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ennington College, a liberal arts school founded in
1932, began as and remains an invitation to
learn. Here, learning is a process of discovery,

not “learning about.” The principle of learn-

ing by doing underlies every major feature of

a Bennington education: the close working
relationship between student and teacher,
the insistence on self-determination, the
commitment to collaborative learning, and
the Field Work Term, which gives students
work experience and connects them to the
greater Community.

At Bennington, students work closely
with teachers who are themselves actively
pursuing that which, in the words of one,
keeps them awake at night. In consultation
with faculty counselors, students design their
own course of study specific to their interests,

questions, goals, and needs.




Clearly, a Bennington educa-
tion demands of its students a com-
mitment to self-governance and an
understanding of the balance be-
tween freedom and responsibility.
Bennington seeks resourceful, inven-
tive students with a particular com-
mitment to the challenges and joys of
independent work, who will share
their personal and academic strengths
with this community.

The stories that follow are
those of students who have learned to
make the most of what Bennington
offers. As you read their words, we
invite you to consider if you might be

one of them.

Te Barn: Main administration build-

ing, once a barn.

Earty CHitowoop CenTer: A certified
preschool and kindergarten located
on the campus where students can

observe and work directly with

young children.

Enp of THE Wortp: The end of Com-
mons lawn, where the view is

amazing.

Facutry Counsetors: Faculty members
who meet regularly with students
to discuss courses, the academic
plan, works in progress, FWT, and

other matters.

Fieo Work Term (FWT): Annual, cwo-
month term when students work
on or off campus at jobs and intern-

ships.

This glossary covers some basic terms you will

encounter in reading about Bennington College.

Houst CHaR: Elected student represen-
tative who facilitates the process of
self-government in each student

residence.

Tue PLan: With the help of faculey
counselors, students design their

own academic programs. In their
second year, they design a program

of study for their final two vears, called
a Tentative Plan. Students present a
Confirmation of Plan and Statement
of Purpose during their third year,

finalizing requirements for graduation.

Stupent Epucarionat Pouicies CommiTree
(SEPC): Student committee that con-
siders and communicates student
recommendations about educational
policy, FWT, and faculty reappoint-

ments.

Stupent ENDOWMENT FoR THE ARTS: Student
organization endowed by Student
Council that provides funds for inde-
pendent student projects, including
plays, concerts, guest artist appear-

ances, lectures.

Tre Symeosium: College-wide process
undertaken in 1993-94 to reaffirm and
reinvigorate the principles on which

the College was founded.

Turoriats: Individual or group seminars
proposed to instructors by third- and

fourth-year students.

Visuat anp Perrorming Arts Center (VAPA):
120,000 square feet of flexible work,

performance, and exhibition space.
Includes painting, sculpture, ceram-
ics, and architecture studios and
workrooms, photography darkrooms,
an art gallery, dance studios, a black
box dance theater, two fully
equipped professional theaters for
drama productions, studios for cos-

tume-making and scene construction,

a sound studio, and a concert hall.

For detailed information about Bennington’s academic structure and programs, please refer to the booklet
The Facts on Bennington. For information obout the Symposium, please refer to the booklet Pioneering.
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Bennington education values connections
over differences. By refusing to insist
on a boundary between science and
art, for example, our students learn
that the artistic experience need not
be limired to the act of painting or
sculpting; that science, like arr, is more

often a pursuit of the unknown than a

recitation of the obvious.

Working with professionally
active faculty members in small classes
and tutorials, students forge connec-
tions between fields as seemingly
disparate as music and architecture,
ceramics and anthropology, physics and
dance. This emphasis on interdiscipli-

nary learning expands into the greater

College community, as actors work
with historians, biologists connect with
poets, and dancersseek the coneribu-
tions of musicians, mathematicians,

and sculptors,

Students in a biology seminar during an evolution simulation.




“The big question I'm addressing is how

modern technology affects our perception.
I declared myself a Multimedia and Cul-

ture major in my tentative plan, but in my

confirmation of plan I'll probably rename

it Cognitive Science or Media Arts and

Sciences. Because this is such a broad-

based query, my plan allows me to take
classes germane to it across six disciplines.
“My course work includes studies in
electronic music, Japanese film, computer
programming, cultural criticism, and
philosophies of meaning. This term
I designed a tutorial called Technology,
Society, and Identity, in which I explored
the title themes through critical writings,
films, music, and theoretical applications
of technologies such as virtual reality.
I have one friend who's building a virtual
reality machine and another who's setting
up a mock-net system. We're all going to
be in an advanced programming class next
term, where we’ll start building robots that
can implement the things we're creating.
“In the sense of being able to de-
sign my own program, [ think I've learned
far better at Bennington than I could have

anywhere else.”

“All my musical interests are extra-musi- +

cal—I tend to involve myself in projects

where I'm working with someone else,
whether it’s a dancer or another musi-
cian or a drama student. In that spirit,
for the final project of my composition
tutorial last term, I scored a children’s
book for clarinet, piano, cello, and three
voices, and incorporated a dancer into it.
[Music faculty member] Peter Golub
conducted, and we invited the kids
from the Early Childhood Center. It was
wonderful.

“It’s really both sides at Benning-
ton. The composing of music is a soli-
tary process for me. But then in the
performance stage, I can work with
dance and drama students. I love doing
the music for the plays. It's not only that
you write it and rehearse it and produce
it; you get to see how that piece that you
worked on from your viewpoint is really
just one bit of what ends up on stage.
[ enjoy the collaborative process—

getting input from all the different

thing everybody

experiences.”

“Combining my theses in Spanish

and drama is working out very
well. I'm translating the Spanish
play Fando & Lis by Fernando
Arrabal and writing an introduc-
tion for my literature thesis. After
that I'll pick it apart, edit and
adapr it, and put it together for
my directing project. As another
part of my final project, I'm in
charge of lighting a Directing I11
production during spring term.

“The facilities for lighting
are really good here. So is the
access, and you really have the
ability to design a lot. In two
years | will have done lighting
for five shows.

“I transferred to Benning-
ton because [ wanted a place
where people had an enthusiasm
or a passion for their work.

It’s been the right thing for me.
There’s a lot of artistic energy
here. People are excited; they're
ready to collaborate. That’s what

it’s all about.”
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A double major in
architecture and cello
performance, Mary
Springer 95 of Minne-
opalis/St. Paul, Minne-
sofa, wos the Student
Educational Policies
Committee representative
for music during 1993
94. She also prepored
loyouts for SILO, the
student-operated literary

magazine.

“I wanted to do a term working in sculpture and music

together. The idea came from a project the term before,
where the assignment in Sue Rees’s sculpture class was to
use a piece of plywood 4' x 8 x 1/2" thick, or to create some-
thing using the same dimensions. | wrote a piece of music
using those numbers, performed in class as a sculpture.

“Working with Sue and Peter Golub [music], I
designed a two-part project. The first piece involved a
composition and a sculpture that had analogous parts. For
the second piece, I chose to use something outside of
music and sculpture—'Die Kirschen,’ a short story by
Wolfgang Borchert, my favorite German author—to focus
the work on. The second music piece, ‘Elegy,’ was per-
formed by faculty members in the music division: Jacob
Glick on viola, Gunnar Schonbeck on clarinet, and Peter
Golub on piano.

“T'his kind of opportunity is part of why | wanted
to study architecture here. Benningron’s approach works
with conceptualization, with form and materials; it’s all
from the standpoint of being an artist as opposed to being a
technician. The sculpture work that I do relates so closely
to my architecture—I’m making objects, but they have to
do with space, they have to do with ideas. I could just as
easily have made a building about this short story as I did a

piece of music and a piece of sculpture.”

>

For his senior bio

project, Joy Metz "94

of Lowrence, Kansas
devised ond conducted
experiments fo investi
gote the dynamics of
maofe selection in Siamese
fighting fish. Joy alse

plays drums in

o bond and reg
accompanies donce

closses

“I came here expecting to study either
biology, English lit, or music. After [
took a number of courses in science
and literature, my faculty counselor
suggested I also think about philoso-
phy. Now I'm considered the first
thematic science major, because I've
taken a full biology degree and I'm
doing both a senior biology project and
a thesis on the history and philosophy

of science during my final term.

“What's really exciting to me is

my tutorial, Topics in the Philosophy
of Biology, with two teachers who
haven't worked together before: Aris
Noah [philosophy] and Michael
Mishkind [biology], and maybe a few

other science faculty members, de-

pending on what we're ralking about

on a given day. We're looking at the
development of some themes that
arose in Darwin’s work and how
they've been transformed since that
time. We're also studying science as a
cultural phenomenon. Yesterday three
teachers and I were in the classroom
together. That was kind of fun—it was

incredible, actually.”

“After I'd been at Bennington for two

years, | took a year off and went to
Israel, where I did full-time volunteer
work teaching Ethiopian immigrant

children in an absorption center. It was

a very good thing for me—to be in a
different context, to see the world from
a different perspective—and my expe-
riences there have become the basis of
my senior thesis.

“My plan, Childhood and Soci-
ety, incorporates childhood studies,
anthropology, and photography. I ex-
pect to return to Israel for the first term
of my senior year and use my FW'T for
independent research and photography
work, then return to school to write my
thesis. [ see this project as an integra-
tion of disciplines and experiences: I'll
be combining my personal experience
and research with other data, with the
photographic medium providing a

visual expression.”




Hilary Redmon ‘96 of New York City.
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irect participation in the planning of their

education is an integral part of
Bennington students’ experience.
During their first two years, stu-
dents explore a range of disciplines
within the liberal arts, after which
they submit a plan of course work
that will guide their final two years.
In most areas of study, students
complete a major independent
project. Faculty counselors guide
and advise students throughout.

"To achieve their academic
objectives, students engage all
facets of a Bennington education:
complementary course work, tutori-
als, and Field Work Term. Through
this extraordinary process, students
learn to develop the structures they

need to shape their lives.




Josh Schreiber '94

of Arlington, Massa-
chusetts, devised a
themartic social
sciences major,
Comparative and
International Conflict
Studies. After one
social sciences faculty
member denied
approval of his original
Statement of Purpose,
Josh went back to
work, augmented and
refined his corrobora-
tive argument, and
resubmitted it. This
time it was approved.

At right are excerpts.
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While I was studying photography, Neil
Rappaport told me to find a Subject to
photograph regularly, and to learn what
the Subject had to teach me. I have
since stopped studying photography,
bur it has occurred to me that [ have
taken his advice: Israel and the Middle
East have served as such a Subject,
applied and studied within many differ-
ent frameworks. The Subject provides
a focus for my studies: my interest in
comparative politics, international

relations, and conflict studies all origi-

nate and converge here.

My courses have been chosen to
relate to these themes. My plan in-
cludes many courses that relate directly
to comparative and international stud-
ies: Introduction to International Rela-
tions (term 1), Human Rights (4),
Comparative State Development (5),
and State and Society in the Middle
East (6) being the most obvious; Inter-
est and Identity in a Global Economy

(7). history courses on 17th to 19th

0 F S A R

century Europe (1 & 4), Free Speech in
America (3), and Pathologies of Power
(8) are also highly relevant. Two more
courses [ was involved in warrant men-
tion: International Political Economy
and Interpretations of Culture (6). The
use of the term ‘conflict studies’ finds
its justification in courses such as A
Social Psychology of Silence (5), Daily
Life in Nazi Germany (7), and Human
Rights (4), where I dedicated my per-
sonal research to the examination, on
several different levels, of the ways in
which people justify the infliction of
damage and pain on an ‘other’...Topics
in Ethics (8) is intended to provide me
with tools which may be useful for
evaluating conflict situations.

...I therefore propose to write a
thesis that uses the Subject of the
Israeli-Palestinian conflict to examine
the field of conflict resolution. The
challenge is to analyze efforts currenty
being made to resolve the conflict, in
negotiations and applications. My thesis
should include: (1) a critical analysis of
relevant theories of conflict resolution;
(2) an application of these theories to
the historical context of the recent
advances in Israeli-Palestinian relations,
using the tools of conflict resolution to
examine the developments that have
compelled the Israelis and the PLO to
reach their historic agreement; and (3)
an exploration of the challenges still

ahead.

“When I was 15, I made a video about
environmental problems and realized
thar what I did could make a difference;
[ decided then that [ really wanted to
direct film.

“I chose Bennington, even though
at the time the College didn’t offer film;*
[ felt I would learn more by not being
around that environment since it’s what
I've been doing for a living since I was 17.
As I got into my directing class with Glad-
den [Schrock], though, I realized that film
has its roots in theater and that I could
apply what I was learning abourt directing
on stage to directing on film—I just had to
make the translation. Where photography

applies is that it’s really a way of seeing;

I'm making a photograph, but I'm

seeing light and form and how posi-
tion matters—and it totally translates
to motion pictures. In terms of litera-
ture, when I took a writing tutorial
most of my writing was in script
form. So it just seemed like this was
the way to do it—to bring all these
things together.

“I think that’s the greatest
thing about Bennington: You can
come here, see a possibility, and

forge i.”

*Film studies, featuring octor /director
Alan Arkin ‘55, began in 1994.




“My second-year FWT I got a job work-

ing for Reading Rainbow in New York.
I'd always had an interest in various
forms of mass media, and I absolutely I
loved it. So to pursue this outside of
regular courses, | started focusing my
FW'I5 on film and television. My next
FWT I worked for an independent
filmmaker who was making industrial
films. I spent my summer studying film
il at NYU, and my final FW'T I worked for
PLoRls oA pera: the NBC news show NOW with Katie

Couric and Tom Brokaw. It’s worked out

very well.”

“I chose Bennington because I wanted then, to supplement my technical skills,
to explore the possibility of doing more ['ve played with students at other col-
than one thing. I came here thinking leges and taken master classes in New
I was going to major in painting, but York, Connecticut, and Massachusetts.

[ was also interested in music, dance, My approach has been the Benningron
drama, writing—all the arts, and how way of, if you want to do it, just do it.
they work together. I'm writing an “Bennington really deals with the
opera for my senior project—some- whole person. If you've had a traditional
thing that does exactly that—combines education, you've gone through a system
the disciplines: drama and literature where everything is laid out for you. You
and music, even dance and visual arts. get to Bennington and from the very
“When I came to Benningron beginning you have to make your own
I didn’t read music. Gunnar [Schon- choices. Your counselor will help, but
beck] got me started with classical you have to decide where you're going
guitar, but it wasn’t formally offered with your education. The people who do
here. During my first FW'T, I found that, nothing can stop them.” Lo 10 Force:air .

a teacher in New York City, and since




ne clear advantage of a Bennington education
is the direct and varied contact students
enjoy with faculty members. Classes
are small, intense, discussion-oriented.

Written reports replace numerical grades,

compelling teachers to consider each

student’s individual progress and students

to develop goals rather than a GPA.

Actively engaged in their fields,
faculty members frequently invite students
to participate in research, projects, and
performances. At Bennington, teachers
begin as counselors and become, finally,

colleagues.

Ceramicist and faculty member Barry Bartlett (left) and special student Brewster Brockman “92 of Guadalajara, Mexico.




“Gladden Schrock is my teacher and my
counselor. I've taken five playwriting
classes with him, and what’s wonderful is
that he takes you to the point where you
really have to do it on your own. I came
here not sure what I wanted to study, and
Gladden encouraged me, allowed me to
grow as a writer, find my own voice.

“I remember when I came here
from a very cut-and-dried school and
wrote my first paper. I got my comment
back and it said, this was a good paper;
here are all the ways it could have been
better. In high school 1 would have gotten
an ‘A'—I did everything right. But that’s
not it at Bennington; the teachers here
push you to go one step further and not
rely on what you do naturally that's good.
You have to challenge yourself, try for
something. And that’s sometimes really

unsettling. But it’s the only way vou're

going to grow as an artist.”

“I transferred from another school
because it was just too big and imper-
sonal. I had two classes with more than
a hundred students, and the four classes
[ ended up with were nothing like the
ones [ wanted. There were lots of teach-
ing assistants there, but you couldn’t get
hold of a professor.

“Bennington is much more man-
ageable. Here, my largest class has 25
people. I meet with my professors all the
time. It’s not always me seeking them
out; sometimes they seek me out, which
is definitely different. [ feel much more a

part of things. I don’t feel anonymous.”

“Dance has always been very much part
of who I am and how I think. Because
of a math class I took here, I started
considering the connection between
math and dance: Why is math so active,
what is it that feels like the experience
I have in dance? I did some reading and
thinking about how math fits with the
rest of the world, Western thinking,
Asian thinking, human thinking. I got
really excited about that. I realized that
I needed to explore these areas to un-
derstand the questions [ was asking,
forget the answers. But how could 1
begin to bring these things together?

“I went to see Susan Sgorbati
[dance], Aris Noah [philosophy], anLi
Ruben Puentedura [mathematics].
The reaction I got was: I've been

thinking about this, too—plus pages

and pages of suggested reading. Susan

was even working on a dance piece
involving chaos. It became very alive
and realistic all of a sudden, not just
my idealization of what an education
ought to be.

“We set up a Bill Moyers-style
class and invited different people from
the campus in to discuss these ideas.

It was amazing.”




principle aim of a Benningron education
is the integration of work and study;,
a goal furthered by the College’s
annual Field Work Term (FWT).
During FW Ts—which are an inte-
gral part of the academic program
and a requirement for graduation—
students work at jobs and intern-
ships around the country and
abroad. With the help of the FW'T/
Career Center, students compose
résumés, write letters of inquiry, go
on interviews, get jobs. They make
transportation and living arrange-
ments, handle finances, learn new
skills. Following each FW'T, stu-
dents and their supervisors report
on the experiences; these reports
are part of the cumulative academic
record of the student.

At the end of four years,

students have acquired a body of

work experience, a meaningful

résumé and references, a network
of contacts, and, most important,
the confidence that they can make

their way in the world.

Effiong Eyo "94 of Red Hook, New York, worked during FWT at the Early Childhood Center.




“I had no previous history in the
production side of theater when I came
to Bennington—I'd always wanted to
be an actor. But by my fourth term I
was production stage manager for the
main stage. Outside of course work, |
took on other responsibilities—drama
scheduler, office assistant, division
production assistant, SEPC drama rep.
My first two FW'T jobs were theater
related, too, Through all these different
avenues I gathered enough tangible
skills and background (they checked
five of my references!) to get my third
FWT job, at Theatre for a New Audi-
ence in New York.

“As coassistant stage manager
for Titus Andronicus, 1 helped with prop
construction and acquisition, produced
prop lists and scene breakdowns,
notated blocking, monitored rehears-
als—responsibilities only an Equity
stage manager would normally have.

[ worked a 6-day week, 12 hours a day,
sometimes more. I loved it; it was the
most exhausting, educational experi-
ence I've ever had. I discovered how
much I loved stage managing, that it’s
something my personality fits. And
because of my background, I'll be able
to advance to Equity pretty quickly.

[ am currently changing my major

empbhasis to production.”

high school's drame

Exc

“The most rewarding thing for me
was secing the students transformed
in their few days with the program.
I wouldn’t trade that experience for
anything.”—Sreve Hernandex 95 of
Dallas, Texas: intern at A Presidential
Classroom for Young Americans, Wash-

ington, DC

“Because the magazine is a small
enterprise, | was thoroughly inte-
grated as a member of the staff.

I was on very good terms with the
editor and layout artist with whom |
shared an office, and I saw and
chatted with the writers whose
articles I have been reading for
years. | was also used as a messenger
boy, which, when the city is Paris, is
not a burden.”—Nidholas Elliott 96,
of Luxembourg: intern at film magazine

Cahiers du Cinéma

erpts from FWT Reports

“The key to being a good lobbyist,
and consequently a good politician,
is being subtle. I learned more over
Field Work Term about how govern-
ment works—and why ideologies
don't—than any other experience
could teach.”—FEmmett Finocche '96,
of Montpelier; Vermont: intern lobbyist

with Vermont Resolutions Associares

“Somewhere during my time in San
Francisco, I became a lot more confi-
dent in my capability, my potential,
and realized that [ wanted more out of
my professional career than I ever had
really thought about.”—Radhel Bauer
96 of Washington, D.C: intern at

Richardson Architects, San Francisco




ny college can be overwhelming to

first-year students. Because of its

insistence on students finding
their own way, Bennington may
be more so than most. A special

freshman program, in develop-

|
|
|
|'

ment for the fall of 1995,% will
help students navigate such
experiences as setting up classes,
participating in residential gover-
nance, and making FW'T arrange-
ments, Negotiating such tasks is
more than a matter of succeeding
at Benningron: These skills will

get students not only through

college, but through life.

- ’ ! **For more on the freshman

progrom, see. Thé Facts on
Bennington booklet.

First-year student Patrick Soluri of New York City contributed seven photos to this viewbook.



“My first term I took fractals and chaos theory, intro to acting,

electronic music, studio sound recording, and intro to music.
But intro to music here is either composition or improvisation,
which is unheard of at any other school—you don’t go into an
intro course and start composing four-hand piano pieces. You can
do that at Bennington.

“Classes are open-ended, too. And what I mean by that
is that the work doesn’t stop. That’s the good and bad thing about
the classes here. There really is no way to say, oh, I did the assign-
ment and passed the test, and that’s fine. The only way to geta
good comment is to do something thar you're confident you've
worked on enough to be proud of. That’s one thing I think stu-
dents need to know about Bennington, that it’s not the assign-
ment/test routine—you can take things as far as you want.

“I did a big project my first term for both my music class
and fracrals class, trving to create thythms and patterns in a
piece of music based on a fractal. That's the other thing about
Bennington: The classes feel like a template for all the rest of the
projects you want to do; they give you the necessary skill in this
and that and then vou can put it together.

“I think I'm a lucky first-year student.”

“] came to Bennington intending to select
one or two things and really focus on
them. | act, sing, write, am interested in
politics, and have just become interested
in visual arts since I've been here. T love
being able to go into the sculprure studio
in the middle of the night. Even as a first-
year student, somebody’s already called

me a VAPA rat. You can find me there any

time of the night, working.”

“I came here without any prior

structured musical background.
Most schools don’t let you do thag
they expect you to have had some
kind of experience beforehand.
When I came I didn't know how to
read music and I hadn’ had a voice
lesson; I didn’t play an instrument.
I learned how to read and write
music, took voice lessons, and started
taking piano. And now I can do these
things that seemed so remote before.
“Actually my first month was
such a culture shock: Everything
about the school was opposite to
New York. I mean, there’s air you
can breathe here and green things
growing. But then I relaxed.
I breathed the air, I went for walks
through the woods; it’s a beautiful

campus. I relaxed a little. I stayed.”




ennington’s physical structures reflect
its ideals. There are no large
dormitories, but small houses
instead; there is only one large
lecture hall, but dozens of semi-
nar rooms; no auditoriums with
set proscenium stages and fixed
seats, but flexible working
spaces for dancing, acting, doing
research, making art and music.

Students have remarkable

access to facilities and equip-
ment—from science labs to
darkrooms to the observatory,
from music studios and concert
spaces to the 120,000-square-
foot, infinitely adaprable Visual
and Performing Arts Center
(VAPA). The 550-acre campus
not only provides space for
learning, recreation, and contem-
plation, but also sometimes

becomes a classroom itself.
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Choreographer ond research fellow Dana Reitz with Carrie Cross ‘96 of Woods Hole, Mossachusetts.



“For last term’s ecology class we had to
design our own project. Working with
Bennington Greens [a student envi-
ronmental group] on cutting a nature
path through the woods, I discovered
a beaver lodge and decided to work
with that. I mapped out every tree
the beavers had cut down, measured
and charted each one, and looked for
patterns. This term I've continued
the project, introducing a ‘predator’ in
one spot [a tape recording of a coyote
and a facsimile coyote complete with
dog’s hair and a wolf tail], and chart-

ing the beavers’ movements.

“I came to Bennington be-
cause I wanted ro major in biology for
pre-vet sequence and also to dance.
If I went somewhere else [ wouldn’t
be able to do both.

“I'm a pure science major:

I took five science courses my first
year, seven my next. Plus I danced
and took music courses and social
science. The only term I didn’t dance,
I took a piano course. And I got to use
equipment like the NMR spectrom-
eter my second year. There’s no way

I would have been able to do all this

anywhere else.”

“Last year’s collaboration with Min
Tanaka*—so far, my favorite thing that’s
happened here—changed the way I look
at facilities on campus. It pushed me out
of VAPA and into thinking about using
each building for what it has to offer.
Now I think about ways to transform
a space into something it never was

before.”

*In his Bennington residency, Japanese Butoh dance master Min
Tonoka conducted workshops and performed in theoters ond
outdoors. He also led o campus-wide, multidisciplinary, troveling
performance piece involving sculpture, dance, film, and music.
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*Dramatically, I've gotten to work in every space we have here, which has been
incredible. The most thrilling was my one-man show, A Tal of Tavo Cities, which was
the culmination of an acting tutorial. It was in Lester Martin Theater, a collaboration
with other students in lighting, set design, costumes; together, we created theater.
The other high point was AIDS Awake, a benefit event we did in Martha Hill Dance
Workshop that brought together drama, dance, literature, visual arts, science—faculty

and students from every discipline were represented. It was amazing to be in that

wonderful dance space, doing something about AIDS. The whole campus turned out.

“That’s the thing about space at Bennington: its adaprability. You can create

in house living rooms; one of the best dance concerts I ever saw was in Dickinson

Science Building; and I saw a great play at the End of the World. It’s so flexible.”

“This College tries to give you an
education even a prince of the United
Kingdom wouldn’t be able to get, in
the sense of availability of all you need
to learn. I discovered this at a concert in
Greenwall. | always preferred rock and
roll, but I knew there was something
education ought to teach me—what
people liked about classical music. It
was crowded, and my seat turned out
to be on a ledge right above the bass
player. Because I was right there, about
two meters above the players, I physi-
cally fe/t how complicated it is, an or-
chestra: that concentration, that group
effort, that absolutely controlled cre-
ativity in action. When the conductor’s
hand went down, I felt the bass; I felt
how complicated it is. Instantly I real-
ized why rock and roll is such a differ-
ent and rather quick emortional release
instead of something more complicated

and creative.

“From that moment, I realized

what Bennington offers: the opportunity
to put you in the environment without
your being a professional of that subject.
You don’t have to have practiced violin
all your life to realize how wonderful, how
interesting classical music is. Bennington
figured out a way that you don’t even
need to Anow what music is—you will
understand what it is. A prince might not
have the opportunity to sit with his foot
about a meter away from the bass player.
But a Bennington kid can, up in

Greenwall.”




ommunity life—like so much else at Bennington
—egrows out of the academic and social
interests of our students. Film series, plays,
concerts, lectures, readings, live bands, pick-
up basketball games—on any given day,
the number of student-initiated events
rivals those developed by faculty and staff.

The responsibility students accept in

planning a curriculum applies to life outside
the classroom as well. At Bennington, the

capacity for self-governance is a prerequisite

for success.

Sunfest, a student-un annual benefit concert, draws top new bands and lofs of people.



“When I vook over the Women's Issues
Study Group [WISG], I sent a survey o
students asking what they were inter-
ested in. From there, we formed study
groups and a health and direct action
group for outreach to the community.
Instead of bringing in a lot of lectures, we
had a spring festival with musicians and
poets and a sudent art show. This term
we'll have a women’s film festival, con-
tinue the study and support groups in the
houses, and bring a lecture series back.
Also, some women are putting together a
*zine of poetry. What makes WISG so
great is that you can be non-political and
be involved, but you can also be very
political and be involved.”

“During my FWT with an indepen-
dent illustrator and comic artist in
San Francisco, he told me comic-
book artists all had little magazines in
college. | was really inspired. I knew
there were people on campus who
did narrative cartoon work, and be-
fore | knew whar [ was doing, I'd
started a magazine, Saeam.

“The response has been great—
about 25 artists represented alto-
gether, and not all art majors. The
second issue doubled in size from the
first, and we got funding from the
Student Endowment for the Arts and
the Smdent Council. I sent copies of
the fast issue to all the big name

comic artists around the country.”



“It starved our as a small idea: to put to-
gether a transmitter that could broadcast
within our house. After we built it,
though, we decided a radio station
should be campus-wide. We applied to
Student Council for funds, and 1 met
with just about every administrater in the
Barn to get approval and a place o
broadcast from. If I didn’t know the
school before, I sure do now.

“It just ook off. We raised money
from several sources; about ten percent
of the campus immediately signed up tw
produce shows; and the local radio sta-
tion sent a d.j. out to talk with us about
the business of running a station. All this

in something under four weeks berween

concept and our first show.”

>

I

0 For two vears

wddifion to working o3

editoreal o

Communicotions Office.

“The third day I was in school [
went to a SILO meeting and within
a week I was part of the lit staff. It
was really intimidating at first. At
production time, [ helped lay the
issue out and went to the printer.
That was my training. Now I'm
already training someone else—I
teach her how to be insane; [ call
and say, we have all this stuff o do
before tomorrow.

“I've learned so much: how
to not do everything by myself,
how to be more assertive, what it
takes to be representarive, and how
to do p.r. work. "To fund the maga-
zine, we have to apply every term

for money from the Student Coun-

cil budget, which houses vote on and

distribute, which makes SIL0 as

consumer oriented as any magazine:
If the student body doesn't like it,
they’re not going o give You Money.
“Working on SILO is as impor-
tant as any of my classes—and it’s
definitely résumé marterial. I want to
go into the publishing world, and as
far as knowing what's involved in it,
I've gotten a real sense of that from
SILO. 1 also have four issues of the
journal as part of my portfolio.”

4]




enningron alumni tend
to be doers—the movers
and shakers in the arts
and sciences, InNovation
and research. The
following is a sampling

of alumni careers.

LIFE AFTER BENNINGTON

TERATURE & LANGUAGES
Lwcy Freeman “36: freslonce writer (ofter 13 years
of The New Yok Times); arfides in 79 books

Amne Near (Predence Holmes) *37: Nofional
Women's Polificol Cowcus honaree of Women's History
(efebaafion ‘54

Barbara Sapinsley “39: WA, NYLJ: books inciude 4
View froum the Bench, The Prvate Wor of Mrs. Pockard,
& Toxes

Katrina Wan Tessel Woerth 42; MALS, Wesleyor;
droma spedialst, comprehensive arfs, New Hoven;
editor of poetry joumal Embers

ROXANA ROBINSON

Carolyn Cassady ‘44: outhor, O fhe Rood- My
Vears with Cossody, Kerouec, and Ginsherg

Julia Rondall *45: M2, Johes Hopkins; books
indude The Path ko Foirview, Moving in Memory,

The Forewells; NEA grants, Poet's Prize

Barbora Moare (Clarkson) “47: MA, Syroouse U
teacher, Le Moyne College; poetry Forewed io the Body
owarded Woshington Prize

Miriom Morx Allen “4%9: published Love Groucho:
Letters from Geoucho Marx fo his Dowghter Mirorn
Cynthia Macdonald *50: MA, Soroh Lowrence;
wiiter; prsychoonalyst; prof., U of Houstan; & poetry
collections; 3 NibAs

Ann Londis McLowghlin *51: FhD, Amesicon U;
nawels Lighining in July & The Bolandng Pole

Corinne (Corky) Staller Pollan *52: M&, Long
tslond U; author of Shopping Monhation & The Besf on
Martha’s Vineyord

Ellen Count *59: outhar, jounatist (os E. W, Count);
The Hundred Percent Squad & forthcoming Cop Tak:
True Detective Stores from the NYFD

Sesan Trott “59: 8 novels, induding The Housewife
o the Assassin, Sightings, When Your Lover Leoves
(NBC Movie)

Jill Hoffman *5%9: MA, Columbia; PhD, Coanef;
published Mink Coat, poems, & Jifted] o novel

Home Journat, navels For Better and For Worse &
Cousin Suzorne

Ruth Doon MocDougall *61: cuthor of 9 nowes,
induding The Lifting House, The Cost of Living, The
(heerkeoder

Lis (Phyllis) Shabecoff Harris ‘61: sioff writes,
reporter, The Mew Yooker; professor, Wesleyon U
Woodsow Wikson Fellow

Joan Schenkar "64: ploywright; 38 gronts, owands,
fellowships; over 200 productions

Myra Goldberg ‘64: MFA, Gty U; professor, Sarch
Lowrence; outhor of Whistling and Offer Stories;
nominated for Nofonol Boak Awand

Simone Juda (Press) "65: M4, Cobumbia; professor,
Siena Heights College; NEH Summer Semings, Yk,
Lifting Wiater & Thow, poetry

Anne Woldman ‘66: poet; fovis: Al 5 Full of Jowe &
Nice To See You: Homage o Ted Bamigon

Gretel Ehrlich ‘67 wrote Artic Heort: 4 Foem
(e, The Solace of Open Spoces, & Islonds, the
Universe, Home

Elizobeth Fromk "67: M, PhD, UC Berkeley; Pulitzer
Prize for Lovése Bogon: A Portrait; outhor of Jockson
Pollock & Esteban Wicentz; prof., Bond College
Andrea Dworkim '68: outhor, foz ond Fire: o Novel,
Imtercourse & Viokence Against Woman

Roxana Barry Robinson "68: pubished Summer
Light, Georgio ("Kesffe: A Life (nominated for Netiondl
Book Mward), & A Glimpse of Scarlet, stories in The
New Yorker & The Alonfic: NEA

Lowra Furman ‘68: assoc. peof., U of Texas at Austin;
Guogenheim; founding ed., Amenian Short Fiction;
published Tumedo Park, The Glass House

Borbara Lozeor Ascher ‘68: [ondsaope Without
Grovity: A Memoir of Grief, The Habit of Loving; orfides
in WYT Mogazine, Vogue, HG

Fronces Wells Burck *68: NYFA Geont in fiction
witing; nuthor of Balupense (nominated for American
Book Aword) & Mofbers Talking

Kathleen Norris "69: outhor of Dokoto: A Spiriual
Geography; Guggenheim; editorial boord membes,
Hungry Mind Review

Andrea R. Vioucher "70: M4, NYU; ownrded Bosfon
Globe's Gritics Chaice: for Muses from (hoos & Ash:
AIDS, Artists and At

Aler Wilkinson 74

Boanie Costello *72: PhD, Comek peof , Boston U;
Bowiting & Gupgenheim; outhor, Manionae Moare:
Imoginary Possessions & Hiraheth Bishop: Questions
of Mastery

Lynn Emanuel ‘72: MA, CUNY; MFA, U of lowe;
ok, U of Firtshungh; Pushcort Prize; NEA; published
Hote! Fiesio & The Dig

Tom Cartelli *73: M4, PRD, U of CX; prof.,
Mublenberg CoBiage; published Mordows, Shakespeore,
ond the Feonomy of Theatrical Experiznce, winner of
Haffman Prize

Anna Shapiro *73:MFA, Columbia; The Right Bitch
ond Lie & Love, Such as They Are
Dowglas 0. Comming *74: W, Brown; Niemon
Fellow, Horvord; educ. ed., Afinin journat Consfitusion
Hal Oringer ‘74:v.p./tinulation & morkefing,
Cowdes Mogazine

Moary Rueflle “74: M, Holins; Kenyon Review
Bwoed, lowa Poetry Prize; Memiing’s Ved, Life Without
Speaking, The Adomont

Alec Wilkinson ‘74: editorial staff, The Mew
Yorker; & nonfiction books induding A Violent Act
Mary B. Campbell 75: poet; The Wimess ond the
Difver Workt: Exotic Furopean Trovel Writing, ond The
World, Flesh and Angels

Celiia Gittelson ‘75z novelist, sueemmriter; NEA
Fellow; wrote novels Biography & Seving Groce;
feature film Wiichoat

Michael Pollan ‘76: exec. ed., Haper's Mogazing;
outhar, Second Nfure

Meidi Jon Schmidt 77 MFA, U of lown; The Rose
Thiwes; stories in The Aflonkic, Grond Street

Leora Teithin “78:2dit. dir., Zephyr Press
Micoh Morrison *80: Fire in Prodse: The
Yellowstone Fires & The Polifics of Emronmentolism
Jumes Geary '85: editor, Helix & Orgym, published
17 Remsons Why

Jill Bisenstodt “85: M, Cobumbio; books induds
From Rockoway & Kiss Out; NEA & Coluenbia wrifing
fellowshigs

Jesse Katz "85: reporter, LA Times

Brett Easton Ellis “86:wrote Amasicon Psyoio &
Less Than Jero

Donna Tartt ‘86z wiote The Secret History

Jode Ngoc Quang Huymh ‘88: MFA, Brown; outhor
of South Wind Changing

Reginald Shepherd "88: MFA, Brown; MFA, U of
lowa; Discovery, The Nefion Award; Some A Drown-
ing (AWP Awosd)

Yvette Hurdmon Edmondson ' 36: completed
Hutchinson's Treatise on Limnology (vol. 4)
Marme Lloyd-Smith Hornblower *40:

research fechnologist, Amesicon Red Cross; two patents
concerming red blood cedl siorge

Hildegard Peplau "43: M & PRD, Columbic;
director first US psychiatric nuesing progrom; outhor
of infespersonal Relations i Mursing

Phylis Lipton Krasnow “56: MA, Hunfer, NY
(Choncellors Award for Excellence in Teoching; outhor,

I homtory Exercises in General Biokgy

Eloine Liberstein Pitt *57: MD, Yfole; psychiofist,
Lof MU

Judith Bond Bradley “61: M5, PhD, Rutgers;
prof. & choir, Biochemistry & Moleculor Biology,
Penn. Stote; MERIT Aword, NIH; Virginia's Out-
standing Scientist Award, 1988

Sandy Perlmutter Greer "63: MBA, Poce; Softwore
Consultont, Keane, Inc.; manogement science oword
Dorette Kogin Sarachik ‘66: computer systems
monoges, Boston U

Carolyn (Heimburger) Gannon ‘67 BA, MSEE, U
Elizabeth R. Nigro "67: MA, Clork, [J; progrom
manoger SETA Corp.; owards from Buroughs, Unisys,
Data Genesol

Barborn Abercrombie ‘71z MD), Horvard; physician,
Lovetace Medicol Center, NM

Peter 5. White *71: PhD, Darimouth; dir., NC
Bosanical Garden; ossac. prof., UNC Chopet Hill

Stewen Ashe “72: Phl, Yale; dir. of soffware
development, AMS, Inc.

Kay Dickersin ‘73:MA, U Col Berkeley; PhD, Johns
Hogkins; epidemiologist; co-chair of Reseorch Tosk
Force, Hofionol Breost Cancer Coolifion

Hardy Kornfeld 74:MD, Boston U; ncodemic
physicion, Boston U School of Medicing; marmy
publicofions in AID'S research

Miles Belgrode '74: M5, U of W; MD, U of IL;
physicion & medical dir. of pain services, Abbot
Norttwestem Hospitol & Sister Kenay Inst.

Ralph Mack *75:MD, U of Cinncinati; cordiole-
gist; Cordiobogy Fellowship & asst. prof., Comell
U, MY Hospital

Jeanne Steiner 75200, Philo. College of Osterr
pathic Medicine; peychicrist; Choirman’s Awoed, Dept.
of Peychiatry, Yole: School of Medicne

Jeon Lasser "7k VMD, U of PA; owner of

Dunied Liienstein *76: spocecrft manoger, infema-
tional Telecommunications Safellite Org.

Joseph B. Porder "78: MD, Columbio; medicol dir,
Pediatric Clinics, Bronx Municipol Hospital Centes; co-
director, Family Advococy Progeom

Evan H. Deluda ‘79: MFS, Yale; PhD, Duke; assor.
peof., U of 1L; Buced Fellow ot Horvoed; 40 orfides &
book chapters

Elizabeth von der Ahe *81: micwife; publishes
newsketter of cument midwifie neseaeth

Shymala Dason '82: M, U of MD; scenific
progroememer, HUGHES-STX; freslonce fiction writer
Rebecca B. 0" Sullivan "84: MD, Medical College of
PA; dochor of medidng, L of MA Mediool Center,
Woncester

Dushyant Pothak "85: PhD, Noriwestean; ossoc.
Institute; mwards include Domon Rumyon-Walter
Winchedl Goncer Fund Fellowship

Alexander McAdam “87; MS, PhD, U of Rochester;
orticles in Joumal of Immumology; Cancer Research
Michoel Coady "89: MD, George Washingfon U
phnysician,resident in generol surgery, Yale U Mole-New
Huven Hospital

Michoe! C.0. Samtos “93: groduate student in plant
genefics, U of GA; NSF grant redipient for biosechnology
reseorchi af UNC




Bessie Schinberg “36: namescke of the NY Donce
& Performance Awoed (Bessie); di. of the choreogre
phvy project, the Dance Theatre of Horlem

Patricia Newman Nonon *44: thareogrophes &
founder of The Yord, Mortha's Vineyard

Allegra Foller Snyder ‘51; prof. of donce & di,, grod.

progeam, dance ethnology, UCLA

Aileen Passloff *53: chair, donce dept., Bord College
Frances Smith Cohen *53: 6., Aiizona Wolf Trop
Progrom & Center Donce Ensemble; ownes, Dance
Theater West

Patrica Beatty "59: founder & resident choreogro-
pher, Tororto Dance Theatre
Barbara Klime *62: founder & ortistic dic, Colorodo
Sprangs Dance Theater

Louise Reschlin *63: orfistic dir., LA Choreogrophess &
Doncers; USC foculty member

Chungliong Al Huang '63; president & founde, Living
Too Foundadion; dir., Lon Ting Insfitute,/China

Rima Gtlin Faber *65: di., Prmary Movers Dance
Studio & Children's Performence Co., Woshington, DC
Lonny Joseph Gordon ‘67 thai of donce ors, UNLY;
dir., GORDONDANCE

Kathryn Posin *65 choreographer; founder, Kothryn
Pasin Donce Company; Guggenheim, NEA owards, Doris
Humgphey Fellowship; choreogrophed for Eiiot Feld Bollet,
Wovin Ay

Elizobeth B.R. Zimmer ‘&6: donce editor & ific,
The Villoge Voice

Liz Lerman ‘69 choreograpber, dit., Liz Leman Dance
Exchange, Wshington, DC

Risa Jaroshow “69: di., Risa Jorosiow & Dancers, NY
Wendy Perron *69: di., Wendy Penron Donce
Company & Jocob's Pilow of Beanington College
Penny Compbell 70 di. of dance, Middiebury College

Ulysses Dowe ' 70z dancer,/performer for Merce
Cunninghom & Alvin Ailey

Lisa Melson ‘71 impeovises, choreogrpher,
Karen Christina Swane *77: founder, Infemational
Dance Exchange: of Amstesdom

Framces Edwards '80: producer & writes, Frunces
Films; teaches, Ahin Ay Donce Center

Mary Outten "82; musical dir., Shokespeors in the
Pork, Sante Fe

Awrora Coroling Mendizobal ‘85: feother,
performer, choreogropher, Coribbean Donce School

Sandra Berton 87 MFA: dir. of donce, Willioms
College

ingue Zeltzman "90 & Selene Colburm "91:
codirectors of Zeftzman & Colburn Dance Company,
Son Frondsco

Mary-Averett Seelye “40: MA, UNC founded First
Pocket Theater in D, Theatre Lobby; NEA & DC s
Commission gronts

Carol Chonning *42: oword-winning Broodway
ociress: Gentfemen Prefer Blondas, Hello, Dodly!
Carolyn Heveran *53: founder, The Creative Theotre
for Childeen, Engedwood, NI, & The Children’s Theatre
Ploce, NYC; administofive dir., Lee Strosherg Theatre
Iesifube, NYC

Margot Hortman Tenney *55: ociress: Broodwy,
TV, movies, regional theater; cofoundes, Hartman
Theatre Co., Stomford, CT

lone (Carole lone Lewis) *59: ploywright & dir,
Niingo the Queen King; outhor of Pride of Fomily: Four
Gemerniions of Amedican Women of Color; NEA,
Rockefaller grants; Yoddo fellow —

Mancy Cooperstein Chamey *60: dit/produces,
Miidon Productions; producer, Talley s Folly, nominated
for Tony & won Pulitzer; Gold Medal, Housion Infeme-
fional Film Festivol

Peggy Sider *65;: theater designer, cofounde, Pickle
Fomily Giraus

Victor Bumbalo *67 MUA: winner of several ploy-
wright owands, fellowships, & residencies; ownes, West
Side Studio, NY(

Caroline Simonds *7 1 foundss, Le Rire Medecin;
Rooul Wollenbeny Humoniitorion Award

Jennifer Blatchley Smith '71: exec. di, &
founding member, Landis & Co. Theat of Mogic
Sharon Ot /72: arfsfc i, Bekeley Repertory
Theater; owards incude Bay Arec Crifics Cirde, Holly-
wocd Dromalogue, Obse; serves on CA Arts Cound,
NEA, Fulbwight Scholorship poneks

Tomy Miicocd ‘73: MBA Cofombia; owner, Micocd
Productions; dhents indude Children's Television
Workshop, Fwylo Thom

Eizabeth Swodos '73: composer, wrile, dir.; 3-ime
(Obie winner

Shellen Lubin *74: oding credits indude Green Can
Buifolo Girts; wrote: lmperfect Flowers, & Hevafor
Inventions

Virlana Thacz *74: MAA, Columbio; founding dir,
Yo Arts Group; resident 0. of Lo MaMa; Nofional
Theatre Transkation Fund Award

Dick Zigun 75 MFA, Yole Schoal of Drom; orfisfic
dir., Coney Isknd USA; founder, Annual Mesmaid
Parods; nomed one of 100 most “utfing edge”
people in NYC by Poper mogarine

Jon Dichter 76 NEA direcfing fellow, Seatfle
Regeriory Theate, founded Block Wolf Theatre in
Rustin, TX, & Block Wolf Acor's Studio

Deborah Teller *76: peoduction,company manoges,
Peaple’s Light & Theatre Co; former monoging dir.,
Nosionad Shokespeare Co., NYC

Lorea Peress *79: ocor/ploywright; 1993 INKY
Awond froe Lo MaMo; grants from Seeinbesg Charitoble
Trust & A Houghton Foundaficn

Patrick Herold *81: MFA, Columbic; osst. general
monogey, Lincoln Centes Theater

Dan Froot “82: composer, performance-maker;
Bessie Award, NEA, others; dir., Juby Progrom
Mary Marsicano "82 MFA: costume cesign
coordinator for 92 & "94 Grammy Awards; over 100
production credits

Lawra Perlman "84 freelonce fighfing designer;
aedits indude Cofs, Man of Lo Mandha

Douglas Gerbach ‘85: ossoc. dir. of development,
Lincodn Centes Theates

Stephen Nunns '85: di.; assoc orfist, Mabou Mines;
founding dir, Bueming Bridges

Ahrin Mishan “86: M, USC; produced documentory
Life of Dust

Matthew Weiss ‘87: playwright, Mein Amerita;
(lous (4 Darker Side of Lagend): Hesh

Ding Emerson “88: singer, pecformes, octor; ployed leod
ke i Mevedith Maorik's Asios: An Opero in Theee Ports,
national & European bou, (D

Haley Alpior Murphy *88: osst. to arfissc dir,, Source
Theatre, Washington, DC; cofoundes, Cabormus Youth
Ensemible

Carla Miein "89: dir, writes, octress, Masque
Presenvation Sodehy; 2-ime Friends of Rumyon Camyon
Festival winner

LiLi Liang “89: MA, Indiona Li; currently directing Coo
Yu's Wildemess for Pon Asian Repertory Theatre, NYC
Jeani Person *90: dir. of progromming, So. FL Art
Center. Miami; founder, (Ground Level, o pesformance
spoce; board of dit., Not'l Assoc. of Arfists’ Orgs.
Jonathan Marc Sherman “90: won 7 Young Ploy-
wiights Festivals & 21t Century Playwrights Festivol;
cofounded Malaporte, theater company

o & Film

Julie Kemper “49: pres. & (EQ, Mognus Films, LA
Joyce Perry *51: TV screemwriter; oredits indude
Stor Trek, korside, Fomiy, Freedom Foundafion & WGA
dwords; Emimy nominee

Alan Arkin " 56: gwondwinning ochor, dit,, composes,
outhor; film credits include Cafch-22; The Russions
Are Coming; The in-lows

Suzanne Stern Shepherd "56: acing credits indude
boodfelios, Mys#ic Pizzn, Jocob's Lodder; asst. dir,
Master Harokd on Broodway

Sherry LaFollette Zabriskie 58: writer, Timmaker,
Tobeiskie Productions; ewards from CINE, DC, &
Amesicon, NY(

James Goldstone "59 MA: mofion piciure, TV, stoge
./ wites  producer; Emmy for Best Divecior, Christopher
Hword, Ini’| Film Festival & WY [Fiim Festival Gold Medols;
Board of Govesnors, Acodery of TV Arts & Sciences
Pam Abel Hill ‘60: vp. & exec. prod., (NN

Julie M. Poll '61: freelonce writer for TV, induding
Hs the World Toms, Loving, Kote & Allie

Gail Hirschorn “63: ., CNN Atlonto

femes Kaharmon

Holland Taylor “64: ociress, TV sesies Bosom
Buddies & The Powers That Be

Poul Aaron "66: (E), film dir., produces, Eisboy
Enterininment, LA

Movelene Walters "66: produces, ABC TV News
Pat Woodbridge ‘68: MFA, NYU School of the Arts;
ort dir., My Farther, the Hero & Codiior Mo, osst. ort
dir., Corkito’s Way, Lost of the Mobsicans

Pat Quinn “71: v.p_, Comedy Dev., Womer Bros.
Alley Mills "73: MFA, London Acodemy of Dromatic
Art; Emmy & Golden Globe Awards for role o5 The
Wonder Years mather

Mitch Markowitz *75: soesnmwriter, Good Morning
Vietnam

Judy Dennis ‘78: dir, & rasfing ogest; The Year of
Living Diangerously, The Wedding Banquet

Mitchell Lichtenstein “78: MEA_ Yoke: octed in The
Wedding Banguet, A Quarrel of Sparows

Tim Daly “79: ocior; filn credits indude Dine;, Modk
it Heaver: TV: Wiiness fo the Execufion, Wings;
Theahre World & Dromalogue owards

Josh Gelman "81: fim,/tope editor, (BS's 48 Hours;
Houston Film Festivel Gold Medal 1950

Richard Leitner "84: siff announcer, WNYCTV &
rodio; voice-over credits incdude: The Crying Game,
Resenvoir Dogs, Termingtor il

Jeanne Gorfinkle '85: v.p., Feature Films,
Paromount

Lawrence Lanoff "85: dir. /producer,writer, LG.L
Productions, Inc.; produced first infomesciol & vidzo
thuat won UN Globol SO0 Award; peoduction credits
incude ABC, NBC, HBD

Erik Holmberg 86 ossoc. producer, Disney
Sarch Kliban "86: cwnes, Infernational Tolestt
Cosfing, foreign-onguoge casting for film & video
Melissa Rosenberg "86¢ writing & creative
corsultant, Class of *76

Nuathan Thompson 86 rommesiol video editor,
MecCannErickson, NYC; worked on ATT, Coca-Colo,
& Tosters” Choice commestioks

Jason Licht “87: lighting dir./gaffes; credits include
Encharted Affernoon, Nafionol Home Theatre; Gy Kids,
ABCTY

Mercedes Flores ‘88: best supparfing adress,
Mexicon Acodenny of Grematogeaphy, 1991
Crystol Parham "92: M, Robert Schuman Instibute
of Journolisen; dir. /reposter, TV Brussels, UIS Sinte
Deportment; dir. of mussic video for YMT Music; troinee,
Reuters TV

Betsy Jolos '46: compaser; professor, Porss
Comservatory; fought ot Tanglewood, Yale, USC
Harvey Lichtenstein “52: pres. & exec. dir.,
Brooklyn Acodemy of Music (BAM)

Jane Dedhoff 59: president, MNE Music
Monagement, NY

Joon Tower "61: PhD, Columbio; composer, founded
Da Copo Chomber Players; Asher Edelman Profiessor of
Music, Bord College

Priscilla Smiley ‘65: msoc. dir. of electronic
music, Cofumbia U

Deboruh Borda ‘7 1: managing i, New Yok
Phithormonic

Joan Tucker ‘T2: princpal cellist, New Mexico
Symghomy Orchestra

Peter Golub "74: romposer; music foruky,
Bennington College

Tina Davidson ‘762 composer, Pew Fellowship;
Meet the Composer,/Reoder’s Digest Commission
Danied Dorff “78: composer; publications dir.,
Mawr: Composer Fellowship, PA Coundl on the Arfs
Linda Bowchard ‘7% composes-in-residence,
Noficnal Arts Centre, Ottowa

Michoel Starobin “79: rchestrator of Sunday in the
Park with George, Assassins, Falsetios, Guys and Dot
others

Kevin Compbell 80: compaser & jozz musidan;
teacher, Levine School of Music

John Bertles ‘81 compaser, teacher, & founde of
pesforming group Bash the Trosh; founder, Experimentol
Ouchestr




SOCIALSCIENCES

Eleonor Rodwell Edelstein “47: fellow, Amesicon
- P

Sally Liberman Smith "50: founder & dir.,

Loh School, Woshington, DC

Corinne Sitvermon Kyle *50: reseorch dir.,

Gallup Infemasional Insfifue

Kate Crowford Murray ‘56 MA, Columbio U
Teocher’s College; 1D, Columbin U Schook of Low; chisf
coumsel, NYC Dept. of Juvenile Jusfice; served on Exec.
Come., Assn. of the Bar of the City of NY
Patricia Falk “58: Govemment & Community Relations
(#fices, Brookiyn Museum

Anne Forrester "63: Chief Regional Bureou for Afica,
UN Development Progrom

Jerri Perlott 65: progeom dir., Nationol Institutes of
Health

Wendy Slote Kleinboum '65: counse! for (onsumer
Benking, Metro New York ot Cilbank

Ellen McColloch-Lovell 69 dir., President’s Commis-
sion on Arts ond Humenifies; Former Chief of Stoff,
Senator Pofrick Leshy

Elizobeth Streng Ussery ‘712 Nofionol Boord for the
Improvement of Secondary Educfion

Cynthia Saltzman 73: onthropologist & postdocord
fellow ot Yale

Roberta Hunter "74: MA £ low degree, CUNY: first
Hafive Amesican to hold exec_ office in Suffolk County, NY
Mina Jody *74: deputy borough chéef, fomily court
division NYC Dept. of Low

Jerry Ivers "T4: regional dir., Human Affairs Int'|
Roger Kimboll *75: MA, Yale; monaging ed., Mew
Criterior, wote Tenured Rodicals: How Politics Has
Cormypted Qur Higher Fdueotion

Lowrie Weinstein '76: prof. of onthropology, Westem
(T State U

Betsy Rathbun-Gunn ‘81: dir, Bennington Headstort
Suzanne Miego "84: architect; fencher, Rhode Isond
School of Design

Jody Kathleen Marous “85: lifigofion condinator,
Women Against Abuse Legol Center

Patty ). Conte ‘88: archoealogist, Sioz of Howil
Sean Patrick Murphy “88: ossist. ed., Current History:
A Workd Affirs Journol

Christine Jockowski "90: pogrom dir,, Big Brothers,/
Big Sisters of Bennington County

Koren Johnson Boyd *46: pwner, Perimater Gallery,
(Chicago

Judith Richardson Silvia “62: independent cunator;
set up over 500 exhibifions

Inge-Lise Edomann "7 1z MA, SUNY, Cooperstowm;
SF Museum of Modem Art depudy dir.; VP Nofional
&Eﬁmfct[_umwﬁm

Kathy Holbreich “71: dic, Wolker At Center,
Minnespols

Elizabeth Ayer "72: MR, MA, PhD, Riitgers; asst
professor, Hartwick College; NEH 1993, Inst. of
(Chinese kmperiol Art

Damiel Wolf “76: pres., Daniel Wolf Inc., NYC
Charlotte Davies ‘77: BFA, U of Vicorio, Brifish
Columbia; VP, Visual Reseqrch, board membes of
SOFTUIMAGE, Inc.

George King “77: dir, Katanoh Museum, NY
Holly Block '80: exec. dir,, At in General, KY(
Jock Bankowsky '81: editor, Artforum

Josh Green "81: MFA, Cronbrook Acodemy of At
dir., Cesomic Art Manchester Croftsman’s Guild,
Fittsbungh

David Beitzel "83: owner, David Beirzel Gallery, NYC
Matthew Marks ‘85: founder & ownes, Matthew
Morks Gallery, NYC

Miles Bellamy "86: owner, Upayo Galery, SF
Andrew Cohen “89: dir, No BIAS. (North
Bennington independent Artists Spoce)

Judith Bloom Chafiee "54: M_Aich, Yole; designed
plan, Yole; AIA fellow
Patricia Johonson “62: WA, Humter; 7

Guggenheims, NEA oward; delegote to Global Forum
Assembly; invited orfist fo Farsh Summit

Polly Welch *71: M Arch, Horvoed; Dissinguished
Visiting Critic of U of Wisconsin; foemer Dep. Asst.
Seetory for Housing in MA

Judith DiMaio "72: M. Arch, Horvord: Rome Prize in
Architecture; published in Progressive Ardhitecture &
Anchiterturad Design; visiting foculfy af Yole, Columbio,
& RISD

Maorgaret Newman ‘74z MEA, U of NM, M.Arch,
Princeton; portnes, Momen & Newman, NYC; Distin-
guished Architechure Awand

Blair Cook “7'5: M Arch, Yole: owner, Atclier Bloir
Cook, Greenwich, (T

Andrew Bartle “76: M.Arch, Princeton; distinguished
orchitecture aword from NYC chapder, AIA

Susan Robinson Buchshovm ‘78: M Arch, Honvord:
John Diebboll “78: M_Ach, Princeton; s, ossoc.,
Michoel Graves Architext, NYC

Kevin Alter ‘85: M.Arch, Honvord; odjunct prof. of
orchitecture, U of T of Austin

Kent Hikida ‘85: M Ach, Colambio; Alpha Rho Chi
Award; Pratt Institute: Foculty Show

Richard Griswold “88: M Arch, Horvard
Stephanie Smith Selkes “90: oftending Groduate
School of Design, Horvand

N, Vel T,

Zipporah Shill Fleisher *37: Waoman of the Year
1993, NOW, Rocklond County, NY

Junet Fraser Jomes “39: grodunte, Theliong
Acodeeny of Fine Arts, China; certificote of merit,
Nofional Acodery of Design; exhibited Nofionad Arts
(Club & 70t Art Gallery, NYC

Helen Fronkenthaler 49: represented by Knoedler
Gallery, NYC; cumment exchibir, Boston Museum of Fine
Ais

Marianne Byk Schnell “50: VP Metwork Arfist's
Equity; VP NY Society of Women Arists; extiibited
Goflery 84, NYC

 Emily Mason *54: exhibited of fop NY galleries;

Colege

Ruth Ann Fredenthol "60: repeesented by Stork
Gallery, WY C; Fulbeight fefow; solo shows ot Stark &
Veen Engelhoen Gallesies, NYC

Clover Vail "61: M, Hunter; Pollock-Kmosner
owart: solo show, 55 Mercer St. Artists, NY(C

Corn Cohen “64 MEA : visiting prof., School of fhe
At Insfifute of Chicogo; represented by Jason Moy
Gallery, NYC; NEA, others

* Jocqueth Hutchinson *64: repeesented by Obelisk

Gollery, Boston,Floside; sculpture ot San Pern, Spoin;
Sainshury Centes, Englond

- Suson Crile "65: group & solo exhibitions; paintings

in collections, MetropoStan Museum of Art, Hirshom
Masseum, Phillips Collection, & Guggenbeim Museum;
foculty, Hunter College

Sophia Healy “65: BFA, Yole; fought at Bennington;
author of Lone Stovs, 0 novel; founder, Trout Popes

 Corole Bolsey '69: represented by Fronz Boder

Gallery; foculty, Horvard Groduae School of Design
Jom Coak Miock *70: Yoddo fellow; offical portroits
Vermont Stotehouss, Gow. Kunin

Jo Ann Rothschild “71: MFA, Tufts; major exhibi
fions. of Museum of Fine Arts, Boston; Boston Public
[ibeary; Fogg Art Museum

Anne Abrons “72: represented by Michoe! Walls
Baflery, NYC; collections include Mocethur Foundasion,
Museum of Contemporary Art, (hicego

Sigrid Burton *73: Rosenthol Foundaion Awor,
Amesicon Acodemmy of Arts & Letters; works in collec-
fions of Metropoliion Museam of Art, others
Philemonn Williomson '73: tought ot RISD,
Harlemn School of Arts; exhibited Queens Museum &
golleries in NY, VA, NC, CA; Pollock-Krosner & NEA
gruns; Millzy Colony resicency

Leskie Parke ‘74 MFA: 1993 winner, Women's
Nafionol Juried Show, A1.R. Galery, NYC

Thomas Mebvin ‘75: ownsr, Thomes Mehin
Puining Studio, Chicogo; exhibited Field Museum of
MNesural Hissory, Chicage, & llinois Public Library
Rebeccn Cross “78: MA, Royol College of M,
Londan; represented by Addison,/Ripley Fine Arf,
Woshington, DC; MocDowel fellow

Pomela Avril Tocker “80: Guggenheim oword;
exhibiited ot Tomoko Liquori & Josef Galleries, NY(C
David Brody “81: MF, Yale; wisifing professor ot
Camegie Mellon; Guggenheim feow

Alba Deleon 82 MR, U of AL; teocher, Polo Alfo
College & Bennington July Progrom; represented by
Heary & Co. Fine Art, NYC
Monica D. Church 87: MEA, U of KY; dir,, Center
for Contemposory et U of KY; repeesented by Chose-

Hal Hirshorn "89: exhibited Kunsiholl in SoHo £
WU Small Works Show; decles, Pooing Weber

Donald Odita "0 MFA: group exfibifions, ouction
cunator for New Museum of Contemporary A, MYC

Mina Howell Starr “40: MF, U of FL; exhibited
Witkin Gallery, NYC

Sally Mamn *73: M, Holins; published Immediote
Fomily, featured in NYT Mogazine

Stephenie Hollyman "74: Americon Inséifute of
Graphic Arts Book Aword for W The Homeless:
Porfraits of America’s Disploced People; published in
LS. News, Peaple, The NYT Avdubon, others
Maxwell MocKenzie ‘76 group ond solo exhibi
fions of architectural photogeopkry in Wizshington DC
Jeffrey Curto 83 MFA: professa & dir of phafogr-
piry peogrom, College of DuPoge, IL; extiihited ot Normis
(enter Gollery, Chicago Regional, Photogrophy Int'|
Eileen Trawell *88: fresiance phofogropher; shodied
with Richard Avedon; worked ot Metropoliton Museom
of At

Newlprere

Anne Conklin “40: boord member, Peobody Musesm
of Notural History

Eloine Pear Cohen "41: MS, U of PA; 15t & 2nd

prizes For sculghare, New Englond Regional Show;

fefiow, VA Center for Creofive Arts

Mary Hunter Logan "51: oworded CN Women

afists Best Sculptor of the Year

E. Joom Horrocks “59: 5ol show, Ontona Clay &
Gloss Assoc.; orginatur,curatos “Art Through Touch

Traweling Extibifion”

Kathran Siegal ‘66: BFA, U of N, M.Ed, U of FL;
Art in Public Ploces Purchose Awand 1993, Orbondo

Maren Jemkins Hossinger 69: MFA, UCLK NEA,
NYFR, Studio PSI; exhibited ot Whitney Museum ot
Phifip Moaris; insiolloion for Pittsbusgh Int*l Airport
Jockie Shatz “69: BFA, MFA, Hunter; NEA fellowship;
teaching orfist ot MoMA, Lincoln Center Insfitute;

cofoundes, Explorers At Cub

Nicholas Pearson ‘75: repeesented by Condeso,/
Lowder Gollery, NYC & Goflesia Messondra Bonomo,
Rome; tought soulptue of Bensingion

Nenfi Fofita"78: epresnted by ufving Augustin
Gallery, NYC; NYFA & 3 NEX owowds; exbibited Brooklymn
Museum

Lisa Scheer "78: M, Yale; assoc. prof., St. Mory's
Coege; NEA fellowships, Pollod-Krosner gront; exhibited
Museum of Amesicon Stofes, ofhes

David Winter ‘78: MF, Yole; exhibited of Whitney
Murseum o Philip Moris, Arfist’s Space, John Good
Gallery, ofhiers

Lincoln Schatz ‘86: wintor, Sculpiure Point, Chitogo;
growp & solo exhibiions

Johan Hedborg “91: preparing DSAP at Eccle Nofiondle
Supérierure des Beawelrts, Poris

Sara Gursky Pettitt "55: div of styfing, The Bibb
Company, NYC; tought design o Porsoes & athers;
1991 Cotion Inc. design aword

Lowrie Vance Adoms “60: owner, Adms Porcelain
Potteny; lecturer, Famsworth Art Museum, Rockdand, ME
Elinor Johnston Vincent *65: editorin-chisf, Arf £
Avchon

Susan Mouss Tomick “67: MFA, Benningfon; gront for
NYS Cookts Artists; MTA commission for mosaic mesol for
3 subway stofions

Carla Golembe "72: MFY, U of Guonaiso, Mexico;
Tie NY Times Best lustroted Childeen’s Book Award
Jomes Hoberman ‘77 film ific, The Villoge ¥oics;:
outhor of 2 books; anthology editor; teaches film studies
at NYU & Cooper Union; Guggenheim

designs for Henri Bendel, Mory McFodden, offiers
Andrea Fivczynski "85 oucfioneer & Asst, VF,
Jomie Maxfield "92: 1993 Gold Medol in Animation,
Student Acodemy Awards; Gold Hugo Award for Student
Arimafion, Chicogo Int”| Film Festivl

Tom Preston "92; stoff ilustotor, The New Republic;
The Kationol Aschives Mussum




THE AREA AND APPROACHES
TO BENNINGTON

Bennington is opproximately 180 miles
north of New York City and 150 miles
northwest of Baston. The nearest commer-
ciol nirport is in Albany, Mew York, one
haue’s drive from the College. Visitors
who plan to orive ot the Albany Sirpost
o¢ troin stofion may rent 0 Cor of arange
to be picked up ond retumed to Albany
through Green Mountain Limoesine Senvice,
Inc., BO0-727-4657; or Red Top Cob,
B02-442-8141.

Public Tronsportation: There is frequent
bus service (Greyhound ond Vermont Trom-
sit) from the Post Authority Bus Terménod in

Rew York City directly fo Beanington via
Albany. Amfrok troins also service the Al
bany,/Rensselaer station from points west
ond south. From Boston, the only conve-
nient public ransportation to Bennington is
by buos. T fowe from the: bus stotion in
Bennington to the College is opproximately
S5 per person.

By Car: Bennington Coflege con be reached in
4 hours from New York City via the Toconic
State Parkway to the Route 795 exit, eost o
Route 22, north to Route 7, eost to Ben-
ningfon (NY Route 7 becomes YT Route 9).
From Boston, 3 hours oway, the best way is

Route 2 to Greenfield, 91 north o Braifleboro
{Exit 2), then Route § west fo Benningéon. In
Beamington, follow US Route 7 north to Rowte

&7A to the College.

A list of locol matels ond guest houses is
aveiloble upon reguest from the Admissions
(ffice. Visitors ond their fomilies ore invired

to be the guests of the College for lunch whea
on compus.
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