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SPECIAL MUSIC NOTE

The music for this production began to emerge organically and
magically from original work by the community. It began with the idea
of using Susie Ibarra’s recordings to create the sound character for
lIsa--the radiator. | want to give special thanks to the many wonderful
Bennington musicians whose work is featured in this production,
including Susie Ibarra, Maya Laner as True Blue, Sylvan Esso, Chris
Cohen, Jacquelyn Alpine, The Paperhead, and Real Estate. Also
featured in this production: music from The Beach Boys, Toto and
George Frederic Handel.

SPECIAL THANKS TO Andrew Mcintyre, Miroslava Prazak,
Kathleen Colson of the BOMA Fund, all of whom generously came to
talk to the ensemble as we did our research on string theory and water
in Africa, Noyes House, Sawtell House, and William Buchanan.

DIRECTOR’S NOTE

There is nothing | enjoy more than being involved in the creation of
new work. Being able to be a part of the developmental process on a
play by Sherry Kramer is an honor and a gift. For me this production is
a celebration of all things Bennington. The collaborative process that
happens on something new that no one has ever seen or heard before
is magical. The actors begin to birth their characters, they are given
such help by the design team that clothes them and helps craft their
look, their feel. The set begins to be designed and built and we begin
to discover the world of the play visually. Sounds emerge, magical
objects appear, light bends and weaves its way through the journey
of the play creating time and place for us for the first time. This kind of
emergence through collaboration is, for me, what Bennington does so
very well and in a way that is unique.

The themes of this play resonate for me deeply. What could
be more important than trying to change the world and make it better?
What could be more necessary than understanding the complexities
involved in trying to do just that? In a scene from the second act, the
characters of Nan and Molly illuminate what is the heart of the play for

NAN: “Gravity is the fundamental force in the universe. Without
it, everything we believe to be true just stops. Stops being true, and
then, stops being. As long as gravity is stronger than water is, water
has to behave.”

MOLLY: “But maybe we can change the gravity.”

Aﬁnd so, we present this work to you all as our way of trying to do just
that.

PLAYWRIGHT’S NOTE
The playwright wishes to thank James Magnuson and the Michener
Center for Writers for the support necessary to write this play, and Kyle
J Schmidt for his generous, gorgeous dramaturgy.

And to Dina and this amazing company--thank you for this
gki:ﬁ of your time, your talents, your measureless faith in the power of
theatre.





