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otes on c onferen ce c oncerning propose d Vi sual Arts ~u ilding and Art 
llery a t Bennington College . 

Present wer e: Pau l Fee l ey, Bennington Colle ge Fa cu l t y _ Chai rman , Art 
Policy Committee

Lionel Novak, Bennington Colloge Faculty .. Music Dept . 
Jo seph Wehrer, University of' Michi gan ,, Architectural Design 

Faculty
Lydi a K. Winston Trustee Chairman Art Pol ley Committee

Code : F - Feeley
N Novak
W- Wehrer
L - Lydia Winston

- You have l"eviewed -che reports of indi vi dua l ni.embers of the Art Polley 
Conmdtte, e (.facul.ty and truste e ) who made the tour o.f :New Haven an d 
t ho Boston are as to observe recent art centers and galleries . Tn i s 
tour was made to aid th e Committee i n reso l ving a program fo r Ben ­
ru.ngton 's proposed Art Bui l dlnga . 

Fo lloi:, :.ns these r eports you have als o re ad the revised document: 
rt hducation At Be mint5 t on - Augu~t 1964 , wh ich aif:o.s at an expl.an ­

ation of .Jennington•s needs i n terms of sducational phi losophy and 
following a program o.f space need s. When compl ete , a report of t hi s 

t ure wl l l be g ive n to th e ~•:rust e es for study and reco "1.iuendation . 

The question or f lexible 
princ ip a1 ques~ io ns . llo 
neGds a.re spelled out ns 

unc o.mmitted s pace see~ s to ue one o ~ tn e 
docs one def i ne f l exib l e space when specifi c 

fo und i n this document? What are yo ur sug -
estions? 

Ln reviewing th 
a1'3 br idgo s to 

little more 
to artic u1ate . 

r oach? 

ent 5 Art and Lduc at i on 
orked out . .:.'he objective s ax•e sli gh tly 

recise dofS.nition . Focu s on di f ferences are easi er 
t i.o difl'erent in Bennin gton's art educRtion 

Don• t let arc h itect hld e behind te chnical knoviled ge . Picture you 
ust give shou l d not be physical bu t a cle ar abstraction. You hav e 

to decid e wha t cori..stit utes suc cess . 

,..,hat consti tut es a bui ldi ng program ! Do y ou have in t h is document a 
conv in cin g pro t::ra!!l for the 'l'r u st ees and for th e architect? 

- rlole at one art s choo l quit e different from othe r s . Consider what 
the Bennin gton program does to al l stud ents and coro.nr..mity. Sho ul d 
Should hav e sp a ces in a certain pl ace : -
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Work ) 
( Study meet lng - stu dent s ) .foetin g in a certain way . 
(I aculty ) 
(racu lty and s tuden t ) 

Pe•formance space is more higr..ly automated . Boil~in g [ of objective 
becomes deeper and de epe r for architect and committe e. Who are goi "lg 
to be i nvolv ed , equip ment. etc . Snel l out activities in terms of activ i ty , 

F - C.et i•id of po stcard e ffe ct . 
imoosu d ~n the architect. 

rn or factory space , no special image 

- Non- precious aetivity and diversity should take everything . You sh ou ld 
not minimize your needs . 

ohnus on site p l an . Maybe i t l s ti 
open up t he site plan . 

to scrap t he ori g inal axis and 

The above notes were taken by Lydia Winston at meeting 
before 10:JO .a.. m. Talrnn t he rea f ter by Jane Hickey . 
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W - l!;ducational goals . Most helpru_; t o arc hit ect . Formulate abstract st1·uct ­
ure, sta ying away f rom architects realizat i on . 

L - At first a question whether th ey wanted a quick educat i onal goal to pre ­
sent to the publi c fo r fun d rais i ng . Not what th ey ~ant no~ , but to de ­
fin e what is t he opportu nity i n st udying t he arts at Bennington in te rm 
of it s educationa l ph il osophy and f oll owing to spe l l ou t spa(.\e needs, then 
transJ .ata d into do ll.a.rs. The most economical solution f'or theiI• needs . 

- Architect would a!'lpreclate a cle ar gu ide on whcih ho c ould work wi th -
somethin g speci:fic J Architect s 1ould work toward Be"1nington's goal -
needs , objecti ves; - ill01•e precise definitions . Fo cus a diff erence betwaen 

nnin gt on's noed s and other eeh ools. 

F - 'l'hc Eastern architectural tou r a l l o:"fected them in various negati ve ways 
accord : ng to reports su bmitte d . 

L - Can't e t he arc h i t ect i:f he is not pr esent ed with pror, er definitions . 

w -

needs , et c. 

nnj_ngton sr ou l d es t a blish good relat io ns hi p wi t h the architect. Have 
definite needs and p lans . Architec t should not neg l ect Benning ton's needs . 

icture clear abstract r elationBhip of buildings , app ly standards required 
by iennlngt 

L - Whnt in the eyes of the architec t c onsti tut es a go od pr ogr am? 

W - Educational obje ct i ve . Art activity at Bennington . Role at a n art s cho ol. 
t does it do to the c ommunity? Is it uniq ue? Natur e of tea ch ing . To 

carry 011 a program to accomplish this • ..ieeting of stu dent s. Fa culty meet 
and contact students , e t c . Benni.n g ton re quireo su ch space t o carry ou t 
those spe c ia l activit i es - the def in i t e departments ••• Snow oain t l ng s and 
seu1pturo - wha t objectives for this activity? Forcin g your s el.f into a 
hort and abstract. ob j ective - boi l ing down of your req uiremen ts - space 1 etc 1 

Indicate qua 1ity of space . As tou ched on in report . Peop le - spa ce -
qua n tity of sp ac e - speci fi c kind or lik e space . 3a.rn like - ra ct ory l l k~ ••• 

F - I realize : - don't get requirements ·too s pe cif le - r.iore genera l. Pic tur 
teard e:rre ct of' art -- f a ul t of ao st museUl'.lS. Pro ject i:maJe or art at 

choo l. Bui ld ing sho 1l d show what student s are doing - no t a ryre tt y pictur 
for a building . '1ork shou l d be t he re. 

L - Factory in space . Barn gives ldnd or spa ce . 

- Report states: Not hiding st udent work. Exhibiting it ns it i s repre sented. 
State to arc h itect t ni s is what is nee ded, su gg e ste d. 

F - Read report of Wohnus, of Sc i ence Dept . at Benn ing ton . 
Consider s it an expensive p lan . Road s re - r out ed , etc . 

W - Site plan is a re al r estriction on it . Old campus - future nee ds can go 
off i n any dire ction . I nter nal function r equ i r es new space . 

F - Very disturbi 
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- In growth of new Visua l Ar ts Bui l ding are cer t ain pressures in new sit e 
plan . Perhaps it is time to scr ap ~he ori~in a1 axis and open up ne~ 
si~e plan . Can J ou op e n uo the pon d to the o l d campus? 

F& - autifu l and unique po nd - has possib il ities . 

F - Can do a ~y thin g you want with roa ds. 

- J..I1 new site plan y ou have a formal istic plan with an infoi--i::ial set ting -
do not ne ed to carry on fo rmal plan . Visual Ar to Building near what ? 

new bui lding? Shou ld it b e injecte d amone st uden ts or in woo ds - remot 
f'rom them.? To ~,e re ad y to shift v,ith activity . 
Joly 'taken care of ·three important buildings . Pla nnin g Co:nmitte e sho uld 
impress on s it e pla :1Ders what t heir need really is . 

F - Roads unlmpo rtant . 

H - Point report makes are go od . You have to essert your nee ds. 

F - Should make "things cL ar right now • 

- Can acce pt, and r ej e ct plan - and th en -~ive site which is not go od . 
u na.nt b '!. ld in3 located wher e othor activities are entered into . 

r' - Museum and Art Uu ld :ng shou1d be separate . 

L - It should serv e the t:;ntire colleges but sh ould conside r the 
City and wor 1d c c T.iuni ty too . Lxhibi ts sh ould a ttra c t the 
should the theatre - dan ce and music, etc . 

nningto n 
.bl1c - a 

F - Agrees .:i t h t~i5.s . :,iuse lli-n in respect s hou ld se rve !'unc t ion or int er est . 
uilding i:J onl y for stu dent work . Uot in same cate gory as MU!Jeum. 

tudent. work: has not c ome up to hl g..ri standards of' usua l artists . et c. 
l'wo bui ld ings .:ive i:rna3e of \'f11at y, u beli ev e . Cou ld be adjacent t o ea ch 
other . Ent er pr ises ar ·e vi ewe d closely . !.iuseum not like function o:r 
Art Buil ding . 

- Solution - :se ..-.ningt ,,n view of art operation is oxtre:nely i,r ivnte - 'l'owns ­
n. ut c . , can not pene t ra t e t ~i s . Pri vate and publi c inter est . A barrie r 

here . 

F - No question tha t the Carp en te r Genter is vi d wi th public in ~ind . 

L - g&.ll.ery inc o 
oPklng in o'th 

tha t its pro gr 
f essiona1s and 

crated ~ stu dent work sh op- Would e.xclu cl.e etud ents 
r rie lds . A gallery shou ld h.a1e same entity - in order 

can b e access ib le to a wide group - stu dents - pr o~ ­
publie . 

line. Space available now - coll eg e dorm r ooms. Objections to 
gi n s now . .t'ublie has ri,~ht to object to s ome of' th e art , et c. 

agrees with 9ublie . Approves of galler i es fo r ~rivata view . bu t publ i c 
th e r igh t to object . 

- Art Bui ld :i ng c ,· uld have c onstant w-:,rk on view . 
or k i n t heir work sonc e . Functi on of building 

an art bui ld i ng . 
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F - Agrees with 
U t dle clas 

ehre r . Cor ri dor art - a s in Chas 
art ca r r i ed into de c or. 

Manhattantan Bank -
- .n. big probl em of' s tud ent s de f acing art de cor of: a buildin gs. 

F - oblem of' intenance - problem of de fa c ing wal1 s - should bo cha nged . 

- Museum maint ena nce - to elimina t e the c ost c oul d use new mat eri a1s, less 
expensive t 1a.n p l a s ter wall s. Impermanent rnaterial.s a·ttac hed to solid 

al1s . Student could tak e nome a ~art of th e surface of imperm anent wall. 

F - In tho norma l tradition of schoo l li.fe - ty-pe of subje c ts ta.u 1;ht you don't 
have these same problems as you do when art is ::lrou ght in . 

- If' you can estab l ish it a s an edu cation.al require ·1ent, -:,tudent :Jhould 
have re spec t fo r property of schoo l - wal ls, f loors , e tc. 

F - High maintenan ce vJil l c ontinue a s l ong as you .. ave art st uden ts . 
It is al l very subve r si ve. Gallor-y wal ls ... han ging destr oys th e wall s. 
beaver board ., e tc. Inc l ina tion to oe subvers i ve ab out wal l s . Do what 
they see fit at the tim e instead of hassl ing over it . 

- Bennin~ton \"falls a differ ent pr-:,b lem . Clari fy at .Je glnnln g and t;oll 
r cbitect not to out up precious walls. 

- Flexibi lity a~ai n - he l pful to architect ., spacia l i' l ox ibilit;- . Vi s 11a l 
and audio priva cy . Fl ex ibility . 

F - Teachers have reputation of being re pet ~t lou s . Gontribu~en to embar­
rassment . Al l beinl!, overheard . ~!e""leti tir-n in taaching . 

W • Accouatica l nriva cy needed . Per haos of A. '!'!1.0derate visua l break . Could 
have a 1,e- usab le s ystem as at u . of Michigan Cost of' f l exibility . 
Fac e up to how many chanres to be ~ade in a spe ci ~i c t l me . Variety of 

Ceramic stu di o with i ts dir t and dus t not to be in otho r class 
Scu lpt ure st udi os with noise and di rt shou l d be in otte r 

a s too . General s t udio space s . What i s s yst em. Large cl asses -
small group s? Re-evaluate organization . Choice .Jiay be open t o you . 
Smal l work spac e ~or ea ch student , diff'ere nt . Shou l d have snace to be 
t'lexib le. Gan we add "Tlo..-.e spa ee? C':i'.n archite ct h elo? 

F - Architect didn ' t se em to carr y out clie nt 's he lp. 
Client did nave a go od program to be ure s ented . 
finished s cho ol t ried to rent s~ac e elsewher e. (N 
in the first p lace . 

Pretty aesthet~i e. 
ftor bui l ding was 
w Haven) Unelear i dea s 

- arc~itect want s to get teeth into s ~mething . Bennington can gi ve arch ­
itect a good c oncept of' w . ..i.at yo u want . Architect ca n see what you want. 

ost architect s s tart with va gue idea from c l ient . cannot re a l ly meet 
needs . 

F - Yale b .illding - Rudolph was fr(, e to exoress h is c • b. deMille idea s!l 
Barnes started to do bui l din ~~s at l3e ··.n ngto n. Sit e p la n . etc . 

- Architect should ar ri\~e at des :.gn func tion . Yal e wanted bui ld i ng at 
expense of function . Gar t befo r e hors e i dea . 
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- All kinds of lousey arc hi tee ts . Inad e oua te pro,.::;:ra::::is for schools• etc . 

Cl i ent sh ould "'i , e ideas to architect and he s hfJu l d perform thi s fun ct ion 
in a good way . State arc hitects go od examp l e of t n is tyne of archite ct. 

F - Arc h itect is responsible for hi s design . 

'i - Art a.soect o r architect is at end . l,lust solve problems to f it our time.a . 
· rchitects res p onsib i lities ar•o gT'Cat c ,~~ar ed with na '_nter or sculptm . .,.o 

The great form givers - F . L. WrightMies Van der Rhohe Significant
archit~cts are ~nes who usa too ls o~ scien ce, etc . 

F - A:z>ch l tact .ra y no longer· J e sculptior • as s c ulptors are more . architectura l 
sc u l p tors. 
IF..y f'l.rat l nt er6st in arehitocture was my worship of P . L . Wri ght . Worshi p ­
ped him as an artist . One o: difficultie s is not to produ ce things in 
which he canoe free b6cauae o f' spa c e , et c. Site plan . T. Smith bui lt 
crazy bu i ldin g at 3e 'Ulin gton. A mad s t ructur,e 1 To e;et th i rn5s at Benningto n 
is to put up real structl.!ra. l t r ... Ln3 s . Can arcnltec t do t 4':is? A pa i nte r 
ca n do sn y work he o l ~ ase s. 

W - Just wro t e a proposa l :for a new art theatre b :..ii l din g f' t J . 0 f li.o h i.gan . To 
ork ,,1t h "the archite c t , ideas on pa.pe r, ei-c . Arc a itect is ;nore than visua l, 

mo~els made to tr anslate idea s to c l ien t . Laborat ory to demons tr ate as a 
back sta ... e of th Bat-rs, lite, spaca, etc . 

- Ev ery li n o ~1arie ir.u.1od :a te f ,;ed buc!-:.. Lq .. m l sµaces no t made t1qua l 
Exner .:.e:nce - make mistakes, et c • .,. tria l and error 

F - Arc h i t ~ct t o serve ~ eat role . Structure to go up~ out not stick peop 1e • ..__ 

N - You have a li :fe lab o:Pat ory f or architect . Problor:is of music same as 
arc h itect's i n tryin g out and experiuentin g . 

F - Concr ot e i ~ca~ at Bennin gton va.~c space . Vonder about site plan . 

- If you g ive a st udent studio he kno·;rn vfr.a t he ca.n \iork on . Space dict ates 
his work . 

L - Vie n oticed t ni s on our tour ; - the lrind of \•rrk observed apneared to be 
th e r es u:i. t cf' the workin 3 space ( exa!ilple., Brandeis and Wellesly smal l. eon­
f i ned and craditiona l work) . 

- Snace i n scu l pture st udio dic t ated work at 'nive rs ity of Mic h ice.n . 

F - Authorities worr y large sc ul ptu r e i njur i n g students . etc . - r alli 
or catc h ing on i..h e.m., et c • ., be ca use o.f lack of' proper space . 

on th em 

F - Hi s re act i on on si t e plan : 1. Ease up on symmetricality and formality . 
2. Don ' t build structures t hat a.re fixe d - to oe f lex ib le c l..an ges - open ­
ness. 't".9-eion of npysica l form and use:3 of bui- l d t n_g. 

L - At the ~ . Y. meet i ng i t was stated that the c ollege enroll ~cnt is not to go 
beyond 6 00 st ud ents . 

- If tr ue . you 11av e a c Jmpac tness . VJa:r s of' r elat ing s pa ces in relation to 
other bui ld in gs . Shou l d emphasize spiri t of chang e in growth ~ regardles s 
of numbe r of stud ents . 
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F - Very tru e. Difference between painting on f l oor and on easels . Lar ge 
alntings chang ed ev eryth in3 . Many reason s to chang e s pace. 

L - With limi t ation f or needs in s it e plan. Why not us 

F - Just a great open spa e~. 

- ~ue two a.re c ompatibl e. 

.eadow? 

L - If art center is located near one g;roup of dormitories all stud ents would 
l ive near it . enn ington does not wa~t thi s . 

W - This is somewhat re lat ive . 

F - Doesn 't amount to anything . 

N - Not i mportant - this segre gatio n . 

F - Doesn ' t work this way . 

- ru.•e stu dents ente red as a.rt st ud ent s? 

F - A f air n rare . 

N - lie c ol'i!Oared t .. 1i s to the Dance stud ent s . 

F - Not si gnifi ~ant . 

L - Do you ~~eel t i s i s suffi c ien t to hand ove r to the t rust ee s? (Report ( "Art at 
Bennington") . 

VI - Tends to f'c el a gap betwe en llis s t ate .-1ent s and what is stated . 

N - Re~ort could be an y college . 
gal le~ y -'Ould be any gall Lr y . 

Not snecif' i c enough . Reports talk on 
Is h is depart 1cnt askin g for more? 

- .a.ave to hav e pub lic involved . 

L - Shou ld have comm.unit y interest . 

- (RJ Heport A1 Educati on at JJe nnlngto n): - More shou l d 
PRESE!Y.CIID TO Tli 1ST: .LS . 

done to be 

- If nd a gap again . space• etc . ~hou l d !'ind a. mor e cap su l ated ro rm -
expla in dr awing studio . etc . What a re future ne eds - over all activitie s. 
Stud en ts• ne eds - numbe r of hours working . 

F - Vi s ion of tn: ac Q. 

W - Quantity and qua lity. 

F - Good ide as. 

L • Phi l osophf {like o. nag e out of catalo g) is known by t r uste 
dens e ori gin al do cument . 

• Can con -

F - You need JO spaces f or 30 st ud ent s. Yea god s% Out la ndish , Why necessary ? 
They would think . 
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L - At Harvard I 
Scien ces {h 

"It's g0od to 
the a.ctivi 

asked Trottenb er g . Assi stant Dean of Liberal Arts and 
he l nod write progrru:?1 for Carpente r Cente r) a bou t crowding. 
e~owd , he said . Students are excited and a t ~racted to 
- what is i."lore it bcc o::ies diffi cult to qua1ify fo r the work" 

F - ~hey produ ce more when crow ded. 

- Crowd.:.ng not 
cc can b 

..:, "''"" work i ng s pa e". 
crowded . 

cod for discus s ion s, tc . l axing 

F - Good sug,:;estlon to ke c oncret e i dea - e;xplain mean1nf> or spaces . 

W - Another thing - g iven all activ itie s and t he ir games - put to geth er 
in a socia l sense . miat i s your role as an in st r uctor? A relationsn1p 
of student to instructor . Set st ud ent up in an i deal work space wher 

tructor can co~e thru ror criti mi sm. 30 stud i os but no 2 alike . Spac 
not fixe d. Ar t majors shou ld be a sti~u l atlon t o th e on o sho, student . 
Could be c o:ne a clique• - diagram relationship of these st ud ios . 

F - Your ideas co uld be doubled , privat e and pub lic .. sort of a private 
gregariou sness . 

- ~on't need to impos e sa~e patte rn on all . 

L - How to do thi s. ~h~n s pe ak or a la rge f lexi ble spa ce? 

w - doo rs. e tc . 
_ _ __ or ry about ans wers. Let arc hitect s upp ly t he answers . Will per -

. - · studios , vario us lcind s, lar ge - smal l - one -man ,. two - man. 
nent . 

L - Only faculty ~an s p 0ll t~:.is out . 

F - Would take these into account . 

- n phi l osophy acco , ates mistake .:i. 

F - Spaee needs fo r Benningt on . Lieberfe l d's procise specifications fo r pre ­
cise space . certain sizes ., desks, e tc . Jery sp-eci .f'icJ Pre ciseness . 

L - No allowa1ce f'or separte gallery at .tienningto n . Reviewed space plans£' etc. 
a.cord ing to 450 student s~ et c . { f rom report) • 

'Ii sual Arts Bui ldin g . F - Stor _ 
1. .l~u ound for st orage . Stora ge should "e equivalent to e.xhibit1oll 

space . 
ndlin g i t in a.rt schools - clo 

spaces not assigned to stora ge, attics , et c. 
ors order metal and st~ne by th e t on . 

s , compartments and oth er 
hort and lo ng rang e -

Need mar gi n spaea . 

- arcniteet wo...tl.d need to know whnt s torag e - s tud ents' work he ld back . Model 
cf ,group pro je c ts . 1.1'hin 6s that can't be destroyed i~r..edat;ely . 

F - Muse t Yiell es ley stora ge o.K. Ues iroied to b o stored so can be seen easil 
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L - For gal.lcry prm,a.ra.tor y materia l to be store d . Stora s e of valuab l e ~i eces 
hi ch need pr ote ctio n. Lot s of' st udy mat er ia l to wnrk -with . Adja c en t 

s t udy sryace to e:xnose art works . 

F - St ora ge fo r use or gal l er y dif f er en t f ro m stu dio s t or a ge . 

L - A no~ use of '~~se uz:i t ec hn iq ues, as a t ool fo r s t ud ents i n a rt histo ry and 
re-curatoria l s t udies - i n ot he r wor ds an "ide aff muneum or ga l lery . 

- Li.kn a J.l bra ry rcad 1 ng sta cks . 

L - Ropo;:>t doc sn ' t 6 iYe nny t h::.ng new . Sh o ld h E\ much s tr on ~er to pre s en t t o 
t r qc l:;171e$ . >o- n ·n ...;t on - i ts reputation i n the ar t world - its advan~ed and 

r ophf3 tic 1 0~1n o.xhi bi ti ons, i t s att i t ud e t owo.rd gr owth a nd chan ge . 

F - In my pers ona l stu d io I have l/2 working ar ea and 1/2 s tor a ge, t ools~ etc . 
forri ed a hn ut u orJc 111g sp a ee bec orn:.ng s t ot--ace Hpace a t s ch~ l. 

L - In ce r :J.n:i.c!3 on e 'Tlnst: be u ~le to 1et at 
ork s agains t expe r imenta t i on . 

t cr ia 1 s alw ays . Awkward stor ag , 

F - 20 t o 30 s tud en ts u s i ng 1, 1.)0m - r ap i d l y ge t s out of h and • out of t",i t e, 
out of' !n:Ln-1., s o t n ~pe "'!t . 

- If po lnt i~. n13ver enou p:,h s to ra ~e - c an CR:'.)t 
Adel:. t.i.nn a l f'c1.md at ... on n nt expensive

it a t neally li t tle c ost . 

w - Gi ve p r ecis e i dea ab out i t s u s e - storage Time ge t t in g r eady to work 
a!D.ong clutter

- L'loul d be criti c i z ed i..f da s ig nnte one sp F.tce :'or s to r a ge on1z a nd working 
spo.cc only . 

F - Spo.ce a d j a cent to working space A f,rowi ng ki nd or en c 
nto ra ge _;rmi, s and gr ows1 

encumbrance

L - I can 1 t s ee t h.em. wor k i ng in un cl u t ter . Wha t a bo u t Br andei s s t or age? 

F - It ,,,.as behind curta i n ra cks . Cupboards ar ound r oo 
a nuisanc e - a l ways lo s i n ~ key s, et c . 

- Is a l l work d one at s cho ol? 

F - So~e in Dor m r o • 

- !n new schoo l too ? 

F - Not h i ng ong - sho uld be d one. 

• Lo c 'c:cd by pad l o ck • 

- If 30 art maj or s, w~ul d r ooms c ont inue t o be use d ~s stud ios? 

F - Yes~ garret t yp e stu di o no t fro ~n ed on . ~epar at e nart or r oom f or pa i nti ng, 

- Can th ey contin ue to us e s tud ios to o? 

F - .Lt)S . problem t o ke ep s tudi o c l ean . 
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- Work space bec omlng domai n of' instructor Stud en t pu t s her work i n domain 
of instructor . Then ne x t c la ss same thin,JJ; . So c an oe c ont r oll ed . 

F - Yes, but not a l ways . S,..,me studi os use d by many in st r uctors . 

- It is a scheduling function . 

F - Not to p;ive roo 

L - Like draw i ng? 

more than one pu...""'l)ose. 

F - Yes . Th~n~s don ' t uork 0ut fo r continua l us e, wit h to o many purposo o. 

- Allow lt ui::ury for shor t tim e . 
experimenting wlth space ror 
situation to arc h i te ct. 

Set up an i deal f oota ge te mporary for 
nch c l a ss . Su~gest only. Fornulate id ea l 

F - Past er,erien ce to u s e what pos~ib le spac e is l ef t and avai la b le. Four 
spaces for clrav•ing and pa inting . Two s t il l - li f e and figur e pa in t ing . 
{new set - up) Sa ve s a l ot 0£ m~ving of mater ia ls, etc . 

W - Where is f l ex ib le spa ce to C()m e i n? Now you are t aJ.king about dvfin ite 
snace . 

F - 2 things: - 1 . Art s c hoo l shou l d l:eep a l i ve t rnd l t io na1 art., s t udy of t he 
figure~ fo r e xa ~p le . St il l - 11.fe t oo . Or geomot rica l fo rms . Spa ce be 
provided to l{eep t hese thin 6s a liv e. 

- ~11ocation of space i s tight . If sti l1 - li f e not used la t er, c ou l d be 
used ::--r other th~.n.c;s. Di s turbe d by detai l s of' so ec if'i c sp ace. 

F - Variat !o na of al l ac tiviti es. 1~ke a room :o r s ti11 - li f ee 

- How space is high l y diff erent fo r one c l as s to anoth er. 11St .ill - l i f e " 
ainting . 

L - How is still - lif e done ? On tabl e top: :E.:asel? 

F - Longo us es tab le to p . Dec k not so uell . 

L - Not as rauch ac tion ? Def:;.nit1on of size . Mot a s l arg e? 

F - Three r ooms for pa l nt i ng ? Stil l - li fe ~ 
to do different ,'IJ,r k in sa~1e r om. 

te rc olor? L nost inmoss i'b le 

- Var i ous reasons f or set purpose s of roo 
to each r oom. 2 painti ng s tu d io s? 

• tta ch s p eci f ic r eq uir e ,nen ts 

F - 2 for each inst r ucto r. 

F • Visu al Arts gr oup to work i n separ at e are as . Fl exi bi lity de .fi ned . Gr oup 
aintings - hapryeni n ,:s ., notio n p ict ur es . 

- "J.. o call for space fo r lar ge oup pe r for manc es . 

F - Space theatre . Dance _. e tc . Irap7)e nings . No space a . s igned for t h i s at 
present . 

• Allo 
tha t 

r ea1 proer am space fo r 
oul d last a l ong per i od . 

oup per fo r mances . II ening s • th i ruts 
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- Space the re - why ? Spa c e 'f'or "happening" e tc . eP.si l y ac c es s ib le. Don •t 
let arc~1itcct dress up t,he ia ea for ro oms . Nee d a spa ce - not l a r ge . 
dase-:ient good . If ha nds ou e (by a rch i t ect) it may be c ome a c onferen ce 
r oom or so.met ..-lln,'"- e 1se . Coul d ser ve as a r oom or a c ombina t ion of r oo 

or l e ct ur e room.? 

• 
L - Do you m.can an audito r ! · 

W • Not ~ g~)od iJ.e a . v a n 
from studi os . JJef' ine n 

.,.,rate a c ombina t i on of' u s e s ra t her than st e al 
er of s t udent s for us e in th e s e studios . 

F • i .f p lan be c ono s a spe c ifl· C p l an . Areas for things

• F1exib~lity !121 a g od word to use . 

- Lectlire r oom, can tL.is ac commodate thin gs othe r t han l ec tur es , s l ide s , 
art :Ustory . gl a t 150 p e opl e . a t iere d ron m? Could be used ~~r danc u , 
lectures , c . ncort s, et c . 1iemovin g seat s . Adje cent to shop sna.ee fo r 
"ha }penlng" sto1·a ge of mat er i al . 

L - Row about the shape of it ? Round ( l ~ke spa ce the a t re). 

- Cuoe as g j od as a vau l t ed sp o.ce . It seem s l es s as pe cl f'l c than a vau l te d 
s":>ace . 

L - Hothi.ag to impose its el f' upon you . 

F - Would have to tak e olace organi ca l l.y . 

W - Gallery f'ol"' wor. in proRre ss1 For stud ents . 

F - For student s' work in p1•ogr e s s and othe r s c hoo l' s work . 

- .:ieparate? 

F - Yes . 

• For stu dents' use i n Vis 
(!fot to oe con:ruse d with 
Hall exl ibi ts . Non art . 
environ m.ent . 

1 Arts bu i l d ng 900 sq . ft . for gal lery (30 'x3 0 ') 
lusoum ) could 1~e used !'or va r ious t hi ngs . 
,jors to view tne:-n. t o tu ne in with work . Al i ve 

•· - Hallway ?o r exhiu ::.t s - don' t count on th i s spa c e . Don ' t like iJea . 
( '.I01""e like cor r ido r decor) . t~o t looked at much a f t;or first t'm1 day s . 
Like one - man s .hou s oy studen ts . Cou l dn I t s upport t h is idea 01"' hallwa y 
space . nor or l at er. 

L - What happened to r.l d ga l l e r y by te l eph rm e b- ,ot h ? 

F - It got lost ln spa ce quar rels . 

L . Could audio - visu al, l e c tur e , student galle r y for works in progress be 
combined? 

F - no. 

W - Audio - visua l shou l d be s epara t e . 
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F - Any lecturer l ikes his ro om de vo ted to his work only . No, woul d not 
ork out . 

W - Would there be two l e c ture r ooms? 

F - f: t roud 1 s idea oi.' 2 lee ture r ooms . 

W - Mus eum and scnoo l l e ct u:r-e r - oms could be one roow.e -
L - Both lecture r ooms should be combi ned . 

F - Gallery space could be used as "ha"1pen i:ng" spa.co . 

L - Coul d be n l ectur e room . 

- Lect,ur·e room wou ld have cons tant r oom (Art .1.iistory) . 

F - Not aller le to tea ch ing mor a art hi st ory . Would c ome Fr om stu dent o. 

L - I•m critica l of ...:>0'1...Tl.ing ton's Art ..:-istor y tle :part ment . Somet illle s I am 
surprised at defic i encie s in student in!' r :nation . 

F - I a gre e, but i r gi rl want s onl y th at, sh ets not l'or Bennin gton l 

L - Ar chit ec t ure - humanistic study? 

F - It could be most signiricant subject . 

- Thoug.~t as a professiona l subject . 

F - I want to ke ep it alive . 

L - Why? 

t 's not a ne s t udy, at p resent, 

F - A gir l m become•me a firs t class arc h itect . She gains s omet hing . 

- Agrees with Fee le y to ge t an education thru architecture as wel l as art . 

F - It is not on l y a draft .ng board subject . 

L - It s :~ould be mor e technica l. if Architecture as su ch is o ffe red i n th e 
curric u lum. Ot h erwise , the title is wr ong . 

- .oennlng t on ls not a gra duate sc hoo l . 

- He a f,:rces with Lydia . Could be c o :ie too dilettante . 

F - Want to keep it alive . Have to bave an arc h itect ur al teacher as a 
human e subject . Devices vary - drafting board , models to act u al bu ild i 

- 811.o 'lld be non-technical approac h . Arc'-1.i te cture a goo d education . orde rly 
approach to solution to humanva l ues . No professional aspirations . 
" Experien cing architecture~ 

L - \:ou ld ha ... ,e new ti t l.e, exp1ain an g le of what it is . 

F - ~ra ining ~or pa in t1 is \"Jhat is ant by arc h itectur e. 
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L-- L - Stud ents h ave no unders t a ndi ng of what t hey a re d oi ng . Much to o in volv ed 
to teac h ar ch i t ecture wi th out te chni ca l knowl ed ge. Depar t ment s of p a i nt i ng 
and Musi c more va r ie d and st uden ts can exp l ore mor e de epl y . 

F - Can ' t divo rc e pa in t ing and sc u l p ture fr om a rchitecture . 

L - You can't l ea r n profe s s io na l ar ch it e c t ure wi th out engin eer i ng . 

F - I can ' t a gr ee wi th y ou . 

W - Conce pti on of s pace a c onc er n of al l a rt s. Ab i l i ty to dea l wit h s pace . 
Can ' t e l iminate ar t h istory f r om ar ch ite c t ur e . 

F - Man y st uden ts h av e g on e on i n arc h i t ec tu re a f ter Ben..~ in gto n. 
In t rod uctio n To Arc h itec tuP e is a be tte r titl e. 

L - Anoth er s ub je ct i s Cer ami cs at Henn inP, ton. No t adeq ua t el y t augh t c ompar ed 
wl t h Cra nb r ook , where te chn ical t r a i ni ng is ba s i c . Why not cal l it 
Cerami c Scul ptur e? The t erm "Ceramics " s eems to be too c omprehensive , 
wnen there i s an emphasis on scu l p t ure . 

F - Not a majo r s ub j ect . Gr ad ua t e work done af t er y ou l eav e Benni ng t on. 

F & N - Good physi ca l t h er apy . r.Jiaybe Cera mic Scu l pt ur e is a bett er tit l e 
f or subje ct as ta ugh t at Bennin gton. 

L - Wou ld sp a c e b e di f fere n t i f Cer amic Scul pt ur e is emphasized? 

W - 4~ mor e spa ce ne eded f or cir cu l at ion . 

L - 3 emember ? You a r e n ot t o b e an ar ch ite c t , but to pre s ent y our prob lem 
t o him and th en ch eck . 
Can we summarize t he day's di s cu ss io n ? 

F - l . Elimin a t e space fi gures . 

2. 
3. 

Mr. Feel ey wa s s i de - t r a cked an d din ' t f l ni sh h is st at ements. 

W - Ar ch it ect s ~ou l d ch e ck y our fi gures . 

F - We us ed spa ce f i gure s b a s ed on tlr' e s en t op era t ion . 

W - Don't f a l l back too much on ol d f a c i l itie s and figur e s. For get pr es ent 
circumstan ces. 

L - You are al l so nosta l g ic ab out t h e ol d ca rria ge barn . Can' t see it a t 
all. Is cr owded and drea r y . 

F - Neve r had us e of p i t - on l y end r oom. Spa ce f igu re s ror Mu se um. sh ould 
all be revise d in vi ew of yo ur cr itic i sm. 

N - Figu re s ar e mi s - l C"ad ing . Can ch e ck y our f igur es a s now i n ex is ta nce . 
All owing t oo many f i gures - t h ey wi l l re -c h eck . 

- The Muse um- Gall er y is not a ve r y c ompell in g ca se to be pre sent ed to 
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trustees . chou ld be s t r onge r . Bm:phas i ze l oan exhi bi tions . 
permanen t col l ection . 

lay down 

L- Perman ent c olle c tion can grow in time and be or inI'.inite value in studying 
origitta 1 mate rial ror Art History and for curatorla l exner i ence . 

J:<,. Wil l have to have a place to ho use these . If mus eu'11 r:~a.ll er y is out \'le 
sho-..ild not attempt a perma nen t c olle ct ion . 

I - \"Jould a successfu l per:nanent c ol lect ion 1.,ul e ""Ut loan exb.ibi t~? 

F - :Cefini tely not; t hi s i s our p la n . Cont{ nue s "~r oP...g l oan exhi bi tions and 
a gro wing perm.an ent col l e ction f'or reas ons r;i ven . 

V - Not just another idea . A ready reference sect ~on and nre - curatorial 
studies , using ori 6i nal mat er ia ls c ould be a new ar1vroach and use o:f 
a museu-11- ,_;al.J.ery • 

L - Where student s uill us e a nuseum - it wil l not be c ome s t atic . 
valuab l e too 1 in art ed u cat io n . 

F • Re - wri~e plan f or gal l ery . 

1. 

Dis cu ssion of ar t gi.f ts ,:;o ~enni..ngton - fakes . etc . 

11ho arts po l i cy c ommitt 0a iR to he l p with acquisitions of quality wor ks 
,hen orr~red to th e c olle ge . If Beninngton wi ll ha ve a museum galle ry 
tho cot:nmittce wil l aim t o activate the growth of the col l ege colle ct i on, 

orkin g i n directions si gnif ic ant to Benning ton . 

Summary - End of DAY I 

"Fle x ibi li tyl' word not too meaningful
space must be caref ul ly defined . 

• Soace and dimension and use of 

2. Do not :-o on past uses of space out of necessity , but think i n fresh 
terms of activity and th en program possibility . 

3. (Wehre r) . Conce p t s or spa c e can create new con ce pt s and te ciin ica l po s ­
sibilitie s a t Bennington

L. K. W • - Whenon on tour at Harvard , ean Trottenberg \"1ho h elped with the 
building program !'o r the Carpenter Center ~ told us th-it the Carp ent er 
Center s tarted a whole :new direction of a1:.t st udie s at Har var d , th~ 
technic s or whi ch ar e p re sently reaching Int o many department s . 

Th committee silently realized ti-iat their particular technics " l earn 
th.,.:u doing" are basica ::.l y a pa rt or .den.l'lingt on education . 

out ~e".lnln~ t on wi l.l cont inu e to lead ln its educati ona l role in th e 
Arts. ~'hat can a new ce nte r do for us? 




