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Proposal for a Department of Black Music 

We prop ose that a division called Black Music should be esta b­
lished, so that a comprehensive study of Black Music is possible . 

There must be at least three faculty members to start this d i - . 
vision. Several teaching assistantships should also be establis h ed. 
This would enable musicians under financial stress to sha re their 
knowledg e for the right to take classes for credit as well a s a 
sala r y . 

Stud ies must be provided on an equal level in terms of spa c e 
and quality with the other performing arts divisions in orde r t o 
provide an eq ua lly broa d covera ge of the subject. 

This division must have the necessary equipment. The eq u ipment 
includes a Bla ck Music library of books, scores, tapes and re c ords 
as well as electronic eq u ipment such as: tape decks, microphones 
and instruments such as: saxaphone and electric instruments whic h 
are not taught in the present music division. 

Weslyan Univer s ity, University of Indiana, Antioch, Howar d Uni­
versity, Un iversity of Wisc onsin , New En g l a nd Cons erva tory, and New 
York Community Colleg e are some of the many instit utions of h i gher 
education whic h have set a preced ent in this field. We s ugge s t that 
their course selections be studied and we enclose some co u r se de­
scrip tions of our own for y our c a reful c onsidera tion. 

Black Music I: The history of the music from i t s African and Car­
ribea n roots to the present da y. A full ye a r s urvey in c hrono l g i cal 
order, covering the highlig hts in t he develo pment of the mus i c. 

Black Music II: The music in i t s social c ontexts, the v a ri ous e r as 
eg . s wing , bop, cool, etc., t heir innova ti ons and innova t or s . A 
look at the drug scene, the critics, the club scene, the s t ud i o and 
rec ord b usiness scene, t h e organization of the America n Fe de r a t ion 
of Mus icians, t he coopera tive effect eg. Jazz Comp osers' Gu ild etc., 
and t h e u p coming college campu s scene. All elements and conditions 
whic h a ffect the communica tion of the music to the audienc e. 

Listening Ses s ions:At least t wo hours a week of g roup listen i ng 
pert a ining to the are a s of study in eac h co urse. 

The Litera ture of Black Mu sic: A look at a possible critica l s tudy 
of tra de magazine s and n ewsp a pers. Study of a u t hors a nd t h e ir works 
eg. Southern, Spellman, Williams, Feather, Goldberg , etc. A l ook at 
liner n otes. An insight into t h e criticism of BLack Music - d i fferent 
possible a ppro a ches for b oth t he musicia n a nd the non- mu sicia n . 

The Ensemble: Run according to the discretion of t h e f a c u l ty and the 
students participating. 

Black Music Theory: Study of t he b a sics of p laying Black Mu sic , eg. 
rhyt hms, c hord changes, sca les, etc. 

The Blues: The roots of the music, a chronolog ica l study of the 
artists, territorial influences, the manifestations of t h e b l ue s 



form in rock, pop, and. the "avant-garde". 

The Big Bands:A study .of the orchestration and arrangements of the 
bands. Thi s could start as early as the New Orleans Groups and work 
up to things as recent as Archie Shepp, Ornette Coleman and Cal 
Massey's contributions in this area, including of course Henderson, 
Millinder, Basie, Ellington, etc. A look at the discipline of the 
bands and their leaders. 

The Vocalists: From blues and g ospel to 'jazz' and improvisational 
music. Smith, Rainey, Holiday, Vaughan, etc. 

The Avant-Ga rde: An in-dept h look a t what is considered to b e 11the 
new music", its innovat ions a nd innovators since t h e ea rly fifties. 

Lectu re Series: Money alloc a ted for visits, concerts, lect ures, dem­
onstrati ons for at le a s t t wo a r tists per term. 

Pleas e recycle this paper. 

Black Mu sic Class 
(J. Cheetham) 




