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Miss Carolyn Whiting
The Nation

333 Sixth Avenue
New York City

My dear Miss Whiting:

Mr, Lane Faison has given

us a copy of his review of the
_Gottlieb retrospective show, which
review is appearing in your issue

of Sﬁturdv’ ﬁay 151

The student: here would
like to print this review in their
college newspaper--in the next
issue coming out next week, if that
is permissible. Vay we assume that
if we don't hear from you, it will
be all right for this review to
appear? We will see that recognition
is given the Nation if the review is
published in the college paper.

Very truly yours

Paul Feeley
Art Faculty
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