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GERTY SAYS:

She always says she dislikes the abnormal it is so obvious. She says the normal is so much more
simply complicated and interesting.

GERTY SAYS:

She says that listening to the rhythm of [the dog’s] water drinking made her recognize the

difference between sentences and paragraphs that paragraphs are emotional and that sentences
are not,

GERTY SAYS:

The question-mark was unnecessary and positively revolting as were exclamation marks.
Although she herself never used an apostrophe she could understand the emotional appeal of the
possessive case and its symbol a gentle tender insinuation that makes it very difficult to decide to
do without it. Periods were all right. They had a life of their own. They could be used almost
anywhere in a sentence and be happy. But commas are servile. They are dependent upon use
and convenience and they are put there just for practical purpose. They have no aesthetic and no
independent function and they make life too easy for the reader and writer. A comma by helping
you along holding your coat for you and putting on your shoes keeps you from living your life as
actively as you should lead it and the use of them was positively degrading.

GERTY SAYS:

One of the things | have liked all these years is to be surrounded by people who know no English.
It has left me more intensely alone with my eyes and my English. | do not know if it would have
been possible to have English be so all in all to me otherwise. And they none of them could read a
word | wrote most of them did not even know that | did write. No. [ like living with so very many
people and being all alone with English and myself

GERTY SAYS:

In America everybody is a celebrity but some are more than others. | was more than others.
GERTY SAYS:

Before one is successful that is before any one is ready to pay money for anything you do then you
are certain that every word you have written is as important as any other word and you keep
everything you have written with great care. And then it happens sometimes sooner sometimes
later that it has money value | had mine very much later and it is upsetting because when nothing
_had anv.commercial value evervthing was important.




GERTY SAYS:

You write a book and while you write it you are ashamed for every one must think you are a silly or
a crazy one and yet you write it and you are ashamed. You know you will be laughed at or pitied
by every one and you have a queer feeling and you are not very certain and you go on writing.
Then some one says yes to it to something you are liking or doing or making and then never again
can you have completely such a feeling of being afraid and ashamed that you had then when you
were writing or liking the thing and not any one had said yes about the thing.

GERTY SAYS:

The thing that is fundamental about plays is that the scene as depicted on the stage is more often
than not one might say it is almost always in syncopated time in relation to the emotion of anybody
in the audience. What this says is this. Your sensation as one in the audience in relation to the
play played before you your sensation | say your emotion concerning that play is always either
behind or ahead of the play at which you are looking and to which you are listening. So your
emotion as a member of the audience is never going on at the same time as the action of the play.
This thing the fact that your emotional time as an audience is not the same as the emotional time of
the play is what makes one endlessly troubled about a play because not only is there a thing to
know as to why this is so but also there is a thing to know why perhaps it does not need to be so.
GERTY SAYS:

| do not know the answer. You you say you do not know but you do know if you did not know the
answer you could not spend your life in teaching but | really do not know [ really do not | do not
even know whether there is a question let alone having an answer for a question. To me when a
thing is really interesting it is when there is no question and no answer. That is the reason that
anything for which there is a solution is not interesting. That is the trouble with governments and
Utopias and teaching. The things not that can be learnt but that can be taught are not interesting.
GERTY SAYS:

The business of Art is to live in the actual present that is the complete actual present and to
completely express that complete actual present. | have of course always been struggling with this
thing to say what you nor | nor nobody knows but what is really what you and | and everybody
knows and as | say everybody hears stories but the thing that makes each one what he is is not
that.
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