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Rennington College Drama Workshop
presents

THE CRETAN WOMAN
by
Robinson Jeffers

Directed by Robert Alvin

Sets and Costumes by
George Re Rounds

Music by Lionel Nowak
Assisted by Theodore Strongin

oAST

SelenGecssssssesssssssaccosssscossssiarjorie Rubin
Phaedraseccecesscosescsccnses.ficlone de Sorel Kopp
AphroditeeceocsssescesscssssccescassnceceHalon Isaacs
HippolybuSeesescooscoesosescsoessesssclorrie Peirce
AlCyONesescsescescscnccccasvansscsseeeeBarry Primus
AndrosScessesscececossssssscocssessJohn o Hawkins
HESSeNEeressccesssssscsssesssscesdohn Starkweather
AbttendantsSeecsvseccscccescersccesceosDavid Kennedy

Robert Worrest
TheSEUSseceessssvssnsessssssssecsssessesdames Goldstone

Beggar WomenessssssHarriet Clifford, Judith Cohen,
Barbara Davison, Parrish Fort,

Joan Kroschell, Marcia Mary Morgan,

Janice Probasco.

SCENE

Time: Act I Dawm to Iioon
Act II Woon to Sunset

P}.ace‘: Theseus' Palace

.

There will be a five minute intermission bebween Acts



Stage Manager--.--.-....---.--.John RQ Ha.WkinS
Assistant Stage Manager.s.s...,Linda Ifonheit

Light Tec}lniciano FE X EEEEREETEX) .Jill Se'W'&rd
AssistantSeececssceecsseessSally Foster, Norma Harper

Laurie Vance
Sound TechnicifNecssesescssessedane Vanderploeg

Scenery CreWseesesssosscoasliory Jane Allison, Sue Fischer
Midge Godlin, Rennie Halpern
HMary Lymn Hanley, Norma Harper
Jane Terpening, Linda ilonheit
Rosalie Posner, Merle Riskind
Gail Ruslander, Sara Southern

Costume MistresSceccecessssses Hizshdier Renouf
ASSiStants RGPPSR 2 o5 1 v1 - & Andres, Trish Beatty
Diane Deckard, Rosemarie Yellen

grediﬁg

Tape RecorderssescesessesssssesesTheodore Strongin
Propertieseeesssecascscssensesseshdans ilemorial Theater
Williams College

Much of the advanced work in drame et Bennington this
term has been concerned with exploring whet meanings Gresk
tragedy has for the American theatre of todaye In this cone
nection Mre. Jerrers' play has served as an excellent point
of pivotal examinations« Both its strong points and its wesk=
nesses have proved to be highly provocative in our abtempts
at comparetive considerations Since the day of Euripidies?
original work, the story of Phaedra and Hippolytus has been
the source of several dramatic treatmentse Cf these treate
ments, "The Cretan Woman" is the one attempt which has been
mede by a netive American writer. Because it is a product
of our own contemporary culture, presentation of "The Cretan
Toman" was felt to be more germene to our particular inter-
ests and more accessible to our own theatrical capabilities
than the presentation of another version of the same myth
written for a different audience in a different time and
place. Despite its rather incomplete treatment we have
found the play's bold sweeping imagery a constent source of
stimilation and it has unquestionably enriched our sense of
the dramatic possibility.





