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The Players
Doctor Wangel, district physician 

Ellida Wangel, his second wife 

Boletta } his daughters by 
Hilda, a young girl his former marriage 

Arnholm, a schoolmaster 

Lyngstrand 

Ballested 

Hal Jamison 

Elizabeth James 

Florence Lovell 
Virginia Todahl 

Herbert Shaw 

Edward Thommen 

Chandler Cowles 

Chilton Ryan A Stranger 

Villagers Vida Ginsberg, Edward Glass 
Peggy Myers, Will Parker, Faith Richardson 

The Scenes
NORWAY 

Act I - The garden in front ofDoctor Wangel's house on 
a warm summer mornmg. 

Act II - Up at the Prospect, a wooded height behind the 
town at twilight on a clear summer night. 

Act III - A remote corner of Doctor Wangel's garden in late 
afternoon. 

Act IV - The garden-room at Doctor Wangel's in the fore­
noon. 

Act V - The remote corner of Doctor Wangel's garden in 
deepening summer twilight. 

There will be 10 minute intermissions after Acts I and III; short 
intermissions after Acts II and IV 

- - -

Noteson the Play

"The Lady from the Sea" is laid in a small Norwegian 
coast town - just such a homesick little town, with its excur­
sion boat, its band concerts, and its summer visitors as our 
parents knew on the coast of Maine or Massachusetts. The at­
tempts of the young people of that generation to work out 
their careers and love affairs are likely to seem stiff and green 
to us. They are hampered by Victorian conventions and Vic­
torian delicacy, and what was called Freedom still had about 
it the glamour of distance. 

This play has the characteristic Ibsen subject - that quest 
for "freedom and integrity" which moved the 19th century to 
so many rebellions, romantic utterances, and Utopian aspira­
tions. Ibsen was always more interested in the nature of this 
quest itself than he was in its manifestations in the political 
issues of the day. He was never an editorial writer, though he 
sometimes put angry editors in his plays. He usually saw 
this quest as single-minded, obsessive, and tragic. We chink of 
Ibsen as the author of "The Master Builder", "John Gabriel 
Borkmanor "Rosmersholm". Compared with these plays, 
"The Lady from the Sea" is quiet and diffuse. The theme of 
Ellida's longings is repeated with lyric and comic variations in 
all of the young people, but in the clarity and sympathy with 
which these longings are seen, we recognize "the spirit of 
Ibsen", as J ames Joyce describes it, "like a keen wind, a spirit 
of wayward boyish beauty". 


