
In crealing the libretto, I juxtaposed differenteletnentsfrmn 
U1e biblical his tory of Abrahan1. The story begins with God's 
covenant wiU1 Abraham in which he is given U1e promise of 
a new land and a son. The story picks up thirteen years later, 
after the birU1 of Isaac. A famine has stricken Canaan, and 
faced with U1e destruction of his people Abrahatn turns to 
God. Their covenant takes on anew meaning. Now Abraham 
has to make a choice between the well being of his commu
nity and U1e survival of his only son. 
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The "Sacrifice of Isaac" is a legend which is of 
fundamental importance to both the Judaic and 
Christian faiths. 

It appears throughout passages in the Bible, 
Torah, and Midrash. The story takes on a number of 
different meanings throughout these texts ranging from 
a sacrifice to pacify the devil's doubt that any man on 
earth could be faiU1ful to a metaphor for U1e crucifixion 
and resurrection of Jesus. 

In the telling of U1ese stories it is unclear whether 
or not Isaac was actually killed. In U1e standard version, 
Isaac is rescued from his father's sword, but in older 
accounts U1at aren't in the Bible, Isaac is sacrificed and 
resurrected, and in Jewish commentary, Isaac dies and 
is not saved. Kierkegaard uses the story to elaborate his 
idea of a leap of faith; and it was also a popular subject 
for medieval morality and mystery plays. 

My purpose in setting this story is not to tell U1e 
definitive story (I believe that would be impossible). 
But to tell a story of a possible scenario in which 
Abraham is faced with having to sncrlfice his only son. 
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