
ART EXHIBITIONS 

Fall Term 1936

Kathe Kollwitz....Prints.....Fall

Loaned by Ferdinand Rotten 

Quintanilla Picasso •••• Prints and Etchings ••••••••••••••• September 
Castellon, and Miro 

Loaned by Weyhe Gallery, 794 Lexington Avenue, N~Y .e·, 
Loaned by Pierre Matisse, 61 E. 67th St., N.Y. c . 

Albers, Dreier,••••••••••OIL PAINTINGS ••••••••••••••••••••• Fall 
Drewes, Kelpe 

Loaned by Miss Katherine Drier, West Redding~ Conn. 

Pissarro Cezanne•••••••• PAINTINGS •••••••• • ••••• •• ••••••••• December 
Renoir., Matisse,. Picasso,. Derain Kuhn, Braque

Loaned by Marie Harriman Gallery 

Mr. Moselsio, Mr . Hi rsch . INTRODUCTION TO ART•••••••••••••••September 28 
SPACE 

Miss Ogborn, Mr . Park •••• SPACE ••••••••••• • ••••• • ••••••• • •••October 5

Miss Ogborn, Miss Hill ••• SPACE •••••••••••••• • •••••••••••••• october l2. 

Mr. Moselsio,••••••••••••ARCHITECTONIC FORM ••••••••••••••••October 19 
Mr. Hirsch 

Mr. Lauterer,••••••••••••ARCHITECTONIC FORM••• • • • • • ••••••••October 26 
Mr. Park 

Mr. Luening, Mis s Hill ••• ARCHITECTONIC FORM••••••••••••••••November 2 

Mr. Moselsio, Mr. Hirsch. THE MYSTICISM OF SCIENCE •••••••••• November 9 

Mr. Lauterer••••••••••••• THE MYSTICISM OF SCIENCE •••••••••• November 16 
Mr. Park 

Mr. Lauterer, Miss Hill •• THE MYSTICISM OF SCIENCE •••••••••• November 23 

Mr. Moselsio, Mr . Hi r sch . PROPAGANDA•••••••••••••••••••••• • •Novem.ber 30 

Miss Ogborn, Mr . Park • • •• PROPAGANDA••••••••••••••••••••••••Decem.ber 7 

Miss Ogborn, Miss Hill ••• PROPAG.ANDA ••••• • • ••••••••••••••••• December 14 

••••••••• ••••••••••••••••MODERN RHYTHM-SYMPOSIUM ••••••••••• December 21 

Georges Roualt ••••••••••• WATER COLOR ••••••••••••••••••••••• December al 
Loaned by the Brunnner Gallery 



Bath er by ugust e Renoir ( 1841 ... 1919.) 

Loan - by the Mar e Harriman Gallery 

This is the fourth n the series of one
picture exhi bitions of modern art·. The pre
c d ing painters shown ere•_ Pissarro .• Cezanne •. 
Se rat Each of these shoVied himself intersted 
in nroblans flight . But ach had his o end 
1 , w, fo h oh experiments with light and
tmosph b oa.m a means . L ght net hin 
n a su.r ae . For Pissarro it must mine on 

vi ta. distance , s ace o Cezanne light 
mu t intensify th inters sta tement of
s lid or For Seur light o llaborates in 

kin originaed 'P _ttern. or Renoirlight
mus help p nt his. beautiful nudes

enoir a ed mon in his early y ara as 
china painter and decorat of fans d 

indo shade • A.t ·the ag of twe w-o e h 
ntered the studio of Glyre where he met Monet

and Sisley lJ'or a dozen y r h t)raot1o d 
t11e:b: 0 impressionist ' method of -p:roduo ing the 
illusion of light But tb limitation of

crificing form to tmosph ric ffect caus d
him to depend less upon impress 1 nism and
mor upon h own methods, ., fh s thod :fg 
gr w logically ou:t of' the oldsr Fr . oh.men: 
Boucher Watteau Lancret Courbet

I 
I 



The rks Exhibited in the theatre are by Lui Cf/3(,p -~-
uintanilla the s anis. revolutionist fighting now

if he is liv , on the Loyalist front in Spain 

uintanilla is distinguished not
and dry point ork but for his 

ur 1 painting as 11. He is an ccomplished artist 
though not widely kno • , Pierre atisse xhibited

hi etchings in N York in } ovember 1934 spc,neored 
by John Do Passos and 1

~ est Hemin y He is a
delicate and meticulous craftsman, says os Passos
"One feels the tools and the acid the clean el gance
f the tal obtains a wide range of effects
ithin this restricted medium of the etched line

Hi ubject matter sh s a deep social int r st
abo t the town bserving his people. There are 
oen mothers and c ildren1 town f ir and 

rcus • and tavern drinkers in the Madridslums
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