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WORK by JOSEF ALBERS

Albers is mainly concerned with the interaction of color within a
constructed composition. Following are comments by the artist on color:

"Color is the most relative medium in art.

"If one in a group says 'red,' we can be sure that there
are as many different conceptions of red as there are
individuals in that group.

"Even when reminded of & special red as, for instanece,

of the Esso, Sunoco, Amoco signs which we see innumerable
times, tho remembercd reds remain very different in our
minds.

"Only by confronting the group actually with such red,
all group moembers will have the samc visual perception.

"But still, the individual associations and emotidnal
rvactions will differ wvastly.

"There are a number of reasons for such diversion in both seeing
* and remembering colorse.

"First, our visual memory is amazingly poor
(whereas our auditory memory is oxcellont.)

"Second, our nemenclaturc for colors is embarrassingly
insufficient (our daily vocabulary provides ebeut 30
namcs for thousands of colors)e

"Third, and most important,

no color is pcreeived as what it anetually is, that is, physieally.
Without spccial dovices wo ncver sce a color singularly or

by itsoclf (as we may hear singlc tones) but in rclationship

to many faetors which influenee our vision, which transfer

the optieanl (physiological) suscoption into a psychological

effect (percoption).

"First of all, adjacont colors oxert o doublec change:

In r¢lation to hue, any stronger color pushes the
ncighboring color to its oppositec, the compleomentary color.
In relation to light, any light color makes its neighbor
look darker, and vice versa.

"So the red of thosec signs looks changing all the time
not only beeause of the changing light conditions but also
beeausc of the surroundings, sky, folisge, architecturc, ctec.

"Secondly, the larger quantity (in area and numbers)
influcneces juxtaposcd colors in a similar way,
and so doecs promunciation of shapc.

"Third, the constollation (placement above or below, loft or
right, otecs), as woll as the boundaries (firm or loosu contact,



"A1l this onables the knowing colorist (painter, dosignor, ctes)
to make equal colors look different, and differont colors alikej
thus bright looks palsc; and dull, intensivec.

He turns warm into cool, and the oppositec;
exchanges advancing and receding prepertics at liberty;
makes opaque look transparent; definitc shapos unrocognizable.
In short, he not only rocognizes that color is deceiving us
all the time, but uses color as aon acting agent, changing
its identity in many ways.

"Color is a magic force."






