
Time, insofar as co11sidera tions of length are concerned, has seemed 

irrelevant. Since tbe movement si tuatj_ons were p.rim.arily those of 

either demonstration or exposition, time was not an element of usage 

but a necessary condition; less a focus thun a context. Only at 

those points where there was 110 movement did time function a.13 an i.io -
1._-, 

lated, observable focus - i. e. d11rations of stillness were not used 

as punctuationG for the movement but in the attempt to make d uration 

itself palpable . 

Space, like time, was reduced to context, necessity; at most a way of 

anchoring the work 9 riveting it to a maximum fronta1i ty.. In Site 

a triangular spatial si tuatiori occurs with an immobile f emaie nude 

reclining against a white rectangle upstage, right of center, a 
0 

white bpx downstage right (a visible sturce for a sound which varies ·---~, 
hardly more than the nude), and a performer downstage left manipulat-

ing a white rectangular board and moving within an area of a few square 
feet. 
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