CHANSONS MADECASSES

ANAHANDOVE

NAUANDOVE, b Lovery MAHANDOVE!

THE MOocTUANAL BIED HAS BEGUN ITS CRIES,

A F SHINES CUVERHEAD
AND THE MNASCEMT

'Ti5 THE HOVR: — WHe CAN Decdy You,
NAHANDOVE, © LOVELY MNAHADovE!
THE BED 0F (EAVES (S PEEPARED ]

DEW mros STEMS My HALR.

! HAVE STREWMN (T WITH FLOWERS AND SWEET-SMELLING HERAS,
/7T 15 wolTHY OF Youlk &WS ANARANDOVE . . .

SHe comss,
CAVSED BY A Quick STEF;

! HAave Pecoen: ZED THE WELEIED BREATHING

! HEAR THE RVUSTUNG OF THE (o ~CcoTH WHICH SWATHES HEA ]

‘TIs SHE, AMNAHAMIDVE,

O LOoVELY MAHANDOVE]

0 REGA N YOu@ BREATH, MY {ouM & FelEnd)

REST YOURSELE ON MY KNEES:

How ENCHANTING IS YoUR GAZE, How IHVELY AND DELICIOUS THE MOVEMENT
OF YouR BREAST BENEATH THE HAawnD THAT PEESSES .
YOuR SMILE, NAHAMPOVE, o LOVELY MAHANORVE !

YouR iiSSES PENETRATE T2 THE SOV,

YOUR CARESSES SET Ale MY SEMSES ABAZE
SToP, O£ | SHALL DIE. DOES ONE DIE  OfF VorupTVOUSA/ESS,

NAHANDOVE, © LOVELY MAHANDOVE 2

FLEASURE PASSES LIKE LIGHTAING; YouR GENTLE BEEATHING WEAKENS,

Yousk MossT cLosSE,
AND Phvt i

NEVER WERE Yov 50 Be4d T Fu,
MNAHANDOVE, O toveLY sraHirndoVe!

YOVR HeAaD HANCS SoFTLY
YOUR TRANSPUERTS FAPE Away in) L ANMEGUOR,

You LEAVE, AND | witl LANGUISH (N REGRETS AND DES(£SS;

| Wit LANGVISH UNTIL- THE EVENIAE)
YoU wipL BETURN TS EVEMING,
NAHANDOVE, © LOVELY NAHANPIVE!

Aova !

Aova!l Aoua! miSTRUST THE wHITES,
PwetiE8S oN THE CoA45T-
FROM THE TIME OF 2VR FATHEES,
WHITES DESCENDED oM THIS /SeAMD.
THEY WELE Toud v HERE ARE LANDS |
LET YovR WOMENFOLIC wWoRje THEAM.
BE JusT, BE GooD, AnD BECOAE OUR BROTHERS.
THE WHITES PRoAv SED,
AND YET THE MApE SUPPRESS[ON S,
A MEVACING FORT wWaS ERECTED,
THYMDE £ WAS ENCLOSED 1N
THE BRom ZE MOUTH OF THE CANNON
THEIR FRIESTS WANTEDTD GWVE US A oD
WHIAM WE D¢D AeT Know/;
THEY TALKED AT LAST OF 0BEDIENCE
AND SLAVERY;
RATHER, DeATH!
THE CALNAGE WAS LONG AND TERRI 8Le;
BUT DESPITE THE THUNDERBOLTS
WHicH THEY VomMITED,
AND WHICH CRUSHED WMOILE ARMIGS,
THEY WERE Al EXTERAUNATED.
AouAl Aoua!l MLSTRUST THE wH(TeS!
WE HAVE SEEN NEW T{LANTS,
STReNGER AND MUORE NUVMERDUS,
PLANTING THE(R PAVILION ONM THE STEAAD:
HEAVEN HAS FOUGHT Fel v5i
1T HAS CAVSED LAWNS,
TEMPEST S AMND FISCNnED WINDS
7o FALL PON THEAA-
THEY ARE MO megs
AND WE ALE 4LIVE AND FREE,
Aoval Aova! MSTRUST THE WHITES,
DWELLERS om THE CoasST, | .

- EST povi-- -

IT15 MEECE TO LIE (M THE HEAT
BENEATH A BVSHY TREE

AND TO wAIT™ FOf THE EVEMING BREEZE
7© B3RING CoOLNMESS.

ROMEN, DCAW M & .

WHILE | REST HERE BENSATH

A BJSHY THLEE,

CIVERT MY EAR WITH Youk DRAWN-OUT TOMES;
SINE THE SOME OF THE Yours & mlalpEr
WHILE SHE PLA(TS R HArR, 0 wWHEL
SEATED BY THE RICE SHE SCARES AwAy
THE GREEXY B18D S5,

THE SomG PLEASES MY Soul;

LANCIMG 15 FO& ME ALMOST

A5 NICE A5 4 KIS5.

LET YovrR PACES B stown,

LET THEAM lar i TATE

THE FOSTURES OF PLEASUKRE AriD
ABANDONNMENT T VOL VPTUOVS A ESS.
THE EVEpM M & BREERE RISES,

THE moops BSGInS Td SHINE
THEOV & THE Mour 7410 TREES.

&0 AND PREPARE THE MEAL.
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"We Two”

We Twe ARE LEFT:
/ WITH SMALL GRACE KevEAL

DISTASTE AND BITTELNESS;

You wiIT# Samtle PATIENCE

TaKE MY HAMDS ]

THo/6H EFFOLTLESS,

You scALD THE (R WEIGCHT

AS A BowL, LIWED wiTH EMBERS,
WHERE (v DRoOP

EREAT PETALS OF WHITE ROSE,
FoRCED BY THE HEAT

700 Soen Tv BReEAK.

WE Twe ACE LEFT:

AS A BLAnk wALL, THE WofLD,
EARTH AND THE MEN Wi TALK,
Saving THER SPACE OF LFE
(5 Good AND ERACiOV S,

wWITH ENES BLAVK

AS THAT Blani SVRFALE
THEIR |6 NORANCE MISTAKES
FeR FinAL SHELTER

AND A LESTING PLACE.

WE Twe Eemdn:

VET BY WHAT MIRACLE,
SEatcH NG W iTHIN

THE TANELES OF my BRAIN,

[ ASK AGA/N,

HAE WE Two AMET wiTHI
THI S mAZe oF DAEDAL PATHS
[N —WoIND MDD GRIEVOLS STINE,
WHeERE | eNce SToe ALoale 2

- 4 D. (Hida Dool: ttle)

DRE| GESANGE, OP. 4§

SUMME R WEARINESS

JvsT WHEN You THIMNK

IT'S ETERNAL NIGHT,

AN EVENING ARRIVE S BEARING KISSES
AND STALS -

TUST wHEN You THIAMK

IT's ALL, ALL OVER,

(TS SUDDENLY LIKE CHRISTMAS EVE
CR A LOVELY DAY (p MAY.

So THAMIK &ob, AND BE STiLL

THAT You'RE STILL ALIVE AND IKIS5™
Ma Ny HAVE HAD To DIE

wiTHOUT A STAK.

PEATH

IT'5 ALt THE SAME,
WHAT'S THE PocnT 7!
THIS ONE (5 HAPPY,
THAT ONE (5 MAD.

WHAT!S THE PornT 7!

(T's ALL THE SAME,

THIS ONE'S Foun D HAPPINESS
AND ('VE Founp NONME.

GIRL'S SoM &

THE Sum 15 SHIN(NE S0 BRIGHTLY,

I'm TIRED, BvT | HAVE TO €0 To THE OFFICE,
AnD ['mM ALwAYS So SAD,

(TS BeEEMN So Loa/& SINCE ('VE Beew H/ﬁ‘f‘{

! Dom'T Kwow, | CAN'T SAY

WHY THINGS AKE ALWAYS S0 HAED Foe ME
ALL THE OTHER El1RLS

G0 ABvT LAVEHING AND CAREFFEE.
MAYBE 't TVST Tomp in THE WATER!
OH, IT'5S AL THE S4me To Mg |

ONE DAY A& PiMpP CAME 4ROVND

AND ONCE THERE WAS A SummER,

[ WANT T2 6o INTU A CLOISTER AMD PRAY
FOR OTHERS, S0 THEY MIGHT HAVE
A BETTER LIFE
THAN HAD MY PooR HEART ;
MO STAE Mo FRAYER Can Aerp T/

— TAKoB HARINGCER
(TRAWS.: TANET ElieesplE)



[ANTASY For CLARINET+ PANo (19§87)

Tarver Gruespie

CLAvDIA FRIEDLANDER, CLARINET
PETER GoeuB, PrAno

CHANSONS MADEL ASSES

O NAHANDOVE
o Aova! .
0 L E5T DOVK-s.

Maverce RAVEL-

JaneT GIUESPIE, SOPLANO
Lypn Buck, Fiute/ Precoce
M| CHAEL Fincicer, 'CELLO
WILLIE Fracxel, PIANO

STRGE MANAGER :
USHERS [ Runming CREW :
HOSPITALITY :
WARDROBE + STYLING:
FoSTER + PROGRAM -

CHRISSY CAMPANELLA

DINA EmeRSON + DAISY WHITE
A M. RUSS ¢ FRIENDS

LYDA VIVANTE + ALIX BAILEY
ART — KRATRIN4 LEESTMA

DESIGN — THANET GILLESPIE
VIDEO + AUDI0 RECORD: CURT CHTALLO + KALER QUENK
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MAYER, JoAN 6VOPRICH, A. M. RUSS, CHRISSY CAMPANELLA, DINA
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HIS CONCERT 15 FRESENT LD ) PALTUAL Fue FiluwEnT oF THZ RZQUIZEMENTS OF THE SACHELOR OF ARTS DzékEE

BeEnTAMIn BRITTEN / 913-15%0) ARNOLD ScHingERG (15#4-1957,

OPereER GRimes (1795)

THIS OPERA 1S BASED M A PoEm Ry
GEOREE CRABBE ENTITLED THE
BOROVGEH., FPETER IS5 A SimpPLE FisHER -
M 1M A SAMALL VILLAGE ON THE EAST
CoAST 0F ENGLAND WHO HAS HiS
SIHTS SET ON (MPROVING HIS LOT,
BoTH FINANCIALLY AND RomANTICALLY
(HE PLANMS TD PRoPoSE To THE Widowe D>
SCHooLm ISTRESS, ELLEN 6RTON). YET
PETER!S TEWMPER |5 As FlerY AS Hi S
CRIVE, A5 TUuMVLTUOUS AS THE SEA
wWHICH RAGES ARovad Him. ALl THE
VILLAGE Kpows 0F His HArsH
TREATMENT OF THE APPRENTICE Bov,
AND WHEN THE cHILD DIES O0F De-
HYDRATION (ACCoRDING TO PETER)
N A SToRM AT SEA, Al SVSPECT
PETER ©F MURDER. ELLEL ORTON
{5 THe oNLY ONE WHD SHUNS THE

SCATHING GOSS1P AND SEES Goop InN
. THE MAN.

ONE DAY ELLEN TAlES THE
NEW APPRENTICE ForR A WALK ALorG
THE PIER AND NoTice s A TEARR Inv

H1S SHIRT. UPON FugTHER (NVESTI —

eATIoN A LARGE BRVISE 15 DISCOVER —

ED ON THE Bov's NEGK, THE woman
St&HsS IN PROFOUND SADNESS + DIS-

APPOINTMENT, REALIZING THAT PETER

HAS RESYMED HIS ABVSIVE BEHAVICR.
ELLEN SINES HER ARIA To THe SILENT
Boy in EALSHOT CFTHE Town cﬁvecﬁ,
THE ORGAN OF wWHICH DISCORDANTLY
PUNCTVATES HER SONG AS AN EEEY
REMINDER OF A S50CIETY ANYX(OVS TD

TUDGE AND, INEVU! TABLY, CONDEMN.

BRITTEN HAD A PARTICULAR TALENT
For ComposiA G vocA( MUSIc AnD
CPERA. HIS OPERAS— ESPECIALLY
THE FtRST, PETER GRIMES —HELPED
REVITALIZE ENGLISH OPERA,

LANGVISHING SINCE THE TImMmE ©OF
PURCELL

BDRE) GESANGE, OP. 48 [1133)

SCHONBER G WROTE THE DRE( bESANGE
IN TANVARY + FEBRVARY 0F 193 3,
CONCURRENT WITH HITLER!S RISE
T2 Power, THESE WERE THE LAST
Plieces HE compose > BEFoRE FLEEIN
BERLIN IN MARCH (133. THEY were
PUBLISHED MueH LATER, I N 947 —
EVIDENTLY HE FosoT AReuT THE
SON&S vNTIL HE HAD BEEN (M AmeRic
Fof SeVveERAL YERLS.

THE SoNGS Age BASED ON TWELVE -
TonMe Rows, AmD (~ THIS RESPECT
SERVE AS A4 PROTBDTYPE Fol LATERL
VUCcHL WoRws, SCHINEEL&'S STudenTS
BERE AND WEBERN HAD weRiTTEN
SoNGS JSEVERAL YEARS CARLIER WiHICH
EMPLOYED TWELVE -~ TONE ME THCD S,
YET THE DRE! 6ESANGE ARE RE -
MARICAZLE Fof THE®R STRicT AD-
HERENCE TO AND LypiCAL EXPRES-
Siton OF THE PRINEC(PLE OF
DepEcA PHew Y.

MARICE RAVEL (1575-1737)
DCHANSONS MADECASSES (1925 )

IN 1125 RAVEL WAS (Cmm|SSIONED
BY ELIZABETH SPRAGUE COO0LIDEE
(WHD ALSC ComamisSioneD warRiKcS B8Y
SCHINB ERE, STEAVINS oy, ET AL:)
To WRITE A Son6G CYCLE FoR Votee
FLUTE, 'CELLo * PIANG, AND HE
CHOSE T0 SET THEEE NATIVE MADAGHASCAN
POEMS  TRANSLATED nTo FeencH N
ITFF BY THE CReoLE RET EVARISTE -
PES(RE P PALWNY. (oOLIDGE ALANNED
A &ALA PEEMIERE OF THE CyerE FeR
CETOBER (925 (w PARIS, BUT AT TAAT TIME
RAVEL Had oNLY (eMPLETED THE MidbL
JOoNE, "aoval"” AFTER RepeaTED cALLE
Fom THe AVOLENCE, THE mvSiciAn.
PECIDED Ty PLAY THE Sca/6 A SEconp
TIME, AwD THE (Ainok) (0arpPoSER
LECh MOLEAV JumpeDd Up AAD
SHoUTED: "MONSIEUR LEaN mMolEeAl
S'enN V4. HE DoES noT wiSH TD
LISTEN AGAIN TP SucH wdRpS WHILE
OvR COUNTRY IS FieHTIN G mokoceo!l”

—



(RAVEL, tonT.)

SEVERAL (N THE AuDIENLE Aé-ﬁse'a
AND SomETHING OF A RIOT EN-
SVED. MOREAV PEPARTED WITH 4
SmAaLlL EROVP OF S P4 THIZERS,
AND "AOUAL" WAS REPEATED AnD
EMTHUS L ASTICALLY APPLAVDED .,
THROVEHOUT THE SCENE RAVEL SAT
QUIETLY AT THE PIANG, NoNPLUSSED,
AND THE BESULT OF THE AFGAHK wAS
MEELELY TO (NCREASE HiS AAULHE-
ITY + THE SUccES S OF THE EVT(RE
eeLeE, WHICH PREMIELED THE
FoiLlow ing JunNE. LAVEL con -

F1DED TP HIS BROTHER THAT
THE (HAMSONS MADELACTES
WaS HIS FAVORITE wWoRic, ALowE

WITH SHEHERAZADE .

OF SomE OF HIS CONTEMPOLARIES
RAVEL wRoTEr "'How cAw oNE
CoMmPOFE MuSie BY LoGleAl
SHLLoEISmS_ oR M THEAMAT ICAL
FormuLAE 1 (F onvE DOES, IT
LOSES ITS Wes5T RUSTIRNCTIVE
QUALITY AS THE ExXPRESS(o~n OF
Humapn/ FEELINGS. MuSic SHoULD
HBLwAdS BE FiRIT EmoTIorAL,
Anbd enLy THEA :MTE:..:.-EC.TVAL
AT THE SAme Twmeg, HE wWAS
EAScinNATED BY Awrvpe—; oF
MYSIc, AMD SineLED OVT
CHANSO NS MADECASTES AS 4
WOkl HE Coved NMOT HAVE (om-
PosSed WITHOLVT THE ExAMPLE
OF ScHOANBERCE.

4

"I WoNDER ARUT THE Téees

[ WonpgR ABpVT THE TREES.

WHY DO WE WiSH TO BEAR

FOREVER THE MCISE OF THESE
MORE THAN ANOTHER AMOISE

50 cLOSE T OUR DWELLING PLACE %
WE SVFFER THEM BY DAY

TitL WE LOSE ALL AAEASURE OF FACE,
AND FIXITY IN OUfe TDYS,

AND ACQUIRE A LISTENMING AR,
THE Y ARE THAT THAT SPEAKS OF GOl &
BT NEVER GETS AWAY;

AND THAT TALKS Mo LESS FoR KNOWING,

AS (T ERowS WISER AND OLDER,
THAT AMbW IT MEANS Td STAV

my Fee=T TVG AT THE Freoog

AND MY HEAD SwAYS To SHovLDER
SOMETIMES WHEN | WATCH
FrRoan THE WiNDOw OR THE Doog.

/ SHALL SET UT Fof Some wHERE,

| SHALL mAKeE THE FECILESS CHOICE
SomeE DAY wHEN THEYARE N VoicE
AND TOSSIMG S0 AS T SCARE
THE WHITE CLoUDS OVER THEM ON-

[ SHALL HAaVE LESS TO SAY,
BUT [ SHALL Be GorE.

— RoBERT FeosT

EES SwWAY,
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