CHANSOMNS MADECASSES

MAHANDOVE

NAHANDOVE, 0 LovelLy MAHANDOVE!

THE NOCTURNMAYL BIED 45 BEGYN ITS CRIES,

A FULL MOON SHINES OVUERHEAD
AMD THE MNA
'Ti3 THE HOVR: — WHe CAMN DetsY Yo’u,
NAHANDIVE, © LOVELY NAHAMPOVE
THE BED O0F (EAVES (S PREPARED ;

DEW morsTEMNS MY HAL .

/! HAVE STREWAN (T WITH FLOWERS AND SWEET-SMeELLING HEEAS,
/T 15 WORTHY OF YouR CHAEMS, NAHANDOVE. . .

SHe comess,
CAVSED BY & Quick STEP);

!/ HAvE Lecoent ZED THE HULEIED BREATH NG

/. HEAR THE RUSTUNG OF THE (O ~CeoTf WHICH SWATHES HER

‘TIS SHE, MAHANDODVE, O

LOVELY MAHANDOVE!

0 "REGCAIN YOuR BREATH , MY Yous & FRiend;

REST YOURSELE OM MY KNEES:

How ENCHANTING IS YoUR GAZE, How AVELY AND DELICIOUS THE MoVEAMENT
OF YoUR BREAST BENEATH THE HAND THAT Peessles ot
YOUR SMILE, NAHAMDNVE, O LOVELY MNAHANDOVE!

’

YouR KISSES PENETRATE T THE SoVi;

YOUR CARESSES SET AL MY SENSES AMAZE;

StopP, O | SHALL DIE. DOES ONE DIE  OF Vo

NAHANDOVE, © LOVELY NAHANDOVE ?

LUPTVOUSNES s,

TLEASIRE PASSES LIKE LIGHTAMING; YOUR GENTLE BLEATHING WEAKENS,

youk moysT

EYES CLOSE, YPVR HEAD HANGS S0FTLY

AND YOUR TRANSPORTS 'Fape AL (N AN GUOR,

NEVER wWERE Yov SO BG'MTIFV(,,
NE4dANDOVE, 0 toverLy araHirDoVe!

YoU LEAVE, AND | witl LANGUISH IN REGRETS AND DES(ZES]

I Wit LANGVISH UNTIL THE EVENING
YoU wiL BETURN THIS EVENING,
NAHANDOVE, O LoVvELY NAHANPIVE!

Aovag !

4ovs! Aova! mISTRUST THE wHITES,
PweELELS ON THE COA4ST -

FROM THE TIME o€ DVR FATHERS,
WHITE S DESCENDED oM THIS #ScAND.

THEY WELE ToLd v HERE ARE LANDS |

LET YouR WOMENFOLIC WoR e THEM.

BE JusT, BE GooD, AMD BECOAAE CUR BROTHERS.
THE WHITES PR oA SED,

AND YET THEY MADE SUPPRESSIOMS.

A MEVACING FORT WA S ERECTED,
THUNDER WAS ENCLOSED (N

THE BRomM ZE MOUTH OF THE CANNON
THEIR PRIESTS WANTEDTO GVE US A G-6d
WHOAM WE DD AoT inow/;
THEY TALKED AT LAST OF 0BEDIENCE

AND SLAVERN;

RATHER, DEATH!

THE CARNAGE WAS LONG AND TERRIBLE )
BUT DESAITE THE THUNMNDERBOLTS

WHICH THEY VoM(TED,

AND WHICH CRUSHED wW/MOLE ALMIGS,
THEY WERE At EXTERAUNATED.
AoUAL Aova! MISTRUST THE wH (€S /!
WE HAVE SEEN NEW TV LANTS,
STRONGER AND MORE NUMERDUS,
PLANT (NG THER PAVILION ON THE STRAMD:
HEARAVEN HAS FOUGHT FoR v'5:

1T HAS CAVSED 2AINS,

TEMPESTS AMD DISCNED WINDS

70 FALL UPON THEM-

THEY ARE MO mogeE

AND WE ALE 4LVE AND FREE,

AoUal Aova! MSTRUST THE WHITES,
DWELERS On THE CoAST .

L EST DoV -~ -

IT1S NECE TO LIE (M THE HEAT
BENEATH A BUSHY TREE

AND TO wAIT™ FoR THE EVEMNG BREEZE

7© BRING oot MESS.

WOMEN, DRAN AM( & .

WHILE | REST HERE BENSATH

A BJSHY TEEE,

DIVERT MY EAR WITH YoUuR DRAWN =0UT TOMES;
SING THE S0ME OF THE Youn 6 ma(pErs
WHILE SHE PLAITS HER HAIR, 0OR wWHEN
SEATED BY THE RICE SHE SCARES Away

THE GREEDY BiRDS.

THE SomnG PLEASES MY Soul.;

PANCIMG 1S FO ME ALMOST

45 MICE A4S 4 KISS5.

LET Yovr PACES Be stows,

LET THEM taniTATE

THE POSTURES OF PLEASURE ArD
ABANDONMNMENT TD VOLVPTUVOUS A ESS.
THE EVENMI M 6 BREEZE #ISES,

THE MOON BEGIMS T SHINE

THEOV 6 THE Mourn 7418 TREES.

EO AND PREPARE THE MEAL

b
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THIS OPERA (5 BASED oM A Pozm Ay

TuL e oh o SCHOMBER G WROTE THE DRE| besings
oR. CRABBE ENTITLED AHe A ~
CLAUDIA FRIEDLANDER, CLtt RINE T BoRovGr. IETER 15 A Smice Finee- [ TUWTRN S FEoRuARY oF 1933,
: MAN 1M A SMALL VILLAGE ON THE Ensr Mg
Ferer 6”‘4/3/ PtArso CORST 0F ENGLAND WHO HAS 15 7o PoweR. THESE WERE THE Cagsr
SI6HTS SET oW tMPROVIAE HIS Lo, Pleces HE composen BEFore FLEEIA

BOTH FINANCIALLY AND RomANTICALLY — BERLIN IN MARCH (133, THEY were

(HE PLANMS TO PROPOSE TO THE Widow e ";VB"’HED IVEH LATER, 3 Iy —
CHansons mapécasses PHRICE RAVEL:  steoLmisracss, cican srrom). ver SU0SNTer b ratser daeurmie
PETER'S TEWPER |s As Fiery as His For ScVERAL YERLS.
PRIVE, AS TUMVLTyoUS A4S THE SEA
O NAHANDOVE WHICH RACES AROVUND Him. ALl THE  THE SoNGS Aee BASED ON TWELVE -
o Aoua! VILLAGE kpows OF His HAamsH TONE Rows, Awd (~ THis ReESPecT
- . TREATMENT OF rHE APPRENTICE BeY, SERVE AS 4 PROTDTYPE Foe LAaTEe
0 It EST DOVY.». AND WHEN THE CHILD DIES 0F De- VICHAL WoRus, SCHINEERE'S sTupeaTs

HYDRATION (ActorDING O PeTER) BERE AND WEBERN HAD wrRiT7EN

N A SToem 4T SEA, AL SVUSPECT SoN6S SEVERAL YEARS EARLIER witcy
JANET GIULESPIE, SoPLANO PETER ©F MugDER. ElieErn 0RToN EMPLoveD TWELVE - ToNE METHODS,
(S THE oMLY ONE WHD SHUNMS THE YET THE DELE! G6ESANGE ArRE pE -
Lyt Buek, Fivte/ Precoco : FEATHING GOSSIP AND SEES GooD IN MARKAZLE Fof THER SrRicT Ap-
M CHAEL FINCKc’L, fcece o THE AMAN. ONE DAy ELLEN TAIES THE HERENCE 7B AND LypicAL EXPRES-
NEW APPRENTICE FOoR A WAL ALoNG Ston OF 7THE PEINC(PLE oF
WItLIE Fraexet, Prano THE PIER AND Norices 4 TEARR /ns DopECA PHon Y.
] HIS SHIRT. UPON Fuprnce INVEST! —
A LARGE BRVISE |5 D(scovER -
CHRISSY CAmMPANELLA GATIoN
STRGE MANAGER :

ED ON THE Bov's NELK, THE womap M Ie () N

s e CREw/: DA Ewek o DAISY WHITE il B et 2 WHRICE Gt | ikl
A HAS RESUMED A(S ABUSIVE BEHAVIoR. DLIANSONS MADECASSES

W;P/TAL/TY ﬂ' M. KUSS J F-KIEND; | ELLEN SinEs ﬁE:é A,éel: \7/': THe s::ch

WARDROBE + STYLING: LYDIA VIVANTE + ALIX BAILEY |

BoY IN EARSHLT CFTHE Town CHURCH,

oyl IN 1925 RAVEL WAS (Cmm SSIONED

: _ CREAN OF WHICH DISCORDANTL Y BY eLizABeTH SPRAGVE (0L DEE

FOSTER + PROGRAM ©  ART KATRING LEESTMA | PUNCTVATES HER SONG AS AN EERY  (WHo ALSO Commys SIonED WaRIKS BY
DESIGN — THNET GILLESPIE | REMINDER OF A 50CIETY ANX(DUS To

SHSNBERG, STRAVINScy, ET AL.)
. TUPGE AND, INEVITABLY, CONDEMN. To WRITE A Sone CYCLE FoR \VoicE
VtDEO + AUDIO RECoRD: CURT CATALLO + KALEB QUENK . !

FLUTE, 'CELLo + PIANG, AND HE
BRUTTEN HAD A PARTICULAR TALENT CHOSE T0 SET THREE NATIVE MADAGHA SCAN
FOR Composiale yocAr MUSIc AaD

POEMS  TpANSLATED INTD FRENCH IN
- & D FRANK BAK=R, MICHAEL Down/S | OPERA. HIS 0PERAS— ESPECIALLY ITFT 5’\/ THE CReoLE RET EVARISTE -
PEESET S T TRALe ATDA/ vt e ane TEFFREY LEVINEG, | THE FIRST, PETER GRUMES—AEPED DESIRE De PARNY. (S0LIDSE PAMNED
REMY CHARLIA ALLEN SHAWN, f ’ - - 7 REVITALIZE ErncrisH 0PERA, # EALA PlEM ERE OF THE CyeLE FeR
WILLIE FINCKEL, MIKE FINCKEL , PETER 6018, JACLE Erick, | LANGVISHING SINCE THE TIME oF . CETOBER (925 (w PARIS, BUT AT TAAT TIME
LIONEL NowAIK | MILFORD GRAVES | GVUNNAR SCHow BECK , REIN HARD PURCELL . CAVEL HAD oNnLY (eMPLETED THE MidbL.
MAYER, JoAN 6VOPRICH, A. M. RUSS, CHRISSY CAMPANELLA D INA FONE, “aoval” AFTER RepeATED cauL:
EMERSON, DAISY WHITE, (URT CATALG, KALER QUENK, KATZINA PRom THE AVDIENCE, THE mySicitn
! ’ _ PECIDED T8 PLAY THE Scnie 4 Secon/d
LEESTMA, LYDIA VIVANTE, Atly 8hiLey, Lyma Bvek, KATEB;CAA/D)/
ELITABETH BRUNTVN, CLAVDI4 FLIEDLANDER, DAN GORN, MicHAEL
SEVERENS, TOHN SWAN, MAY WEISS, SVSANNAH WATERS, D4rSY

TIME, Awd THE (Minok) (CarpoSER
EooDMan, CAROL + WALT ¢ MicHAEL HOESCH, TACK HARNEY, Bli4n

(ECN) MOLEAV Jumped vp AAD
SHouTED: “"MONSIEUR LE molEaU
MiNDLIN, Tim EOURNIER, MY Famii ouT WEST, AND THE REST
0F mY TRULY WoNDERFVL FrienDs'

S'EN V4. HE doES nNoT w/'ISH TD
USTEN AGAIN TO SucH wokpS WHILE
OVR COoUNTRY (S FieHTING mokoceo !

—>

1S CONCERT 15 PRESENT LD 10/ PALTAL FuL Fit mENT oF THE REQUIREMENTS OF THE BACHELLR OF ARTS DeérEE



(RaVEL, tonT.)

SEVERAL (N THE AUDIENCE 4 6€eED
AND SomMETHING OF A RioT &nv- 7
SVED. MOREAV PEPARTED WITH A
SmALL EROUPL OF SNmp4THIZERS,
AND “HOUA!T WAS REPEATED Awd
ENTHUSI ASTICALLY APPLALDED .
THROVEHDUT THE SCENE RAVEL SAT
RUIETVS AT THE PIANOC, NONPLUS SED,
AND THE RESULT OF THE AFRR(L wAS
PERELY TO (NCREASE HS APULAL -
| T + THE SUCCcES S OF THE ENVNT(RE
CNeLE, WHICH PREM geD THE
Foulowing JUNE. RAVEL cCop -
FIDEDP TV HIS BROTHER THAT
THE (HAMNSONS MADECAcTES
wWaS HIS FAVORITE WoRI, ALonG
WiTH SHEHERAZADE

OF SOAME OF HIS CONTEMPOLARIES
RAVEL WROTE "'How 4w oNE
COMPOSE MUS)e BY LoGlcAl
SHULLOGISAMS OR MATHEMATICAL
FORMULAE ¢ (F oNE DOES, IT
LOSES ITS MosST PISTIcTIVE
QUALLITY AS THE gxPRESS(on~n OF
HUMAN FEELINGS. MuSic SHoULD
ALwAYS BE FRST EMOTonAL,
AND ONLY THEAN INTELLECTVAL
AT THE SAMe Twmeg, HE waiSs
FASCINATED BY AL TYPES OF
MmUSIC, AND SINGLED ovT
CHANSONS MADELASSES As 4
WORIK HE COULD MNOT HAVE (om-
POSED WITHOVT THE ExAmpLE
OF ScHENBER G .

_

"I WoNDER ARUT THE Teees”

! WONDER ABoVT THE TREES.
WHY DO WE wWiSH TO BeAR
FOREVER THE AMOISE OF THESE
MORE THAMN ANOTHER AMOISE

50 cLoSe To 0UR DWELLING PLACE 2
WE SYFFER THEM By bAaY

Tl WE LOSE ALL AMMEASULE OF PACE
AND FIKITY 1N Oupe voVYs, ‘
AND ACQUIRE A LISTEN NG AIR.

THEY ARE THAT THAT SPEAKS OF Gtiw G
BYT NEVER GETS AWAY;

AND THAT TALKS Mo LESS ForR KNown G,
AS (T ERoWS WISER AND OLDER,

THAT NMow IT MEANS TO STAY,

My FeET TVG AT THE Frooe

ARND MY HEAD SwiAvys To mY Siov DER
SOMETIMES WHEN | wWATCH TREES Sway,
FrRom THE WiNDow Of THE Doog .

!/ SHALL SET VT Fof SoMstEzE.,

[ SHALL MaKe THE PEciLESS CHOICE

SOME DAY WHEN THEYARE IN Voice
AND TOSSING SO0 AS TO ScAre

THE WHITE CLOUDS OVER THEM ond-
[ SHALL Have LSS To sS4y
BUT | SHALL Be GonE.

— Kogerr Frosy

“WE TWo"

We Two ARE LEFT:

[/ WITH SmaLL GRACE KevEAL
DISTASTE AND BITTELVESS;
You w/ITH SmALL PATIENCE
TAKkE MY HANMNDS ]

THo6H EFFORTLESS,

You SCALD THER. WEIGCHT

AS A Bowl, LINED wiTH EMBERS,
WHERE (v DROOP

EREAT PETALS OF WHITE ROSE,
FoR CED BY THE HEAT

700 SoopN T BREAK.

WE Two ALE LEFT:

AS A BLANK WALL, THE WofLD,
EARTH AND THE MEN wHv TALK,
SaYineg THER SPACE OF LIFE
(5 6eod AND GRAC(OV S,

WITH EYES BLAVK

AS THAT Blawk SVRFACE

THEIR |6 NORANCE MISTAKES

FeR FinAL SHELTER
AND A RBESTING PLACE,

WE Two Fembn:

VET BY WHAT MiRACLE,
SEALCHING Wi THIN

THE TANGLES OF my BRAIN,
[ ASK AGAsIn,

HAE WE Twe MET w/(THIW

THI S mAZe oF DAEDAL PATHS
IN—wOoIND MO GRIEVOLS STONE,

WHeRE | oNce sToo D Atoae 2
— #D. (Hiida Dool:ttle)

4

DRE! GESANEGE, OP. 4§

SUMME R WEAR INESS

JvsT WHEN Jou THIMNK

IT'S ETERNAL NIGHT,

AN EVENING ALRIVE S BEARING KISSES
AND STALS .

TUST wHEN You THIMK

ITs ALL, ALt OVER ) -

(TS SVDDENLY LUKE CHRISTMAS EVE
OR A LOVELY DAY (N MAY.

So THANK Gob, AND BE STiLe

THAT You'RE STILL ALVE AND KISS5S

MANY HAVE HAD To DIE
wiTHOUT A STAK.

PEATH
IT'S AL THE SAME,
WHAT'S THE Po(wT 2!

THLS ONE (S HAPP,
THAT ONE [S MAD.
WHAT!S THE PornT 7!

(T'S ALL THE SAME,
THIS ONE'S Foun D HAPPINESS

AND ('VE Founp AMoNE.

GIRL'S Som &

THE Sum 15 SHINING S0 BRIGHTLY,

I'm TIRED, BuT | HAVETO 60 To THE OFFICE,
AnD |'Mm ALwAYS So SAD,

(TS BeeN So Lon & SINnCE VE Been p/,f/p(.

! Domn'T Kiow, | CAN'T say

WHY THING S ARE ALwWAYS S0 HARD Fog ME,
ALL THE OTHER &IRLS

G0 ABovT LAVEHING AND CAREFEEE .
MAYBE 11t TVST Tomp in THE WATER!
OH, (T'5 AL THE SAme To Me |

ONE DAY A PiMpP CAME AROVND

AND ONCE THERE WAS A SumMmMEL,

[ WANT T2 60 (NTU A CLOISTER AND PRAY
FOR OTHERS S50 THEY MIGHT HAVE
A BETTER LIFE
THAN HAD MY POOR HEART;
NO STAK Mo PRAYER canl Herp (T!

— TAKoB HARINGER
(TRANS.: TANET GiLiespiE)
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