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Q&A with Will Moss‘10 New Enviroment, New Initiative

By laNn DouroN-THorNTON ‘11

hat is the overall focus of
your work during this final
countdown?
1 am currently working on a hand-painted
animation project and a book of etchings
in the Printmaking Projects class and silk-
screening t-shirts.

And this is your last term, right?

Yes, it’s my last term, and my first term
in college 1 haven’t taken ceramics, so it’s
kind of a big change.

Ceramics wizard Alex Simon 09 want-
ed me to ask you about possible similar-
ities between the technically intensive
processes of printmaking and ceramics.
I think I'm drawn to both by the way the
material or the final product goes through
a transformation process. Like you can
put a cup in kiln — you think you know
how it will turn out but there’s an ele-
ment of surprise. There’s the same thing
in printmaking, and I approach it almost
like I'm collaborating with myself. I make
something and it comes out different than
I though and I keep working with it and it
evolves.

Other than process ideas, are there in-
terests that are shared between different
projects you are working on, or is each a
sort of compartmentalized thing?

1 guess 1 am exploring the same ideas. 1
am very interested in creating harratives,
or some sort of progression, in looking
at a piece of art. In animation, the way
you can tell a story — I was attempting to
work that into making functional ceramics,
which seems difficult. There’s a history of

telling stories on vessels, like Greek vases,
burt I realized [ wasn't Interested in refer-

encing that historical type of art. Right
now I’m more interested in telling stories
" through drawings and arranging them in

book forms, so you can interact with the
object the same way you do with a cup, but
you turn pages instead of tuming a round
object in your hand.

What are your thoughts about pursu-
ing art-making here, versus at an art
school, or just as a human being not in
any institution?

It’s hard to say how this place would com-
pare to an art school, since I don’t know
very much in detail about them. But this
place seems to be very in support in hav-
ing an idea and making it happen. The
technical things, like figure drawings or
sculpting in plaster, are obviously impor-
tant here but I think there’s a little bit of a
wariness towards them, and I’ ve definitely
come to appreciate that. I love the techni-
cal things in ceramics, the different mate-
rials and mixing of colors, but sometimes
that can slow me down and I get lost in the
process and never really make anything. 1
think of it as an idea-based mindset here
and I’ve really benefited from that.

Have you read any good books lately?
That Ratio book [by Michael Ruhlman] I
like a lot. All the books I’ve read recently
are cookbooks.

It seems like there is a possible connec-
tion between your interest in fermenta-
tion projects and your art work. They
both share the structure of setting up
something to then unfold in its own way,
with the results never entirely predict-
able.

I think fermenting things and cooking and
baking are one very large outlet for my
creative drive. That kind of mindset of
doing something and having it transform
i< an important theme I keep going back to
in my work. In the process, like having a
print or a cup transformed, but also in the
subject matter.

By LAUREN BErTIN ‘11
FeaTures Epitor

n our campus, there has been a distinct influx of students this semester. The six-

o’clock rush into the Dining Hall seems heavier than ever, and the line that use

to take only 5 minutes now takes 15 minutes leaving some students crunched

for time if they have a six-thirty class. When any population grows, problems
arise as seen here at Bennington College; however, the overcrowding on our campus just
barely touches the degree of destruction that has and will continue to plague mother earth.
There exists today over 6.6 billion individuals who inhabit our planet, and by 2050, it is be-
lieved that our population on earth will exceed 9 billion. Just in our houses alone the trash
overflows out of the garbage cans on the weekends (however, this may just be because we
are lazy college students), but can you imagine the amount of waste that is produced by
billions of individuals?

While scientists have been hard at working trying to find solutions to the growing num-
ber of environmental problems, our own students for years have been making it their ini-
tiative to combat the growing environmental issues abroad, at home and even on campus.
Last year, President Elizabeth Coleman even administered our campus’s move to a biomass
heating system addressing the need for all to set up and take action. However, not until now
has there been a distinct curriculum where the entire campus could unite. In an interview
with Valerie Imbruce, she stated the need for our néw Environmental Studies Program.

“The Faculty in collaboration with the administration put out this idea largely seeing
a need from students plans going back to the 70’s,” explained Imbruce. “In recent years,
this demand from students has only grown. So in turn, the faculty and administration had
wanted to respond to that and had wanted to take the time to create a more articulated vi-
sion of what an environmental program can be here at Bennington.”

The program itself has started this fall with Valerie Imbruce as the director. It is funded
for the next three years by a grant from The Andrew W. Mellon Foundation with an institu-
tional commitment to keep it going. Students in this program, which is in-itself inherently
interdisciplinary, will keep with the nature of the plan; yet, will have to establish a solid
grounding in both the natural and social sciences. In fact, Imbruce expects each student will
“have questions that forces him or her to go beyond the disciplinary structures.” In doing
s0, she expects that the students will continue with and/or begin their own research based
projects that address such issues as “consumption patterns here on campus, how recycling
really works, the sourcing of wood for the biomass facility and the sourcing of food for the |
dining hall.” So far, students are undertaking a composting project and an energy audit of
the campus. In addition, she anticipates that the students as well as the rest of the campus
will interact through this program with the rest of the Bennington community by branching
out to local businesses and organizations like farms and school systems.

The new program is going to have its own workshop distinct from the other discipline
groups to start Spring of 2010. It will be listed as the Environmental Studies Colloquium
in the curriculum and will be given for one credit, but will be open to all. On a final note,
the new Environmental Studies Program is bringing both exciting new classes, such as
Environmental Conflict Resolution, to our curriculum as well as student positions. Imbruce
is currently looking to hire a student for this semester to assist her in jump starting the pro-
gram, as well as, a junior fellow, who should be a recent graduate, for next academic year
to act as a liaison between new and old students and other individuals who are teaching
within the environmental studies program. If you are interested please contact her through

email at vimbruce@bennington.edu.

Upstairs Commons is Anything But

By LAUREN BERTIN ‘11
& CoNNIE PaNzariELlo ‘12
Features Epitors

the hollows — those mysteriously
obscure places on campus that
you've heard of, you fear, and somehow
still revere. These journeys are where Ben-

In this series, we guide you through

nington myths are born and where legends

are made. You have been warned...

Sunlight streams in from the white pan-
eled windows illuminating elegant hard-
wood floors and bounces off the walls
where Bennington women composed the
first pieces of modern dance. Yet, for years
no dancers have entered this space, and a
silence has settled, making it only a relic of
its former glory. This static studio makes
up just some of the 11,000 square feet
above the Dining Hall soaking up dust, un-
used and neglected since the mid 1980’s.
On our campus where space has become a
distant memory, one is left to wonder why
this is the case. Even Joan Goodrich her-
self seemed to be asking this exact ques-
tion when she said, “We’re always looking
for space, and it’s frustrating to have this
treasure and never use it.”

On our tour of this deserted wonder-
land, Goodrich transported us into a chap-
ter of Bennington’s past that many are un-
aware of. Each of the 6 rooms we entered
had its own stories that colored the way
in which we viewed them. The first room
we entered was a small quaint classroom
with mustard-yellow blocks of carpet, two

window seats, and an old piano with flow-
ers engraved in the aging wood,; it would
have been the perfect place for the sleepy
Monday morning discussions that would
have taken place there. Just one door away
a still vibrant radio station lives on. Dec-
orated with patches of what seems to be
‘90s grunge band glory, an oft-used couch
falling apart in a comer and witty sharpie
graffiti from students long gone, there
exists a spirit of banter and intimacy
in the room that is not often found on
our crowded campus today.

Upon entering into the next class-
room, large unshapely instruments
are the first things that capture our
eyes. A former music professor by
the name of Gunnar Schonbeck de-
signed these pieces of musical art-
istry for use in a very unique student
orchestra. In 1982, Schonbeck was
profiled in a People Magazine article
where he showed off his nine-foot
banjo made of an airplane fuel tank
in this space his students had entitled
“Gunnar’s World”. Indeed, the instru-
ments take up every nook and cranny of
the third floor, even obstructing the stage
of the beautiful proscenium theatre where
Bob Dylan performed with Joan Baez in
1963. If you’d like to see the other place
Bob Dylan performed in 1963, please
contact Tim Taft for a tour of his room in
Woolley (Hello, Mr. Tambourine Man). If
you can imagine it, this was also the leg-
endary stage where 400 people crowded
into a room, only to boo at Dylan’s then

unfamiliar sound (hopefully, he had more
luck in Taft’s room). And just two doors
away on those hard wooden floors that
we described earlier, Martha Graham and
Martha Hill pioneered a new age in dance.
When Goodrich mentioned this, some of
our fellow tour goers took the time to un-
derstandably worship the ground we were
walking on.

sprinkler system, the plumbing, the elec-
trical system and thermal insulation all
need to be improved. In addition to this,
the building would also have to be brought
to par with current regulations concerning
handicap accessibility. The scope of this
project, is not only costly, but would take
away our main place of dining, displacing
660 students and various staff and faculty
for at least a year (and we are on Ben-
nington time here people!). While
_ Goodrich is up for the challenge, she
explained that many other renova-
tions are also being considered for
the future, such as VAPA, Jennings,
Tishman, Dickinson, and an addition
to the Crossett Library (however, cur-
rently we do not have the money for
these either). Even if the money was
to miraculously appear (say a alumni
would donate it, hmm....), there is the
question of what we should actually
do with the building. She explained
that this would be a “community wide
conversation,” where students would

Photo by Lauren Bertin ‘11 be able to give their input on how to

Along the tour, Goodrich was frequent-
ly asked about why this space is no longer
in use. The short answer is the one most
of us hear too often- money. Goodrich
estimates that the entire project would
take 15-20 million dollars to completely
renovate the entire Commons building
(yes, you read that correctly, in order to
redo third floor commons, we’d have to
repair the entire 46,000 square foot build-
ing). The reason behind this being that the

utilize the space.

Don’t get your hopes up because it
might be quite a few years before we get to
boo down a future musical genius. As Go-
odrich made clear, “We are always asking
for money, we just haven’t hit the jackpot
on this.” However, we do have one taker
on campus currently who yearns to one
day donate money to Commons. Yes, you

can, Brian Morrice.









Know Your Protocol: HTTP

part 1 of 6 in a series on internet protocol

By Devin GarrneY ‘10
WEes Epitor

This article is the first in a
six part series that will be called
“Know your protocol”. In it, I
intend to cover all the awesome
protocols that we use thousands
of times a day without knowing
it. In this issue, we will go over
perhaps the most important and
certainly the most used protocol:
HTTP, or the Hyper-Text Transfer
Protocol.

The Internet is a magical
place. In just one session, we can
learn about the island nation of
Comoros on Wikipedia, read the
latest news on BBC, and watch
live webcam shows of hardcore
pornography on liveJazmin.com
(the 42nd most visited website
across the entire internet, way
above CNN) or just watch what-
ever specific porn you're into
(midget shows, interracial, inter
SPECIES) on pornHub or You-
Porn (which are both more visited
than apple.com and cnn.com and

. linkedin.com and adobe.com) at
any time, day or night.

The Internet is a magical
place. There are a few levels of
HTTP. Let’s break it down like
this: requests and responses,
header messages, and although
tangential, ports.

The Internet is a magical
place. HTTP is the way one com-
puter, using a browser, talks to
another computer, that is serving
up content that is to be displayed
in that browser. They all share
a similar language for express-
ing the web page that shows the
woman pooping into ‘the man’s
mouth. This is called HTML,
or the Hyper-Text Markup Lan-
guage. When you type Iman-
ljar.com into your browser, then
press enter, your computer sends
a message out to the internet that
starts with this crucial line: GET

/ HTTP/1.1. This signals that it
wants to GET or GRAB or what-
ever word you want to use (TBL
(Tim Bemners-Lee) just came up
with this one arbitrarily) the main
page from this site (the / in there)
using the 1.1 revision of HTTP.
This is what is called a request. It
is called a request because the cli-
ent is REQUESTING data trans-
mission from the server. Then,
the server sends back a message.
It says: 200 OK / HTTP/1.1. This
means that you have the go ahead
from the server to grab that page,
which it then starts doing. This
is the best possible outcome of
a server RESPONSE. It is called
a response because the server is
RESPONDING to a client’s RE-
QUEST. The browser then down-
loads the page, and starts to parse
out the specifics. When it sees
that it needs to also grab an image
advertisement selling a fleshlight
(which is a sex toy), it then sends
another GET to the server, this
time something like GET /filthy-
image.jpg HTTP/1.1. It does this
until all the things on the page are
loaded, and then you get to watch
the video of the guy sticking a
mason jar up his butt.

The Internet is a magical
place. Let’s talk about headers.
If ‘we just said GET /blah.html
HTTP/1.1, the browser may be
able to figure out that it’s getting
data back, but it wouldn’t really
know what to do with it with-
out the context of headers. They
are pretty straightforward. Right
along with the request, the next
line is usually Host: 1manljar.
com. You need this because, as
the request is being passed around
through the internet, it’s jump-
ing from computer to computer,
and this is like the address. The /
filthyimage.jpg is like your cans
of shasta next to your cheese curls
in front of the TV. It’s a very spe-

“Killer” in Stokes

By MicHAEL ZiMMER ‘10

In this year’s first issue of the
BFP, Officer Wayne Goddard
reported on a supposedly “ficti-
tious” fire involving two Ben-
nington students who died from
“smoke inhalation.” Now, you
may be asking why I'm using
quotation marks around certain
words. Yes, I am directly quot-
ing, but this investigative reporter
likes to question things and uses

quotation marks as a way of ques- -

tioning the truth in those particu-
lar words.

The fire supposedly took place
at 2:00 a.m. on April 4, 2009, a
late Fri night. Interesting, consid-
ering both students were found
alone in their rooms during prime
partying hours. The male was
found with a pillow over his head
and the female with her cell phone
in hand. To the untrained investi-
gator, this may seem like normal
college age behavior, but to this
journalist, it spells murder. Why

put the pillow over the head?
To muffle the sounds of the fire
alarm from a sleepy student or to
muffle the screaming of a help-
less victim? After suffocating the
victim, the killer started a fire to
cover his trail. But there was one
thing he wasn’t expecting, a wit-
ness. As the female witness fled
to her room, furiously texting, the
killer trapped her in the room to
suffer the fate of asphyxiation and
poor cell phone reception.

Is this murderer still on the
loose? Or did he, along with
his perfect crime, perish in the
flames? Only time will tell. While
I am questioning Officer God-
dard’s story, I am not saying he
did anything wrong in his report-
ing, nor that he was trying to de-
ceive you. But the next time you
hear about a supposedly “theoret-
ical” situation, don’t be so quick
to believe everything you’re told.
There are a lot of sick people out
there, hypothetically.

cific item. Without this, the first
server it jumped to would assume
you were pointing to it, and would
just return it. It wouldn’t work.
Also, there’s other stuff like Con-
tent-length. This is, in bytes, how
big the file that they are asking for
is. That way, if something fucks
up, and we get less bytes than we
expected (because we knew how
many we Wantcd because it told
us in the initial response), we can
go tell the server that it’s a fuck-
ing idiot and needs to get it’s shit
right, or else we aren’t going to
be able to watch the smut tonight,
and daddy needs it. There are tons
of request and response headers.
It’s fun to learn!

The internet is a magical
place. Let’s talk about ports now.
This isn’t really specific to HTTP,
because everyone uses them, but
it’s fun to learn! It’s fun to learn.
There are two things at play here:
IP addresses and ports. IP address-
es are things like 12.16.112.9,
which is the Bennington address
(what computer number repre-
sents bennington.edu (this is tied
to a computer called ZAPHOD.
BENNINGTON.EDU. Benning-
ton bought the domain name
on April 10th, 1995 (a day after
my little brother’s fourth birth-
day), and it will expire on July
31st, 2010, unless they renew it.
It probably lives in Dickinson.).
The port number to request HTTP
is number 80. There are 65,536
ports. Most of them are used at
random. They open up for a sec-
ond for specific traffic, then they
close again. If ports were a type
of online pornography, it would
probably be the interracial GILF
stuff, barren for days, then all the
sudden, out of nowhere, every-
one’s jonesin’ for a few minutes,
then its silent again for a long
time. When a request happens,
the client and server bind a socket

to one of these random unused
ports (so that you can keep click-
ing on links to smut and port 80
will stay open and allow it to
happen (unless you somehow
managed to overflow the ma-
chine without locking it up and
were able to click on more than
65,536 links to guys jerking off
into dog bowls, and overloaded
your ports.)). They communicate
on this private channel, not un-
like the whispered words from a
politician (who himself uses the
internet to feed his raging online
gambling addiction) to the prosti-
tute, who doesn’t use the internet
because she is poor and is a pros-
titute, as they finish up a night of
whoopie.

The internet is a magical place.
It’s fun to learn about protocols.
They are the language of the in-
ternet. Without them, we would
be nowhere, furiously pounding
away at our computers, stuck
with thumb drives and our own
two feet to scuttle information
around in the saddest way pos-
sible. It’s very hard to explain the
whole thing, and it is very hard to
fully understand just how the pic-
tures of naked boys on 4chan.org
can be simultaneously download-
ed onto so many perverts comput-
ers all across the US, much less
the world. It’s a magical place,
and I look forward to explain-
ing the next protocol, SMTP, to
you all. This is e-mail. I will tell
you how to hack it and send out
phony messages, and also let you
know that I know about those e-
mails you’ve been sending to the
semi-legal escorts advertising on
craigslist, and I wish you the best
of luck at the downtown marriott
excursion on halloween.

I do read all your e-mails. Seri-
ously.

Crystal of The Month
by: Zack Franklin

improve the harmony of
your aura
with a quartz crystal




Tapes Not Dead!

By Coun Tavior ‘11

ew rap music is being re-
leased all the time, and a
lot of it is free thanks to

the wonderful world of mixtapes.
The mixtape is a versatile thing.
Some are proto-albums released
for free. Some are compilations
of the most recent phat beats.
Some mixtapes are comprised
of remixes and different versions
of songs. Most are helmed by a
DJ who mixes beats and an artist
who raps over them. (It should be
noted that though a DJ may mix
an album, he is not necessarily the
producer of the beats.) All sorts
of free mixtapes can be found on-
line. I use DatPiff.com. There’s a
lot of bullshit to sift through, but
the gems are there. Here’s a list of
some of those gems:

* “Dedication 3” — Lil’ Wayne
feat. Mack Maine, Willie the
Kid & Gudda Gudda, prod. DJ
Drama, off Dedication 3 (2008).
Mixtapes can’t be discussed
without homage to DJ Drama, the
self-proclaimed Mixtape Presi-
dent (BARAK ODRAMA!) and
one of the best out there. His la-
bel, the Aphilliates, publish his
famous Gangsta Grillz series. He
gets together with a big rapper
and produces an entire mixtape
with them, with past collabora-
tions ranging from Ludacris to
Snoop Dogg to Gucci to Weezy.
His Dedication series with Wayne
are some of the best stuff Weezy
has ever done, and this song is the
epitome. It’s gangsta to the core,
"with some of the greatest verses
I’ve ever heard.

e “Last Crusade” - Bishbp

Lamont, prod. DJ Skee, off

Bands Of The

By HucH EutonN ‘12
ARrTs EDITOR

ctober’s looking to be
a pretty bands-heavy
month—there should be

some sort of live performance al-
most every weekend—so here’s a
woefully incomplete rundown of
the, highlights:

Horse’s Mouth, Saturday,
October 3, Dean Carriage
Barn, 8pm.

Those already familiar with
Tavo Carbone can skip ahead to
the next item. This is more for the
~ freshmen and stragglers who’ve
never made it out to see Tavo
play. Everybody loves Tavo. He
graduated from Bennington in
‘07, and he comes back at least
once a term or so to play shows,
which are usually pretty inti-
mate sit-down-type get-togethers
where Tavo and a backup band of
familiar faces draw from his rep-
ertoire of original, mostly acous-
tic songs featuring clever lyrics
sung in a voice that sounds like it
should be coming out of a gramo-
phone. Tavo comes this time with
his current band, Horse’s Mouth,
for a sort of singles release party
ahead of the band’s album, which
comes out in December.

Fall Fest, Saturday, October 10.
Student band festival. Lineup
TBA. You’ll probably hear this

N*gger Noize (2008). Bishop
Lamont is Dr. Dre’s black sheep,
a protégé with such controversial
opinions that he and Eminem are
the only artists Dre has worried
about releasing. Bishop has some
rather harsh things to say .about
racism and the rap game, and
about urban life in America, and
thus does not have an album yet.
* “[ Feel Free” — Nicki Minaj
feat. Ron Browz, Ricki Blaze
& Red Cafe, off Beain Me Up
Scotty (2009). Nicki Minaj, also
known as Nicki Lewinsky or the
Ninja, is not well known, but she
should be. She’s one of the only
major female rappers out there,
and she’s also Lil’ Wayne’s pro-
tégé, signed to his Young Money
label. Technically, her participa-
tion on this song is as a guest,
but it’s her tape, so she gets the
cred. The mixtape is hosted by DJ
Holliday, and unfortunately, some
DJs won’t shut thé fuck up, Hol-
liday included. Bear with it.

¢ “Blue Devils” — Jon Hope,
prod. Statik Selektah, off The
Audacity (2008). One of those
“more about the lyrics” rappers,
Jon Hope is a great rapper who
can’t get signed because he’s
from Providence. Stupid. This
song is one of the best anti-police
songs I've ever heard, and he
makes a convincing case.

* “I Am The Man” — B.o.B feat
0OJ Da Juiceman & Bun B,
prod. DJ Neptune, off Southern
Smoke TV Vol. 3 (2009). This
song is great. Off DJ Neptune
and DJ Smallz’s Southern Smoke
TV series, it’s got a dope sample
with a plinking banjo and horns
and three great verses from three
distinct voices that work well to-

from your room if you don’t see
the flyers first.

0Odd Nosdam, Thursday,
October 22, Downcafé, 10pm.

DJ set from a dude who does
work with groups like Anticon,
Mum, TV On the Radio, and
Boards of Canada. Not the kind
of scratching and heavy beats
you might be expecting when you
think “DJ show in the Downca-
fe.” Odd Nosdam comes with an-
other unconventional California
DJ, Bre’r. Bennington students
will dig this.

Peeesseeye, Phantom Limb,
Bison, Saturday, October 24.

Never heard of Peeesseeye,
and they have no MySpace page
and only a couple of fan videos
on YouTube. Their bio describes
their sound as “warped rock ar-
chitecture, freejazz horror, inter-
galactic glossolalia and stripped
down abstract expressionism.”
From that you should be able to
put together a very specific idea
of what they sound like and you
can decide for yourself whether
or not it’s something you’d like
to go see. If you need more of a
description, they have an electric
guitar and drums. Seems mostly
instrumental. Looks like they do
spacey, weird stuff.

gether, from B.o.B’s tough spit-
ting to OJ’s nasally flow to Bun
B’s deep gangsta. Lord bless the
day Pimp C gawn.

* “Put My Money” - Lil’ Wayne
feat. Jay-Z, prod. DJ Thug, off
Money & Power (2008). This
song represents some of the
weirder shit you find out there.
It’s a Weezy and a Hov verse
played over what is supposedly
a Paul McCartney song. It’s good
though.

* “Look Up In The Stars” —
KiD CuDi feat. Wale, prod. DJ
E-V, off Dat Kid From Cleveland
(2008). This mixtape was a whole
lot better than the debut album he
just dropped. Cudi and Wale, both
forerunners in a néw generation
of hipster-gangstas, drop decent
verses on this track. The beat, a
synth and heavy, dismembered
voice sound, is great.

¢ “November 18th’ — Drake,
prod. Lil>’ Wayne, off So Far
Gone (2008). Mixtapes’ ultimate
success story is So Far Gone,
the incredible release which was
so fucking bomb they decided to
make it an album, propelling the
former Degrassi star to fame. Ev-
eryone should have this mixtape.
e “Gorgeous” — Gucci Mane,
prod. Zayotoven, off Writing On
The Wall (2009). Gucci Mane’s
first mixtape upon his release
from Club Fed, helmed by Holi-
day Season and produced by the
homie Zaytoven is an excellent
but very Dirty South tape. Every-
one hates on Southern rap beats

" for their simplicity, but I think

that’s where the brilliance is. The
haunting violin strums get me ev-
ery timé.

Month

Lake w/ Karl Blau, Wednesday,
October 28

Northwest indie veteren and
K Records dude Karl Blau does
a lot of shit. Lake is one of his
recent projects, and if you aren’t
familiar with it yet, there’s about
a 75% chance you’ll be totally
into it. I bet all I need to say is
that the brief listen I’ve give it

‘kind of reminds me of Bitte Orca

with a livelier, sort of bossa nova
rhythm. There, now you’ll go see
it. '

Gary Wilson and the Blind
Dates, Friday, October 30,
Student Center, 8:30pm.

Holy fucking shit. Let me try
to calmly explain how exciting
this is. I won’t try to describe
his sound and why it’s so great,
but [ will say that his live show
is totally fucking wild and might
be the most bizarre performance
you'll ever see. When I went
to see Gary last year in NYC, I
stumbled upon him before the
show in an alley across the street
from the venue putting on his
wardrobe of two old lady wigs (a
grey one with a brown one on top
of it,) a long bright pink woman’s
coat, more makeup than a corpse
wears, sunglasses, and yellow
dish gloves. Then when he got
on stage he had a blow-up doll
with its arms taped around his

9Boadrum

By Rosy MouLTON ‘10

or all you hip, hard-wor-
kin’ avante-gardeners out

there, even those just dip-
ping their tootsies in the murky
waters of experimental music, the
distinctive music of Japanese psy-
chonauts Boredoms should come
as old news. To the other 99.31%
of you scummers out there in mu-
sic land, it’s time to really consid-
er your worth in the big picture.

Since 1986, Osaka’s Bore-
doms, centered around singer/
acid guru Yamantaka Eye and
drummer Yoshimi P-We (slayer
of robots) have been thrilling and
freaking the hell out of listeners
and concertgoers the world over
with frenetic assaults of equal
parts top-decibel near-chaos and
highly complex, polyrhythmic,
harmonic bliss. And. while their
music is, indeed, heavy as fuck, it
never settles to be simply that, as
can be the case with some of their
Japanese noise-rock contempo-
raries, such as shrill squawk-
ers Melt Banana.
Nearly every one
of their albums
since the. raucous
sleaze of 1989’s
Soul Discharge is
captivating in its
own way even at
their simplest, lay-
ered with intricate
textures  amidst
devious moments
of pure, honest in-
sanity.

Having devoted their musi-
cal adolescence to blowing cows
to bits onstage and crashing am-
plified construction equipment
through walls during perfor-

Club

neck.and he threw baby powder
all over the place and wrapped
himself in saran wrap and rolled
around on the ground. I'm not
saying that’s exactly what’s going
‘to happen when he comes here,
but that’s what I saw him do.

Opening for Gary is Zebu! and
Leisure Colony (which happens
to be Martin’s band). Do. Not.
Miss. This.

The Sound of Urchin, Saturday,
October 31, Downcafé.

The first thing anyone ever
says about these guys is that
they’re Jack Black’s favorite
band. That may lead you to think
they sound like Ronnie ‘James
Dio, but actually they sound more
like a band Jack Black would
like in a non-ironic sense. Stupid
name notwithstanding, Sound
of Urchin plays pretty straight-
forward modern/alternative rock.
FYI you guys with all the energy:
this show will be danceable.

So it’s a busy month. Like I
said, this list is by no means de-
finitive, so it would serve you to
keep an eye on the “Rock Shows
at Bennington” Facebook page
and on the walls of your houses
and Commons for fiyers for stuff
we didn’t know about at press
time.

mances, Boredoms have new
abandoned their devotion to tt
pure, unadulterated psychedel
rock’n’roll spectacle. Their a
bums have taken many form
however, and continue to evolv
In recent work, Boredoms’ m
sic has strayed from the ricochs
punk of early albums, focusin
itself on minimalist, Krautrock
inspired pieces and large-scal
deconstructions of rhythm i
self. Their music has develope
a thoughtful sense of balanct
with sweet subtle transitions an
nuances guided by steady, earti
shaking rhythm.

It was the power of this esser
tial, earth-shaking rhythm that ir
spired a performance myself an
close friends were to attend on th
evening of September 11,2009."
was a performance of Boadrur
9, an adapted version of the 8
and 77Boadrum performances ¢
the last two years, wherein, 8
and 77 drummers rocked the fuc
out under the psychotic guidanc

of Eye. There would be nine thi
time, and in the center, a seven
necked electric guitar to be ap
propriately bashed with a stick

creating the most rock’n’rol

. concert experience in the histor

of man. But boy, were we in fo
a surprise!

Our fine crew left for the Cit
of Charms (Troy, NY) in a hurn
the night of the concert, eagerl
anticipating what was in store
Thirsty, my friend Vicki Robert:
’11 ducked into a Stewart’s fo
some blue drink. Behind every
one’s back, a particular individua
did undo the cap, injecting a fai:
quantity of high-potency trutt
serum into the beverage. He ther
did surely disappear, for he was
not to be seen again.

We enjoyed the beverage anc
arrived. The venue, EMPAC, was
easy to spot, and its futuristic ex-
tertor left us all awash with won-
der. Looking up, I swear 1 hearc
Vicki mumble, “I say! That’s the
greatest” water-slide mine eye:
have ever seen!”

Vicki’s words did not betray
her. Every one of us did indeec
have our share of thrills riding
those wild, twisting waterslide:
and celebrating our friendship
Even the wave pool had a few
surprises in store for us. Hand ir
hand, we enjoyed every single
water-slide in the park, and no
without a few ice cream sundag
breaks on the side! Exhaustec
at the end of the night, and tool

- slumber on the warm Troy side.

walk, where in the morning :
friendly young lady named Reg
gie showed us what real fun was
What a splendid time!
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