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Noah 
Bear 
Lion 
Monkey 
Elephant 
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Man 
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Marion Crowne 

Florence Lovell 
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Honora Kammerer 
David Stevenson 

Marion Crowne, Wednesday and Thursday Evenings; 
Florence Lovell, Friday evening. 

AcT I 

Before the Ark on the afternoon when the Big Rain begins. 

Act II 

Scene 1. Clear weather after the forty days and forty nights of storm. 

Scene 2. A dead calm. 

Act III 

Scene 1. A big wind. 

Scene 2. The top of Mt. Ararat. 

Notes on the Play

The story of Noah and his family, and the birds and 
animals saved from the waters for a new world, has fas­
cinated the race since antiquity. The theme has possi­
bilities both epic and comic. M. Andre Obey has been 
much influenced by the players of the French Middle 
Ages who saw Noah, Mamma Noah, and the children, 
as people like themselves, comical and human. He has 
kept them comical and human, though he has set t:hem 
against a background of ocean, sky, and cloud which 
suggests the wide sweep of his theme. Somehow in this 
process M. Obey's Noah family becomes timeless; we 
discover them in our own day, like old friends we hadn't 
expected to meet. This is M. Obey's most astonishing 
feat -- to have brought the old legend the rest of the 
way from the Bible, to the Middle Ages, to us. 

NOAH was originally written for the Compagnie des 
Quinze, the group of young actors trained by M. Jaques 
Copeau. Its extremely original dramaturgy owes much 
to this well-trained ensemble, though the play has since 
been produced by commercial theatre and by amateur 
groups all over France, England, and the Uuited St:ates. 


