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“There ate speakers one listens to even for the weather report.”
—Walter Benjamin, “Reflections on Radio”

We all hope for plays that speak for themselves, without meddlesome
overanalysis. Matia Irene Fornes was swept up in a similar hope when she
listened to a Hungarian-English language teaching record from the 1930s
that she had just bought from a sidewalk vendor in downtown New York.
Enchanted by the voices, she spent entire nights listening to and recombining
the recorded lines along with het own text until she had a play. The Danube

premiered in 1984. It speaks in dreams and nightmares sourced from the

realities of both 1930s Europe and 1980s New York. Also still speaking are
the anonymous voices of the tecord. We have recreated these voices with our
own, and onstage they bring us to life.

Irene is an awe-inspiring leader. She set alight the Off-Off Broadway
movement in the 1960s and “70s and taught a new generation of Latinx theatre

artists at Theatre INTAR between 1981 and 1992. All of us, in search of our

own attistic voices, look to her and thank het. Even more, I am overwhelmingly
thankful to the design and production team, who give this play reality with
their amazing, fantastic work, and to the cast, who ate joyous, vivid and brave
in evety petformance.

Please enjoy The Danube. —PatHarnett-Marshall

Special thanks to Rebecca Brooks, Michael Giannitti, Linda Hurley, Kirk
Jackson, Dina Janis, Sherry Kramer, Brian Lambert, Richard MacPike, Michael
Rancoutt, Jean Randich, Sue Rees, Jenny Rohn, Chatles Schoonmaker and Janis
Young; I1diké Beleznai, Audre Bennet, Attila Hogye, Deborah LaFlamme, Will
Larsen, Jade Pope, Jotja Rose, Cricket Rymer and Sally and Bob Sugarman.

Maria Irene Fotnes’s first play, Tango Palace, was produced in 1963. Since then,
she has written more than three dozen wotks for the stage, including Promenade,
The Successful Life of 3, Fefu and Her Friends, Mud, The Conduct of Life, Sarita,
And What of the Night?, Abingdon Square, The Summer in Gossensass and Oscar
and Bertha. Besides directing most of her own plays, she has directed plays
by Calderén, Ibsen, Chekhov and several contemporary authors. She is the
recipient of eight Obie Awards, one of which was fot Sustained Achievement
in Theater. She has received a Distinguished Artists Awatd from the National
Endowment for the Arts, Rockefeller Foundation grants, a Guggenheim grant,
and was a finalist for the Pulitzer Prize. From 1973-79, she was the managing
director of the New York Theatre Strategy. From 1981-92, she was Director of
the INTAR (International Arts Relations) Hispanic Playwrights-in-Residence
Laboratory.

.65 sem a nyugatrol kozeledo felho, sem a
messe elterily mego nem ldtszik tudomadst
venni, hogy a sydzestends elotti ember il
az ablakndl.

cQué misterio fue el tuyo, instante puro,
Silencioso elegido de los dias?

...neither the cloud approaching from the
west nor the meadow stretching far into the
distance appears to realise that the man
sitting at the window is of this century not

What was your mystery, pure, silent
moment, chosen from all the days?

the last.
—F1ina Garcia Marruz

—Gyula Krady
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B O ——— Lazar Vujanic
Sound DESIZNET.....oiiriiriireireiirie it "Tobin Bartolo
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B 111 TR ——————— Sara Emerson
T ot T LI SO Alex Ray





