
A meeting of the Art Diviaion 
8130 p.m. in tho livi.ng•ro ot inghem. 

s held Tucaday, 
u • Present, ' • 

aa Ulrich. Absent i 

7, 1935 

7, 1935, at 
Iarsch, 

• elaio, • ~ela1o, • Park, •• roo~. 

I• RUTH .BAILtt 

Inteni vi th Ruth :J.ley: 

~ • Park. Row is your plan ot work tor the Senior Division 1"0rking 
out? 

nt of a plan. but 'lfI3 idea • 'oo 
sif9l a.rt r I grad te. Aa I :ve not d oh 'training in 

tllJ:148:!J&Oll:tal , thi• ar I :n be n doing that n than anything •l• • I 
had hG.d a littlo e:r orienc 1n culpture, painting and water color, :ving and 
history or art in th Junior Diviaion. Thi te I :ve be n doing • • 

rlng, deai and oolor, and r h1 tory or art. 

R.B. I had history ot e.J"'t, doaign with • Iauteror. I took 
to • and c posed th in the roulld and tr tho.t e deeit,m. i'irat in blaok 

d white end then in color. n I de a d aign tor apocific purpo a. 
I pla.na tor a la.rg p which I haTo not f'ini h d yet. I pl to finiah 
it thia term. I took sculpture the .t"irat term but I not t-1,1,,1,b it • I 
have had rlnz both t J'l'U• I taking religion a.nd chorua and el nta ot 

ale thia year. I tea.chine; ohool this torm too. I ar.i get-tine; t I had 
ffl.\lrl'teia. in d sign. 

boon your plan in d ign? 

n.a. I ne d.ed the techni.cal training in it. I bad 'tl"ied to put 
de■i&n intooulptur and :ving, etc •• but I an•t at all sure of tool.I. 
This t I think I am gett that. 

• Hiroah. Han you d tuµ.te plans for what you will do after 
graduation? 

R.B. I rould lik to do a oratt. perhaps aTing. I would liko to 
d sign thinga and th mvaelt. 

r. Hiraoh. T you lftud1 d history ot art with that 1n vi 

R.D. Recently! have takon re ot an intereat 1n t thin&a I ha.'VI 
d. but T1ia.von•t done ch f' a.ding. I begimling to road about ru a, eto. 

a tl'lrieh. 

R.B. I began tor 
ginning witli°the primitivo. 
t ohing. 

aa rich this 'term cop;ying bits of doe1gn be• 
I 1m: not gone on with it b cause of the school 

• Park. Is that To.luablo experienc for you, do you think? 

R.B. Yea, it ia. I have found out~ things that I don't kn an4 -



Division 

I xpect to loam a groat deal .tr= it in t • Th• children rans tram six 
to n. • I am waching era.yon drw.dng and later- will 'teach pa.intin&• :11 
1ohool 1 in Sl:w.ttabury. 

s laio. Do you enjoy t ch~'l 

lthough it ie 

• Hirsch. Do th· atudcmta bav prec nc :tv 1 a tha.t you :v to 
break d 

R •. B. Yea, they do -
• • no·you rel that your exp1orat1on during tho first t1m 

has contrffiiited to your study r a it too df ll"SG'l 

R.B. It has b en very h lpM because othende I ld not ure 
that I kn -;'wb t I roally -..nted to do. I bad done raatio lly .no work 1n art 

tor I here • 

• Park. Could you deaorib what. you got f"rom. t :£'1rat years? 
:t ~ did yo-ti d? What did. you do that eeom d io l 17 

il::\porte.nt? 

n. • I s t ,mderstauding of' deni art and i ta pl.o.c in rel tion 
to tho ' purpoi ot art 1n genere.1. I i'ound out i. I ould lilm to do in it 

h de ign o-o:mea into ditf rent things. 

• Pa.rk• Did you c to ~ per oal conolueion a to your r lat1on 
1n art? 

R. B. I think I de id · that I did not t to b • and could ot bG• 
t ar,tiit butt, t t did f l that I 11~ a 1ng 11th e ila around 

world in aa good ta.tea poasi:t,le and t t I oould oontribute to 

• rk. l!ow do you f'ind youraeli' placed in relation to the 
thought ot th!a diyf Did you di cover~ aon&l philo oplw or a:rra- olution 
or art tor you todq? 

R • .a. I don•t know just at you me • - . 
" • Park. Had you up your mind bout h y u fc,l t b u:t 
I ar you most int r, stod 1n and :t do you belic,v in? 

id • 
R• • l believe in t - proees , 1n tb.G acrapp1ng £ old 

· • • oeelsio. In hich 10rld uld you lik to live? 

R.B. In the prt>ocnt t!m , I nre. I 11ould liko to begin at the 
ntaTisand ci.i cov r own a.ttitud abo t art . 



Art Division -
a of the f"undementals that 

R.13. I think one o~ the first thi?lgtl' t t interost is what. a1"t 
can be in !ti puroat re divoro from literature am a.ll orte of r ic 
id: D• 

pure art. 
...,;;..._,..,.;;,;;..;:s .. ch.... A portrait could be diV<>rc d h · both and yot not b 

R.B.. ?hen I think have all got the idoa ot the pos.sibilitie ot 
eat -different vnrieties of material • Tb.ore lll"G loads · or things t :t 

~ not boen usod and ns you begin to u e th they bring 1D an entireq D • 
point of Ti.- tffl':19.rd • 

n:n. Beoaus they have ,o be used in such different •:ye tr th 
orthodox on's,, in pa.in~ing for instance. 

• kw Do you think the experience or using ?!18.tOl'"i ls todc.y mll 
be ditf~the experieneo r uoing ther.a a.t o.r:/3' tine 1n the history of 
ut? Did the Gr eks :t their zenith us an,' now philQaop)V in th ir of 

tcrial 1 

R.B. I don't know much About it. but didn't they thom moro or 
l a coatlng o;n an idea wh-r s wo Ul the~ for tbmna lvo ? 

ifr• Park., I can in a realq g ad. riad.. 

R•B• I don*t know 11ihen 1;hoy did uao ur:, \'t rials• - ' 

•. m.r oh. Whtl.t ldnd of mat~rials are you thinJd:ag ot? 

R B. I '\'Q.S th1nldng of all tho dif.9ferent thingi that wumraoturor 
n ducod such aa at ol., · 1. glass. xtilos, por, etc. 

Speaking of aving (11; • to be your 
) , 1n t6 ft :na.!iiruie t ta.pestriea which they used r ry expensive rut 

CTerloo.ded, while tode.y w . ~ing to use the mor simpl ~erial • 
using im.pJ.e . :terinls tGda:f only aua.e we caimot at~orci to un golcl, t>r is 
th " another rea on? 

· R.B. In:tereatblg, novel, and ood. looking :ma~rie.la are h !ng uaed 
or by ne~ t ovoey prie • In thoae daya they e used only by rich. 

-peopl tor their be#t things. 

Mr. ' oso1is!,2• Do you think tode,y have e. bard.or tit to 
intere ting thl"F..g 1n good taste than t the time of the Remu 

R.B. I think it i sier. rYe have nuch oorc. to rk with ao that 
it i aior ~o be di:i"form, but I d<>n'i; knov, that our tasto is: nee sso.rily 
bt,tter.t 



Divi ion 

ri la wero u od during the Re is ance 

lsio. i'b&t _ _.........., .............. notb.ing to do with tori 1. 

R. D. I di 
t..11.ey tliim t t t 

did u ~io rials. didn' t 
, ot course, ie eynthetie an they used pefft r 

too. I thi:oh:. 

Mr. Park• They u 
hi tory of ai6 ~~ art er!tiei 
t modern in conn- otio with 

1 • What .a o~ r o.dillg in 
.o best aoqunint with? Y 

• 
n.a. rea~ a be n r thsl" potty·. I have r d on hi 

issa.nca and t~ romantic ·rlodcs, :ud I have r a lit· ... 1 out ek, 
Egyptian.,. ~ an, lonian, Indi Wld Chinese art, but I don •t t l particu• 
larq 11 r • d on Gl\Y' 0£ them. 

R.B. st inter etod in the Oriental but I don't teel I b 
ch about'"'ll'. so mucli barder than tho oth r • T r din.3 ter 1a 
ch. lDOr difficult i k er u :ual~t :-itton by Coe dent ls -and tlloy 

don t .e to oo qui.i.o $Ul" of 'l'fha.t they think. !h r T ry hard to 
r«:ICllllNr and it 1 all ti up with a philosophy and rollgi whioh 1• outaid 
ot tn.inil:.g 61.lld xperieuc . .. · 

• I: . rae. • Do you ro 1 tl1at by tho stu.dy or Ch,hor period.a you have 
a quir d a.iitKGg ;u:e.aid• of an :bstr et a.pprec1nti n? Does any porl.od havo 
partlculo.r in.f'ltt nc on your . rk? 

or 

Do J think that tb t thay l ~ oon be, 
l 

R.a. Yo • I think I would bo very utrongly inf'luonc d by that type 
ot line. Tiike the impliaity of it. 

Do you think ar re like those early Itc.li and. 
li'it¢' tho Fl~miah.. a.r..d what i t dif'i" ranee? 

R n. "o, I don't think we re· ore liko them • 

• llirsch .. I th r arr:, eimilarity in their philo oplv. particular4' 
in the u e 0¥ teri~ls? 



Di.vi ion -s-

i. a. I think b • ar rying to gO'h more of a s.hrplo viow or 
life and or!ia.ps tl-,ay had it then. 

rould there bo bot-m, t!'w.t sh 11 va. 

B.B. I would certainly do it dift • rently. -
out with a Mr. k. Jbat prhlary consideration would make- you c 

d fferent reaultf -

R.B. It rould e ·inly be y-oey mu.eh ampler if' I did it. I ould cut 
oui; po.rt o e and I i::ould cut ou.-t t ~ 1toll ooe s it _s ~tic idea. 

• t abou-c th ua t tcn"!e.l in connection with thi very 
obl ? 

· • R:trisoh.. tat about it is unnoce saey for tho ruttcti n? 

r i; it 
1. If I• ro doing 1t.i I uld cl aide 
·t t t panic lur funoti 

• Park. • :t sort t !'lowers would you put in that u? 

R • .9. A - 11, bunchy. solid fl r •. 

• laio.. Can you tr o · aey dif'i' re:nee in the the Ori nte.la 
r .. dt Do you tRQ that the mw illl\'l.de this i,"8. con id red h:m tho fl uer 
ld loo ? The Orientals would ad !'1 .rers whioh WOt,ld dd to th aim.pl .city 
it. It i'lowers r put 1n thi vu.a , i't would oil~y di.tract o.tt'lmtion. 

Ia th r ~ en on ror mekin~ shi3ll out or thi ? 

I think you could ve a nice sh 11 w • 

.... Ri.~~h. What ould yt:1'.:J. mnkc it of? 

j 
R. ~ You. ght & it 0£ glas voey easil)", but I thil' .. ,. 

usi't is a .,h 11 iim t very mportwi.t. 
tl 

Mr• ark. Eorr would it . t to b that pe? 

It prob bly cs.mo from the id that you have to h'lTS bc.ndl 
on 

teri l 
• Park. What 8 the original tal ·• f: 1 Could. -the original 
biit e sily? 



Art D1T1a1on - 6-

ll it -n rm.de ot elay. 

Ri.th iley xbibited the drmng and other art work which ahe h.11• 
done at Bennington. She ,sh d ono dJ"aw1ng done tho first year which ah did 
again in en tt mpt to it mo disi.inet. The econd attempt came much 
clo er to tlt...o i o sho d in mind• 

.Jr 

"?.n. ·;'hon 't did thiJJ. ono t d no idea "'f. "'1hn.t etf'JOt lit71t would. 
n on co!ora. fhB ooond year ! did r~ . Ee;;rptinr.. i'ol'T!l! t,'tudi~ ~ n 

!DOnt book Md d tbia mtoh of a l"O filled "1th u:iilplen ot F..g:,pti 
• Thi y I mado a. s.\."1'J.tch of a. map to w done in i,ha.ded. cclor,s. ! did 

color udie with &-. tauteror. I did some atud1ea or elemexrtary ro 
ot desi -Egyptian, (}r ok. etc. I did these ketchoa to ah. 11.ne. di!' ctton, 
dedp.. etc I t !!8 oz.pm"tn nt in different a ot tting on paint. 
fhia a cton with a tooth ·-·-.. J thia with pin pricka. etc. 




