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Cast: 
Michael Evans .................................. Patrick Harnett-Marshall 

Chris ................................................. Meg Rumsey-Lasersohn 
Maggie ............................................................... Tenara Cal em 

Agnes ....................................................... Evangeline Neuhart 

Rose ........................................................... Madeleine Phillips 
Kate .................................................................. Audre Bennett 

Father Jack ............................................................. Matt Kirby 

Gerry Evans .................................................... William Larsen 

Production Staff 
Director ................................................................ Jenny Rohn 

Assistant Director ............................................... Krista Thorp 
Set and Props Designer ............................................ Sue Rees 

Costume Designer ........................................ Richard MacPike 

Lighting Designer ....................................... Michael Giannitti 

Sound Designer .......................................... Dominic Romano 
Stage Manager ............................................. Kiri Strack-Grose 

Dramaturg ....................................... Patrick Harnett-Marshall 

Dialect Coach ................................. Stephanie Moffett-Hynds 

Dance Consultants ... Elena Demyanenko & Jeremy Peterson 
Technical Director ...................................... Michael Rancourt 

Costume Shop Manager ............................... Richard MacPike 

Master Electrician ............................................. Sarah Chapin 

Sound Technician ............................................ Dan Roninson 

Assistant Stage Managers .......... Jessie Berliner & Sarah Jack 

Stagehand ....................................................... Asa Learmonth 

Followspot Operator ................................... Marshall McGraw 

Light Board Operator ........................................ Tobin Bartolo 

Sound Board Operator ...................................... Benny Ehlers 

Wardrobe Crew ....................... Fiona Shea & Brianna Rinaldi 

Make-up .............................................................. Aviva Kornel 

The Historical Context for Dancing at Lughnasa 
1936, when Brian Friel set Dancing at Lughnasa, was a critical moment for Ireland. The 
Dance Hall Act had_ gone into effect in 1935, outlawing all unregistered and unsupervised 
dances-now, dances had to be in dance halls that were registered by the government, to 
ensure that no premarital sexuality or paganism was being encouraged. The 1937 
Constitution was about to go into effect, which would codify wifehood and motherhood as 
women's proper place in society and set the traditional family unit as the fundamental 
building block of Irish society. The Irish Republican Army was made illegal. The ·President 
of the Irish Free State, Eamon de Valera, had been waging an economic war with the UK 
following the Irish War of Independence, and the prohibitive tax on trade was fostering a 
small but growing industrial economy in Ireland-which, in turn, was destroying cottage 
industry without creating enough jobs to make up for it. The Spanish Civil War began, and 
many Irish volunteers went to fight-about 700 fought on the side of Francisco Franco and 
about 300 supported the existing Spanish government in the International Brigade; The 
radio was becoming extremely popular: wireless licenses went from 50,000 in 1935 to 62,000 
in 1936. And as Ireland was on the cusp of great change, the world· was too. In 1936 
Mussolini invades Abyssinia (now Ethiopia), Japan and Germany form an alliance against 
Communism, the Hoover Dam is completed, and Hitler violates the Treaty of Versailles. In 
this world, underscored by Fred Astaire and Gracie Fields, we meet the Mundy sisters. 

A Note on Autobiography in the Play 
Since I first read Dancing at Lughnasa I've been confused by the descriptions of the 
characters at the beginning of the text: Kate, schoolteacher; Maggie, housekeeper; Agnes and 
Rose, knitters; Jack, missionary priest. They do almost nothing to actually describe the 
characters, who are without exception· extremely deep and complex Recently I realized-the 
descriptions are like notes written by a census taker. It perfectly introduces and emphasizes 
this play's foundation in realism. While the entire play is not autobiographical, Brian Friel 
did spend summers with his mother and four aunts in Donegal. His uncle did travel to 
Uganda. Two of his aunts did ultimately becoine homeless in London, and he did go to find 
them-they inspired the writing of Dancing at Lughnasa. These characters are grounded in 
real people and in real events. This foundation allows the nuanced, intense, and enchanting 
emotional lives of the characters to exist freely in the memory of the narrator; to fly, perhaps 
like kites, into the theatre so that we may try to share a moment of magic that can only come 
from intense familial bonds formed through overcoming hardship, and so we may, as our 
director always says, "bear the beams of love." -Krista Thorp, Assistant Director. 

From WilliamBlake's poem "Little Black Boy" in his book Songs of /1111occ11cc 



Director's Note 
There is a specific quote from Brian Friel that has continued to inspire me throughout the 

rehearsal process for this production. It is from an interview during which he explains his 
affinity for the work oflate nineteenth century Russian playwrights--he has translated two 
plays by Chekhov and two by Turgenev-- this way • 

"The characters in the plays behave as if their old certainties were as 
sustaining as ever--even though they know in their hearts that their 
society is in melt-down and the future has neither a welcome or even an 
accommodation for them ... or maybe (it's) because they have no· 
expectations whatever from love but still invest everything in it." 
[Delaney, B. F., Brian Friel in Conversation~ 2000) 

Dancing at Lughnasa sets these universal human struggles against the backdrop of 1930's 
Ireland. This is a play about people losing their identities as a result of shifting societal 
forces that are beyond their control; but, in the midst of it all, they persist in clinging to love, 
faith and hope. 

But my greatest inspiration has been the extraordinary students (actors, stage managers 
and co-director) who have embraced this ensembie-driven process with open hearts and 
s_harp intellects. Their ownership of the play, from the very beginning of rehearsals, has been 
my source of energy.-Jenny Rohn 

Special, Special Thanks to: 

Jeremy Peterson and Alumni Relations for our fabulous three day Ballroom Dance 
Intensive, Danny Michaelson and Barbara Roan for their valuable Ballroom Dance advice, 
Elena Demyenanko for her Irish Dance expertise and movement wisdom, Ivan Goff for his 
help in thinking about the music, John Kirk for his assistance on lilting research, Stephanie 
Moffett-Hynds for her dedication to the dialect work, Patrick Harnett Marshall for his 
REMARKABLE dramaturgical research and on-going support, _Kiri Stra_ck-Grose for 
running rehearsals as well as helping to make the costumes, set and hanging lights, Krista 
Thorp for President, Kirk Jackson and Chris Edwards for their artistic insights, and Anya 
Edwards for her astounding patience. 
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Scene Shop Carpenters: 

Caleb Blansett 
Damir Dado Chobo 
Lecil James 
Maren Johnson 
Marshall McGraw 
Nathaniel Miller 
Natalie Osborne 
Kiri Strack-Grose 

Maia Villa 
Rebecca Warzer 
Viva Wittman 

Costume Shop Crew: 
Hannah Brookman 
Anna Eckert-Kramer 

Sonja Einem 
Lecil James 
Kione Kochi 
BeBe Nyiri 
Sierra Reid 
Kiri Strack-Grose 

Student Electricians: 

Martin Carrillo 
Jamie Catania 
Christopher DeFilipp 
Benjamin Ehlers 
Sarah Jack 
Lecil James 
Zadie Ross 
Benjamin Simpson 
Kiri Strack-Grose 

Scene Shop Lab: 
Caroline Albrectsen 
Julia Crowley 
Fiona Eden 
Rainjana Haynes 
Krisztina Hogye 
Olivia Hurd 
Ferne Johansson 
Amalia Wiatr Lewis 
Emily Messinger 
Catherine Murley 
Jacquelyn Nation 
Isabella Poulos 
Morgan Noonan Wilson 
Luis Yepes 

Costume Shop Lab Crew: 
Mikayla Morley 
Emma Plotkin 
Dani Robbins 
Joana Santos 
Viva Wittman 

Electrics Lab Crew: 
Olivia Barnum 
Hannah Beacham 
Dado Cobo 
Nathaniel Guevin 
Owen Gerber-Hatem 
Sammy Gourabou 
Jordan Jacobs 
Sage King . 
Courtney Kupferschm1dt 
Hadil Marzouq 
Charles Pisano 
Antony Shipman 
Christiana Stawasz 
Lushik Wahba 



Drama Faculty and Staff Fall 2014: 
Sarah Chapin 
Kathleen Dimmick 
Christopher Edwards 
Michael Giannitti 
Linda Hurley 
Kirk Jackson 
Dina Janis 
Sherry Kramer 
Richard MacPike 
Michael Rancourt 
Jean Randich 
Sue Rees 
Jenny Rohn 
Dan Roninson 
Charles Schoonmaker 
John Walch 




