playwrighi
by meens of aicticn, tone, velume, infleciion, iempo, zna =mphasis.

Leting mekes visible end in & wey inlelligiblie ihe werd through express-
ing 1he zeiion implied by means of movemenl, cheéeracterizetion &ndé emotionzl
life.

Production, which is ccmposed nf direction znd stzge menegementi, mzkes
in & way intelligible this asction sr seen zna heard by weaving these parts
into & continucus flow ¢nd direcling this flow ithrough & psitern, -rderly
enough in ils constiruciicon 1o meke for repeiitinon.,

Scene mekes visible zna in ¢ wiy intelligible th:s wora by meking the stezde
sppesr to be thset thing cr place imagined or aescribed by the pleywright.

These arc 1he clementis of thestire sart end it is cleezr 1hel this erti bor-
rows elem=nils from ezch c¢f 1he srtis, bul in 1heir use, there is & single pur-
pese and thet is, 1o show the wiwrd. Neverthceless the resuli is & highly com-
plex zrt.

There zre weys, however, of viewing ilhis complexiiy of elements, thst
mighi clerify 1he problem. Let us firsl consicer the setiling. It is zn objecti
ana plestic like 2 piece of erchitecture or sculplure. Ii1 is produced in spece
likewise, and if every single pert of the seiiing 1s reliied 1o every other
pert through line, plene, volume, color snd structure ther we could szy thet

it is & Form in Spsce.



Now leti us consider Lhe speech ena movemsni necessileztied in the "showing
of the wora". These ire zclivities rether 1hin objects - they ere tkin to

singing ¢n¢ dencing. They sre performing aris reiher then plestic eris. They

m
s

e performed in Time; 1hsl is, the form comes into being in Time.

As & result of distinguishing ihe c¢lemenis through this considereiion we
find 1het the setiing is 1lhe only elem=zn* which lzcks mobiliiy, common 1o the
rest. The ertists in 1h= 1ikezire a1 the beginning oi this ceniury recognized
this andé the changes 1hey broughl sbout in the ihezire were aue largely to
iheir efforils to meke the scenic spzce of thse sizge :live-—thzt is--1o0 mezke 1t
&5 aependent upon Time for its exisiesnce, as fer s ihe 2ucience wzs concerneq,
&s upon spsce., Lighling, & mecium mede possible, by Science in ihis psrioaq,

enzbled 1hem to procszed in this Girection. Controllea light is @ powerful
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meezns of z2ddaing mobility to spece through chenging ihe zppeerenc objsects
in space. Now by assigning the setting wilh Zgreat consiceresiion of 1he 1lighi-
ing, i1 ¢lso becomes ¢ form, zs the zciing bscemes ¢ form, through the express-
ivensss of ihe chendes felt rether then by viriuz of 1he zppeerencs of ihe
pleslic object. For exsmple, in ihe Turgeniev comsay prodfucea here iwo yeers
ago, the lights were conslently chanding - thel is, no =ingle srzez in ithe sel-
ting wss constanciy illuminsieda wilh 1ths seme inlensity throughout ihe perform-
ance. The resuli wes thet ihe spice of the seiiing wes e2lso veried in size
end quslity constintly.

Lighiing of this kina was noi inirocuced inilo 1he ithezire mzrely 1o meke
ihe artl pure, for its own scke. It wes rsiher z secking 1o meke ihe slements
employea in theelire eri more of a kind, more "one single thing" so thei lighi-

ing could be more skillfully used in “showing the worcé™m.-—so thel ihe wora woulad

bs more wivid, not the showing., Thesse chenges in thzeire przclice mighi be

tiLe

thoughi of ss the tuning ené perfecii
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of en instrumenti. Truly, thezire m
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te considerea &n insirumeni bal 14 is an insirument heving ¢ life of iis own,

rziher thzn merely being = "ihing" emplovea, for eszch perti of 1he instirument



is 2 living person. Morecover the theaire is & living, & life. TIls express-
iveness is in its living ana preseni form, nol in the pesl zna finishea. I
think i1 wes Sterk Young who szig, "Dremztic incidenis point 1o mesning, but
they cennot conlein meening - ihe mesning piles up priveiely znd poelicelly -
it is whet we come to efler the show is done." LAnolher way we might sey ihat
is thet the artist in the theszire irenslzies time into ¢ conailion ¢f meening.
We heve &ll a1 some lime seid, "under those conaitions, that's true”. Thestire
gs ert selecis gnd shows ithose condiiions, whelever they need be, so clserly .
thet 1he esseniiel jaes is vividly felti 1o te irue.

Though that is primerily s description of "when" the ihesire is arti, the
"how i1 is art" is also in i1, bul not so clezrly stated. 4Lno it is exiremely
difficuli to do thai without resorting to professionel jargon. But I will try.
In the beginning I seia something abouil "showing" sna & momeni 2go I meniioned
"econditions thsti make for 1he iruth of sri." This action of showing and the
maitier of condiiions relalive 1o an esseniizl idez, come very close 1o being
the peinti of the art of 1he theaire.

True, one could show cenditions, with technical skill, ccncerning &n es-
sentiel iaez bul ihe showing might in no way be art. Art sectivity requires g
certzin sense, zn inluition of the essentizl idez, whether 11 be 2 1ihing, a
place, or zn event; 2na of iis relation 1o time. This sense of 1he thing in
time, when demonsirsted in eiiher life or arti is lermed rhythm. & aiclionary
definition of rhythm is "ihe order of elements in their suceession". Thet is
probtebly too genersl to be very helpful,

Richzra Boleslavsky in his notss on scting gives this definition, "Rhythm
is the orderly, messursble chandes of 11 the different elements comprised in
& work of 2rt - provided thei zll the chenges progressively siimulats the at-
tention of the spsctetor znd lesd inveriably to the finzl cim of the artist."
While he did not clzim this 1o be finzl es 5 definition it does clarify the

mszning considaerebly. TI1 would seem that if these changes zre to leza to the
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2im of the artist, they musi ceme cut of the purpcse in the use of the meajum
as 1lhe zrtist sees it.

The aremaiisi's purpese in ihe use of woras comes from his sense of
rtythm; from his own sense of iim= sna lifs fused with his sensc of whetever
ihe living icee of his pley migZhi be. Thati rhyilam is Llherefore in ithe wordas
ana in the wey 1ihey ire assembleﬁ ena in the mesning of the words ena in the
emctiions evoked by ihe expressivensss of ihese meaznings.

As the dramstist rezlizes his purpose in woras, s> the purpose cof thezire
prazctice is to show the wera concretely. Showing is more ithan seeing, in 1ihet
seeing cen be generesl, bul when we are shown snything we z2re mede 1o sce it in
2 perliculer plzce, a2t a perticuler time, in a periiculer wzy. Tl is tkis
sense of rhylhm I spoke of before which is trought tc¢ bear upen the msking of
eech of ihsse pazriiculars,

Per instegnce, in "King Le:r", the essentiel icaecs in the pley mighti be
described &5 "betrzysd". When the pley is produced ilhe zclivity of theetre
will center zbout this essentiel idaez end its life, For il is notl stlatic or
dzsa e&s zn idee in ihe pley. Somctimes it succecas this wsy enda sometimes an-
other way sna then agzin i1 is diminished and perhaps it even suffers defeat
sl momenis. This might be cellea the rhythm of the living idee itself wiihin
the written plzy. The rhyikm of each peri of ihe pley anda of each part of the
activity in thesaire praciice will relete to this fundzmenizl rhylihm or express-—
ion of life in the idez.

I heve selecied iwo designs for Lct I of King Lear by iwo designers:
Adolph Appiz ana Normezn Bel Geaass, 1o poini out how snd in whai degree aesign
may relzie to the play ana ihe showing of the word. T would have you besr in
mind thatl design is but a pasrt of ilheatre przctice bul evsn so it must be ex-
pressive of the basic rhythm of the essentiesl jdez - how, when, end where it
is expressed in the play 2n¢ what is the resultznt rhythm. Let us izke but

a bit of the opening scene. (See Pleie 1, #1 znc #2)
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Enier Kenl, Gloucester, ZTdmumd.

¥eni: I ihought ithe kind hed more zffected the Duke of Llbany than
Coruwall,

Glo: Tt cia always seem so to us: but now, in the aivision of tihe
kingaom, i1 ¢ppears noil which of 1he dukes he velues most; for
equzlilier are so weighed ihat curiosiiy in neither cen meke
choice of either's moiety.

¥enl: 1Is not ihis yocur son, my loraf

Glo;: Fis breeding, sir, hatih been ail my charge: I hsve so ofien
blushea 1c zcknowleage him, thsi now I am brszed 1o it,

Kent: T cannot conceive you.

Glo: Sir, ihis young fellow's mother could; whereupon she grew
round-wombed, anda haa, indesa, sir, & son fer ner cradle
ere she hgd z husbenda for her bed. Do you smell s faultg

Kent: T ceznnot wish the feult undone, the issue of it being so

proper.

Tf you have reaa the pley recenily this is enough 1o serve our purpose -
for the living or essentiial ides hss 1o scme degree causeﬁ whai pzssed between
ithese charcciers sna the way ii pesseé also — snd i1 conlinues to ithroughout
the pley. Let us return to 1ihe question: PFow, when, anc where wes ihis ides
beirayea revesz led?:

Recall ihese woras: "I thought - mrre 2ffected - ssems so = 11 appeers
not — curicsity in neiiher — is n~t this - csznnet conceive - smell & fault -
wish the fesult undone."

Whai might the sum tctal »f ihese words and their meanings be expressive
cf? Surely it is en ztmosphere charged wilh fear zna anxietiy, 2 place posses-
sed by lurking things felt ratiher than seen, & place of gusrded speech zna
constent evesion, evoking 2 feeling of vesiness but messive rather i1hen nebu-
lous because of the import feli beshina esck guerdea spsech.

Now the thoughis theti stem from ihis idsz &nd produce ihose manifesiziions
of life iermed the chericiers, zna the words with which they express ilhese
thoughtis, are in sum z moving proposiion or rhytihm, conteining thet very veri-

=t zna 4et5371 we felt in ihe cunning, ihe honesiy, lhe nobility, the feith-
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fulness znd the indreziiiude we sense in the play.

This rhythm might be theti of 2 sustzined sirein of long durztion, com-
posed of perils proporlicned so zs 1o heve thet veriety wiihin 2z formal frame
ihet one senses in the behsvior of ihe cherzcters in thsl society of which
ihey zre & pert, end ihese psris whken compounted should produce that sensation
of detzilec massivensss 1hal is feli in the 1lotel pley of "King Lear".
in

design of Appis. T woula

=]
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How let us iurn 1o ithe setiings, First

-

say thel it has that qualitiy of imagiretion we feel in ihe words snae thesl as

& space arrangement i1 woula relztie 1o movement resuliing from those woras -
and as an appearance it woulc relzie 1o ¢ cosiume which woula permii movements
in them springing from these szme ilhoughtis which result in ihe woras. The
second is Gzades! aesign. It is more illusirsiion ihen aesign. It is an ex-
pression of zn idea which one might have afier "King Leer". TI1 is more & pic-
iure of the play.

For z clesr picture of the rhythmic relsziionshipns exisling in eny concen-
tratea activity which moves towerd 2 single end, I woula like to gqucte from
Elie Peure. "Il wes while weiching wns day 2z surgicel opereiicn thel I dis-
cevercsd ihe sesret of "ecompositjon"™ which cenfers nobility upon any "subject",

The grrup formed by the pszilient, ithe surgeon, his siaces znd the spesctiziors

=

n

o

epresrea to me like a single orgenism clison. I sew a8l cnce thel il wes
impossible il should noi be so, since cech wes &l his own tesk end 211 united
eboul the seme center whers the event wess teking place, seme through their
profession, oihers ihrough their pessicnezie inieresi in the specizcle, this
cther beceuse he consiitulea 1lhe chief rezscn for the eveni. Tt wes the event
itself, 1he very naiure of the event thsi delermined in every aimension znad
espect of the group, 1lhe posiiicns of i1he bedies, erms, hsnés, shoulders, gnd

hezas, nnne of which &svoidea ihe 81l powerful influence withoul weskening

thereby the hermony zné rhytkm ¢f 1be grouv. The light fell where it wes



necessery for i1 te f211 for ezch of 1he zetors 1o sce whet he had 12 aa. The

of

a.
e
2]
L
]
i1}
je
-+
[
A
o]
L]
(=
—~
£y
i
]
o
-
h
m
0
t
n
e
b}
o
o
i}
4
o
e
o
m
]
It
14
ATH
L]
h
-
oy
o
[}
o
L+
o
{71}
-~
o
n
Q
¢l
m
T
W
o
]
=1

ihe mzsses, in= heighl or lowness of 1he relief wis feizrmined by functiion.

An inner funcilionsl lagis rigvrcusly eswedlishet 2 visibls structursl iogic of

which neihing ceuldé be mzdifiea witheut ihe {funciicpal logic cessing a2t once

Thetl is & supert qdsscriplion cf ihe rhyithm of show
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ihe art of the 1heedre, it lesves very 1ittle to be s
However, 1lhere is one brief stiziemeni I shoula like 1o guote as & conclu-

sion. This is by & Chinese prinier of ihe 11 th ceniury: "(Cne must fine ocut

ihe prorsr relstion bciween mestesr ane servertis {ihei is, ibs principsl end

seconagry moiifs) in the composition, which mountein should be misler ¢no how

ler zno how it is

w

il is suppoztiza by the irees, zna whicn iree shoulé be me

supportzd by 1he mounleins, ihen one should pley with the brush zna in."




e

L HES






Eege 57

HISITOoRY 0F ARIT

A history of ihs plestic zris mighl bettier be ce:lleda: & description of
the debris left over beilween wers, Zelhereca vzriously by scheolsrs, museum
scouts, military gdenersls, rendom trevelers, romeniic writers of ficlion or
just siray peddlers. For cenluries, men hes pelienily picked up ihose pieces,
collected them, preserved ihem, cetelogued them, more or less correctly,
pestzc them together, more or lsss convincingly, consiructed shrines and muse-
ums arcund them, copied ilhem, sold ihem, imitizied them, 2nd hendea ithem over
to the srti historien 1o digest--if he ceén., Perheps il hes sppesred in him, of
late, futile to try. If en Bnglishmen's home instesra of being his cesile, is
going 1o be his undsrground celler in the fuiure, il aGoes scem @ wesic 1o
spena time lezrning cbout what heve been the contents of ike Przco Museum!

Bui he adoes his best, sna finelly presents it sll 1o us—-—usu: lly beiwecen ihe
covers of a book, with the remerk thel we have here scieniificelly prepsred
getea, Since hec insigsils upon his pursuii es & science, though the scientisis
are the first to aisown him, end since it deels exclusively with works of zri
¢s its subject melter, you have here the inevitabdle conflict between sub jeci-
ive znd vbjcclive judgmenis, between guilitetiive ena gusntitaiive zsseying,
between examining ¢ work of zri wiih en utterly detcchec viewpoint--so deleched
thet ihe piclure is someilimes not even looked ett—-—or bringing to it every-
thing we may know from rerding zbout it, telking zbout it, zsking 2pinions
sbout i1, 2nything except lcocking 21 it or thinking about it.

Somewhere belween i1he wevil of ihe "pursly scientific szpproach™ sna the
decp sea of ihe ecsteiic rhepsoaizers, interprelers, szestihelicicrns, end cri-

tics, ihe concepiion of gri history suffered net sec much &z ssa-chende s some~
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thing more ekin to & nervous breskaown. The moésrn ari historien, procesding
1o investiigele ert from itis earlisst beginnings, from its lowest form of zni-
mel life, so 10 speek, 1o get 1o the botlom of eri, discoversd thet zri hed

no hotiom, thei some of iés lowzet forms wzre its highesl, even, 1hel some of
thrse cbjectis wkioch hzd zlwevs becn denied sdmi ttence to ¢ respecilzdble museum
of art bul repcsed in & nziurel history museum were heiled 25 emong lhe finest
eri works of men., Furilher, thsi he ceula no londer Gepend on the relizbility
of his antecedenl zrl historizns who hed been geing on & few very grzve mis-
lzkes for s=versl generciions,

The resuli is the somewhsl schizophrenic siiuation of one oléer body of
ari historians who stoutly meintain ithe rackei of speeking of the Rembrendis
in the Metiropolilen Muscsum &s the prelotype of Rembrinai's siyle, though
nzerly helf of them have bteen demonsireiled 1o be fzkes, of insisling on the
impcriznce of documeniling works eof art from liiersry sources, zlihough tihey
are well szwezre ihal we know quites &s litile ebeout the perscnal lives of the
makers of sieined gflass windows or ¢f Piero delle Frencesce as we ao zbtout
Shekespeare, (which is zlmost nothing) enda ihei ithe mein bocy of our grestest
works of ari remeins completely ané etsrnelly ennoymous.

I am not irying to tslk myself out of ¢ job, but the art historian hes
been 21l 1oo recay tn trevsl a very greset distence on z very smesll zmount of
gas=—(or hot zir). Most of us ere perfectly willing to zccepl dzed truths or
ola ideas thsi cen be nesily tucked swey where we no longsr have to examine
ihem—--jusl as heppens wilh & picture which we heng up Lo decorzte our wells,
zné prompily fordei to look 2t. Butl 2 new truih is ¢ disagrecedle effeir. If
wa bring it into our touses we mey heve to recrrengs £1ll the furniiurs. And
zlongside it, trose ola, familiar thinds assume new ena sirange shepes as it
singles out its formel effinities.

Wilenski hes stepped on a few of these old cliches, such as the "Greek

rejudice”™, which zssumes ithat 2 finsl perfection in ithe sculptlor's zri wss
Prej ) P T
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achievea by the Greeks, sna particularly by the Alheniens in ihe fiftih cee-
tury B.C., thsl ihe grestest Greek sculpilors were called Myrcn, Phidiss and
Przxiteles; and ithati 211 right-mind=a contemporary sculpiors should imitzile

ithe procuclions of ihese masiers, though 2ll 21

[¢)

mpls to equal their psrfsc-
tion will, of necessity, be in vain. The fact is that nc works by these sculp-
tors survive,

Wilenski sesys: "In Imperiel Rome, in Italy, in Renzissznce times, in the
seventeenth ané eighteenlh centuries, and everywhere in our own dzy, dezlers
in antiques, colleciors of aniiques, professionsl archaeolegisis and histori-
ans of Greek sculplure, resiorers of antiques, academic sculplors imitating
entigues have been and azre viilelly concerned wiih the mazintenance of ihis
prejudice. Countless museum eofficials, university professors, and educslional
officers in every country of the civilized worla consiitiute olher groups whose
very (economic) existence depends in a large messure on meintaining the legend
of the finel perfection of Greek sculpture.”

As to Phiaias he goes on: "No werk by the hend of this ertist (fifth
century B.C.) is known to, or presumed io, exisi, Il is & thoussnd years cr
more Since zny one has seen the colossal stziues which he mzde wiih the zid of
assistenis some of whose names survive.,”

"The Elgin marbles zre notl by his hznd. There is no eviaence of zny kind
ithat they were even mazde from his moaels or aesigns, He wes not the architect
of the Partihenon."

Bui Professor Tucker, Litt. D. (Cambridge) Fon. Litt. D. (Dutlain}, & pro-
fessor of classical philology, czlls Phiaias "the world's greatesi sculptor"
--as ao nearly a2ll the hisiories of artt

From New York's Metropoliten Museum comes this: "We musil imsgine 1ihis
colossal figure ihe Olympisn Zeus., » . (never hzving seen it, we muszt imegine
it)e « o grendly conceived zna cerved in simple lineg; glezming with its gola

znd ivory, but the brighiness tempered by the figures wrought in ihe drepery;
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the sceptre sperkling with precious siones; end the ibrone sleboreiely ceco-
reted--2 combinetion of grezndeur snc richnses."

B, T. Sook in the Fsndbook 1o the Greek snd Romen eniiquities in the
Briiish Museum, writes: "The works nof Phidiszs here collecied show ur Grsek
art zs il wzs in ils briecf poise of perfeciirn. . . Of Phinias ihe sculptlor
it mey be seid . » . that "therc is 2 siresnge unacrcurreni of =virlesting mur-
mur about his neme which meens the deep consenl of 211 grezi men ihal he is
greetier then they."

It is justi this "everlssting murmur" which hes beer so desiructive in the
plesiic erts, this spoken or written undercurrent thet hes cerricd zlong con
its surfece mosti of the izken-for-grenica missonceplicns which we blithely
speut a1 cockizil periiss. Thers veis even 1lhis gquesiion in the genz=rel cul-
ture iest in fine eris: "Who was ihe gresl emolionzl ana iragic sculptor of
his sge?" The answer is supposed to be Scopas, whose work no one hes seen
in four hundreé yesers. Yet we were 2ll tsught this cliche in scheol. Aciuzlly
elmest 211 our knowledge cf Greek Sculpture is bszsed, nol even on ihe dubious
fregmenis thzi1 have ectuslly been founa, but on ihz restnrelions end recon-
struciions thel were cecncocied rut of the meegre finés. Thus & gresei meta-
physicel supersiruciure is buili up, much zs Spengler aidé his narrow, elzbo-
rate znd exceedingly subjectlive decline theory, frem ilhe brezd ststement by
Dr. Flinders Petrie thet there heve been eighi pericds ~f civilization, sub-
ject te cycles-.—ena as 1lhe Thira Reich worked outl eech of their ihree officicel
race ilheories, aifferind for scléiers, peesanis, sna btusiness men, from cesusl
phreses ~f Franz Boas in re linguistic Aryen disiinclions.

Bul don*'t dismiss the Greek prejudice idea as Mid-Viciorisn mesunderings.
As rec:nily zs 1921 Sir Benister Fleicher published 1his; "Greek architeciure
stands alone in being escceptied @s sbove criiicism, zna therefore es the stend-
ard by which sll periods of srchiteciure may be testsc,"

There is the crux of the metier. A perfecl example of circular ressoning.



If enylhindg sienas zlrne &s being zbove crilicism, then you will ss 2 sequi~-
iur, eslsblish i1 &s ¢ sianadasra by which 21l «ihers are judged. Then every-
thing else is "laler" or "earlier", beiter cr worse — s cesy &5 pie. Pre-
cisely 1lbe seme thing hezppencé with the przhisticric ceve pzinlings. When they
were first discovered they were considerea 2z priori, 1o be falsificatlions,
Beczuse, it wes ob jected, these productions coula only be the work cf reelly
skillea sriists! And since we assumsc (A) thei all skillea srtists are highly
civilized, ené (B) thzi primiiive people are not; then we concluae (C) that
this coula not have been the work c¢f primitive people. Then it was estab-
lished by the enihropeclogisis beyona sll reasonable aoubi ithet they could

only have been done s-melime before 18,000 B.C. This wes 2 staggering tlow

to the cliche-mongers and the circular rezceners. Whzn however, there was fur-
ther research inio 1he whole guesiion of primilive mzn, since the contemporery
climete of 1hinking dicizled 2n atiempt to gain securiiy by eslzblishing dene-
alogics fifiy thousend yeers back if possible, i1 beceme increesingly clesr
thei primiiive men was 2 long wey from unskilled lsbor or ignoble schievementi
in sart. When some of the skill exisiing primiiive peoples cezme under obssr-
vzaiion, ii beceme more and mors evicent ihet such phrases &s "uncivilized
sevage" haza io be revised, Mrs. Emme Hadafield, writing of the Lifuens among
whom she had livea for iwenly yeers, czlls ihem "& laughlsr-loving people, al-
though possessing hizh morsl quelitiies. . . The bzsis of their culiure is ar-
tistic. + + They have sweel ana musicezl voices ezna they culiivaie them. . .
and are greal orztors. . . In one of these islands, so greazi is their elo-
quence thzi tlhey employ oratory 1o cztch fish. . . Bul Lifuzns (enda this is
significani) were nol zcquainied with the civilized cusiom of meking rules for
wzrfezre and bresking ihem when wer eciuslly broke out. . . An indemnity wes
peid by the conquerors to the vengquished azs il wezs fell io be 1he conquired
rather then ihe conqueror who needed consolaticn, ana it 2zlso seemed desir-

able 1o show thsi no feeling of animosity wes lefi behind."™ N-i only =
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delicete mark of considersiion 1c the vanquished, but ezlso very goocd policy,
a5 some Eurobeens mezy have hed cezuse to leern. Obviously 2 people suzh &s
this cennol be cezllea uncivilizea.,

The nexi step wes (Pleie 1, ¥4) to re-exemine the egrt cf such primitive
peoples zna re-clessify it. Of course £11 lzbels are convenienl, especizlly
for conversation et 2z picnic, bul wz zrc more zpt to dismiss things with 2
celichword then to inquire into them, The art historien, with the excuse that
he is scientific, is only inlerested 1o give ilhese objects 2 name or & deling,
where the artist wes content 1o give them 2 form, life. They are thus rele-
getea to & cerd file, for ihe szme rezson thei velueble jewels zre deposiica
in benk veulis, to drezw them out of circulztion.

We zre 211 guiliy of this thoughiless iickeiing: +the ariist, s & neu-
rotic; ihe scientist, &s cold znda unemotional; ithe Spenierd zs pessionate; 1he
Irishmen, gooda for 2 lesugh; until conversely we say zny neurciic "hes ithe tem-
perement of zn srtist”. . . z woman has (Plate 1, #¥5)"ihe clsssic grece of @
Greek stziue" znc we gel bzck to the Rise-ena-Fell theory of history of art.
Here you heve chronoclegy in £11 its viciousness. It is plsusible, comforiazble
¢end though completely mislezding, it selisfies £ mnsi humen desire 1o think of
@ll history s something tied up in ¢ nest peckege; we zre uncezsy, insecure,
if we ere not given ithe account of & periocd or zn epech 2s & sert of cross be-~
tween the greph of & ecurve and & ge-metric problem. The nsme for the first
pert is usuelly "esrly" or "erchesie", the secona is "Classic" or "Full flower"
end ilhe final one, "Very lzte"™ or "deczdenti", It is true to type &s ihe Helly-
wood movie except thet the heppy ending comes in the miadle. 4s 2 result, the
earl historien fzlls &t once ints ihe role of zri critic, zlihough he clzims to
meke no pronouncemenl cf vzlues——for there is zlweys an impliceiion of judgment
in his terminclegy, znd st1ill more in his sitributions, Within ihis fremework
of 1{ine-aeterminetion he subtly esteblishes & hierzrchy of values. Tarly work

is petronizingly called "fzir", "crude but promising", something around Ck.



The midale perti is described in glowing terms, gets up to b«+ with z prospec-
tive purcheser in view, znd ithsse which zre poor in ouzlity, trsnsitionel, or
tor aifferentictea to f:zll within his pettern ere "adeceGenl", greded from C to
F-. Another bit of circular rees~ning. BEven in &n ctherwise wasluable stludy
of 1he wnrk of children, this seme weapon of hisloricsl sequences zppeers. The
child prrceeds frxm linz to arees, we ere teld. Since he is given only the
technicelly difficult wex—creycn 1o work witih, he cen scezrcely G2 znything
else! Bui, zgsin, ihe impliceli~n is thel line drewing is & less ariistic
pr~cedurz then the coversge of sree., TIf this were sc, (Plzte 1, #6) mrst of
the Chinese pzinters would fzll in the three-yezr-ola cless.

The lime end money pressures exert their influence here, 1co, znd deter-
mine 1lhe exienti of our %nowledde. Excevetirns are crnaucted in Greece reiher
théen Turkey, snd sz we sey we "know more"™ about Greece. After the continent
of Africe hed been opened up by c:lonizzlion, we beceme excitea sboui Africen
Negre sculplure. The Bsku oil wells zre exploeited znd there zre mervelous
finds in Ur zno Cheldez; the buildaing of ihe trens—zsieciic railrosa zna the
devel npment of the Stznaerda 0il in Crines pre-figurea the scholsrly reseerch
inte Chinese zrt. Buoth Fruit znd Oil have interestedé us in Mexicen sna Central
Americen finds, in ihe Azicc or Meya cslenazrs., Now, I zm not ssying tkhis to
meke you cynicel, nor would I presume ito go into ceuse anc effeci, (I lesve
the t to Veblen) but I shoula like 15 inaicezie thet it is feclers such as these,
cf limitations on expenditures--grznis from fcundstions, governmenti subsidies,
universiiy resesrch depertmenis, 1kt govern whetl wes shell sna cen know zbout
ithe hisicry of zri.

In zadition 1o 1his, zlmosl 211 knowledge of erti objecis in litercie
ceuniries such s ~urs, comes from boocks., Just s Shurmen, in his prefsce
aivides ihe books inte twe clisses, works of eri mey be cherzcterizea zs:
thoss accessible ic be lockea 2t tnd therefeore not daiscussed, znd those not

looked a1 but Giscussed uncessingly. The lailer ere rezd zbouti, known about
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—-znd zccepled ss sizndera. This is not true of ths other erts, 1In liter:c-
ture one does rezd the novel, the story, the prem, the pley, one even szes the
pley preduccd, or heirs the musis performed. Eut cxperiencs in looking el
piclures?. ., .Meybe it's beczuse the tongue is s~ much gquicksar ithan the eye,
« ¢« o nr beczuse life is short ené zrt--zny-art——takes ¢ long iime.

There is one simple wey to begin--with ihe visilly perceptible facis. We
ere 211 guick 1o notice suck things s the greying of heir wiih age, the thick-
ening of 2z wzistline from a gzin in weighl, ithe reddening of & fice from em-
berrassment. These fecils do not escepe our cyes. The znthropologist aistin-
guishes betiween such periods s paleol%ihic znc neolithic through his senses.
Pe sees snd feels wheiher z stons implemeni is polishea or unpolishsd. He
somelimes assumes tlhet withouti the sccompanying documentsry records; our know-
leage is slighi, yel we %now es much about the pre-historic cecve-maen from the
shzpe zna color of his ertiifscis, or 1lhe shzpe znd color of his bones zs we
egre esver likely to know.

The first siep, s 211 1lhe demonstirztiions and znzlyses of this series
have iriea io show, is 1o provoke pertiicipetiion on the pzrt of i1he specteior,
zan effort to meke him become more swere, to meke him keen, perheps, raziher
then precise, bul to meke him respond, Bui thers zre clsc things he slrezdy
knows, like differences of siyle., We zre zll perfecily femilier witih the
character reazdings done from hendwritiindgd. We 211 zccept ihe faci 1hati there
are noiiceezble aifferences in the lines trzced by aifferent individuazls, ezs-
ily seen, (Plate 1, #7) though they msy not 21l be zs interestiing litersry
documenis as this,

We even zccept the fsct (Plztie 1, #8) thzti the whole spirit of zn ertist's
temperement may be, noi merely implicii, buil expressed in his signature--we
say it has his "merk", ZAs a maiier of fzci, if one goes over old documents,
even the X's thal illiterstie pecple meke, show an azstonishing veriety of dif-

ferences. It would be e2sy for ihe slighily trzined eye 1o aistinguish between
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them. This freedom on the signalure of Mziisse is no accideni--nor ihe fact
thatl it differs so obviously frem ihec sireighti up 2nda down siyle of Joseph
Conrad. The modern ariist hes zcquired zn zlmosi uncenny fecility with his
brush, facility and freedom, pertly from bzceming inlerestsd in Orientel zart
end the fzbulous dexterity of the Chinese painters, (Plzie 1, #9) whose writ-
ing and peiniing were {iea up iecgeiher. The fazmous canons of Hsieh Ho in-
sistea on: Life-movement, or z rhylhmic vitzlity, ena 2 siructurzl use of ihe
brush, (Plate 1, ¥10)--useful to both psinter zna czlligrzpher, The stems ané
petels cn the persimmons zciually remina one of Chinese cheractierss Even this
pre-historic Bison (Plate 2, #11) hes & grezt dezl nf the quality of free
drewing: note the teil znd one of the hina legs, particulsrly. Tt hes even
more in commen with the drewing of the Chinese in a way (Pletie 2, #12) then
ihis lsle Jezpznese painting of a Yek, even ihough nearly 211 of Japenese
peinting up 1o the fifteenth century wes highly imiteiive of the Chinese. But
the essentiszl silhouette, without beckgrcund, treested wiih sofi grsasztiions
from dsrk to lighti, also ilhe tremendous vitality -f the animal, independent
from a2ny so-csllea realisiic detzils, harks back 1c ihe Biscn in stiyle-—with-
cul the bzrest possibilily of influence., They both hazve much in common with

the movies we sew ithe other dzy, the Plough Thet Broke the Plains, observaticn

and iniimate understanaing of cazitle in ihe grezzing ground.

As 2 mztiter of fact, the formel connections (Plste 2, $#13) have zlweys
been more importianti then ihe chronclegicel nnes—-especizlly tc¢ the artist. 1Inm
this slide of an Egyplien siztiue zrouna 1950 B.C. snd of zn English sculptiress
of zlmosi 1950 A£.D. there is & perfecily conscious influence.

A1 the beginning of the century, the grestier artists beczme more intensely
interesled in "ezrlier" ert, Their own works hsa revealed in them olher vzl-
ues, thrnse »f simplified ceniours, of Clive Bell's "significent form", of art
in its beginnings, the primitives, 2zrchaic periséds, the art of the nszive mind,

largely becsuse lhess ezrlier ari-forms heve been inierested in universsls—-
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I mean by thet 1he simple condiiions of humen life common to ell peoples =1
21l times; =.g. the proud dignity zna concenirsiion expressed by ths erecily
sealed humzn figure, |

I submit thet ¢ work of art musi be something mores then jusi zn orderecd
and inienlioned projection into form of the formless——which is well enough for
e gefinition of ezn objecti crestied with zrtistry. T1 must heave besides, if it
is 1o perteke of the creelive, the quelitiy of self-revelziicn in some essen-
tiel wey, some intimaziion of &n expsrience thet one could conceiill™ heve in
common with ihe eriisi--end thereby reveesl somathing_of curselves to us., It
may even shock us g1 first beceuse of the intimecy or the newness, for we &re
nften shocked io see curselves lzic bsrece. Bul the ertist musi sey, like the

Book of Revelatiion: "Behold, T meke £ll things newl" Even Becon, echoing

Aristotle's insistence that ihere must be & cerizin zdmixtiure of unfemilierity
in the genuine work of art, wrote: "There is ne Excellenti Besuily theti heth
not some Stir:ngeness in 1he Proportion." Thet is why merely the copy cr the
reproduciion does noti sziisfy us.

The pregnent women (Plete 2, 14 & #15) in its simplest presenietinn hes
slweys been ¢ subject that the zrtisi, nc metter of whel ade, hzs menzged to
imbue with some intimziiecn eof the fertility symbol., Lzchezise wes undoubiedly
noi unconscious, either, of these pre-historic finds in his employmenti of t1hese
massive, reoiund, expinsive fcrms, expressive of inner tension.

This figure (Plete 2, #15) of the Chinese Goadess of Mercy, who started
life s ¢ men, the first thousend yesrs in Buddrist Indals unaer the name of
Avolokhitesvers, znd grzduslly beceme more ena more of ¢ feminine deiily, is in
the position of whet was known zs 'The Gesiure of Kingly Esset., This is s
poesition of relaxation which wes symbolic-—zssccies teda only with the ruling
lords—-but which you mey heve cbserved is not uncommen sround here.{Plete2 ¥17)

Such 1lhings as speea--especiczlly of eznimals seems ioc be so aynamic esnad

arresting thst (Pliie 2, #18) children ere very zpt io be fescinaled with these



sub jects, Scmelimss they celeh the cherecter of spsed with the very siyle of
iheir brushes fer betier then more msiure psinlers,

(Plete 2, #19) It wes not uniil the beginning ~f the ninetleenth century
in French painting, h-wever, thet sn ertist hed the brilliant ides of gring
directly to the hors= reces for his subject metiter, insteed of psinting the
rearing horses of 1ihe ze:zdemic znilique siztiues e¢s the olher pecinters hed been
doing for & century before him.

Mr, Creighion referred to "Blina Lips" the other nighti in his lecture.

It medée me think of thess two arewings., (Pletec 2, #20) The anthropologist
who discoversd the one on your left in Ausireliz zccepis it without comment as
en interesiing work of art, presuming thel the mouth wes lefti out on purposse
to preveni the figure from speaking, ¢s & kinda of magic,.

John Ruskin refers to 1he ons on ihe righl as zn eximple of "hopeless
Goihic berberism; ihe berbsrism from which nothing could emerge——for which no
future wes possitle but extinction.®

Perheps lhe only cenclusion to be drezwn is thei we ofien see in ¢ work of
¢ert the result, nol only of our experiences with other works of art, but the
experience we bring to ii from life, The ezri htislorisn coss not refrein frem

(2]

i

rephy as Mr. Ruskin proves,

e

criticism, which is ezutebd
Any modern zpprozch ito undsrsisnaing ithe history of eri involves zccepi-

ance of the idez of relzliviiy., We hve to esamii, nsi only thet e8ll thei we

lezrn from history is 1ibect we do not lesrn from hislery, but thel most eof wheti

we leern from the History of Ari, (in ceps. ) we must sooner or lsier procesd
to unleern. We have to exertl our knowledge of 1hz laws of perspeclive on the
long vistic of &ri works presentea to us. 4Anc one of the primery rules of per-
spective is thset the view chenges from every chingind venicde point. We ere

forced to do preciscly whei the zriis1 does, zna re-srrenge our emphesis. If

the problem of tezching hisiory of eri is 1o errive at some concepiion thei is

so definite 2s 1o be setisfying, snd so slesiic 1hel new conceptions may be
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filted into i1, perheps ihe spscislor musi become something of en ertisi, too.
It seems 1o me thet the higstory of ert saould be relher like the scef-

felaing thel wes erectea groune ihe Ceihedrel of Cherirss when they were re-
peiring thel building, While it wes up, it wes used extensively by ithe sextion
¢ng others 10 obiein some very woncerful end sirengs new views of verious
perts of the builaing. It geve ¢ guecsr, exciting flevor to the ola csihedrsl,
meking one imegine ihet il was siill in 1hs proczsss of ils crestion. 3But it
wes never intended ss 2 permencnt effsir; i1 wes m=zznt 1o be pulled G wn when
ils job wes done, so thei the Czihedrel could once more be lockeé it zs it wes

me: nt i~ be loocked upen--freshly, znd direcily,

Elsz Firsch
bel Seyiss: X
Bennington Collegs

Merch 1938
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Pcciry zna The Spirituzl Protlem of Men

It is poessible in & cento of the Divine Comeoy or in & sonnel of Mellerme
to anzlyse ¢ meaulaeted theought, Lo cpprehemd in & metaphor & femiliar emcotinn,
ir delight in an unfemilier expericesnce irznscribea by 8 symbol. It is possible
in ¢ Bezch fugue or & Meozert symph ny to enelyse the conscnancy of successive
s~ands, to epprehend ihe proporticns cf ¢ begun snd completed tenzl monument,
tn delight in the iniegriiy of z ceonirollea end sudible light. Art cemenas of
us this disciplined ztientiveness in order thel our intelligence icke plezsurec
in its bezuty. But behina the centn gnd the scnnet which are butl the scnority
of & 4eily act end the cclor of 2 minule, there is 2 universe of symbols, a
rich gnd prnfound decrr sbiding with the spiriti ~f ihe ertisi. This spirit
heés lived befrnre the srt wzs creried zna contiinues in live sfter ihe art hes
been sepsrsiea from its cresztor. There is tshind the fugue zna i1hs symphony
ihe music of the spherss which Pytlhagores hesra, ihe music which David heard
in silent nights znd which he aid not iranspose in his pszlms.

Man mskes ithe work of men. ZPBefore pessing into form or matter, ii tekes
its birth in the intelligence of men. Once seperetza from the artist, the
work of art will be subjectca to 211 ihe vicissiiudes of sz material object eznd
will be loved end judged by the intelligence of men. The too zbsclute phrease
"invulnerazbility of ert" msy be epplied simply to these works of zrt which re-
fleciing someihing of the spiritiuel reslity cowmon te 2ll men, cen be compre-
hended by successive centuries, It hes rot, siricily speeking, & terminel
cherecier, bul hzs, rether, & mez sure of spirituslily. Poetry is not the
sezrck for God, but the hermony of & momeni when the seerch might heve teen

undsrtaken, A poem tesiifies to en experience, hut zn srrested exverience end

one d¢eformed by words. The poem exisis by itself, truncstea from ihe spirituel
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reelily of ithe experience. Thus, 1lhe mcking of zny work of zri involves the
denger of tn immediste explensiinn, The permenenil problem of men, in eny race,
in eny 2de, is thc uncersiending of his spiritiuel experience. Fis orti, having
its reets in this experience, irensletes it inesdeoustely end lasts only in so
fer os it is feshicned upon some lines of bverzuty which sre communicetble snd
which give plessurs. Men's saveniure is immuleble; men's zril is composea nof
varying and innumerezble fzces, incidentis end mcomenls of his sdveniure.

The modern sge embracing z new feilh in men ena offering to the ills of
humznitly & mezn-inveniec cure, hes religstza to ¢n obscure plece the irus scurce
of his enlightenmenti zna joy., Potentieslly gifiea artists heve vitistea their
work with & supersbunaznce of humen pession unconirclled znda unpurified by
spirit. The srt ¢f Byrcn, Fuge, Wegner, suffsrs from s wenion displey of egeo
end sensuelily, from purely humen colers stridenl with overbelence ana Gisso-
luteness. From ilhe poelic voices of ithe 19ih cenilury one is he:rd lodzy zbove
ihe others., This voice of Chirles Bsudeleire in centuries to come mey be the
represeniative voice of our period ¢s Dsnie's is for uc ihe representeiive voicge

of ihe 1l4th century. The very title of Besudeleire's work, The Flowers of Evil,

witnesses 1o the zge of which it is 2 produci znd to its subject jezlously
gusrded over by both the good znd the bed zngels,

But 2ri is nol concerned primsrily with morslily. Fere is poetry composed
es flowers whose perfume poisens. Fere is & poetl who is 2 sezt of frenzy &nd
who has entiered & universe epprchended 8s & multiplicity of signs. His spirit,
whose quslity wzs moldea by ¢ life of thoughts, moved in zn zaverse world.
Without men's freeaom of sciion, Bsucelaire's poetry would Le inexplicelle.

Yei as ert it owes no servitude to chence,

Besuty is the fruiti of petience and of hours free 1o aie. Bsuaelaire's
poems are brief representziions of momentis fillsc gricvously by ¢ sinister ex-
perience., Rimbzud's poems zre glso ellipiic:l syntiheses of moments cr:mmed io

ithe exploding point. The force of Brudeleire ezna the exesperaiion of Rimbsud
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cennol ezsily be ztizched to eny other century then ithe 19ih. BEverything in
itheir ege hzd told thcm coldly ena succineily thet they zre zlone zna thet
their zrt will be ihe zgony of their solituds ¢nd their misery. Beudeleaire
will c2ll upon Szten for pitiy znd Rimbeua will ezposirophize Chrisi es the e-
ternzl thief of encrgies.

Béudeleire wes the srtist of the derkness which surroundca him, whereess
Rimbzud wzs nol only iis srtist tut iils victim es well. With Rimbeud, poetry
beceme 2z lenguzge ceformea wilfully, en instrumenl tlurning in 211 éirecilions
like &z surgicel knife, the cencerous gquesticn: Of whel is man cepebtle? Wiith
whit is formed th: vision of man? Art exisis in iis rigid uliimete form but
the humen intelligence which firsil conceived it, continues living either see-
ing clezrer into men's destiny or seeing more dszrkly intc ¢ pyrrhenic philos-
ophy.

In Rimbezua's poetry, wc cen experience & delecleziion in our zporoximete
undersisnaing of his vision (end this is &ll srt seeks to doi nsmely, 1o csuse
delight in 1hs contemplotion of its beeuty). Bul Rimbzud's experience which
cetused his postry 1o come inilo existczncs, continuedé in mystery eznda silence
efter his creelive insiinci wes srrestea enc¢ ihis cxperience will zlwesys be
incomprehensible 10 our minds. Rimbeud understooa thel he aian't undersisnd.
This might heve been subjecl enocucgh for s poet's art. Y1 wes in Beudeleire's
cese who modeled ¢nd strengthenzd the "ides", &t 1imes with irony, ¢t ilimes
with tencerness, Bui wiih Rimhzuna ihere wes bul one irecsziment of dsrkness,
its quzlity of black, enc it ended by stifling him.

Bendelzirs wazs the zrtist of despeir becesuse he coped with i1 in his ert.
Rimbsud wes its victim bectuse s en eriist he shendonsd iti. Roth Bsudelzire
end Rimbsud prepercd ithe zavent of Clszudel who sccepts ihz worla zs n obsilecle
1o be conquered, as &« tbteslower of dignity, 2s ¢ mesns to ¢n ena ineffsble., The
me jesiy of the grest, Denie, Shezkespeire, Clsudel, seems 1o acsrive from their

perticipsiion in the world, from iheir lovs of the world, s love wzrmed by
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Pity znd 2 sense of unre:lized heritzge. Every page of Clzudel, is psrveded
with the belief thati wheti is born from & chisel or from a pen is desiined to
the muliiple deeths of ihe gress and the sun. Whel is common 1o Dsnte, to
Shekespeare, 1o Clzuael is ihe primecy of ment's spiritusl problem. Their ari
is opescity of socunas znd trznsperency of iaees. In their srt is subsumed the
unity belonging to men. Men insufficient sna teguileca, yet cepeble of joy in
wisdom, The art of Dente znd Shehespesre cepicts the menifcla steges of man's
despszir zna joy. The esril of Denle #nd Clsudel speeks of the visitetion of
whetl is celled Grice, ithe repsirer of meimec humenitiy.

To experience zn srt ons must eénter 5 climste of aerkness or a climeie of
grece. To undsrsisznd zn eri one musi be initisted to the smile of ithe infeznt
Jesus plzying with s pomegrenztiec or to thke sombre desliny of z Dostoievsky
cheracler, For the spectzior, in btoth ceses, it is & questiion of succumbing.
For the ertist, in bolh céses, it is ¢ qu=slion of reproducing the cleer perit
of obscurity.

To conlinue 2nd 1o conclude whati r=sembles & geomeirice:l progression: if
Beudelzire is the zrtist of derknsss 2na Rimbsud iils victim; ené if Clzudel is
the srtist of 1light, there is & typs of artist we cen consider the vicilim of
light, He is ihe contemplaiive, & Si. John of the Crcss or & Sti. Theresa. We
heve teen concernsd with the mind which resches towerd ihe ineccessibles, iowerd
the formless, TIn i1he compssing ¢f his poetry, the pret coesn'i relinquish eny
rerti nf his humen nezture, The delectztion which we experience intelleciuzlly
in the presence ¢f szrt trezins sna preperes us for contismplaiion which from the
thomistic viewpoint is the gresiesl of delectations. The creztion nf zrti rep-
resents ¢ momeni in men's sesrch for the uniiy which the mysilic zpprehends in
coptemplation 2nd which Plotiinus describes s en sccorasnce wilh pearilessness.
The artisl sees the ihings of this rezlm; the mysilic uscs ithem zs & point of
deperture in order to ses.

In this very broza view of the velidity of ments spiritiusl experience,
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the zrtistt's aciiviiy is only an initiel stzge, a prefigurziion of 2z sutsequent
ena gresler cne, If ithe mystic gtitains the ultimste delectiition, 2ri is im-
poverishing znd conlempletlion is fecundeling.

Men lives only in the mervellous ubiguitly of his hopes. His glence is
vertiginous snd his heszri aishebiiusies itself of the present. The first dif-
ficult lesson is 1o leezrn whet is oursslves 1lruly. Ana ithen we musti lesrn
1het neture zna men diszppeesr or chinge, We musi first eswcken 1o the perpeiuszl
flow of everything in orcer to arrive at the vision of thet which is notl mees-
ured by time.

Poelry's province is the unknowing fluidity of ceys. The motility of the

skies is in poeiry., The immobility of heaven is not in poetry.

Wellzce Fewlie
Ar% Series: XTI
Benningicsn College
Merch 1938



Pege 104

The Judgmenti of Art

The #im of most of the spcekers in this series hzs been to present veri-
ous works of art znda to tell you something which will mctke yom see or hsar
more cleerly zna undersizndingly. They heve trieda to give suggesiions ebout
how the mediz ana techniques of the verious erts cen be studiec, how we cen
ungerstznd snd even zgree upon whel the zrtist was doing with his meteriesl,
Whei the work of ert is hes noil been left so cnybody's priveie guess. But zll
the time, I seare szy, we heve 2ll been busy meking judagments zbout the velues
in the works. If you hzd zskea eny of ihe speckers to tell you whether s work
wes Ego0d or bzd, in meny ce:ses you would heve been tola, "I cen give you my
own opinion, for myself, but I cennoti mitke the judgment for you." It would
seem &s though the impersonel msthed followea heretofore bresks down when we
come to plzce z velue on ert, 2na thet we ere thrown earifi to f~llow perscnel
preferences end in expecl nn guidznce from cthers. You mey very wecll esk
whether in the reslm of judgment there is n» procedure caompereble wilh the t
which we heve been following in our zpprosch it~ understienaing, If we throw up
cur hsnds snd seéy we cen give no guicance, there src cerizin sspects of cur re-
lztions with szch other which will be notebly zffeciea. We shsll no longer be
eble to tzlk zbouil some one's "taste" being "good" or "poor". We shell no
longer teke s sn educziionel zim the aevelopment of "higher stezndsras" of
judgment. We shell pey no astlentiion 1o the judgmenis of value in reviews of
boocks, plsys, exhibitions, end concertis. We shsll no londer leck up io cne
another in guesiions cf juagmeni, We shell nol be sble t¢ indulge in the Ge-
lightful sport of lorking down on one enother., We shall be free of 1he temp-
tetion to pretend to like whei we notice is likea by thel group of peorle with

whom we wish to be essocistsd. Teste in srt will be reduced to the level cof
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laeste in fcod; there is ne use in zrguing zbouil whether reclives zre g-ocd.

Yet ihe hislory of the zrts is full of baltles over ihe better znd the
worse. JLrlists sna critics bolh heéve zcicd guite consplcucusly as-though this
question were ¢ rezl guesiion end one to which znswsrs could be given. Thet
ithey heve not yel bzen zble to zgree abouti stznderés is less imporisnti then
the question hes been fruitful in feriilizing ithe soil for new creztion zna new
receplivitiy, &snd thus for ihe growih of civilizeiion., Every new movement in
ert has besen bessa upon judgment of the zrt thet pr ceded it, and the visusl-
izeiion of ¢ beilsr ¢rt to come. Even underlying our zitempis ners to arrive
¢l some imocrsonzl understending of ihe erts lurks 2 suspicious assursnce thet
by certein procedurss we shell crezte & better zrt then ith:i of Rossirni, Meis-
sonier, Shelley, Dickens, or George S. Ketuimsn. I heve observed in commiiiee
meelings thel ithe judgment of good ¢nad basa hes hidden under znotlher verbslizs-
tion of the melter; We begen t¢ tzlk sbout wnezt wes Ari snd whet wes not irt,
es though we thus svnided the judgment business. Bec:suse, lhen, the judging
of srl is &s ubiquitms snua eternsl s art itself, i1 might be well 10 exsmine
whei is involved in the process. The exsminatiion mey nol meke us swere »f cle-
mentis or quitlities in eny single werk, but it may meks us more awerc of tihe
processes of epprecicstisn. My aims sre to set 8 litdile in order the relaiions
betwzen understiznaing cor zpyrrehension of a work of zrt ena judgmeni of it; end
1o meke the neturzl ¢na inevileble disputing sbouti velues tske nn gresisr aig-
nity then thet of & squebble betiween "71Tis" znda "'Teintti",

The first considereiion is ~f 1ke instirument by which we recora the ef-
fects of the work. 211 edncztiion in 1he ertis is zimea st meking the instrument
more ssnsitive. The snelyses in this series heve strsssea the impertisnce of
treining in sensuous ewsreness #na receptivitiy. When en ertist sels up z re-
lgtivonship between two detis snc & thire, ¢ rec end & blus, s chord zna g mele-

aie line, & word zn@ ¢n aciion, we sh2uld perccive thel relsii-nship cleserly.

£ind we cen lesrn tn perceive it with sometbing like equel prscision. Up to



this poinl the question of plessure or velue a4 cs not snter.

Now the psychclogy dezling with the eifects of form, color, end sound is
not yet highly developed envugh 1o givs us z=xsct principles of procsdurs.
There heve been meny eiicmptis in eesihetics to esleblish principles. I hes
been affirmed by scme thil the primery geomeivic forms ere by nzture fremed to
the human ming so #s to give ihe higaest king of plessurc. Tkeorisis af coler
have estzblished ceiegories of primsry znd seccrndery colors and nzve iried to
give definite nr reletive vilues to cech in terms of humen plessure. Theorisis
of poetry heve discussed the reesSons why cerizin rhythmicel psiisrns of word-
sounds give grezier plesessure i1hsn oclhers. Bul individuel srtiisls heve refused
in be b-und by these ihecries 2nd hsve gone on expznaing lhe pessibilities f
plezsure. One of the hopes of psychology es & new science is thzt more cen
end will be known #bout this relztionship between the sspecis ~f nbjecis end
the correspondent plessure feldi by the humen instirumenti.

We neeG to cbserve, hnwever, some of the sttributes of this humen instiru-
ment which will meke eny such scientific siudy aifficuli, if net impecssible.
The first is that the instrument is itsclf & growing, changing thing, anda that
its reactions change ana Gevelep, It alse has memory; wvhat i1 has -nce ex-
perienceda becnmes & part of the insirument itsclf snd helops in direciing its
reacii~ ns in the fuilure. Tl forms expectaiions which ccnaitiiorn iis response
i0 new experience. Hzbils er= form=za by previocus experience, znd meke it tend
i0 avoid new siresses and sir:zins upon z1iteniion. Furthermore, out of previous
experience, the humen mind {iends 1o meke theories sboutl whal ought 1o be, znd
these theories often stana belween it ana the new objecl of apprehension.
Lastly, the buman instirumenti hss & life 1o live which involves far more gsciiv-
ities than ttis one of resvonsc 1o anda judgmenl of zrt, anda il will e¢ling to
or resist works of art zccording 1o its sense of some 2cilive releation beiween
the effecis of ithese works end the lifs it has 1o leza or wishes 1o lesaag,

These Giffer*ences tre whel make the judgmeni of art se complicetied and so



depenaent upon the irdividuzl temperamenis of tlhe judges. Whes we have gonz
as fer as we can *cewerds zgreemsnt upshn what the v rk of eri is 2nd ihen ob-

serve how aifferenily we resct to the common experience, we snould Go well 1o

seek out pztiently which nf these tendencies of ithc humen instrumcnt hes led

fferent velues.,
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If you &nd T ceme t~ the reeding of Emmz zs & gelvenometer comes to its

o

lest of sn electric curreni, ihe problem ¢f ihe judgment of arti wruld be

L

simple cne. BPBut we heve nol only res¢ ncvels tefore; we heve zlso heerad
stories from ihe 1ime we firsi werce conscious of humen life znd begen to undsr-
stend langusge. From th: time of ike second stery we ever heesrc until now, the
process ni juégmenil by comparisen has been geoing ~n. We romember the pleas-
ure of stiaries we heve heerd, We 199k fur cquel plessure, scmetimes lhe sezme
plezsure, fr m ezch new story. This is 1k= most %ﬁ&ili;iig.ﬁlfii.fi Juddment
we EﬂE.EXEE.EEEE' Fere w: are close 1o individusl works of sri snd the experi-
ences which they give. But herc also we see the crigin of fashions or cenven-
iieons in the zrts. The édesire fer "more of the seme"™ zccounts f-r the repe-
titions in patterns of vases, of iexlile designs, of bsiilzs episoces in Homer

énd Icelandic ssga, of "Bey-meeis—girl, bey loses girl, boy gets girl" mcvies.

L common question eémong thestiriecel eritics in the carly 18ih century was

whelher the zeting was "avihentie", which meant whether i1 follcwed & trsdi-
tion henaed Goewn from esrlier sciors. This is the "aesc hane" of former ex-
terience. WNow, our only possible jucdmeni is iketi becsea upen wheil we heve
known before; yet that relisnce upon former experience mey become mere escsre
from the chellenge of new experience. Ti is only ithreough much firsti-handé
~x»eficnce 1+t we become responsible to srt &1 all. 7Yel this very 1irsining
also tends to set up hebit resctlicns which c¢ull the ebility to respond freshly
1o new experiences, new forms. The zc¢t of juogmeni requires boih the previous
experience ant the ebilily 1o fres ~urselves frrm previous cxperienca.

Tt woulda »f course be exiremely cumbersem= in procsed each iimz to comrare
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the new work of srt with 511 the works we heve known bhefore. To judge Emms we

should hsve to work bzck through Farewell to Arms, Ulysses, The Founisin,

Little Women, Rotinson Crusoe, Anéersen's falry tsles, to Molher Goose. To

eveia this we heve made classificetions, We observe cerisin el:m=nis ena zims
which sepsrzie groups of stories from olher groups.. We then iry Lo compsre a
new story with those of the iypc nesrest io ii. So long ss we a2 not cemand
that on ertist meke his siory like other men's stories we mey use this ciifer-
entietion of "kinds" ss @ help to undersianding an¢ ic ocur judgmenti. Tt will
&1 least keep us from meking comperiscns beiween 1h£ngs which zre so remnte
from esch other that ihe compsrison becomes not only dengerous to just epprais-

¢l but ebsuré. We shell not compare Emme wiih Frankensiein without first ob-

serving the Gifferences in kina which meke impossible the mere mezsurement of
one of ihese stories by the other.

The nexi stiep in ths sitemnt 1o meke this methoa of comrperison worksble
is 10 estsblish principles. Whet e2re the "cherecieristics!" cf the works of
eart in one cless or kina? We not only group 2 number of works tegether be-
cause nf observead likenesses; we c¢efine those likenesses in sbstirict terms ana
give the type & neme, FHence come ithe concerti-ns of epic, trezgeay, novel of
menners, niceresgue novel, nroletasriszn novel, ené the like, Plezse notice
1hal the sisge of ihis procewure which is reezlly velueble is thet of znelysis
of the way the werk of art is made. So long as the expleiner siicks close 1o
the incivicuel work, he is on s:fe grounu. This play gives plessure, he ssys.
This is the wey i1 is msce, Here is snother pley which gives somewhel similsr
plessure. Tt is msce in & wey thal ic in meny respecis similer to thet of ihe
aother. The lesp in srgument comes when the snzlysl then ssys thet 1o meke &
pley in this wey is the right meens 1o cresling ithe kind of plessure founc in
this sori of work., From expleining in & set of intelligible terms what the work
is 1like which hss given 1his perticuler kina of plessure, he heés gdone con to

suggesti that this set of cherecteristics may be used both s s rule of work 1o
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guice the artisl 2na &z meesuring roa for the judgmenti of new works.

There sre centuries =f Eurcpeen literery history strewn with "epics",
"irzgeaies”, snd "sztires" mece 1o the "rules" in this wey, &né elso with
juagment cf critics whossz e¢nly criiericn wes whether 1be works followea the
rules. Whst coula keimen, frr exemple, tc such egn anpsrently simuple sna sound
e princinle ss thel of unity? It weula seem imrossitle for critics to mistzke
lhe meening c¢f {his comm>n term in £l1 the erts, ar to misuse il. Lristotle
cbserveé the unily of sclion in Greek trzgedy. In his elleged fnllowers in
the Rensissance this observeiion becsme & lew; bui werse then that it wes
teken to meen & certecin kind of simrlicity or singleness of »pleoi, rather thsan
&an orgenic wrincinle which mezge & whole nut of no maiter how many veriea paris,.
Now when the Elizsbethsn éreme gol under wey with iis muliirle plotis zna mix-
tures nf surerficielly incongrucus metter, the criiics ceme down on it with
ihe "rule cf unity", These cruce rleys woula never déc. The curicus thing is
ithet they liked Shekespsare; they knew somekow thet his besti plays were super-
ier to enything thel wes being rroduceu accoraing to the rule. Bul es critles
they hed to go on éeclzring thel Shaxespezre hac no "eri", ihat he rezlly
ought to have built his plays by the rules. Il took two centuries for them to
cuit trying to fii the work of zrt to the principle. When finslly scme men
begeén 1c siudy the plays first, &s Lristoile woula hsve aone, ilhey discovered
their cla friend unity there. They hzen't known him when they saw him; they
kza been looking, szy, for his litile ola hel, now ciscsrdec, not for him.

L further stcp in generelizetion follows. From establishing ceriszin
principles upecn which similer wirks »f art heve bzen mede, lheorists then go
en 1o cerive slztements sbecul the proper funcii-n of sri. When Lristotle sug-
gestec 1lhet ilke "preoper functinsn of tragedcy™ wes "ihroush pity enc fesr™ o
"effect a catharsis, or purgeiizn, of ihose emoti-ns", he lei lonse upon the
world ® Pend>ra's box of criticsl insecis. Forzice aia the szme when he named

ihe functicn of poctry "to teech ana delight"; and Meiihew irn-ld wiih his
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"Poctry is the criticism of life" and his demané feor "high seriousness", Now-
&dsys ihe most noisy pertisans sre those of the theery that "Art is a wespon",
thet art hes a role 1o pley in soeiel sction. 211 ihese phreses were based
upon rarscnzl experience with incividusl works. They give us suggesiions, et
leest, &5 te whal works the critics judgec s best, zné whal effecis they got
from them. They mey helwv in ihe clerific:ztin of whet oxperisnce ian srt is for
us. We only get into trsauble when we exalt them inic criierie for juaging
other works sné other effects f{rcm those which gave rise 10 them. We ienc to
forget that they sre velidé only &s explsnzticns of whetl has taken plsce in the

.

face of certein works. They mey heln us 1o define snd vegduely communiceate
wha1 we finc in & new work; but, on the olher hendé, they mey be irrelevenl or
even obstructive to the uncerstenoing sné judgmenti e¢f thezl new work. We mzy
fin¢ we hzve to "inlerprei”™, ss ihe saying is, the dogma in order to aomit s
new work which seems st first outsice ithe pale, Or we may fina ihat the
phrase efter 211 is not & aefinite critericn, & useful mezsuring itcel, buti
merely one of thoss "expressive" phrases that 1iell us more szbout the man whe
maGe them than zbout the work of arli ihey sre mcenti 1c aescribe. Though they
seem 10 be universelly valiu, ihey cen be racucec tc expressinsns of perscnal
rreference. Judgment mey define iilself in such phrases of funciion, if the
critic thinks persussion msy result; but juagment musti base itself upon eaoh;\\
fresh experience, in terms not ~f ebstirsci -hrases butl of previcus exrperience
with inoividgusl werks.

We huve seen how the process of comperison, enelysis, andé generslizztion
has both valicity enc cander in the formeiisn ~f jucidments. 3Beczuse it is
beseG upcn personzl experiences znc, in its finel siage, 1he generalizstion
sbout the funciicn of ert, wher< it only seems 1ic reszch universesl validity,
retlurns sdein te perscnsl exwression, those whoe would like tc arrive et some
more jmperscnal meesurement heve turned to the formel elemeni zlone. Arent't
there some tests thel relete direcily 10 the Lechniogue sand the medium of esch

srt ana thet can be ap;liec by all of us withcut ihis cisturting relation tc



personsl experience? {:ennot we limit ourselves itc ithe consideraziion of such
faciors s unity, hermeny, rhylha, bslznce, end the 1ike? It hes bsen the zim
of {he demonstirveiions #nd snclyses o~f the veri-us sris in this series 1o em-
phosiye this imperscnzl eppr.schk to the undersisniing of sri. Once ihe ele-
ments of g wrrk hsve been sten and thei> ¥eleilicns undsrsie d, heve we not ar-
rived &zt ibe only evslusiion nf the woerk thel it is possitle to ialk zbout or
egree upanf? Will nct the compariscn of 1ws works cn the beris of ihess ele-
menis lead te the only juddmsnt of reletive velue which will heve sny valicity
for more than one spectsicr?

Supvose, for example, that we 2ll now see whal Jane pucten hss creasted in
her novel Fmma, “The whals thal is Emme is es‘ablishes™, ss Miss Osgood has
put it. Grenited--byt whet of 1t% Wheiis i1 21Y worth? 1In the formzl elements
which znalysis revezls we hsve something fairly iengible #na communicsdle on
vhich 1o base 2 judgment. Tn the wholensss, the propertions, the movement for-
wzrd from beginning to end, the vuriety within ihs unitiy, the rhyihmics1l dance
of the words, the texture of humen relsiioanships, ithe visible contrcl of the

euthor's mind over thcse elements-—in 2ll these zné¢ other foermzl sspectis of

ihe work we find the pleasure thet is peculiar 1o works of zrt. Tnless we have

interest in there aspecis endé fiel 3 nleacure in the discovery and contempla—

tior of threm. we wiiils ourszlves Cown &s uninisys

mighi a5 well get vhatzver else vwe

of communicetion tten thet of sri.

the exirems in such & docirine &¢s Clive Belli's, ‘he dcecirins of "significant
form". The doclrine vostulsies & sepeirzie fzeculiy in the humen mina for the
apprecieticn of zrt, en "zesihetiic emotion"., Porm bicomes significanti, not be-
czuse ihrough it scmething related to znda of velus to 1i
pecis hes been revesled 1o us, but merely necsuse we have in us some cepecity
te get & high plessure ouil of form. We cin become critics of ert without ref-

erence 1o our relizious beliefs, sccisl 1keories, or meorsl idezs. L work of
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srt, under this docirine, mey be preiseda or aisspproved solely on the grounds
of jiis form; eny effects besides {1he setisfzction of this interest in form ere
irrelevant io the judgment. Cnce we grenil the primery imuorisnce of this for-
mel metiter, which we h:ve nol only grented in this series but heve insisted
uron, we zre facead with the fact thel something more then 1he plzssure in ferm
heprens to us. Whet thst scmething more is is the 1z st sspect of the rroblem
I shall teckle,

Besidaes bringing to the anprehension of ¢ work of srt sensibilities
trzined¢ in the smprecistion of other works and especizlly in the formzl ele-
ments in them, we e£lsc bring 2 hcsi of other experiences enc judgmenis about
life itself. To return to Emma for ¢ momeni, %mme is nol z living person;
whal we call "Emma™ is 2 form czlled up i1hrough 2 succession of reges of woras.
Judgment of 1he novel is firsi of s11 involved in the guesticn of the words
&ana the completensess of the form which they ¢2ll up. The first equipment of
lhe critic is experience in the srti which he is criticizing, first-hsnd know-
ledge of works of srt and grasp ¢f ihose elemenis which meske up ezch work snd

repest themselves in others. Butl works of art grc nci mersly things construc-

tea, things whose consiructicn mey be studie« znd judgea by some merely formel

consideration., They sre slso thinds whiah d> scvmething. The peges which pro-

duce the imege of Emmz »0nd her destiny czll into zction 2 much more comprehen—
sive judging mechsnism. Whezi Jene Auslen crestied wes nol merely a unified

ps ttern of words end i=sges, bul an sffeci, zn effect upon us. The judgment

of that effecl invelves more then the judgment of schievement in form.

I have dcublless gene z long wey round io meke lhe simole point thei ihe
judgment of 2z work of 2rti is bound up with judgmenis of lifs itself. At zny
mement in our lives cur actions imply juddmentis of velus. What we do shows
what we value., The things in life which move us me wey or snniber zre zccep-
1ed or rejected accoraing io some conscicus cor subcenscious, indiviauel or

sociel evsluation. Even though a work of srti mey not ztisck direcily any of
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the prcblems of life, its effect is tc »ush in some aireciion ¢r ¢lher ihe

specirlorts or resderts emnii-nel encrgies. £ri tekee its plece slongsice

>

£11l other stimuli in ceneiticning cur lives., 4 few years zgo when lhe ques-
tion of "meaning" in reetry wss in the foragr-runé, Archibsld MecLeish, in re-
aclion sdsinst ihe s=sarch fur rsiio-nsl or prose correspondenis to poems, wrete,

WA joem shoule not meen
But be.®

Buli whai & pecem is, in the last snelysis, is whet il dees. 4Ané so with othker

(=]

works of srt. TIhe plessurs derived from them cesnncl be whelly sepsrastea from

G

the other activities of life., TIn the jucgment ¢f values zmong the coenflici-

="

ng siimuli we must sconcr or lster incluae the judagment of the effecis of
works of art. This invelves 2 o2cision zboutl the ends ef life and therefore
the ends of 211 the wverious sctiviiies.

I hope by now to heve mede it & little clesr whe i gees on in 1he preocess
of judging art. Only the most herdy souls cerry through to the end of the
whole nrocess. Somewhere slong the wey the rest of us "meke up our minas", as

we szy., Perhsvs it is n.w clecr why we are ncessirnally chegrined a1 finding

=0

cur juagmentis &l ver

ence with the "experts", why cur own judgmenis hzve

1 concerto csnnoi be meas-
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chengedé from time tc tim=, why ihe effecis »f & Moze
urec with even the exsciness with which the effecils of Vitemin B cen be mees-

ureG, Judgment when =11 is ssid ane azne, is zulobi~gravhy. The comparisun

1o 1he discovery of differcnces first in ability

of judgmentis, however, lesés
o . P S 2

to sse end heszr endi rsezll sece in previous experisnce in the sris: ancg,
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thiré, in ultimstie evalustiong of life itseli. The treiningd in tesis must pro-
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ceed zlong these thres lines, snu its meihod is thet of findingd out 1hre
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sources of the cifferences. When the aispuiing zb-ul izstle Zots beyone the

stizge where the factusl meiter cf whal is ihere is esieblishec, it enters the
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when cerizinty aboul whet is gooe for us is
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vinZ in the messurs

So ubes steijeiy. Thus, fineily, ike oriti-

L=

cism in &n szge snc & srciely is the s . dobiogrephy of 1hal ede snd society.
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Sumasry for Art §

Even though we have nol spoken specificzlly of the role which the audi-
ence plays in slimulating ile ecctors in a performance we wich 1o scknowledde
ithzt your fzithful etiendsnce e2né your pariticipstion in ihe discussions has
been felt by us and has maée the whole experience of the Art Series zs inier-
esting 1o us as we hope it wes to yeu.

Before organizing the Series we weni over the verious possibilities of
procedure., We reelized immedistely thel the field of ihe arts was so encrmous-
ly wide-spreca thet we could not possibly hope io do more than screich the sur
fece. A number of likely approsches preseniec ihemselves: We coula heve
talked abouti h-w the srtist goes sboul meking zrt. This woula hove been an in-
tencsely fascinsting subject, but it woula heve hea to be highly conjectural.
True enough, we could heve brought into pley our own experiences in crzztive
work, possibly reports from some olher living zrtists snd also some few writ-
ien records c¢n the subjecti. Bui the vesi field of the pesti, of the casvemen,
of folk artists, chilaren &nd meny of 1*e gdreat mesiers could only hsve been

covered by hvpotheticsl slestements of sl
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atl veliaity.

We could slso heve spoken on ths positicn of 1he artist in sccisily now
end in the pessts, This is, of cource zn exceecdingly graieful subject snd z2lso
en importis:nl one. PBuil, while some of ms mey heve some idees sbout it, we
frenkly di¢ not feel guite competent ic hznals 1his. It would have required
the sclive collaboretion of 1he entire fzculiy of i1he Sciences znd Sceisl Stuc-
ies, e&na.we feli, snd most likely ihey aic¢ 1co, that after ihe gigsntic job of
the Science ane Cultiure Series they aeservea & resi.

Anctiher possibiliiy would hzve been 1o cGiscuss 1lhe problem of eveluziion

of works of sri, during the entire Series. You cen see resdily thst we should
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heve hec to go into the ma jor szesthetic iheories &nd, since we preobably ar nci
sgree fully with any ~f them, w¢ would heve haa 1t~ f£<rm one or m re ¢f cur ~wn,
This would not only hsve lended the entire penel in 2 continucus wrangle, but
und~ubilecly the zuaience taco,

The trouble with 211 ihese possibilities is 2lso that they woulu heve
been funéamenielly unsounc beczuse ithe besic materials snd idees that gn inte
the meking o~f the eris woeula n.t heve been sdequetiely presented. Since we
considercc such & presenistion the initizl step, e¢nc the prerequisite of 211
discussicns on art, we decided tn center our Series ar-unda this point: The
besic matericls of werks nof art.

Now, from the sucience came the following questicn: "The Arti Series, zs
it has revezled itself thus far, is s moseic mede up rf juicy zng informetive
iiabits from the respeciive erts, While each spetker hes contributed insiruc-
tive remsrks on the specific techniques requircd in his ficld there hss bzuen
n® zttempt tr generslize zbout all the fielas. Are the members of ithe Penel
purpesefully negleciing more genersl aspects, beczuse they csnnot sgree, cor
discount ihe velidiiy ~f such 2 discussi~n or asre they unsware of the dis-
jeointed effect lhey zre producing by the Seriest leck of en integreiing view-
pelnteM

I shrulc like 12 tell yru hew we wenteé you io listen io this series, and
whei we hopeé you might get out of it.

First ~f 211, yru héve hzu ¢ number of cuncrete works of zrt eznzlyzec
fer you., These works were of interest in themselves, sna we hoped in sdciiion,
thzt the enzlyses showed you whal wss meant by undersisnaing in zrt. Thesc
works were & peinting, 2 musicel composition, & dance, & n'vel-—exemples of
vericus cifferent eris. Ls you beczme femiliar with them, ons after ihe 2ther,
we hopeé that you perceived certein snzlaogies betwsen themes You heerc meny of
ithe seme words epplied to the eznzlysis of different aris~-words like rhythm,

unity, form. Does this mesn we could define rhythm in 2 wey thei would do for
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music ana literztiure boih? Perhaps, but in terms so generzl as to be almost
meaningless, It woula be betiler io sey thel ithere is an enelugy belween rhyihm
in music zpnd rhyihm in literstiure, snd thsi your understsnaing of one will im-
prave your understianding of the c¢iher. We invited you to perceive this kinship
between the artis zna on this basis to form your genersl ideess, snd your defi-
nitions of 2rt with a capitsl 4, for yourseclves.

We heve 2lsc hezd in this series & few tzlks which were designed to help
you to think sbout ert in relesiion to cther things. I mighl mention Mr. Krob's
peper on the utiliterisn aspecis of art, Miss Wunderlich's cn art as &z vecice ~f
iis time, z2nda Mr. Grey's on judging art, as exemples. Our intentinn wes nni
te provide you with & philosophy of art but rather to show yru whai you weuld
need, to meke one, znd these pepers were designed to help you in this way.
ind s0, hzving become zcquzinied with art through ihe demsonsireciicns, we in-
vite you to teke the finel step for yourselves, ena relate whatever you have
decided art is, io whetiever ¢ther velues mey be dareemed «f in yocur philescphies.

Whet I justi rezd to you wes ihe lasi parezgraph of Mr, Fergusscn's opening
paper, end in the 1lighi of il, the zbove questicn proves & point Mr. Luening
mede first in his paper znd which I should like to emphasize once mecre; namely,
thet in the pursuit of zny ert, even the erti of listcning i~ & series, observe-
tizn and memory ere the important elemenis, essentiel fur the understanaing of
the form and the content. Tt is irue, of course, that the physiczl limitatiocns
eand imperfections of i1hke instrumentis czn, to 2 cerizin degree, blur the under-
standing, zs wes «lso peinted cut.

We rezlize of course that it is exscting 1o lnok zi works ~f art, but the
necessity for that is, after 211, our main poini, znd therefore there is some
justification for returning io i1 in many contexis. This is tihe only wey in
which you will understand the mezning of it, JZiny educziional process, zfter
all is 2 long one zng the crowning achievement of mzture juagment again depends

on observalion and accuratec memory of meny objects i» which eny one particulsr



object cen then be reiested,

In the entire ertistiz process which ccnsists of creation, of the work of
ert, projeciion of i1, receptinn #ndé finelly re-creation, we concerned our-
selves meinly with projectieon end recepticn, even though Mr. Fowlie and Mr.
Clarke touched on the limiietions «f creetion snd Mr., Gray, on thosz of re-
creegtion., Mr. Luening elezborzied iha physicel limitetions of projectiion
through the imperfcciion of the mediz znd Mrs, Firsch showed the spiritusl
limitaticns through the histericzl cliché. £11 of us to 2 greater or lesser
degree devoled scme of our time 1o the problem of the reception of the work of
eart and mede you perticipate in smell samples of ihe recepiive praocess. It
would have been desirable in each cezse te proceed toward & complete synthesis
cf ell the elements ena gc on further to the mesning. But such & synthesis
requires more time then was 2t our disposazl beczuse it is absolutely essentizl
thet ihe previous analysis dezl with every cne znd 2ll the elements of the
work of ert. Out of 21l these cconcrete fecis you get one meore concrete totzl,
& unity, You cen neither zccept nor reject the work of art until you have
seen il, Your evelustion is &z purely priveie metiter. Butl, &s Mr. Grey seid,
the comperison of judgments lezds to thc discovery of differences in zbility
to see andé hear @ndé rezd, in previous experience in the srts, and in i1he ulti«
mete eveluations of life itself. The treining in teste musi proceed zlong
these three lines, snd its method is 1hz 1 of finding out the socurces of the
differences,

fLccerding 1o Mr. Lezuterer, the werk of srt iiself hes no mezning but it
edas itself up tc mezning in the ~bserver. 4nd, to quote Mr. Grey once more,
the criticism, finally, in en zge end & societly is the zutcbingriphy of ihat

age zna thet scciely, 2zna this also zpplies to the indiviausl,
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