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Another Place 1971 72 Plexiglas: 6'8" x 28'2" x 17' 





Manhattan Express· 1974 - Plexiglas -3 '6" x 30'6" x 10' 

SYLVIA STONE 

"-Stone has consistently solved her problems in past works. She has succeeded again and 
brilliantly in her largest work to date, Egyptian Gardens, 7' 9" high by 26' long by 18' wide. It syn­
thesizes the basic concepts in the major constructions of her last two shows: Another Place 
(1971-72) and Manhattan Express (1974). 

As in Another Place, the primary components of Egyptian Gardens are vertical planes that sec­
tion an immense space, but they are active triangles rather than stable rectangles. The two 
elongated triangles of different shapes are almost parallel, splaying out somewhat, creating a 
dynamic horizontal and diagonal thrust, a directional energy akin to that of Manhattan Express. 
The new work partakes of both the objectness of the low-lying, compact Manhattan Express and 
the environmental, open-field character of Another Place. The dominating, larger than human 
scale triangles and wedge-like elements that support them hold the viewer at a distance while the 
6' 5" corridor-like space between the uprights invites entry, but only for a few steps, because 
most of the ground area within the sculpture is covered with triangulated plexiglas. This plastic 
carpet and the wedge-shaped props set up a floor-hugging counterpoint to the vertical projec­
tion-a kind of sprawl that Stone has long cultivated in her work. 

Egyptian Gardens soars majestically, and this appears to be Stone's intention. But she also 
seems to want the opposite of monumentality, for she dissolves much of whatever mass there is 
in her transparent medium, using its reflections and refractions to produce a shimmering, cool 
green-tinted light, a poetic atmosphere that pervades and surrounds the plexiglas elements, and 
changes surprisingly with the viewer's slightest shift in position. In this, the new piece relates to 
Another Place. But Stone also introduces some of the mass of Manhattan Express by sanding a 
number of her surfaces to produce varying opacities, the most dense of which becomes rest 
stops for the eye within the perpetual, luminous flicker." 

-"Stone uses a clearly legible geometric design and a dissolving flux of lights-the first 
focused and c·lear in conception, the second unfocused and confusing to the eye-as foils for 
each other. The one strives but never succeeds in overcoming the other, and this provides the 
dialectical drama in her sculpture. She has been venturesome in her use of both components. 
When minimalism dominated taste, she risked working in a de-materialized, planar medium which 
generated "pictorial" or "illusionistic" light effects at a time when sculpture was supposed to be 
only "sculptural." She also dared to employ a complex design which demands a slow part to 
whole reading when primary objects were in vogue and any concept related, no matter how 
remotely, to historic Cubist and Constructivist relational design was suspect. But that was 
before the "isms" and their slogans expired. Now, without the blinders of dogma, her work may 
be seen-finally. 

Stone's originality stems first of all from her strong sense of artistic identity, but also from her 
desire for freshness and from her contemporary stat of mind. The last needs to be stressed, for 
although she seems to work in and extend the Constructivist tradition in modern art, she uses it 
only as a point of departure, rejecting its main premises and thus utterly transforming it. That is, 
she is unwilling to accept the suprapersonal, rationalistic, doctrinaire, and utopian ideal that 
motivated the earlier artists and replaces it with a multi-referential, spatially disorienting, in­
tuitive, and lyrical vision." 

Excerpts from Irving Sandler's Article "Sylvia Stone's Egyptian Stone's"· Arts-Aprll 19n 







Detail, Crystal Palace- 1971- Plexiglas - 6'6" x 14' x 16' Grand Illusion - 1973 - 74- Plexiglas and Plate Mfrror-3'4" x 21' x 10' 






