
NewYORK June 10 , 1 966 FEELEY OBIT 

PAUL FEELEY, a leadinga vant- garde artist, died today 

a t Memoria l Hospital of acute leukemi a . His 'a ge was 56. 

were

Though Feeley's paintings, and more recently h i s s culptur es, 

the subject of controversy, he . was universally r eco gnized 

as a bri l liant and thoroughly original arti s t. His i nf luence 
a rt 

on t he ·y ounger gener a ti9n, both t hrough his and his teaching

at Bennington Colle ge , was subtle and. far-re a ch i ng . He 

was known pri mar i ly as a painter who employed simple abstract 

'forms , smoothl y laidcolors and synllne tricafly organized formats.

Hiscool, clas s ical approa ch s tood in direc t oppos ition to t he 

painterly, expressionistic styles developed i n some modern art . 
i mport ant 

The artist' s first / one- man exhibition i n New York was held 

at t he Tibor de Nagy gallery in 1955., though he had s hown at 
. . 

the New School for/\ Research in 1948andat the SantaBarbar a 

Mus eum i n 1950 and at TheSan Fr ancisco Museum of Fine Arts 
\ 

i n 1951. In 1954 he was i ncluded by, t he well - known critic, 

Clement Greenberg, i n an exhibition ent i tled, "Emerging Talent"
-

a t th e Ko otz gallery. Like Feeley, a number of artists f rom 

the Gr eenber g show, which i nc l uded Morris Louis, Kenneth Noland

andHelenFrankenthaler, have sincebe c ome kno vn as the succ essors 

to the , famous Abstrac t Express i oni _st movement of t he .r irst p ost-

WorldWar II period. He exhibited a t t he de Nagy gallery aga in 

in 1957 and 1958 , and at the Betty ?ar sons gallery in 1960, 1962, 

1963 , 1964 and 1965. · An exh ibition at the Kasmin gallery i n 

London ih 1964 . orought forth bothlaudatory and virulent critici sra . 
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Slightly olde r tha n so me of t he a r t i sts wi th whom his 

work h as been ass ocia t ed , Fee l ey ' s c areer was i nte r up ted by 

t he four and one - half' y ear s he spent i n t h e U. S . Marine Corp s 

duri ng World W"a r II. A volun t eer a t the outset ,- he served a s 

a sergeant i n the island-hopping c a mpaign s in the South Paci.f ie, 

fi anlly, arriving i n .Jap an , whos e art and cul tur e he nad long 

admired . 

Fromhis vi s ua l experienc e s in Japan , Spa i n, Gr ee c e and 

NorthAfrica he ga t he r ed t h e power to creat e abstr a c t forms of 

universal s i gni fi c_.ance, forms quite i nde pendent of pur ely 

wes t e r n tradi t ions b a sed .-on nauralism or geometry The resultant

exotic ch ar a c te r of t hes e f orms , oftendes cr i bed as dumbebell 

or balluster-like painted i n cl ear, non-relational co l ors , gave 

h i s pai nti ngs and h i s r ec en t sculptures an a ir of mystery even 

while t he p i c t ur es r emai ned cool and d i s c i plined . 

The art i s t' s s truggle , Fe e l ey bel i e v'ed , was to get away fr om 

the per s on.al ', everyday ki nd of self-involvvment he c ons i dered 

commonpl a c e . His own style f rom 1947 on went through a s eries 

of chan ges toward tha t end . One critic pointed out t hat though 

he had painted some fine pictures i n t h e Abstract Expr ess i onist 

manner he seemed t o be unco if ortab le wi th. i t s demands

f or _obvious per s onal exh i b i tionism Fe e l ey was des c ribed as 

havin g a "cla ss ical turn of mind".

In an intervi ew wi t h Lawr ence Al loway , c ur a t or of t he 

GuggenheimMuseum, Feeley poi n t ed out t hat h i s _"fi ght with Ab s tra c t 

Expressionism had t o d o with de c idi ng that all that dynamic s tuff 

was more . tha n .the ever - loving world could s t and . Man's nutty 

enough . Wha t he r eal iy needs i s . something to allow him.to ease off . " 
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He wanted h i s ar t to provide a sense of ser eni ty and. obje c t i vity 

He s truggl ed wi th the e l ement s of his art to bring thi s about, and i n 

r e c ent y ears was credited wi t h having a ch i ev ed h i s a i m. 

Gene Baro, the London critic , writing abo ut the s cul pture 

i n t he artis t ' s i ast show a t Bet ty Parsan s gall ery i n 

De c ember, sai d t hat he knew .of "no sculpture of t he p r e s ent or 

pas t t hat u se s color s o inti mate l y wi t h s truc tur e : It i s as i f 

the pi e ces we re contrived of color -its elf ." It was evident in 

the n ew s cul ptur e t hat the artist had succeeded i n c reating forms

which couldbe transferred fro m. t h e t wo- di mens ional i ty of painting 

to t he_ three-dimensional r equiremen t s of s c ulp ture .without a . 
lo ss of power to e i ther means of expr ess i on . A number of sketch es 

f or an even f ur t her ex tens ion of his s c ul p tura l i magi nation 

exi s t and are reputed t o be under c ons tru c t ion by technicians.

Feeley wa s born in De s Moines , Iowa ·on July 27, 

1 910 , and grew up in Pal o Alto, Cal i f or n i a . He be c ame i nvolved 

i n ar t at an e a r l y a ge . Someof his draw i ngs wer e s ent by a friend

t o Cecilia Be.aux , t h e famou s French-American painter, who insisted

tha t he c ome to New York. and study with her. Late r he studied
' 

wi th Thomas Har t Benton ·and Geo r ge Bridgeman and at t h e Beaux Arts
. 

Institute of Des i gn . 
began teaching a t 
HeCooperUnion Art

heading the Department of I ndu s tria l Des i gn t her e from 1937 .until 

he went to Benn i ngt on College i n Benn i ngt on , Vermontin 1939 . He

was a member of that facultyat the time . 'h v his death

At Bennington he was n ot onl y instrumental i n the d e ve lopment 

of c olle ge educa tional -pol icy, but also i n forming o ne of the 
t he 

most vita l ar t de part ment s in the acaderni·c .worid . He attr a cted to 
+- , -
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Consistent wi th h i s beliefs t hat the student should ·be exposed 

to the newest and the best on the scene , he was 

resp onsib l e f or organ s ome of t he ea_rl i est comprehensive

exhibitions of the wor k of s uc h arti s t s as David Smith Jac kson 

Pollock and Hans Hoffman. . 

Mr. F e e ley is survived by his wife , Helen Webster Feeley

his daughters Gillia n and Jennife r, his mother , Mrs. John T . 

Fee ley , and h i s brother, Dani e l, b o th of Palo Alto , Californ i a, 

and an o the r brother, Jerome W. of Lo s Alto s , . Cal i f ornia . The 

remains will be cremated and returned to California. A memorial

service will be held a t a l a t e r date. Friends who wi sh t o, may

make a gift to t he Canc er Fund.




