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CHRISTOPHER W. WHITE

a six week celebration
and exploration of the jazz idiom

July 5 thru August 15, 1976

|
BENNINGTON COLLEGE ® BENNINGTON, VERMONT

1 LA
WkNaSTERS
CHRISTOPHER W. WHITE &
JIMMY OWENS, DIRECTORS
CARLOS ALOMAR

DAVID AMRAM STANLEY COWELL

" ALVIN BATISTE PATTI BOWN
JAKI BYARD BILLY COBHAM
RAY COPELAND TED DUNBAR

SHARON FREEMAN LEONARD GOINES
JIMMY GUIFFRE  GEORGE MURRAY
DICK GRIFFIN WM. “BEAVER"” HARRIS

BILL HARRIS ANDREW HILL
DON JAY EDDIE JEFFERSON
RICHARD “PABLO” LANDRUM
MELBA LISTON ACKLYN LYNCH
KEN MCINTYRE BILLY MITCHELL

JAPHETH OKARI JIMMY HEATH

JIMMY OWENS
COLERIDGE TAYLOR PERKINSON

CHARLI PERSIP LARRY RIDLEY
WARREN SMITH  CHARLES SULLIVAN
BILLY TAYLOR FREDDIE WAITS
CHRISTOPHER WHITE  ERNIE WILKINS
VISHNU WOOD LARRY YOUNG
QPPRENTICES

Guitar - Ronald Berman - Stephen Fishman - Joshua Klein
Daniel Licht - Calvin McCarthy - Mantwila Nyomo - Chuck
Rosenberg Maises Torres Percussion - Babafumi Akunyun
Robert Bader - Craig Clark - Alexander El - John Hazilla
J.R. Mitchell - John Napoli - Alan Nemeth - Will Parsons
Eric Paulin - Newlin Rankin William Weisbach - Robert
Wright * Saxophone - Peter Apfelbaum - Jean Decker - Regi
nald Hudgins - Tim Moran - Tadashi Nomura Flute James
Cox - Debra Manzella - Debbi Spitz - Trumpet - Stephen
Bernstein - Joseph Crabb Ben Jones - Trombone - Michael
Krawitz - Bass - Tony Conniff - Charles Gambetta - Glen
Richman - Piano - Claude Baro - Daniel Belmont -

- Ken Boome - Douglas Corbin - Joshua Edelmar
Lino Gianotti - Paul Hastil - Eric Johnson - Vlajko Lalic
Mari Mennel-- Tom Piazza - Ted Rosenthal - Michelle Staley
Christian Wartchow - Voice - Damaris Bernhard - Ernes
Bruce - Betsy Fesmire Gary Brunson (d)
Nobel Jolly (g)

JIMMY OWENS,



BACKGROUND

The evolution of African-American music had included both musical
and philosophical elements from Africa, Asia and Europe. The synthesis
of those elements occurred in the Caribbean and South America and were
re-introduced in the United States as new elements that were the basis
of the music that evolved in the Latin Americas.

The Spiritual, Blues and improvised instrumental African-American
music, i.e., New Orleans, Chicago, Kansas City style jazz, etc., were
all new and distinctly unique musical expressions that also drew heavily
from the above-mentioned elements. The diversity of life style, point of
view, and of the performers responsibile for the evolution were reflected
in this music. The criteria necessary to prepare the performer as well as the
opportunity to exploit their talents were unclear and uncertain, reflecting
the struggle of a new country made up of many cultures trying to define
it's own cultural point of view, which ran the gamut from itinerant street
practioners to highly trained theatrical musicians.

With the advent of Be-Bop in the early 40's, a new phenomenon was
introduced into the evolutionary cycle. For the first time the musical
materials used by an extremely creative group of virtuosos were almost
exclusively a synthesis of the styles and approaches to music developed
in the United States by musicians in their own tradition.

Concurrent with the internalization and further musicial developnent
of the music in the decade that followed came the realization of it's
artistic worth and the understanding that the performers had to exercise

more influence over the development of the art form. Further, it was



observed that those performers who were able to master the newly
developed music were, as a result of its sophisticated technical
demands, perpared to viably compete and functioned effectively in

the entire spectrum of musical activity. Moreover, for a variety of
reasons, the performers found that although there were forums where
they could exclusively practise their art, for the most part they made
their livings in‘the music industry.

As the musicians who were steeped in the African-American
tradition interacted with other kinds of music, conversely, artists
in other art forms responded to the music: its rhythm, the opportunity
it provides for self-expression, its understatements and its overstate-
ments. These are all qualities that are being examined by artists
in other disciplines.

As the country's awareness level grew more sensitive to its many
diverse cultures co-existing and as the melting-pot concept diminished
its academic institutions began to institute more programs that
examined African-American music., With the increased interest in
these programs more performers found that there was a demand for
their expertise within the academic world. Today with more than
four hundred American universities offering programs in African-
American music academia offers the opportunity of positive employment
and time to further develop the music. However, the acceptance of
African-American music did not necessarily include the recognition
of the culture it reflects and the collision of objective empirical
vs. the subjective oral philosophies which represent the extremes of

the two cultures is now taking place. In addition, the fact that the



music is still a living art with new styles evolving continuously
does not help foster understanding from those who are not quite ready
to accept a style that has become classic. To add insult to injury,
exponants of the many styles involved in the evolutionary process are
also involved with exploring new vistas as well as attempting to make
a place for the music in a system that of its very nature does not

react quickly to non-empirical stimuli,



JAZZ LAB

The Premise:

The focus of Jazz Lab was not to create an educationally oriented

program but one which:

|

Mirrored the real world of tight performance schedules and the

resultant pressures of preparation.

- Encouraged experimentation.

— Provides the opportunity for the exchange of ideas and concerns
between recognized Masters of the art form and with artists in
other disciplines in a relaxed and unpressured atmosphere.

- Provide the opportunitf for gifted, aspiring artists to interact

with the Masters in an unstructured environment.

Design
Masters:

The criteria for the selection of Masters were:

- Superior musical accomplishment.

- A wide range of stylistic approaches.

- Ability to articulate and/or demonstrate their approach and its
formation.

- Creative improvised African-American music was an unquestionable
influence in their music,

There would be no assigned duties to Masters other than that they

must interact with each other and the Apprentices in some way, and to perform.



Apprentices:

The criteria for the selection of apprentices were:

- A working knowledge of the basic materials of music (scales,
chords, and reading).

- A firm technical understanding of their instrument.

- An expressed interest in learning more about the African-

American musical tradition.

The above information was supplied via an audition and accompanying

letter.

(See appendix for a complete list of Masters and Apprentices)

Program:

No guidelines were provided. The emphasis was on performance. The
Apprentices were responsible for at least twenty hours of performance time
per week, if called upon to do so; and had to relate to at least one history
and business aspect of the music industry offering, per week. The day
officially began at 10 A.M. and concluded at 11 P.M. Tuesday through
Saturday and a half day on Sunday with a Jazz Vespers Service concluding
the week's activities at 5 P.M.

Certain Masters were assigned a group of Apprentices (not more than
five) at random. The purpose was to provide each Apprentice with the benefit
of counsel and direction should any question or difficulty concerning the
Lab have arisen. The directors were available for consultation to all
program participants on a continual basis.

A concert was to be performed every evening. All program participants
were free to call upon each other as resources at all times. The following
list represents the various activities that took place at Jazz Lab. (See

appendix for a complete schedule of Jazz Lab activities.)



Rehearsals, proctice sessions, concerts, history courses, improvisation
sessions, business aspects of the music industry, film strips, arranging
sessions, ensembles, philosophy of practice techniques, Thelonious Monk
Repertory ensemble, how to protect your voice, one on one lessons, Jazz choir,
issues and concepts in Black Music, Jazz Vesper services, open lessons,
composition, line writing and melodic form, rhythm section preformance,
tribute to Paul Robeson, Jazz phrasing, funk workshop, guitar performance work-
shop, principles of improvisation for reeds, Rudolf Schramm's theory of
harmony, time lapse film of plants, diggin' Sonny Rollins, instrumental
workshops, jam sessions, The socio-political implications of Black Music
in the U.S.A. since World War II.

An interesting feature of the program were the biographical sketches
of the Masters included in each daily program. The sketches provided the
Apprentices, Observers, and Audifors with additonal insight into the Masters
and their diversity of backgrounds and experiences. Biographical sketches

were done on the following list of Masters:

July 6 Chris White July 18 Larry Ridley
7 Jimmy Owens 20 Patti Bown
8 Japhet Okari 21 Jaki Byard
9 Don Jay 22 Jimmy Giuffre
10 Billy Mitchell 23  Larry Young
11 Warren Smith 24 Billy Taylor
13 Eddie Jefferson 25 Richard Pablo Landrum
14 Ted Dunbar 27 Jimmy Giuffre
15 Andrew Hill 28 Ray Copeland
16 Bill Harris 29 Charli Persip

17 Leonard Goines 30 Full days program



July 31 Ernie Wilkins Aug.

Aug. 1 Mantwilla Nyomo
3 Chris White
4 Beaver Harris
5 Jimmy Heath
6 Stanley Cowell

7 Alvin Batiste

Documentation:

10

11

12

13

14

Bill Barnwell
Ken McIntyre
David Amram

Freddie Waits
Melba Liston

Billy Cobham

All evening performances with Masters as leaders were documented

using audio and video tape, as well as a significant number of the

Apprentice's performances.

Positive Aspects of Jazz Lab Performances

The emphasis on performance was perhaps the most positive aspect of

the program and provided a uniting element for all of the program's partici-

pants. The "street" atmosphere of having to get together the volume of

performances required of the Apprentices afforded them the opportunity to

experience the pressures of the professional musician.

aspects of the volume of perforances were:

Other invaluable

- The opportunity for the Apprentice to be exposed to the Master's

analysis of his approach to playing and to compare it to how the

Master applied himself practically.

- The consistancy of the Master's performance level provided the

Apprentice with an additional insight into the depth of preparation



necessary to compete professionally.

- The ability to observe how the Masters' life-styles and personalities

were reflected in their performance.

Experimentation:

Never before in the history of the music has there been such a large
assembly of Jazz Masters, representing such a diverse number of styles and
approaches. Their interaction with each other and with the Apprentices
will have residual affects. It is impossible at this time to determine how

it will be ultimately manifested in the music.

Masters' Interaction:

Jazz Lab allowed many Masters who would have, under other circumstances,
had no opportunity to discuss, define, and offer solutions to each other's
problems, to do just that. An example of the importance of thisvkind of
interaction is exhibited in the meeting of several of the Masters currently
active in educational systems. These came together to aid Melba Liston in
the shaping of her program at the School for the Arts in Jamacia. (See
appendix for an outline of the meeting.)

Some of the other positive aspects of the program were:

- Audio taped oral history project was initiated independantly by

Leonard Goines and Acklyn Lynch.
- Non-musical offerings which ran the gamut from history to the

application of self-hypnosis as an aid to more effective practice.



Problems

Bennington College's Resistance to the Program:

The resistance of the Bennington Coilege community to Jazz Lab manifested
itself negatively in all aspects of the program. The uncertain status of the
project prior to its implementation made effective planning extremely difficult.
The energy spent trying to anticipate the College's position could have been
more positively consumed in the recruiting of Apprentices, developing audiences,
and raising the media profile of the project

It is important to note that other major performing arts projects that
function in the East during the summer (Marlboro-Newport R.I.) developed a
significant portion of their audience by projecting a high media profile in
the major urban areas of New York City, Boston, and Philadelphia, as well as
in the closer, more obvious cities. The emotional strain on the staff of
attempting to survive before the project existed, manifested itself in the
alienation of several persons who could have been potentially effective
in public relations.

The general hostility towards the program by the College personnel
was more apparent during its implementation. The disrespect of '"fellow
artists" was intolerable. Studios and pianos were made unavailable and,
in some instances, ''sabbotaged'". (The ventilator crank wires in the dance
studios in the arts complex were '"mysteriously' cut, making them intolerable
at mid-day.) The stipulation that certain pianos were only to be used
at specific times and under special circumstances was also a problem. The
condescending attitudes of the mail room and house keeping staff, and the
indifference of the security officers are examples of how the negativity with

the College's faculty and administration permeated the entire fabric of



the institution. It is hard not to conclude that, in addition to the
inhumanity of the circumstances, there were racial under currents. Further,
for an institution that is supposed to be deeply concerned with the arts, to
treat internationally recognized artists in such a fashion is a contradiction
that has far reaching implications which should be seriously examined. Many

Masters confided that they feared for the well being of their families.

Other Problems:

- The living quarters provided the Masters were unacceptable.

- Not enough time for the Masters to interact. Perhaps this could be
corrected by providing a certain period at the start of the program
for Masters to convene without Apprentices.

= Certéin Apprentices did not live up to the potential exhibited in
the audition tape, consequently, a structured curriculum had to
be instituted to meet their needs.

- The plethora of interesting, concurrent activities was disturbing
to Apprentices and Masters. In some sense, they seemed competitive.

- The Apprentices found the lact of structure disturbing. Those
Apprentices and Masters who were internally organized were able
to derive the maximum benefits the Lab had to offer. Those who
weren't, had problems.

- The quality of the food service diminished and had to be adjusted.

- Some Apprentices found the challenge of public performance threatening
and would have preferred informal performances with the Masters
participating.

- Insufficient provisions were made for the recreation of the Masters'

families.



The public service staff were not as supportive as they could have
been.

Intense Apprentice recruitment with special scholarships for
instrumentalists are needed so that no underrepresentation of

any particular instrument occurs.

No after hours central meeting place was provided for general,
informal interaction.

The Masters found that the close proximity of their living
quarters to Apprentices undesireable and precluded privacy in
general.

The one pay scale for Masters was positive. However, it is their
general opinion that it was too low. Its inadequacy manifested
itself in our ineffectiveness to recruit Masters among the

"senior statesmen' in the field.



MEETING OF JAZZ MASTERS AT LEONARD GOINES' APARTMENT TO DISCUSS
MELBA LISTON'S TEACHING SITUATION AT THE JAMAICA SCHCOL OF MUSIC

On Tuesday, August 17th, the week following the Bennington
Jazz Lab, a group of Jazz Masters including Melba Liston, Warren Smith,
Alvin Batiste, Vishnu Wood , Beaver Harris, Ken McIntyre and Leonard
Goines met at Leonard Goines' apartment to discuss and reslolve some
structural problems facing Melba in her Jazz educational program at the
Jamaica School of Music (Kingston, Jamaica, West Indies). The urgency
of the situation was brought to their attention by Melba's S.0.S. for
assistance in designing her black music program in terms of realistic
long range goals and expansion. As this was her first experience in a
teaching situation of this sort she felt & little uneasy about trying
to evaluate and make changes in her present program for a variety of
reasons.

The Masters involved viewed this meeting as a natural outgrowth
of the Bennington Summers Jazz Lab and seized upon the opportunity to
begin exerting its ccllective.influence on a developing Jazz education
prograrm.

As the saga unfolded it became quite clear that Melba's problems
were not only many but difficult to deal with on any level. In a nutshell
they were the common ones of lack of a suitable budget, little administrative
support and a willing but poorly prepared student body.

The total program was discussed at length over a period of several
hours and the meeting successfully resulted in the development of a
broad set of objectives, a potential course of study, and a packet of

course outlines, and other teaching materials which the Masters had found



to be helpful in the development of their programs.

This experience caused the Jazz Masters involved to focus upon
a much needed function that the group could serve on an ongoing basis.
This was the utilization of the Bennington Jazz Lab interaction as a
basis for developing broadly based program objectives, criteria and
experiences, from the Jazz Masters' point of view, which would have a
major impact on Jazz educational programs on both national and inter-
national levels,

Melba's anxiety stemming from lack of funds, etc., resulted further
in a committment from the Jazz Masters present to travel to Jamaica,
if circumstances warranted, to function as consultants and to aid in
the development of specific program areas. This wquld be done for a
period of a few days and would be QOne free of charge except for

transportation and living expenses.



July II,1976

July 18,1976

July 25,1976

August I,I976

August 8,1I976

JAZZ 1LAB VESPER SERVICES

Reverend Harvey Bates

Ben Jones (trumpet)
Reverend Matthew Broadbent
Ernest Bruce (vocalist)

Pastor John Gensel

Ernie Wilkins (saxophones)

Father Richard Vosco

Chris White (bass)

Father Edward Rodman

Bill Barnwell (reeds)

SUNDAYS 5:00PM

United Church of Cohoes
Troy,New York
Apprentice,musical director

North Bennington Congregational Church
North Bennington,Vermont
Apprentice,musical director

Pastor to the Jazz Community
St. Peters Lutheran Church
New York,New York

Master,musical director

Director of the Diocesan Liturgical
Music Center of the Roman Catholic
Diocese of Albany

Master,Musical director

Missioner to Minorities
Boston,Massachusetts
Guest Master,Musical director

Each vesper service used the talents of a musical director who called upon both

masters and apprentices to perform during the service.The service usually lasted

I hour of which there was at least 3 different musical offerings presented.The

public was invited to take part in the unique religious Jazz offering.

It was the intention of the directors of Jazz Lab to provide another type of bridge

between the Jazz community at Lazz Lab and the Bennington,Vermont community.Each

service proved to be more and more successful in our underlying goals.



APPRENTICE ASSIGNMENT TO MASTERS

PATTI BOWN 4 JAKI BYARD

Claude Baro (p)

Daniel Belmont (p) Ken Boome (p)

Stephen Fishman (g) Tony Conniff (b)

Baba Fumi Akunyun (per.) Ronald Berman (g) (last 2 wks.only
RAY COPELAND 4 SHARON FREEMAN 4 (A
Calvin McCarthy (g) Craig Clark (d) A
Peter Apfelbaum (t. sax) Joshua Edelman (p) .
-Stephen Bernstein (trpt) Lino Gianotti (p)

Douglas Corbin (p) » Betsy Fesmire (v) .
BILL HARRIS 3 3 . S/, ANDREW HILL 4 l N
Mantwilla Nyomo (g) ' ) Maisse Torres (g)

Paul Hastil (p)
Eric Johnson (p)

PABLO LANDRUM 3 /Fd,Cﬁh(/ BILLY MITCHELL 3

Chuck Rosenberg (g) J.R. Mitchell (Q) ////E?Z>
Alexander E1 (d) ‘ m 0

John Napoli (d) Daniel Licht (g)
Will Parsons (d) Jean Decker (sax)
Robert Bader (d) John Hazilla (d)
JIMMY CWENS 3 : LARRY RIDLEY 3
Joseph Crabb (t) Charles Gambetta (b)
Tadashi Nomura (a. sax) Vlajko Lalic (p)
Michael Krawitz (trbn) (1st 3 wks.) Errnest Bruce (v)
WARREN SMITH 5 CHARLES SULLIVAN 4
Mari Mennel (p) Ben Jones (t)

Tom Piazza (p) (3rd wk. only) Tim Moran (t)

Eric Paulin (4d) Ted Rosenthal (p)
Newlin Rankin (d) Damaris Bernhard (p) (5th wk.only

James Cox (sop. sax)

ERNIE WILKINS 4 | LARRY YOUNG 3
Michelle Staley (p) William Weisbach (d)
Reginald Hudgins (t.sax) (last 2 wks.only) Debbie Spitz (f)
Debra Manzella (a) Christian Waritchow (p)

Robert Wright (d) (5th wk.only)

CHRIS WHITE 3

Alan Nemeth (d) (last 3 wks. only)
Joshua Klein (g)
Glén Richman  (b)
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Chris staried plaving the piano when jie wus asout three
tie suitar when he wus five, ‘V'y micther was a finc pia
and singer aad I had many cousins who plaved music too.
1 fmmd it very strange «s i g otder ard saw how people
woule give parties and pny 3 ms, because we had always
play~d our owa music at homie.”” ilome was Brookly:, New
York, where he was born 40 \'vars ago of West indian par-

He dived in a neigh i sling with musical
t: Max Rooch, Keany ) Fubie

aen Mclkae,

Bioke, and vis Godiuth:r, the Jazz pianist, Wynton
l\‘m-y Keliey wouald tale the 13 vear old i)n;y to hiis musicul
huunts, one of them be 4 Dar .\l.u, Max Reoach would

play drums. [ was oiw ¢ the musicians any
L‘uemom I had, like M(,nL \\<mll sit d\,wn and say, ‘this s
a (17 and 1 really got an understarnding of the music. It
wisi't until mudl later thougl, that 1 saw the implications of
a lot of things.’

When he was sixteen Chris went out ou the road playing in
circus bands and tru\'e)mg wil over the South. It was then
that he first came in contact wich the raral poor living in
conditions of slevery.  “1 reslly got into people and trying
to understand them.”  Vhis attiindz toward people has
helped to guide him in the creaticn of Jazz Lab which will
rermit students and masiers o mirgle @ad work together
to create music in a friendly cqueiitacian unstructured sit-
uation with only a small amoant of atteation paid to class-
TOOm sxtu ations. ““I think the old days of sitting in with older
musi 1S 1N Dars can be /M} destruciive because if yeu made
a misizke, well you could foraet it man, they would yell at
vou and cail you nuames, stop the music and Kick you off the
stage. I think that’s h.;rmml in that it doesn’t treat the music
as art.”

i

What is the music from which Jezz Lab takes it name? “I
don’t like to use tie label Ju/ because it doesn’t come from
the music, the etymology of tihe word is shaded in racism,
the original word being Jass, and associnted with whores, etc.
But Juzz does give people a geaeral idea of the mus It’s
creative, instrumental, .mprowu.mn.u miusic in the \fru an-
Amvcrican heritage.  It’s really ‘third worid” music or non-
European.  Europe is ilie piluce or culture, whose musicel
culture is unot U on improvisution. unlike Africa, the
Orixit or Latin Anerica.”
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honored in the Powi bva‘ readers poll for the best bassist of
1961-64 (third and fou th place) anJ the P/o/uc’y readers

Chris White s 4
experience incit

poll of 1963 (Fourth place). TLut his telem is not only
musical. r.e is the Dircctor of the Instm"e of Jazz Studies
at Rutgers Uaiversity ard Founder and Ixecutive Direcior

of l\hythm Asscciates. He is a designer/consuitant for a
variety of orgunizations such as MUSLE (Brocklyn Children’s
Neighborhood Museum), New Yerk Stute Council oa the
Arts and Jezzinobile.
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THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . ...

TiCKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
aad cisplay it when requested.  Your ticket uives you free
access fo all public areas and open activities ot the Jjuzz Lab
{or the entire day. (Tickets for subsequent days may not be
purchased in advance.)  Please respect the arcas et have
been 1narked as not cpen to the public; the college is still
fuactioning around us.

Jazz Masters have the right to close any session to tie putlic,
cither towlly, or when a limited number of peopie ar
present. Seating at activitics is on a strictly first come, first
serve basis.

STAFF: The people wearing brown: iee-shirts marked “Jazz
Lab” have information on the progranm, what's harpening,
where and when. You can ask them for divesidcas, for 'Alp
in iocating lost articles and peoole, for assistance with minos

injurics, or whatever. Piease follow their instruciions and
assist them if asked.

CARS: This is a walking campus; please cocperaie by park-
ing your car in the designated arcas. Parking cegulaiions will
be strictly cuforeced and cars will be towed atowners 2xpense.

ACTIVITY AREAS: Lurge maps have been posted through-
out the campus, indicating buildings where micest events will
be occuring.  Areas where Jazz Lab sctivities will be hapoen-
ing have been marked in GRFEN on these mzps.  Soine
spaces in and around the Arts Complex are 1 used ror
other programs, ard are not open to the public: please do
not enter.

c:r be found
joilow the

RESTROOMS & WATERFOQUNTAINS
throughout the Arts Complex. Look for and
BLUL signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Fablic phoncs;
Staffpcople can direct you.

PETS: No pets are allowed on camopus. cicase leave your
animal in your car.

IF YOU NEED MORE INFORMATICN: The FUSLIC
TINFORMATICON OFFICE is loczied on the main floor of
the Arts Complex. They con answer any qeestions that you
mighit have about the Juzz Lab, the R&D Programs, or Ben-
nington Sumieers; or about other cvltural cvents in che
region.  They also maintain a lost and found, where lost
articies may be reported, und, hopetully reclaim:d

A FINAL NOTE: Help us keep Bennrington ¢ ttractive by
piacing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the besuiiful setting you
arc now enjoying,.
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6:15-7:30 FM Dinner
&:00 PM Master Jam

Performance Arts Building

Please checl: with the Injormarion Office jor
additional evenis which will be open to the
public during the afternoon and evening hours.
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seems 1 always knew :
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says JIVMY OWIENS A

who began studying L o3
trumpet  “because 1 : . '

idclized Louis Arm- [ SRRy

Strong” atan eaily 488, e e

Qwens, whose musieal experience is impressive, has
performed with Lionel Hampton, Charles Mingus
Herbie Mann. Count Basie, Gerry Muiligan, and
Duice Ellington. For the last six years e has led
the Jimmy Owens Quartet plus One (the “Zlus One”
being a singer-poet.)

A driving, ambitious and articulure ..uu, Jimmy
Owens s the co-Director of Bennington Sumners
Jazz Lab Program. A’thounh hie hias been iwching
aimost all of his life, “since I was in 7ih grade” he,
like all the musicizns at Benn nington Stmmniers, is look:
ing forward to having more tire this summer to work
on his own music and the music of other Muszers and
Apprentices in a cooperative creaiive endeavor.

Although Jimmy has played festivals, concerts and
recording dates 2!l over the world he does not do club
dates.  “Clubs are too concerned with business. |
play for peopie who want to hear music.” However
dwens, bimself, is JW.'!\J' interesied in llxc misic
business as it affecis the fives of musicians. “1t takes
4 juzz nissician at least 20 yeurs on lm average to
fully develop as much experiise as a physicis n, but a
nausician wio only has taient and no head for busi-
ness will starve.” ... “Some of the best musicians in
the werld still go out on the road for $200 = week,
tryivng to pay hotel hilis, buy ocd, cloihing ard
mainiain familics (heie) in New Yorl Theoctore,
in order to hielp musicians feip tienscives (J‘wcn';
founded the Colicctive Black

members exchange skiils and inforiautic

p'ot; tng and 'mprovlm7 their econe
He has writien and published & series ticles on
such topics us copyright, publi ) ! -,o.-macts.
In addition, ke lectures and gives couarses in the
“Business Aspects of the Music ].1d”:;1.1"v'."

&

Not oniy an ﬁmsrmdmr' trumpetecr which Down-
Leat n;..;.m as a “Talent Deserving Wide r Recogni-
tion” Jiimy Owens has written and performed This
own woiks with classical orchestras hm and in
Europe.

He was bora mn the Bronx, NY in 1942, is murricd to
a beautiful iady, has twe children and enioys making
cubineis wind tables 1or his faniily’s home.,

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM .

FICKETS: FLEASE WEAR YQUR TICKLET AT ALL TS
and display it when requested. Your ticket gives you lren
access to all public arcas and open activities of the Jarz Lab
for the entue day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the arcas thar liuve
been marked as not open to the public; the colleze is stiil
functioning around us.

Jazz Masters have the right to clese any session to thie pubie
either totally, or when a lUmited number of peopie are
present. Scating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “'jizz
Lab” have information on the program, what’s huppeni
where and when. You can ask them for dircctions, tor help
in locating lost articles and people, for assistsnce with rimor
injurics, or whatever.  Please rollow their instructicns and
assist them it asked.

CARS: Tris is a walking campus; please cooperaie by par: :~
ing your car in the designated areas. Parking regulations wiil
be strictly enforced and cars will be towed at owners v\p{,rm

ACTIVITY AREAS: Luarge mups have been posted thy
oui the campus, indicating bll!lulll};b where 1105t eves
be occuring.  Areas where Juzz Lab activities wi'l be happea-
ing have been marked in GRELN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, end arc not open to the public; picu.e do
not enter.

FCOD: VFine food und beverages at moderate prices an
availuble on the lower floor of the Arts Comples unti!
10 pra. There are borh indoor and outdoor eating arcay,

and we reanest that consamption ve confined to these areas.

RESTROOMS & WATLZRFOUNTAINS can be fourc
throvghout the Arts Complex. Look for aad roilow the
BLUL sizns, or ask 2 Staffperson for assistance

PUBLIC TELERPAHONT: There are very few Public phoncs;
Staftpeople can direce you.

PETS: No pets are allowed on canpus. Please leave ycour
aninial in your car.

iF YCU NEED MCRE INFORMATION: The PUBLIC

“INFORMATION OFFICE is located on the main tloor of

the Airts Complex. They cun answer any questions that you
might have ubout the Jazz Lab, the R&D Programs, or Ben
nington Sumuners; or about other cultural events 1a :‘n-*.
region. They also maintain a lost and found, where Joust
articles may be reperted, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful sctting you
are now enjoying.



PROGRAM
Thursday, July 8, 1976
Business Aspects of

the Music Industry by
Jimmy Owens

10:30-11:30 AM

VAPA E-303
11:30 AM - 1:15PM Rehearsals, practice
sessions and master

lessons

Various studio spaces of VAPA

1:15-2:15PM Lunch
3:00-4:00 PM History of Jazz by
Leonard Goines
Tishmman
4:00-6:15PM Rehearsals, practice
sessions and master

lessons
Various studio spaces of VAPA

6:15-7:15PM Dinner

8:00 PM Concert

Drama Theater

Featuring Jaki Byard,
on alto sax with Paul
Hastil on piano, Eric
Paulin on drums, Dan-
iel Licht on guitar,
Tim Moran on tenor
sax, Tony Conniff on
bass and Joseph Crabb
on trumpet.

'

The regal dignity and sculp-
tured features of Japheth
Okari give him an instant-
ly recognizable, distinctly
African appearance and
bearing. l—ﬁz is Kissi with
Massai ancestry. His home
territory is adjacent to the
Kalenjin, the group who
have distinguished them-
selves as amazing long
distance runners. And in the international territory
that Japheth has covered, he might be considered at
least a long distance voyager.

Okari’s father was a teacher. The family had been con-
verted from their tribal religious beliefs to Chris-
tianity. Luckily, his parents did not cast aside their
Africian traditions, but kept them along side of the
Christian teachings and so Japheth grew up with a
blend of Westein and African cultures.

Included in this mix was an early study of the accor-
dian. His father tauglt him the instrument. It was in
Bugema Missionary éollege in Uganda, however, that
Japheth became interested in his native African musi-
cal traditions. There is little formal study (in the
Western sense) connected to the study of drums and
drumiming, because as Japheth Okari points out, “Mus-
ical scholarship is suspect. It is not important that
you have studied music since Africans are born into a
tradition of music. If you say you have studied music
an African will counter with, ‘Why do you play?” and
you then demonstrate what you know. You just get
into drumming.”

Okari is at Jazz Lab as a scholar of African Studies,
especially as it relates to and interacts with music.
He comes with impressive credentials to the program.
He studied in Y?Jgoslavia, taught in Europe, has
served as a Director of Broadcasting for German and
Kenyan Radio and is now a teacher and a foreign
correspendent reporting news of the United States
and the United Naticns. From such an international
background it should come as no surprisc that
Japheth Okari speaks 20 languages and dialects. He
can do almost anything as his friend Patti Bown
enthusiastically insists.

In discussions about the African tradition of music,
Okari stresses that his native music is usually perform-
ed with specific meaning and intention for a God.
It is a cleansing of the self in the appeal being made
to the God. In this sense it has connections to
Christian church music. But it is also a music of
self realization and self growth and in this sense it
relates directly to the African-American tradition of
Jazz.

When asked if anything important had been omitted
by the interview he said, “Yes, what is important is
that I would like to form a Jazz Lab soccer team.”
Bennington soccer team beware!

Sketch by Don Belton

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM ... ..

TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requested. Your ticket gives you free
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the areas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “‘Jazz
Lab” have information on the program, what’s happening,
where and when. You can ask them for directions, for help
in locating lost articles and people, for assistance with minor
injuries, or whatever. Please follow their instructions and
assist them if asked.

CARS: This is a walking campus; please cooperate by park-

ing your car in the designated areas. Parking regulations wiil
be strictly enforced and cars will be towed at ownersexpense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most cvents wiil
be occuring. Areas where Jazz Lab activitics will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Comiplex are being used for
other programs, and are not open to the public; please do
not enter.

FOOD: Fine food and beverages at moderate prices are
available on the lower floor of the Arts Complex until
10 pm. There are both indoor and outdoor eating areas,
and we request that consumption be confined to these areas.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLUL signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on campus. Plcase leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC

*INFORMATION OFFICE is located on the main floor of

the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural events in the
region. They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.



PROGRAM
Friday, July 9, 1976

1:00 AM - 1:15 PM

115 PM

IS PM -

:00 PM -

:00 PM -

15 PM -

‘30PM -

‘00 PM

-2:15PM

Ensemble Dance Theater
Drama Theater

VAPA Room E-320
Lunch

Ensemble
Ensemble C

3:00 PM Unschedule Time
Rehearsals, practice sessions
and master lessons may be in
progress.

Various studio spaces of VAPA

4:30 PM
History session: African
Gods and Music by Japheth Okari

Tishinan
6:15 PM
Improvisation by Ray Copeland
VAPA D-202
7:30 PM
Dinner
8:00 PM

Unscheduled Time. Rehearsals,
practice sessions and master les-
sons may be in progress

Various studio spaces of VAPA

Concert: Participants to be

announced
Dance Theater

eliearsals, practice sessions and master les-
ms may be in progress throughout the VAPA

ynplex.

You are free to visit them unless

closed” by masters and apprentices.

or Concert participants please check with
formation Office.

“I’ve been singing all my life”, says DON JAY.
But he admits that he probably first got turned
on by music as a kid when he used to follow
marching bainds down the streets of his home-
town of Pittsburg. By tlie time the band was
passing his house he would be out front strut-
ting and leading the procession.

In actual fact, it wasn’t until high school
that he actually started taking music lessons
- - although his father played the guitar - -
and hanging around nightclubs. At first he
played the congo drums and sat in with
groups. The musicians would get pretty mad
at him “What is this guy doing? they
would say. He couldn’t even keep time right
as far as they were concerned.”

But he must have known what he was doing
since he was soon singing for his tuition fees
and worked his way through music school
by singing in night spots. His family were
now living in Los Angeles and he studied at
the Los Angeies Conservatory of Music and
the Westlake Conservatory of Music at UCLA.
Then came the time to strike out on his own.
He had worked in Showboat in L.A. so when
he had a choice of New York or Las Vegas he
chose New York and Broadway which has
been employing him ever since. He has been
in Hello Dolly, The Zulu and the Zayda,
Raisin. . . . he sung and toured Europe and
Africa with the Leonard DePaur Chorus and
expects to be going back soon to sing in
Liberia. More recently he has been interested
in acting and has appeared in several movies:
Across 170th Street, Gordon’s War, and
Cotton Comes to Harlem.

His work with the Jimmy Owen’s Quartet
Plus One - - as the “One”, a singer/poet, has
also provided him with an opportunity to use
some of the fine poetry he has been writing.
He describes the poetry as ‘“radical” and

“bitter.”

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . ...

TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requested. Your ticket gives you Iree
access to all public areas and open activities of the Ja.z Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the arcas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked *‘Jazz
Lab” have information on the program, what’s happening,
where and when. You can ask them for directions, for help
in locating lost articles and people, for assistance with minor
injuries, or whatever. Please follow their instructions and
assist them if asked.

CARS: This is a walking campus; please cooperate by park- -
ing your car in the designated areas. Parking regulations wili
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most cvents will
be occuring. Areas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps.  Some
spaces in and around the Arts Complex are being used for
other piograms, and are not open to the public; please do
not enter.

FOOD: Fine food and beverages at moderate prices are
available on the lower floor of ithe Arts Complex until’
10 pm. There are both indoor and outdoor eating areas,
and we request that consumption be confined to these areas.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC

*INFORMATION OFFICE is located on tihe main floor of

the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural events in the
region. They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.




PROGRAM
Saturday, July 10, 1976

10:30 AM - 11:30 AM

v

.ﬁ{-.

o

Business Aspects of
the Music Industry by

Jimmy Owens

VAPA E-303

11:30 AM-1:15 PM

"~ Ensemble A
Rankin, Klein,

Manzella, Rosenberg,

Lalic, Conniff with

Sharon Freeman -
Dance Theatre

Ensemble B

Decker, Mennel, Mc-
Carthy, Napoli, Spitz,

Richman with
Billy Mitchell

Drama Theatre

Ensemble C

Torres, Cox, Weisbach,
Belinont, Licht with

Charles Sullivan

VAPA E-320

1:15PM-2:15PM

2:15 PM - 3:00 PM

Lunch

3:00PM - 4:30 PM

Development of the
Biues (Film Strip)

5:00PM -6:15PM

Concert: “The Blues”
Jimmy Owens, Chris
White, Patti Bown and

Don Jay

Pond Qutdoors or Drama Theatre (Rain)

6:15PM-7:30 PM

Dinner

7:30PM - 8:C0 PM

8:00 PM

Unscheduled Time

Concert I; Billy Mit-

chell, sax., Ted Rosen-

thal, piano, John Con- .
Craig Clark,

niff, bass,
drums

Concert II; Larry
Young, organ, Joe
Chambers, drums

Dance Theatre

Unscbeduled Time

Rehearsals, practice sessions and master les-

In certain kinds of communities life centers
around the church and family and from birth
on recitation and singing in church are an
early part of the pattern of life. So it was for
BILLY MITCHELL. It was also usual to take
up an instrument in school where he learned
to play the clarinet and since learning and
playing music was easy and pleasurable for
bhim it was only natural to go on and become
a professional musician.

Born in Kansas City in 1926 he get his
musical education in Detroit at Cass Tech.
Among tie first significant exposure Billy
Mitchell had to the clarinet was Benny Good-
man who he heard on the Camel Caravan.
In his teens he played for Harold Wallace
and his band in Detroit. The name probably
means nothing to most of us since Wallace
never left Detroit or was particularly famous
outside of that city. However, Wallace looms
as an important influence on
musical career and gave Billy his early train-
ing. But in terms of consummate skill and
ability, Artie Shaw remains Mitchell’s
favorite clarinet player.

Along with fellow musicians and associates
Lucky Thompson, Sonny Stitt and Milt
Jackson, “Billy Mitchell played a big role
inn the development of the Detroit jazz wave.”

Mitchell is recnown as a modern tenor stylist, '

having won DownBeat’s New Siar Award for
small combo in 1962. He is also known as a
composer and arranger and after leaving the
Count Basic Band and moving to Nassau
County, New York he was asked to become
Director of the Nassau County In-School
Jazz Ensemble. He has taught on all leveis in
the schools as well as colleges and univer-
sities. Although he enjoys teaching he en-
joys playing with other professional musici-
ans more. Billy Mitchell is sure to have plenty
of opportunity to do just that this summer
at Jazz Lab.

PROGRAM CONTINUED

sons may be in progress throughout the

VAPA complex.
unless “closed” by masters and apprentices.

For conccrt changes please check with Infor -

mation Office.

Mitchell’s A

You are free to visit them

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . ...

TICKETS: PLEASE WEAR YOURTICKET AT ALL TIMES:
and display it when requested.  Your ticke! gives you free
access to all public areas and open activities of the Juzz Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the areas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, fiist
serve basis.

STAFF: The people wearing brown tee-shirts marked *‘Jazz
Lab™ have information on the program, what's happening,
where and when. You can ask them for directions, for help
in Jocating lost articles and people, for assistance with minor
injuries, or whatever. Pleasc follow their instructions and
assist them if asked.

CARS: This is a walking campus; please cooperate by park-
ing your car in the designated areas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large mups have been posted througl:-
out the campus, indicating buildings where most cvents wili
be occuring. Areas where Jazz Lab acrivities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not cpen to the public; please do
not enter.

FOOD: Tine food and beve:ages at moderate prices are
available on the lower floor of the Arts Complex until
10 pm. There are both indoor and outdoor eating areas,
and we request that consumption be confined to these arcas.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLUE signs, or ask a Staffperson for assistance.

"PUBLIC TELEPHONE: There are very few Public phones;

Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC
INFORMATION OFFICE is located on the main floor of
the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural events in the
region. They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.
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PROGRAM
~" Sunday, July 11, 1976

1:00 PM — 3:00 PM

i Concert:
Chris Wnites ACCOUS-
TIC & ELECTRIC with
Chris White, Doug Cor-
iz, Mantwila NRyomo.
Ted Dundar,
Yourg, Doz Jay, Ernest
Bruce, Babafumi Alcunyun
Craig Clark, Joe Chax-

Drama

3:C0 PM — 5:00 PM
Rehearsals. practice
sessions and Master
lessons may be in
progress
Various studio spaces of VAPA

5:00PM — 6:15 PM

Jazz Vespers

Keverend Harvey Bates
United Church of Cohoes
Troy, HNew York

Pond Outdoors

Rehearsals, practice sessions and master
lessons may be in progress throughout the
VAPA complex. You are free to visit them
unless “closed” by masters and apprentices.

For Concert participants please check with
Information Office.

T e o ST AN e e e e re e o

WARKEN SMITIL 18 not rew (o the Ben-
nington Comunurnaty. For seven or eighi years
he was part of the Bennington College Com-
posers Conference whicih included a rather
unustal group of composers. And during tha

time Le came in contact witli people like
Stephen Velpe ana Talib Hakiin (Steven
Chameters). It has been cncounters with people
like these which have left a definite impres-
sicn on his life. But then Warren Smith has
acknowledged that a great many different
musical styles and composers ranging from
Broadway music and John Cage have at one
time or ancther pussed through his druni sur-
face.

He feels that most of the important things
which affccted his music happened to him
after his arrival in New Youk in 1957, One of
the first significant things was that he became
the percussionist for Westside Story — the end
of the Broadway run and then the rcad show.

In 1958 he went to work for Johnny Richards
a big band that he was cager to work for. Dur-
ing these same years he was also substitute
percussionist for the New York City Ballet
playing quite a bit of classical avant-garde
nusic.

All of this remarkably varicd backerocund has
earned him a reputation as a percussionist’s
percussionist. And Warren feels that he has a
broad scope of ability as the result of his com-
posite of experiences.

His fraining started when he was very young.
Both his motner and father are professionai
musicians. His motlier plays the harp and the
piano. His [ather taught and ran a repair
business ior reed instrumentis. He startec
Warren on the saxophone at tiirce. When he
got to be six, however, Warren “got too smart
for his father and went into drums.” He
studied with various teachers in his hometown
of Chicago, but “the man I siudied the long-
est with was Oliver Coleman.”

Smith is now a teacher at the State Univer-
sity or New York at Cld Westbury which he
combines with work as Gil Evan’s percussion-
ist; with directing nis own group, Composers
Workshop Ensemble; and with composing.

He is ai avid sporis fan, jogs regularly, and
has a demonstrated atiecticn for children
(4 daughters), animals (Z dogs) and plants

f

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . . ..

TICKETS: PLLASE WEAR YCURTICKET AT ALL FIMES:
and display it when requested. Your ticket gives vou free
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the arcas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz. Masters have the right to close any session to the public,
cither totally, or when a limited number of people arc
present. Seuating at activities 1s on a strictly first come. first
serve basis.

STAFF: The people wearing brown tee-shirts marked ““Jazz
Lab” have information on the program, what'’s happening,
where and when. You can ask thein for directions, for help
in locating lost articles and pceople, for assistance with minor
injuries, or whatever. Please follow their instructions ond
assist them if asked.

CARS: This is a walking campus; please cooperate by park-
ing vour car in the designated arcas. Purking regulations will
be strictly enforced and cars will be towed at owners expense.
ACTIVITY AREAS: large maps hive been posted through-
out the camnpus, indicating buiidings where most events will
be occuring. Arcas where Juzz Lab activities will be happuen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Cemplex are being used for
other programs, and are not open to the public; please do
not enter.

FOOD: Tine food ard beverages at moderate prices are
avuilable on ihe lower floor of the Arts Complex until
10 pm. There are both indoor and outdoor eating arecas,
and we request that consumption be cenfined to these areas.

RESTROOMS & WATERFOUNTAINS can be found
througiiout the Arts Complex. Look for and follow the
BLUL signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC

*INFORMATION OFFICE is locared on the main floor of
the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about cther cultural events in the
region. They aiso maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.



PROGRAM

Tuesday, July 13,1976

11 AM-1:15PM
Ensemble A:
Rankin, Klein, Manzella,
Lalic, Conniff with Sharon
Freeman
Dance Theater

Ensemble B:

Decker, Mennel, McCarthy,

Napoli, Spitz, Richman,

Cassa with Billy Mitchell
VAPA D-204

Ensemble C:
Torres, Cox, Weisbach,
Belmont, Licht with Charles
Sullivan
VAPA D-201
1:15PM-2:15FM
Lunch
2:30PM - 4:00 PM
History of Jazz Session by
Acklyn Lynch
Tishmen
4:15PM-6:15PM
Improvisation by Ray Cope-
land
VAPA D-202
6:15PM - 7:30PM
Dinner
8:00 PM
Concert: Larry Ridley with
Jimmy Owens, Billy
Mitchell, Andrew Hiil, and
Beaver Hauris.
Dance Theater

This concert will be follow-"

ed by an apprentice concert
including other masters.

Rehearsals, practice sessions and master lessons may
be in progress throughout the VAPA complex. You
are free 1o visit them unless marked “closed” (signs
on door) by masters and apprentices.

For schedule changes and additions please check with

the Information Office.

Did you know that EDDIE JEEFERSON is known to
clese friends and associates as “Lggybean”? He says,
although it is hard to believe, that the name was given
to him in childhood because he was a big eater of eggs
and beans.

Not only did Eddie acquire an zffectionate nickname
as a chiid, but it was then that he acquired his initia-
tion into the theater. Once he and his brother Charlie
had seen entertainers like Bessie Smith and Drake &
Walker they went out, learned a time step, and took
to the stage. There never were any lessons or formal
training; they “just did it”. Eddie and Charlie started
out with the famed “Candy Kids,” which not only
produced the great jazz singer, Eddie Jefferson, but
other jazz luminaries such as Earl Gardner. The
stories that Eddie can tell about people who for many
of us arc only legends are fascinating and will be part
of an arucle in Players magazine.

For most of his life Eddic Jetferson has been known
as a dsncer. He worked club dates all over the United
States and Canada, sometinies teamed with a partner:
T-Bone & Eddie, Billy & Lddie, Jefferson & Taylor.
He also worked as a featured dancer with a club act
like Sarah Vaughn. Sometimes ke would sing while
tap dancing and often back in his room he would just
sing.

His style of singing grew out of a desire to play music,
but he kniew that he would never make it as a music-
ian. Therelore he substituted his voice for the horn
parf and laid the ground work for groups like Lam-
bert-Hendricks & Ross, King Pleasure and the Pointer
Sisters. The tap dancing also played an important
part; “In my style of singing you have got to know
rhythm and timing.”

While appearing at the Apollo Theater in Harlem,
Eddie met juzz saxophonist James Moody, who was
impressed by Eddic’s way of singing which Jefferson
considered to be totally personal and non-commer-
cial. He would study the music and hear the story
which it told: from what the purely instrumental
music was saying would come the lyrics. Eddie once
asked Charlie Byrd whether his lyrics retiected Byrd’s
feelings about the instrumentation. “It was close, it
was close.”

Although it was Moody who made him commercial
and first recognized his singing talent it may have
been Leo Watson, an early scat singer and musician
with the Krupa and Goodman bands, who had some
influence on the style of “a guy named Eddie —They
call him the Be-bop Boy.” ... “James Moody, you can
come in and blow now, we’re all through.”

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM .. ..

TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requested. Your ticket gives you free
access to all public arcas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Pleasc respect the areas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of pceple are
present. Scating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jazz
Lab” have information on the program, whut’s happening,
where and when. You can ask them for directions, for help
in lccating lost articles and people, for assistance with minor
injurics, or whatever. Please follow their instructions and
assist them if asked.

CARS: This is a walking campus; please cooperate by park-
ing your car in the designated areas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most events will
be occuring. Areas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public; please do
not enter.

FOOD: Fine food aud beverages at modcrate prices are
available on the lower floor of the Arts Complex until’
10 pm. There are both indoor and outdoor eating areas,
and we request that consumption be confined to these areus.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There aie very few Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC

* INFORMATION OFFICE is located on the main flour of
the Arts Complex. They can answer any questions that you
mighi have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural events in the
region. They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help.us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
arc now enjoying. N



PROGRAM
= Wednesday, July 14,1976

10:30 AM - 11:30 AM
Business Aspects of the
Music Business

VAPA E-303
11:30 AM - 12:30PM
Tonal Conveisions by Ted
Dunbar
Tishman
1:15PM-2:15PM
Lunch

2:50 PM - 4:00 PM
Concert: Peter Apfelbaum
Pond
4:00 PM - 5:00 PM
Alternate Ensemble with
Charles Sullivan
VAPA D-201
S:00PM-6:15PM
Arranging with Ernie
Wilkins
VAPA E-320
6:1SPM-7:30PM
Dinner
8:00 PM
Concert: Sharon Freeman
with Larry Ridley and
Warren Smith
Dance Theater

This concert will be follow-
ed by an apprentice concert
including other masters.

Rehearsals, practice sessions and master lessons may
be in progress throughout the VAPA complex. You
are free to visit them unless marked “closed. (signs
on door) by masters and apprentices.

For schedule changes and additions please check with
the Information Office.

It ail started with Blecrk, Frown and Beige at a Duke
Ellington concert TED DUNBAR'’S mother took her
children to when he was 6 years oid. From that point
on he wanted a trumpet and a guitar.

In Junior High School he joined the marching band
and was the student director of the dance orchestra in
High School. He was also playing with local groups in
his home town of Port Arthur, Texas. Ted went on to
Texas Southern University with a music scholarship
where he attended the School of Pharmacy graduat-
ing second in his class. He still is a registered and
working pharmacist . . . woiking in New Jersey two
days a week aund hoiding licenses for Texas, Indiana
and New Jersey. He has used this profession as a way
to support his fumily and his music.

In the south there are many, many kinds of music
going on in little clubs. Through this background Ted
Dunbar was exposed to a wide variety of musical
pessibilitics. However the music of the blues and
marching bands probably affected hiim most: especi-
ally band music and his band master, Oscar Mac Neil,
who, “bless him, he exposed mec to everything.”
When he was old enough he would sit in at the local
night clubs.

During his last year in school he went to Indiana
to visit a drug company for a job and there he met
Wes Montgomery. They became close friends and
when Ted moved to Indiana to work as the manager
of a chain drug store all day, he would go out at night
and “have mc some fun” with people like Fred
Hubbard, Jaime Ebersol, J.J. Johnson and Jerry
Coker. Back in Texas he continued the pattern of
working days for a drug chain and playing clubs at
Eight. All this was preparation to come to New York
City.

His first job in New York was a movie sound track for
Gil Evans and then things like the Leon Bib Show,
SOUL for channel 13, Jazzmobile, Jazz Interaction,
Two Gentlemen of Verona provided continuous work
as a musician.

Ted Dunbar will proudly show you pictures of his
children: 2 girls and a boy and he’ll give you some in-
sights based on his numerology skills if you ask nice-

ly.

Ted Dunbar has published two books: TONAL CON-
VERGENCE SYSTEM and NEW METHODS OF
JAZZ GUITAR. Both are availabie through the
authcr.

'

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . ...

TICKETS: PLEASE WEAR YCUR TICKET AT ALL TIMES:
and display it when requested. Your ticket gives you free
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the areas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Scating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jazz
Lab” have information on the program, what’s happening,
where and when.  You can ask them for directions, for help
in locating lost articles and people. for assistance with mincr
injuries, or whatever. Please follow their instructions and
assist them if asked.

. CARS: This is a walking campus; please cooperate by park-
ing your car in the designated areas. Parking regulations wiil
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most cevents will
be oceuring.  Areas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public; please do
not enter.

FOOD: Vline focd and bevecrages at moderate prices are
available on the lower floor of the Arts Complex until
10 pm. There are both indoor and outdoor eating areas,
and we request that consumption be confined to these azeas.

RESTROOMS & WATERFOUNTAINS can be tfound
throughout the Arts Complex. Look for and follow the
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones.
Staffpcople can direct you.

PETS: No pets are allowed on campus. Please leave yous
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC
“INFORMATION OFFICE is located on the main flcor o:
the Arts Complex. They can answer any questions that yot
might have about the Jazz Lab, the R&D Programs, cr Ben
nington Summers; or about other cultural events in the
region. They also maintain a lost and found, where los
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitor:
after you wili be able to appreciate the beautiful sctting you

are now enjeying.



PROGRAM
Thursday, July 15 1976

10:00 AM

10:00 AM - 11:00

-

11:00AM - 1:15 PM

11:30 AM - 12:30 PM

{2:00-1:00 PM

1:15PM - 2:15PM
2:30PM - 4:00 PM

4:15FPM - 6:15PM
00PM - 5:30 PM

6:15PM-7:30 PM
8:00 PM

9:00 PM

Sharon Freeman
Dance

Philosophy of Practice
Techniques by Jimmy

Owens
VAPA E-303

|
Ensemble A: Rankin, Klein, |
Manzella, Lalic, Conniff :
with Sharon Freeman. i

Dance Theater !

Ensemble B: Decker,
Mennel, McCarthy,
Napoli, Spitz, Richman,
Cassa with Billy Mitchell 4
VAPA D-204

Ensemble C: Torres, Cox,

Weisbach, Belmont, Licht

with Charles Sullivan

VAPA D-201 .
Open Guitar Ensemble §
Open to all Guitarists by
Ted Dunbar
McCollough Lounge

Open Ensemble by Eric
Johnson, Andrew Hill..

open to others’
VAPA J-224

Lunch

History of Jazz Session by
Acklyn Lynch
Tishman

Improvisation by Ray
Copeland
’ VAPA D-202

Early Jazz by Leonard
Goines
VAPA J-334-C

Dinner

Concert: Featuring Beaver
Harris with Chris White,
Warren Smith, Andrew Hill
and great surprises :
Dance Theatre

" "70:00PM - 1:008M

Duo Concert: Ted Dunbar ' |
& Larry Ridley i

ANDREW HILL held the db’cniné audience at Béh; e

nington summers spellbound when he attacked the
piano and that is just about the only description one
can give of Andrew’s technique since the feeling was
one of continuous impact between the artist and the
instruments.

But Andrew has been colliding with the piano since
birth. He could play as soon as he could walk. His
teacher would play something and he would play it
back in a different key — so lessons didn’t seem ne-
cessary. Andrew Hill is entirely self taught.

He started performing in the early 50’s and his first
job was with Charlie Parker. He has also worked with
Dinah Washington, Al Hibbler and many others. In
the 60’s Hill led various groups that included some
very prominent musicians. And for the 70’s he says,
“The whole energy school of playing isn’t valid, as
far as I’'m concerned. It’s time to become proficient
on your instrument.”

Andrew Hill is certainly proficient and prolific as a
composer-pianist. He works in varying formats —
string quartets and symphony orchestras, big bands
and small groups — in an attempt to break down cate-
gories that develop around an artist’s style and re-
strict him.

He also has been a forerunner in suggesting to music-
ians that they attempt to control their futures and
their product more. “The only way to survive is to
stay clear of the marketplace,” says Hill. “Look what
happened to so many of the so-called prominent jazz
musicians — they were promoted for a while but now
they can’t even draw five people to come out and lis-
ten to them in a club.” It is, perhaps, the result of
Andrew HilP’s aggressiveness in this area that serious
black composers are finally getting some grant
morney. Hill, himself, has become a prominent part of
the State Department Touring Program. This year in
addition to State Department Tour he has visited
India and Japan on concert tours and gave up a
European swing this summer in order to be part of
Bennington Summers Jazz Lab.

Andrew likes the seclusion of a rural setting, such as
Vermont. He has maintained a home in mid-state
New York for the past several years and is now in the
process of moving his family to the hills north of San
Francisco. He feels that the country helps him to re-
fresh and replenish his art. “The music is and always
will be the purest thing on the planet because of the
nature of those playing it.”

Program

e

e

Ray Copeland Rehearsal
Nan Tav

’l
|
|
|
»
f
!

i

——
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THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . . ..

TICKETS: PLEASE WEAR YOURTICKET AT ALL TIMES:
and display it when requested. Your ticket gives you free
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the areas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jazz
Lab” have information on the program, what’s happening,
where and when. You can ask them for directions, for help
in locating lost articles and people, for assistance with minor
injurics, or whatever. Please follow their instructions and
assist them if asked.

. CARS: This is a walking campus; please cooperate by park-
ing your car in the designated areas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most eveats will
be occuring. Areas where Jazz Lab activities will be happen-
ing have bcen marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public; please do
not enter.

RESTROOMS & WATERFOUNTAINS can be tound
throughout the Arts Complex. Look for and follow the
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeoplc can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC
INFORMATION OFFICE is located on the main floor of
the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cuitural events in the
region. They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying. R

> S

Rehearsals, practice sessions and master lessons may
be in progress throughout the VAPA complex. You
are free to visit them unless marked “closed” (signs



PROGRAM

Friday, July 16, 1976 °

10:30 AM - 11:30 AM

10:30 AM - 12:00

11:00 AM - 12:00

11:00 AM -12:00

11:30 AM-12:30 PM

12:00 noon

12:00-1:15 PM

1:15 PM-2:15 PM
2:30 PM - 3:30 PM

2:30 PM - 4:060 PM

3:00 FM - 3:30 PM

4:15 PM -6:15 PM

4:00 PM - 6:15 PM

4:30 PM - 6:00 PM

6:15 PM - 7:30 PM
8:00 PM

9:00 PM

10:00 PM -1 AM

Thelonious Monk Repertory
Jones, Rosenthal, Corbin,
Clark, Rankin, Moron, Hastil,
Paulin, Bader, EI with Larry
Ridley

Carriage Barn

History of the Big Bands &
Swing by Leonard Goines
Tishman

How to Project Your Voice by
Don Jay
Drama

Johnson with Jaki Byard
Jennings 237

Guitar Ensemble by Ted
Dunbar
VAPA E-320

Solo Concert by Douglas
Corbin
Jennings 224

Jazz Choir rehearsal: Manzella
Joncs, Roswig, Fishman,
Bruce, Decker, Belmont, Fes-
mire, Corbin, Tulipan with
Lddy Jefferson

Drama

Lunch

Hastil with Jaki Byard
Jennings 237

African History and its Rela-

tionship to Literature and

Music by Japheth Okari
Tishman

Moran with Jaki Byard
Jennings 237

Improvisation with Ray
Copelind
VAPA D-202

Rehearsal: Crabb, Hastil,
Lichit, Paulin with Jaki Byard
s Dance

Roundtable: Okari, Lynch.
MclIntyre, Goines, Ridley,
Beaver Harris, Owens, White,
Mitchell, Hill

Dance

Dinner

Issues and Concepts in Black

Music. Panel Discussion with

Leonard Goines as moderator.
Dance

Concert: Ken Mclntyre and
masters .

Darice
This concert will be followed
by an apprentice concert:
Crabb, Hastil, Licht, Paulin
featuring Jaki Byard

Dance

Rehearsal: Corbin, Clark,
Mantwilla, White, Dunbar,
Fishman, Fesmire, Bruce,
Moran with Larry Youny

Did you know that Bii Hhcisis a comedian? He is a
very subtle and funiy man. Incidentaliy, he is also a
world famous guitarist who also sings the blues. Al-
though it is reputed that he never leaves Washington
where he has a guitar studio, he denics the report.
He went on a tour of Martinique last winter as part
of the Internaticnal guitar festivel, and he is here at
Bennington Summers Jezz Lub, isn’t e?

Bill was born into a musical fumily. [{is father was a
minister in the Nashville, North Carclina area — he
learned to play the organ when he was three. He
went on to the clarinet and even played drums in
High School . . . druns which he made himself. By
the way, it you need someone to play the bass part
for The Organ Grinder’s Serenade Bill can fill in on
the jug. When asked how he happened to take up
the guitar he replies, “I heard a veice in early youth
which sung to me with golden throat and I caressed
her and we became one.”

Harris” family moved to Washington, D.C. while he
was in the army. And it was there that he studied
music on the G.I. Bill. He liked the city. It was
beautiful, more progressive than New York, he felt,’
and to Bill, who is very gentle, somewhat shy,
Washington wasn’t as {ast moving as New York. iis
plan was to go to Washington and to work his way
up to New York City, but he seems to have happily
settled down in D.C. where he now has a second
business, a successful restaurant, Pig Foot (he serves
them, but he doesn’t eat them.) And although he
has no intention of moving to New York City, he
doesn’t discount the possibility of opening a Pig
Foot there. If he doesn’t, perhaps he will spend
some time in New York playing at the restaurant
as he does at the one in Washington.

Biil Harris® first road trip as a musician was for the
James E. Straight shows which were carnivals. He
was an arranger and a guitarist for “C. Miller’s
Brown Skin Models.” Bill has lots of fast and
funny lines from ”LeRoy’ who was the barker for
the show.

Since that long ago time, Bill Harris has developed
a reputation as an outstanding guitarist and teacher.
Among the many people he has met, worked with,
listened to, he thinks that Johii Maichi, John Coll--
ins, John Coletrane, Richy Powell and Wes Montgo-
mery have had the greatest impact on him. He won’t
mention thosz people he has worked with who stole
his music.

 THINGS THAT YOU SHOULD KNOW
ABOUT THE PRGGRAM . ...

TICKETS: PLEASE WEEAR YOURTICKET AT AL L TIMES:
and display it when requested. Your ticket gives you free
access to all public arcas and open activities of the Jazz Lab
for the entire day. (Tickets for subscquent days may not be
purchased in advance.) Please respect the arcas that have
been marked as not open to the public; the coliege is till
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, tirst
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jazz
Lab” have information on the program, what’s hzppening,
where and when. You can ask them for directions, for help
in locating lost articles and people, for assistance with minor
injurics, or whatever.  Please follow their instructions and
assist them if asked.

CARS: This is a waiking campus; please cooperate by purk-
ing your car in the designated areas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.
ACTIVITY AREAS: Large maps have been posted threugh-
out the campus, indicating buildings where most cvents will
be occuring. Areas where Jazz Lab activities will be happen-
ing have veen marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public: please do
not enter.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLUE signs, or ask a Stafiperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car. J

1F YOU NEED MORE INFORMATION: The PUBLIC

" " INFORMATION OFFICE is located on the main floar of

the Arts Complex. They can answer any qucstions that you
might have about the Jazz Lab, the R&D Progrzms, or Ben-
nington Summers; or about other cultural evenis in the
region. They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.

Joan Chamiberlain Stewart

Marvin Torfficid

Low Wasen

Works in progress by Stephen Antonakos
Frances Batson Lois Burkett Christopher Sproat

Participants in The Sound and Light Structures’

Workshop will be on view throughout the
VAPA huildine



PROGRAN
Saturday, July 17, 1976

10:00 AM - 11:00 AM .
Vesper Rehearsal: Bernstein,
Conniff, Corbin, Baro, Moian,
Paulin, Klein, Bruce
Usdan Gallery
10:30 AM-12:30 PM .
Concert Rekearsal: Harris, Young,
Ridley, Wilkins, Jones, Crabb,
Akunyun with Landrum and
Jefferson
) Drania Theater
10:30 AM - 11:30 AM
Lecture: Business Aspects of the
Music Industry with Jiminy

Owens
VAPA E-303
11:00 AM - 1:30 PM .
Rehearsal with Dick Griffen,
Beaver Harris, Patti Bown, Ken
Mcintyre, Chris White
Usdan Gallery
11:00 AM - 1:15 PM .
Ensemble A: Rankin, Klein, Man-
. zella, Rosenberg, Lalic, Connriff
with Shzron Freeman
Dance
11:00 AM-1:15PM
Ensemble B: Decker, Mynnel,
McCarthy, Napoli, Spitz, Rich-
man, Cassa with Billy Mitchel)
VAPA D-204
11:00 AM-1:15 PM .
Ensembie C: Torres, Cox, Wzis-
bach, Belmont, Licht with Charles

Sullivan
VAPA D-201

11:30 AM -12:30 PM . .
Guitar Ensemble with Ted

Dunbar
VAPA E-320
1:15PM-2:1S PM
. Lunch
2:30 PM -4:00 PM
Lecture: History of Gospel,
Rhythm and Blues, Soul with
Lconard Goines
Tishman
4:00 PM
Concert — Gospel, Rhythm &
Blues, Soul: Nyomo, Fishman,
Corbin, Bruce, Fesmure, Hazilla,
Akunyun, Darjan with Dick Grif-
fen, Billy Mitchell, Don Jay,
Chiis White, Leonard Goines,
Ted Dunbar, Beaver Harris Dance

5:00 PM - 6:15 PM ) o
Arranging with Ernie Wilkins
VAPA B-204

6:15 PM-7:36 PM

Dinner
§:00 PM .
Apprentice Concert: Owens,
Paige, Rosenthal, Richman,
Clark
Usdan Gallery
8:00 PM

Masters Concert: Ray Copeland,
Eraie Wilkins, Dick Griffen, Jaki
Byard, Larry Ridley, Pablo Laad-
rum, Robert Bader

Dance
Followed by: White, Nyoino,

ey - - - —

Among the more formai courses (hat Bennington
Satamers  is  offering have bheen LEONARD

GOINES’ classes in History of Jazz which has been

ighly praised by the attendees. This week we wiil
have double pleasure when we get both a lecture
course and a concert by Leonard and Chris White;
the concert material will act to illustrate the content
of the lecture.

Dr. Goines is a professor of Music at Manhattan
Community College and also teaches Afro-American
Music at New York University. He is a consultant
and field researcher for the Sruithsonian Institute
and he has written on all phases of music. Finally
he is a trumpet player with the Symphony of the
New World and heas experience as a performer on
racio, Broadway shows and with jazz groups.

A mulii-talented man he has no unusuai story io tell
about his attraciion to music as a carecr. Ile began
playing the trumpet when he wus nine. His family
were not particularly musical nor enicouraging about
the subject. However, he lived about seven blocks
from the Apclle Theater and by the time he was a
teenager the theater often sent for him if the
scheduied house trumpet player {aiied to appear.

He passed through the typicel niusic chiunnels such
as the Manhattan School of Music and Fountain-
bleau School in France where he studied with Nadia
Bouianger and finished with a Doctorate from Col-
umbia University. If he hed to name scmeone who
influenced his work it would probably be Nadia
Boulanger. It was Bigelow at the Manhattan School
of Music who helped him to see that musicians
did uot live in a vacuum and perhaps pointed him in
the direction he is now movinyg in.

His scope as a musicologist has branched out and ex-
tznded into ethno-musicology particularly dealing
with African retention in black music. Therefore it
should come as no surprise witen he describes him-.
self as eclectic dealing in world 1nusic and liking all
good music.

A great deal of the background for his courses and
his comprehensive taste is gathered as Leonard pur-
sues another of his favorite pustimes, traveling. He

'l'“lN(;S THAT YOU SHOULD KNOW
ABOUT THE PROGRAM ....

TICKETS: PLEASE WEAR YOURTICKET AT ALLTIMES:
and display it when requested. Your ticket gives you free
access to all public arcas and open activities of the Jazz lab
for the entire day. (Tickets for subsequent days may not be
purcitased in advance.) Please respect the arcas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “‘Jazz
Lab” have information on the program, whut’s happening,
where and when. You can ask them for directions, for help
in locating lost articles and people, for assistance with minor
injurics, or whatever. Please follow their instructions and
assist them il asked.

CARS: This is a walking campus; please coopcraie by park-
ing your car in the designated arcas. Parking regulations will
be strictly enforced and cars will be towed at owners expetise.

ACTIVITY AREAS: Large maps have been pested through-
out the campus, indicating buildings where most eveunts will
be occuring. Areas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public; please do
not enter.

RESIROOMS & WATERFOUNTAIMNS can be found
throushout the Arts Complex. Look for und follow the
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on cainpus. Please leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC

CINFORMATION OFFICE is located on the main floor of

the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or 3Ben-
nington Summers; or about other cultural cvents in the
region. They also maintain a lost z2nd found, where lost
articles may be reported, and, hopefully reclaiined.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles providcd, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjeying.

- Works in progress by

Frances Batson

S teb}-zcﬁ Antonakos

Lois Burkett Christopher Sproat

e D e Akunyun. has traveled all over the worid and the only cou- Joan Chamberluin Stewarr ~ Marvin Torffield- ~ Lon Wasc
Darjan, Clark — tinent he hasn’t touched uporn is Australia. He will L N e
liearsals, practice sessions and master ICSSIOHS ?aY‘ * soon be leaving us to visit Brazil where he intends Participants in The Sound and Light Structures
in progress throughout the VAPA complex. You ich i S . btk
e n o o firliskup sgme reserrch. * Workshop will be on view throughout the ~ VAPA building.

Ctree to visit them unieas marked “closed” (<ions



PROGRAM ,

Sunday, July 18, 1976

2:00 PM - 1:00 PM
Vesper Rehearsal:
Crabb, Bernstein,

Conniff Corbin, Baro

Mcran Paulin Klein,
Bruce
Arts Complex,Usden

LARRY RIDLEY began oiaying ithe' violin au dic age
v < i p) o

:00 PM
Concert:
Dick Griffin and
Ken McIntyre, Chris
White, Patti Bown &
Beaver Harris
Pond
30-5:00PM
Sunday Buffet
00 PM

Vespers

Reverend Matthew Broad-
bent, North Bennington
Congregational Church

Musicians: Craktb,
Berstein, Conniff,

Corbin, Baro, Moran,

Paulin, Klein, witk

Frnest Bruce, Musical

Director for this
event.

Pond

Rehearsals, practice sessions and master lessons may
be in progress throughout the VAPA complex. You
are free to visit them unless marked “closed” (signs
on door) by masters and apprentices.

For schedule changes and additions please check with
the Informaticn Office.

of five pacily bacause Fritz Chiysler and Juscha
tleifitz on the Beli Telephone Hour caught his atten-

tion. ftowasn’t until he was around 14 ¢r 15 when he -

heard Oscar Pelerson with Ray Brown ci bass at Jazz
at the Phitharmonic concert that the bass becume his
primary instrument.

His mother who was not a musician herself’ had
always encouraged ner children to enjoy music. In
particular she was a fan of actists Jike Lunceford,
Ellington, Basic and Nat Cole.

Larry started plaving professionally around 16 years
old. He worked with the Montgomery brothers, Wes
and Buddy, around his hometown of Indianapolis.
Later he formed u group which included James
Spauling and Freadie Hubbard called “The Jazz Con-
temporaries.”

Ridley attended indiana University School of Music

on a violin scholarship, but because of his active
participation in the jazz scene he never finished at

the institution. It was during this time that Larry

met his wife, Aurelia, who is a very iinportant part
of his life. He saw her come into 2 club aud said to
himself, “I want 1o meet that lady.”

Early in 1960 Slide Hamption was passing through
Indiarapolis and asked Larry Ridley to join his group.
As a result of that road trip, Larry ended up in New
York where he enjoved a very active participation in
the jazz scene and a growing reputation as an out-
standing bassist.

After years of being on the roud and performing
Larry got tired of the treadmull. Te wanted more
stability to his life and therefore following the same
route that other jazs and symphonic artists had tuken
he went back to school, finished his dearce and got 4
job teaching in = college. . . in this case Livingsion
College in New Jerscy where he is the chaivmai of he
music depariment and stiil maintains an  active
schedule cf performance work. e is eager to see jazz
get the credibility it deserves and he will certainly
be doing whatever he can to encourage that attitude
as Chairman of the Jazz Panel for the Naiional En-
dowment for the Arts.

One of his recent important performance dates was
at the White House performing for President and Mrs.
Ford and the Prime Minister of Pakistan as bassist of
the Billy Taylor Trio. We at Bennington Summers
Jazz Lab will have the pleasure of hearing that same
trio perform next week when Billy Taylor, pianist
and leader of the trio, and drummer Freddie Waits
are also in residence.

THINGS THAT YOU SHOULD KNOW
ABCUT THE PROGRAM .. ..

TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requested. Your ticket gives you ITee
access to all pubiic areas and open activities ol the fazz Lab
for the entire day. (Tickets for subsequent days may rot be
purchased in advance.) Please respect the areas that have
been marked as not open to the public; the college 1s siiil
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of peopie are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “‘Jazz
Lab” have information on the program, what’s happ2ning,
where and when. You can ask them for directions, tor help
in locating lost articles and people, for assistance with minor
injurics, or wiatever.  Please follow their instructions and
assist them if asked.

. CARS: This is a wzlking campus; please cooperate by parx-

ing your car in the designated arcas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most events will
be occuring. Areas where Jazz Lab activities wili be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are veing used for
other programs, and are not open to the public: please do
not enter.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLUE signs, or ask a Statfperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car.

IF YOU NEED MORE'/NFORMAT/ON: The PUBLIC
INFORMATION OFFICE is located on the muin rloor of
the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural events :in the
region. They also maintzin a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.



PROGRAM
Tuesday, July 20, 1976

10:00 AM - 10:30 AM
Mecting: Masters
and Apprentices
Masters’ Studios

10:30 AM - 1:G0 PM
2:30 PM - 6:00 PM
Voice Projection with

Don Jay
Arts Complex

Outdoor Stage

11:00 AM-12:30 PM
Lecture: African Instruments
with Mantwilla Nyomo
Concert Hall

11:00 AM-1:15 PM
LEnsemble A:
Rankin, Klein, Manzella,
Rosenberg, Lalic, Conniff

Dance
Ensemble B:
Decker, Foss, McCarthy,
Richman, Cassa, Napoli,
Spitz

Drama
Ensemble C:

Torres, Cox, Weishbach,
Belmont, Licht, Hazilla
Arts Complex E-320

1:15PM -2:15 PM

2:30PM-3:30 PM
Lesson: Eric Johnson with
Jaki Byard

Lunch

‘ Jennings 237
*2:30-5:30 PM
Rehearsal: Jimmy Owens,
Bill Harris, Mantwilla Nyomo,
Warren Smith, Afpelbaum and

Gambetta
Drama

4:15PM-6:15PM

Iinprovization: Apprentices

with Ray Copeland

Arts Complex D-202

4:00 PM-6:15 PM

Rehearsal: Beaver Harris,

Eddic Jefferson, Larry Young

Ernic Wilkins, Pablo Landrum,

Jones, Crabb, Akunyun

Dance
8:00 PM
Concert: Eddie Jefferson,
Beaver Harris, Larry Young,
Larry Ridley, Ernie Wilkins,
Pablo Landrum, Crabb, Jones,
Akunyun
Dance

Rehearsals, practice sessions and master les-
sons may be in progress through the Arts
Complex. You are free to visit them unless
marked “closed” (signs on door) by masters
and apprentices.

SCHEDULE SUBJECT TO CHANGE.
Please check with the information office.

Although no cne would ever believe it, PATTLBOWN
insists that she is really very moody and Tas Tighs and
lows like everyone else. She fecls that if she brings
enthusiasm to ¢ven a trivial job it will be less tiresome
and she will work better. in order to keep her spirits
up she meditates.  And in orcer to maintain her
energy, Patti takes care of her body with a special diet.

It scems that Patti hus always had exceptional energy.

. As one of four sisters she lcarned to play the piano - -

a $10 piano that her mother bought from a neighbor.
All four of the sisters learned piano and one of them
showed such promise that she was aided by Paul
Robegon and Orson Wells and offered a musical tour.
Nevertheless, Patti is the only one of the group to go
on to a musical career.

She started piaying the piano when she was only two
years old. And learned to play by ear. When she
finally ‘took lessons at 6 she tried to avoid learning to
rcad music, but she did learn and is thankful now.
Patti Bown always kept making up her own music
and she thinks that creativity has helped to keep her
fresh as a musican.

Music was part of life at the family home in Scattle,
Washington which was always open. In fact, the
family held open house once a week on Saturday
and all the family and all the people in the nieghbor-
hood would come together. There would be lots of
music.

Patti Bown can’t remember a time when she was not
playing before the public. When she was a little girl
she played organ in church and as a young lady she
played in a piano recital for the Governor of Washing-
ton. However, her first paying job was for a funeral
home. She got $5 or $10 depending on the size and

. quality of the funeral.

~ Although her family had brought young Ms. Bown
" up strictly, she would dress up so that she looked
" older and would go to clubs and hang around the

musicians. . .“That’s how you really learn.” When
she was 12 or 13 she played in an army officers
camp.

Patti tries to avoid taking requests for songs in clubs.
She found one way to achieve her goai was to say,
“The piano player is nuts. Leave hcr alone.” Then
she could play what ever she wanted to play. ller
music was probably influenced by Duke Ellington,
Beethovan, Art Tatum, Fats Waller and her mother.
Right now she sees herself as trying to tie up a lot of
loose ends: African, West Indian, Oriental and to
draw all of these sources together. She thinks that
probably she leans most strongly into the African
traditions. And she draws paralleis between playing
music and dancing in Africa. Anyone who has seen
Patti play with her body moving, rocking and shaking
knows that she is dancing too!

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . ...

TICKETS: PLEASE WEAR YOURTICKET AT ALL TIMES:
and display it when requested.  Your ticket gives you free
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subscquent days may not be
purchased in advance.) Please respect the areas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totully, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jazz
Lab” have information on the program, what’s happening,
yvhere and when. You can ask them for directions, for help
!n.locuting lost articles and people, for assistance with minor
injuries, or whatever. Please follow their instructions and
assist them if asked.

CARS: This is a walking campus; please cooperate by park-
ing your car in the designated areas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.
ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most events wiil
be occuring. Areas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around ihe Arts Complex are being used for
other programs, and are not open to the public, please do
not enter.

RESTROOMNMS & WATERFOUNTAINS c¢an be found
throughout the Arts Complex. Look for und follow the
BLUL signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeople can direct you.

PETS: No pets are aliowed on campus. Please leave your
animal in vour car.

IF YOU NEED MORE INFORMATION: The PUBLIC

“INFORMATION OFFICE is located on the main floor of

the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural events in the
region. Thxy also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.



PROGRAM
Wednesday, July 21,1976

10:00 AM - 1:00 PM
Jimmy Giufire is available
to any apprentice
Arts Complex E-320

Lessons with Jaki Byard:
10AM Moran; 2:30 PM
Manzella; 3:00 Belmont;
3:30 M Foss; 4:15 Dargan
Jennings 237

10:30 AM-11:30 AM
Lecture: Business Aspects of
the Music Industry with o
Jimmy Owens '
Arts Complex E-303

10:30 AM - i:15 PM
Rehearsal: Crabb, Bernstein,
Jones, Moran, Decker, Dargan,
Rosenthal, Edelman, Conniff,
Richman, Licht, Rosenberg,
Paulin, Napoli with
Sharon Freeman
Dance
12:00 PM - 1:00 I'M .
N History of Jazz Piano with
Billy Taylor. All apprentice
Pianists must attend except
Edelman, Rosenthal
Drama

1:1SPM-2:15 FM
Lunch Commons

2:30 PM - 4:00 PM
Ensemble: Rosenthal, El,
Gambetta, Apfelbaum, -
Fishman, Dargan, Moran
with Charles Sullivan
Arts Complex D-201

4:00 PM - 5:00 PM
Instrument Tuning and
Care of with Richard Giroux
. Dance
5:00 PM - 6:15 PM
Arranging: Masters and
Apprentices with
Ernie Wilkins
Arts Complex E-320
6:15 PM - 7:30 PM

Dinner Commons
8:00 PM
THREE CONSECUTIVE
CONCERTS
1. FREDDIE WAITS ENSEMBLE Dance”

2. JOE CRABB ENSEMBLE featuring Jimmy
Owens, Rosenthal, Conniff and Paulin

Drama Theater *

3. VLAJCO LALIC ENSEMBLE featuring
Gambetta, Rankin, Akunyun and Moran
Dance

Rehearsals, practice sessions and masters’ lessons may
be in progress throughout the Arts Complex. You are
free to visit them unless marked “closed” (signs on
the door) by masters and apprentices.

SCHEDULE SUBJECT TO CHANGE
Please check with the information office,

The first jazz that JAKI BYARD ever heard was
broadcast over a crystal sel radio by singers like
Eddie Canter, Rudy Veallee and Ben Burney. At the
theater he remembers Snake Hips Tucker who would
come on stage and dance te the Charleston and other
jazz age beats. It was the rhythm that lured Jaki to
jazz and therefore he also apprecisted the beat of
marching bands. One of his favorite memories from
childhood was shaking hands with Duke Ellington at
the stagedoor after a show. The child’s hand was
small, the Duke’s was large and firm.

Jaki started taking pinao lessous from Mrs. Grace
Johnson Brown in his home town of Worcester, Mas-
sachusetts when he was only about 6 s 7. Both Jaki’s
father and uncle played sax and quite naturally he
wanted to play sax, but it was during the crash and
since he had musical talent he was given music lessons
on an instrument which was readily available. Jaki’s
grandmother played the piano for silent movies and
she had given the instrument to his mother. He hated
piano lessons.

When he was about 15 years old Duc Kentros, a local
dentist who also had a band, asked Jaki to play piano
at a dance at the Marlboro, Massachusetts Town Hall.
By this time he had given up formal music lessons,
and was studying the artistry of pcople like King Cole,
Count Basie and others on records and radio. His first
professional jazz gig was with Ray Perry in Boston
around 1947. Because he felt that as the piano player
in a band he was not developing his own style and his
own music he started to play solo in 1949.

While in the army Jaki Byard studied the academics
of music and played thetrombone. He did get a saxo-
phone finally and has been doing a lot of work on the
sax at Jazz Lab. Hc got the sax just after he married
his wife (they just celebrated their 25th wedding an-
niversary - - for a whole year, and have three children
and four grandchildren).

Jaki considers himscelf to be a stylist. He is prolific
in his approach to music and has no nrejudices. He
listens to everybody and expiores. He says he is semi-
retired, but has a schedulc which would kill a less
vital man. He teaches two days a weck at the New
England Conservatory of Music and also at Hart Col-
lege in Hartford, Conncecticut. In addition, he plays
at Willy’s in the Village (NYC) on Suanday nights.

Toward the end of Duke Ellington’s life Jaki Byard
once again met the man and shook his hand. As he
did so he flashed back to Lis childrood encounter
with the Duke. Now Ellington’s hund was small and
fragile like the child’s. Jaki then fulfilled a dream, he
was asked to play in the Duke Ellington Band. Un-
??ppily it was during the last month of the Duke’s
ife.

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . ...

TICKETS: PLEASF WEARYOURTICKET AT ALL TiMES:
and display it when requested. Your ticket gives you free
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
purciiased in advance.) Please respect the areas that have
been marked as not open to the public; the collcge is still
functioning around us.

Jazz Masters have the right to close any session to the putlic,
either totaily, or when a limitcd number of people are

" present. Seating at activities is on a strictly first come. first

scive basis.

STAFF: The people wearing brown tee-shirts marked *‘Jazz
Lab™ have infermation on the program, what’s happening,
where and when. You can ask them for directions, ror help
in locating lost articles and people, for assistarice with minor
injuries, or whatever.  Please follow their instructions und
assist them if asked.

. CARS: This is a walking campus; please cooperate by park-
ing your car in the designated arcas. Parking regulations will
be strictly enforced and cars will be towed atownersexpense.
ACTIVIT? AREAS: Large maps have teen posted thiough-
out the campus. indicating buildings where most events wiil
be occuring.  Acens where Jazz Lab activities will be happen-
ing have been marked in GRIEN on these maps. Some
spaces in and around the Arts Complex are being used for
othier programs, and are not open to the public; piease do
not cnicr.

RESTROOMS & IWATERFOQUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLUL signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones:
Staffpcople can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC

“INFORNMATION OFFICE is located on the main floor of
the Arts Compicx. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nigton Summers; or about other cultural events in the
region. They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL. NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.

1



YRUUKAM
Thursday, July 22,1976
10:00 AM - 11:00 AM

Lecture: History of the Jazz
Fiano with Billy Taylor

Drama

10:30 AM Jennings 237
Lesson: Rosenthal with
Jaki Byard

11:00 AM Arts Complex D-202
Lesson: Crabb with
Sullivan .

11:00AM -1:15 PM Arts Complex B-204
Ensemble A:

Rankin, Klein, Manzella,
Rosenberg, Lalic, Conniff
with Ernie Wilkins

Ensemble B:

Decker, Foss, McCarthy,
Napoli, Spitz, Richman,
Cassa with Warren Smith

Ensemble C:
Torres, Cox, Weisbach,
Belmont, Licht, with
Patti Bown

11:00 AM-12:30 PM Dance
Rchearsal Rhythm Section:
Bard, Bader, Corbin, Gam-
betta, with Ray Copeland »

Arts Complex D-213

Arts Complex E-320

14:00 PM - 1:00 PM Drama
Open Lesson with
Billy Taylor

1:15PM-2:15PM Commons
Lunch

2:30 PM X Jennings 237
Lesson: Fesmire, J.R.
Mitchell, Nyomo, Gic-

notti with Jaki Byard

Lesson: Dargan with Arts Complex E-320

Jimmy Giuffre

Concert: Richard Giroux, Dance
“Expressions of Nature by a
Country Boy”

3:00 PM - 6:00 ’M
Rehearsal: Andrew Hill,
Chris White, Freddie Waits,
Biily Mitchell, Jones

4:15PM -6:15 PM
Improvization
4:00 - 6:00 PM Dance

Rehearsal: Corbin, El,
Bader, Richman, Dargan

Carriage Barn

Arts Complex D-202

6:15-7:30
Dinner Commons
§:00 PM Dance
Concert: Andrew Hill,
Chris Wkhite, Freddie
Waits, Billy Mitchell,
Jones
Foilewed by: Don Jay Ensemble
10:00 PM - Midnight Drama

Rehearsal: Jimmy Owens,
Beaver Harris, Mantwilla
Nyomo, Warren Sniith,
Gambetta, Apfelbaum

Rehearsals, practice sessions, and masters' lessons may be in
progress throughout the Arts Complex. You ave free to visit
them unless marked ‘“closed’’ (signs on the door) by masters
and apprentices. s

SCHEDULE SUBJECT TO CHANGE.
Please chcek with the informatlon office.

JIMMY GIUFFRIVS work. has boen giowing and

changing for a long time. Jimmy first started out as a
saxophonist in the siyle of Lester Ycung and vintage
Count Basie. He proved his ability in the bands of
Boyd Raeburn, Gene Roland, Jimmy Dorsey, Buddy
Rich and Woody Herman in the late 40’s anid even did
some couiitry and western swing. .

Since Jiinmy was born in Texas the sound of country
and western, even as swing, is not as unusual as it
would first scem. His mother was very active in
community affairs and became the President of the
PTA. In that capacily she was persuaded that all
children should study a musical insirument and
furthermore, the best instrument to study was the
clarinet. “I guess I was fortunate that it wasn’t
drums, because musicians who started out on drums
are now caught up in lugging their instrument
around.” He remembers attending YMCA camp in
the summer, sitting around the campfire and playing
unaccompanied solos. It was a good feeling.. As he
grew older Giuffre heard jazz played on the radio; the
Glen Gray Castleloma Band and Benny Goodman.
He decided he wanted to be a jazz musician when he
was sixteen years old.

“Around 1950, after having studied with Dr. Wesley
La Violette for three years,” Giuffre said, “I began
to write extended picces for jazz groups. I did things
for Shelly Manne and Shorty Rogers and later, for
the Modern Jazz Quartet.” It was then that a great
deal of growing and changing began to take place.
But it was selective growth and, as he has stretched
himself to the limits critics have found the work of
the Jimmy Giuffre trio increasingly difficult to classi-
fy and some people have even suggested that the
music doesn’t belong in the tradition of jazz, to which
Giuffre replics, “But just exactly what is jazz?” Isit
the way Louis Armstrong, or John Coltrane, or Bill
Evans plays? .. .. “Whatever it is, I think i’ve got a

S 99

foot in it.

The trio was formed in’the mid-fifties and has tried
to rcach some personal statemient . . . . to capture
individual experience. Most groups are geared for
high energy but the trio uses a wide range of dynam-
ics including pianissimo and Giufive has been adding
instruments such as the guitar and trombone. “It
doesn’t have to be avant garde or any particular
style”, says Giuffre. He hopes the music will be his.
And until recently all the music played and recorded
by the trio was original. Lately the trio has started
doing some jazz standards and Jimmy recently con-
ducted a performance of his Bicentennial Mass for
Chorus at St. John the Divine Cathedral in New
York City.

not enter.

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM .. ..

TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and dispiay it when requested. Your ticket gives you free
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the areas that have
been marked as not open to the public: the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of pcople are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked ““Jazz
Lab” have information on the program, what’s happening,
where and when. You can ask them for directions, fer help
in locating lost articles and people, for assistance with minor
injuries, or whatever. Please follow their instructions and
assist them if asked.

CARS: This is a walking campus; please cooperate by park-
ing your car in the designated areas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most events will
be occuring. Areas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public; please do

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLVUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please lcave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC
INFORMATION OFFICE is located on the main floor of
the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural events in the
region. Tifey also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.



PROGRAM
Friday, July 23, 1976

10:00 AM-11:30 AM
Master-Apprentice Meetings
(Ridley apprentices Stokes Lounge.)

11:00 AM - 1:00 PM Carriage Barn
- Thelonious Monk Rep. Group: Dargan
Jones, Moran, Rosenthal, Hastil, Corbin,
Pauhn, Clark, E!, Bader, Rankin and
Larry Ridley

11:00 AM-1:15 PM Usdan Gallery
Rehearsal: Fesmire, Bruce, Stanley and
other Singers with Sharon Freeman

1:15PM-2:15PM Lunch

2:30 PM - 4:00 PM Drama Theater
Lesson: All drummers available plus
Fesmire, Bruce, Stanley, Jones with
Charlie Persip

2:30PM -4:15PM
Rehearsal: Crabb, Bernstein, Jones,
Moran, Decker, Dargan, Rosenthal,
Edelman, Conniff, Corbin, Licht,
Rasenberg, Paulin, Napoli with
Sharon Frecman

(30 PA - 4:00 PM
Lecture: Blues. The Conflict of
Culiures by Japheth Okari

4:15PM-6:15PM
Improvisation Class with
Ray Copeland

4:00 PM - 6:15 PM
Rehearsal: Bownu, Smith, White,
Persip, Owens, Sullivan, Jones,
Wilkins, Mitchell, Akunyun, Beaver
Harris. Waits with Pablo Landrum

LESSCONS: Carraige Barn
with Larty Ridley: 2:30 Pm - 3:30 PM
Richman; 3:45 PM - 4:45 PM; Gambetta;
5:00 PM - 6:00 PM Conniff

LESSONS: Jennings 237
wiih Jaki Byard; 10:30 AM Lalic, Spits,
Ydelman; 2:30 PM Hastil; 4:00 PM
Beinstein, Apfelbaum, and Slotnik
8:00 PM
Concert: Jimmy Qwens with Bill
Harris, M. Nyomo, Warren Smith,
C. Gambetta and P. Apfelbaum.
Premier of Jazz Suite for Benning-
ton Summers written by Jimmy Owens.

Followed by: Corbin, Ei, Richman,
Dargan, Bader

Concert: Ernie Wilkins, V. Lilac,
G. Richman, J. Napoli

Master’s Studios

Usdan Gallery

to

Ccncert Hall

Arts Complex D-202

Dance Theater

Drama Theater

Dance Theater

Rekearsals, practice sessions and masters’ lessons may be in
progress throughout the Arts Complex. You are free to visit
them unless inarked “cloced” (signs on the door) by masters
arid ALprentices.

SCHEDULE SUBJECT TO CHANGE

Please check with the information office.

“Before I was born, my father kiaew T was going to
play organ.” says LARRY YOUNG, whose father was
also a musician.

Growing up in New Jersey, Larry hegan to study mus-
ic at an early age, but wasn’t turied off by the rigors
of classicai training and hours of practice. “A lot of
my friends would stand under my window while I
was practicing and laugh at me because they were out
playing ball. But that all turns around eventually.”

Young’s interest in all kinds of music has kept him
open to many forms of jazz. He started out in the
night club circuic playing an organ repertoire that
came out of the work of Jiminy Smith who was big
on the organ at that time. flowever, he resisted the
pressure to make his style simply derivative. “I was
always considered weird, ‘cause I wouldn’t stick to
the usual things people expected you to play, and I
got a lot of heat from club owuers. I didn’t mind
playing standard changes, but I wanted a chance to
play what 1 heard in my head teco.” Over the next
several years Young played in groups with many of
the most influential figures in the jazz scene: Erick
Dolphy, Joe Henderson, John McLaughlin, John
Coltrane and even “jammed” with Jimi Hendrix. His
work enconipassed not only jazz, but rock too, es-
pecially the material he did with Tony William’s
Lifetime.

He seems to still walk a fine line between the two,
and feels that it is essential not to limit oneself to any
one particular style of music. “Musicians suffer when
they do that - - there are so many jazz players who
could have really made a major influence on rock, but
wouldr’t because of their attitude towards it.”

NOTES: Chris White’s Studio tlours: 2:30 PM
to 6:00 PM Wednesday end Thursday
at Bingham Apartment
Nobel Solley will be giving private
lessors in Jennings 327. Appreniices
are advised to schedule lossons with
Jay Stover as Jolley’s approach may
hroaden your musicai view point.

Disco open from 9:20 nighily . .. see
Tobby of Danue Theaier

THINGS THAT YOU SHOULD KNOW
. ABOUT THE PROGRAM .. ..

TICKETS: PLEASE WEAR YOURTICKET AT ALL TIMES:
and display it when requested. Your ticket gives you frce
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not oe
purchased in advance.) Please respect the arcas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz. Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

v

STAFF: The people wearing brown tee-shirts marked **jazz
Lab” have information on the program, what’s huppeninu,
where and when. You can ask them for dircctions, for help
in locating lost articles and people, for assistance with minor
injuries, or whatever. Please follow their instructions ard
assist thern if asked.

CARS: This is a walking campus; please cooperate by park-
ing your car in the designated areas. Parking regulations will
be stricily enforced and curs wili be towed at owneisexpense,
ACTIVITY AREAS: Large mups have been posted througii-
out the campus, indicating buildines where miost events wii
be occuring. Areas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public; please do
not enter.

RESTROOMS & WATERFOUNTAINS cun be found
throughout the Arts Complex. Look for and follow the
BLUL sigiis, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very tew Public phornes:
Staffpeople can direct you.

PETS: No pcts are allowed on campus. Please leave your
animal in your car. -

IF YOU NEED MORE INFORMATION: The PUBLIC

*INFORMATION CFFICE is located on the main rloor of

the Arts Complex. They can answer any.questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural cvents in the
region.  They also maintein a lost and tfound, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
are now enjoying.



Sat xria”, July 24,1270
Darce Theater
sion Enservbic with Fieddie
g, Is Dring compicis sete.
10:15 AN Jennings 237
iescon: Wartchow, Mozan and Conniff
with Juxd Byard '
0:30 AM - 11:30 AM Arts Complex E-303
Lecture: Business Aspects of the Music
industry with Jimmy Cwens
11:00 Ab Arts Complex D-202
Lesson: Crabb with Charles Suilivan
11:00 AM - 1:00PM Drama Theater
Ensemble: All Drummers available plus
Fesiire, Stuniey, Bruce, (Drumumers bring
it eqeipment) with Charlie Persip
11:36AM - 1115 PM Arts Complex B-204
cnsenible A: Rankin, Klein, Manzella,
Rosenberg, Lalic, with Ernie Wilkins
Arts Complex D-213

10:305 AM - 1130 AM

Mult ?cl Icu

'/1

11:3C AM - lzi* PM
Luceinble R Decker, Foss, McCarthy,
,‘aym Snitz, R‘chman,Cassa, with
Y arren Smith

11:30AM - 1005 P\i
E:';: amble

Arts Complex E-320
: Torres, Cox, Weisbach,
, Ln..ht, Hazilla, Fishman, with
Fatti Bowa
1:35PM - 215 PM
Lunct
2:001M - 4:00 PR Drama Theater
Rehearsal: Larry Ridley, Freddie Waits
and Biliy TayL)r
30 PM - 4:00 PM Arts Complex D-201
E' vr‘bk' Rosenthal, El, Gambeita,
apfeloaum, Fishman, Darf‘u I\.or":m
with Charles Suilivan
250 PN - 00 PM Dance Theater
Rehearsal: Fesmire, Richman, Hastil,
Smith, Crabb, Licht
106 PM - 6:30) PM Arts Cornplex Gallery
Rehicarsel: Crubb, Bernstein, Moran,
Dacker. Dargan, k\O.sL.r‘.Y.,‘].h, Ldplm.m,
Cennift, Corbin, Licht, Roscrberg,
Faviuy, Napoli, Fesmire, Stunley, Bruee,
ivoswig, Cansa, Billy Mitchiell, with
Sheron }*rc;m..n
100 PM

Commons

l’\)

Dance Theater
CONCERT: Patti Bown, Pablo Landrum,
Freddic Waits, Larry uldlcy, Bebafumi
Akunyun.
.00 P Dance Theater
CONCERT: Billy Taylor, Freddic Waits
and Larry Ridley

o seartals to perfor-
onal career b ):_'n af-
men Yool ity Two

tums the gainwt from selo ni
arun v Oy crchestras. dis prof
ter Lu}k ¢ when ihe young Taylor n‘(\vg.d i
days aiter fiis val he was playing piare with the Hen ;v’ahstcr
Quartet o2 the ienicus 5Znd Strect opposils the legendaty At
Tatun Trio.
Born in Greeavslic, Ivorth Carolina, Billy Teytor’s mudic education
czan seven years laier in Washington, D.C. with Eimirs Streets.
Further classicat viano study with Menry Grant followed at age
thirteen. While in collese at Virginia State Coilaze as a socicloey
mujor, Undine . Mocre, Com pox"r/p' wnist, couviiced the youno
Taylor that his fuiure was with music.

To the gencral pablic, Iillv Taylor is best krown as 1be musicu!
director of the award winning ““David Frost Show™. iz was also
musical director and leade: of the nmhcstm on ‘“Black Jeurral To-
night and ¢n NEL’s “The Subject is Jazz.” Pianisi, Compeser, Re-
cording Artist, Arrunger '1ud Conductor, Actor, Author, Teachier
and Lecturer, Rudio and T Star Billy Tayler was appoinied by the
Presidert of the United States to tiic National Ceuncil on the Arts,
the highest accolude an Amciican artist can acceive. He has been a
suest artist at the White Hovse on five different occasicns.

B"TY"u.!

>

Billy Taylor’s “5iite for Jazz Piano and Orchestra™ was commis-
sioned by Maurice Abrasenal and was premiered wiih the composer
at the puano by e Utah Sympliony in the Mormon Tubernacle.
Mr Taylor has writtea some 300 sougs includiag the famous, “I Wich
I Know How It Would iecl to be Free.” Mi. Toylor has recoided
mo:ce than two dozen aibums ot his own.

Billv’s coveer as an acter began in the 1950°s when he played the
part of Wesley in the hit “The Time of Your Life’. the has appeared
oa the Robert Moneomery Show, ca “ange.” and the “Mr.
Croadway” TV show with Craip Stevens and Laurca Bacall. As an
author My, Tav 'or has written twelve books ¢ jurz and jazz piano
playing as well as various articles for Cue, Dowvnbeat, and ihe
<‘v urday Revicw of Literature. e is a Yale Fellow at Calhoun

Collcge, teaches at C.W. Paost Colleze and hus desinasd a jazz course
for the Manhy.ian Scheol of Music.

consisicmly selected artists of exceptional
stature to accompanry hin and the combin ,df 2 of piano, bass and
arums is an e trem ‘_\' plcasing sound. In iazz pucinace the Billy
Taylor Tric “cocks™, its compeiling "]“/”“‘lh move ¢vein the im-
passive. This cobusive and dynamic aiit hos been entertaining at
honie end abroad while serving as o super seios instrument for jazz
by providing a teticr understanding of American music.

The Billy Tayior 'i'rio has

“Mr. Taylor, whose finoers are no more (han butterfiy wings on ihe
keys, is venguard pinno at its best.” Now Verker Magazine
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NOTILS:

Chuis White’s studio houss are 2:30 - 6:0C PM Wednesday
and Tharsday at Bingham Apartment. NoLelJOHC) will be
giving private lessons in Jeunings 327, Aporentices are ad-
vised to schedal: lessons with Jay Stover as Jolley’s ap-
proach may brogden your musical viewypoint.

Disco opcn fiom 230 nixhtly .. sce lobby of Dance Theater
Rehearsals, Piectice Scessions, and masicrs’ Icssons may be
in progress mrom reut die Ans (nn.p ex. You are free to
visit them uniess 1narked “Ciosed” (signs on the door) by
masters and apprentices.

SCHECULL SUBJECT TD CHANGE
Plcase check with the infermation offic

THINGS THAT YOU SHOULD KNOW
' ABOUT TEE PRCGRAM .

TICKETS: PLizASE WEARYOURTICKET AT ALL TIMES:
and display it wien rcquested. Your ticket sives yeu troe
aceess to ol public arcas and open activities of ihe Juzz Lab
for the entire day. (Tickets for subscquent days may ot bz
purchased in advance.) Please respect the arcus that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of peopie are
present. Scating at activities is on a strictly first come, firs:
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jazz
Lab” have information on the program, what's happening,
where and when.  You can ask them for directions, for heip
in locating lost articles and people, for assistance with minor
injuiics, or whatever.  Please follow their instructicns and
assist them if asked.

CARS: This is a walking campus: please cooperate by pa- !\-
ing your car in the designated areass Purking regulations will
b!‘ strictly enforced and cars will te tu'.md AT OWNCYS EXPCiise.

ACTIVITY AREAS: Lurge maps have been posted through-
out the campus, indicating buildings where most mex will
be oceuring. Aveas where Jaze Lab activities will be huppern
ing have been muarked in GREEN on these maps.  Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the putlic: please do
not enter.

RESTROOMS & WATERFOUNTAINS zun be found
dhiroughout the Arts Complex. Look for and iollow the
BLUL signs, or ask a Staffpersen for assistance.

PUBLIC TELEPHONE: There are very few rublic phones;
Staffpeople cun direct you.

PETS:  No pets are allowed on campus. Please leave your
anirazl in your car.

IF YOU NELD MORE INFORMATION: The PUELIC
INFORMATION OFFICE is located on the main floor of
the Arts Complex. They can answer any questions that you
niight have about the Jazz Lab, the R&D Programs, or Bea-
nington Suinmers; or about other cultural events in the
wegion. They also maintain a lost and found, where lost
articles may’ be reported, and, hopeiully reclaimed.

A FINAL NOTE: llclp us keep Bcnnnin;'ton attruciive by
placing your trash in the receptacles provided, so tnat visitors
after you will be able to appreciate the beautirul setting yor
are now cnjoying.
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Tuesday, July 27,1976
10:00 AM - 10:30 AM
Masters/apprentices Meeting
10:00 AM - 10:30 AM
Ridley apprentices
10:30 AM

Masters. studios
Stokes Lounge

Arts Complex E-320

Lesson: Ben Jones with Jimmy Owens
11:00 AM

Lesson: Johnson with Jaki Byard
11:00 AM -12:30 PM

Rhythm section: Clark, Baro, Gambetta,

Rosenberg with Ray Copeland
11:00 AM - 1:15 PM Arts Complex E-320
Ensemble A: Rankin, Klein, Manzella,
Lalic, Conniff with Melba Liston
Ensemble B: Decker, FFoss, McCarthy,
Napoli, Spitz, Cassa with Jimmy Giuffre

Jennings 237

" Usdan Gallery

Dance Theater
Ensemble C: Torres, Cox, Weisbach,
Belmont, Licht, Hazilla, Fishman with
Ken Mclntyre
1:15PM-2:15 PM Lunch
2:30 PM

Drama Theater
Commons
Jennings 237
Lesson: Baro with Jaki Byard
2:30 PM - 4:00 M
Guitar Lecture/Demonstration by
Noble Jolley
2:30 PM -4:00 PM
History of Jazz Lecture by Acklyn Lynch
2:30 PM -4:30 PM
Rehersal: Owens, White, Byard, S
Beaver Harris, Smith, Landrum, Ridley
3:3¢ PM with Jimmy Giuffre
Lesson: Piazza with Jaki Byard
4:15PM-6:15PM Arts Complex D-202
Imprevisation Class with Ray Copeland
4:45 PM-6:15PM Arts Complex E-320
Lessons: Hazilla and Fishman with
Chris White

Dance Theater

Concert Hall

Drama Theater

Jennings 237

8:00 PM Drama Theater
Concert: Jimmy Giuffre Ensemble with
Jimmy Owens, Chris White, Jaki Byard,
Beaver Harris, Warren Smith, Pablo Lan-
drum, and Larry Ridley
10:00 PM Followed by an apprentice concert
10:00 PM Rehearsal: Owens, W. Smith, Apfelbaum
and Tom Piazza Arts Complex £-320
NOTES:
# -~ Mantwila Nyomo is available daily for
guiter lessons. See him to make an appointment

Chris White’s studio hours are 2:30 - 6:00 on
Wednesday and Thursday in Bingham Apartment.
Noble Jolley will be giving private lessons in
Jennings 327 daily.
Ken MclIutyre, woodwind specialist, will be here

- this week and he is available for lessons.
Coleridge Taylor Perkinson will arrive August 3.

He will offer courses in 1. I'ilm composing course,
2. Arranging, 3. Jazz Piano

Disco open from 9:30 nightly - see lobby of Dance Theater

Rehcarsals, practice sessions and masters’ lessons may be in
progress throughout the Arts Complex. You are free to visit
them unless marked ‘closed” (signs on the door) by mas-
ters and apprentices.

SCHEDULE SUBJECT TO CHANGE
Please chack with the information office,

JIMMY GIUFERE'S works has been growing and

changing for along time. Jimmy {irst started out as a
saxophonist in the style of Lester Young and vintage
Count Basic. He proved his ability in the bands of
Boyd Racburn, Gene Roland, Jimmy Dorsey, Buddy
Rich and Woody Hzrman in the late 40’s and even did
some country and western swing.

Since Jimmy was born in Texas the sound of country
and western, cven as swing, is not as unusual as it
would first scem. His mother was very active in
community affairs and became the President of the
PTA. In that capacity she was persuaded that all
children should study a musical instrument and
furthermore, the best instrument to study was the
clarinet. “I guess I was fortunate that it wasn’t
drums, because musicians who started out on drums
are now caught up in lugging their instrument
around.” He remembers attending YMCA camp in
the summer, sitting around the campfire and playing
unaccompanied solos. 1t was a good {celing.. As he
grew older Giuffre heard jazz playsd on the radio; the
Glen Gray Castleloma Band and Benny Goodman.
He decided he wanted to be a jazz musician when he
was sixteen years old.

“Around 1950, after having studied with Dr. Wesley
La Violette for thice years,” Giuflre said, “I began
to write extended picces for jazz groups. I did things
for Shelly Manne and Shorty Rogers and later, for
the Modern Jazz Quartet.” It was then that a great
deal of growing and changing began to take place.
But it was selective growth and, as he has stretched
himself to the limits critics have found the work of
the Jimmy Giuffre trio increasingly difficult to classi-
fy and some people have even suggested that the
music doesn’t belong in the tradition of jazz, to which
Giuffre replies, “But just exactly what is jazz?” Is it
the way Louis Armstrong, or John Coltrane, or Bill
Evans plays? .. .. “Whatever it is, I think i’ve got a
footinit.”

The trio was formed in the mid-tifties and has tried
to reach somc personal statement . . . . to capture
individual expericnce. Most groups are geared for
higit energy but the trio uses a wide range of dynam-
ics inciuding pianissimo and Giuffre has been adding
instruments such as the guitar and trombone. “It
doesn’t have to be avant garde or any particular
style”, says Giuffre. He hopes the music will be his.
And until recently all the music played and recorded
by the trio was original. Lately the trio has started
doing some jazz standards and Jimmy recently con-
ducted a performance of his Bicentennial Mass for
Chorus at St. John the Divine Cathedral in New
York City. :

t

« THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . . ..

TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requested. Your ticket gives you free
access to all public areas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may aot be
purchased in advance.) Please respect the areas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, rirst
serve basis.

STAFF: The people wearing brown tec-shirts marked *““Jazz
Lab” have information on the program, what’s happening,
where and when. You can ask them for directions, for kelp
in locating lost articles and people, for assistance with minor
injuries, or whatcver. Please follow their instructions and
assist them if asked.

CARS: This is a walking campus; please cooperate by park-

ing your car in the designated areas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where most events will

I be occuring. Arcas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public; pleuse do
not enter. )

" RESTROOMS & WATERFOUNTAINS can be found
| throughout the Arts Complex. Look for and follow the
i BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phoncs
Staffpeople can direct you.

! PETS: No pets arc allowed on campus. Please leave yous
animal in your car.

. IF YOU NEED MORE INFORMATION: The PUBLIC
" *INFORMATION OFFICE is located on the main floor o
the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben
nington Summers; or about other cultural events in the
region. 'hey also maintain a lost and found, where los
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitor
after you will be able to appreciate the beautiful setting yot
are now enjoying.




PROGR AM
Wednesday, July 28, 1976

10:00 AM - 10:30 AM Jay Stover’s Office

10:30 AM -11:30 AM Arts Complex E-303
Lecture: Business Aspects of the Music
Industry with Jimmy Owens

11:00 AM -1:00 PM
Rehcarsal: Thelonious Monk Repertory
with Larry Ridley

12:00 PM - 1:15 PM Arts Complex - Usdan Gallery
Composition, Line Writing and Melody
Form with Jimmy Giuffre

11:30 AM
Lesson: Notnura with Jimmy Owens

12:30 PM
Lesson: Crabb with Jimmy Owens
1:15PM-2:15PM
2:30PM -4:00 PM
Seminar: Rhythm Scction Performance
with Larry Ridley
3:00 PM
Concert: Napoli, Apfelbaum, Fishman,
Gambetta, Corbin
4:30PM -6:15PM Arts Complex E-320
Enscmble: Bernstcin, Crabb, Jones, Cox,
Manzella, Spitz, Apfelbaum, Moran, Nomura,
Decker with Melba Liston
5:00PM -6:15PM
' Rehearsal: Fesmire, Licht, Crabb, Paulin,
Hastil, Richman

LESSONS

11:00 AM Arts Complex - Usdan Gallery
Boome with Jimmy Giuffre

Staff Meeting

Arts Complex E-303

Lunch Commons

Carriage Barn

Dance Theatre

Drama Theater

2:30 PM Spitz with Jimmy Giuffre

3:30 PM Rosenberg with Jimmy Giuffre

4:30 PM McCarthy with Jimmy Giuffre

10:00 AM Jennings 237

Moran with Jaki Byard

11:00 AM  Rosenberg with Jaki Byard

2:30 PM Manzella with Jaki Byard

3:00 PM  Belmont with Jaki Byard

3:30PM  Toss with Jaki Byard

4:15PM  Dargan with Jaki Byard

8:00 PM CONCERT Drama Theater
Noble Jolley Ensemble featuring
Peter Apfelbaum

10:00 PM Arts Complex E320

Rehcarsal with Jaki Byard

Carriage Barn .

Arts Complex E-303

RAY COI'ELAND, eminent jazz trumpet player, music
educator and spccialist in jazz imnprovisation developed his
unique approach as a result of working in the schools with
Randy Weston and his band. It was clear to Ray that a
more formal apprcach to teaching jazz was needed, so he
developed, wrote, and published the Ray Copeland Method
and Approach to The Creative Art of Jazz Improvisation.

Mr. Copeland started his long and illustrious career as a boy
scout playing trumpct. Music was not part of his family’s
focus. From there he began to study classical trampet and
finally as a teen-ager lie did gigs around Brooklyn with
Randy Weston. He became a professional musician at the
ripe old age of 19 when ne went to work for Chris Columbus
at the famous Small’s Paradise. From that point on Ray
Copeland has “worked with everybody and his brother” . ..
such greats as Thelonious Monk, Lione! Hampton and Clark
Terry. He remembers working with Joha Coltrane on a
recording scssion when Coltiane kept nodding out and they
had to wake him up to play. Ray says you can hear them
calling to John on the record cut. Copcland thinks that
Johnny Richards and Oscar Pettiford along with Andy
Kirk’s “Clouds of Joy” are his major musical influences.
Clark Terry, Clifford Brown, Al Hirt and Doc Severinson
stand cut as forces in the approach to his instrument.

When Ray was working at the Roxy in 1958 - 60 doing four
shows a day rccording jingles, and club dates at night he
damaged his lip so badly he could not play. At that point
he began to study with Carman Caruso and now gives mas-
ter classes in embouchure.

Ray Copeland is currently on the faculty of Berklee College
of Music (with is son, Keith, who is a drummer . .. and he
has another son who is also studying music) He is not only
known for his improvisation method, but as an arranger,
trumpet clinician and music adjudicary.

NOTES:

Mantwilla Nyomo will be available for guitar lessons from 2:30 PM -
6:00 PM in Jennings 332.

Chris White’s studio hours are 2:30 - 6:00 PM Wednesday and
Thursday in Bingham apartment.

Coleridge Taylor Perkinson will arrive August 3, and will offer
courses in Film Composing, Arranging, and Jazz

Piano.

Disco nightly from 9:30 PM

Rehearsals, practice sessions, and masters * lessons may be in pro-
gress throughout the Arts Complex. You are free to visit them
unless marked ‘“‘closed” (signs on doors) by masters and apprentices.

SCHEDULE SUBJECT TO CHANGE
Please check with the information office.

'

-
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THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM . . . .

TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requested. Your ticket gives you free
access 10 all public areas and open activities of the Jaiz Lab
for the entire day. (Tickets for subsecquent days may not be
purchased in advance.) Please respect the arcas that have
been marked as not open to the public; the collcge is stil
functioning around us.

Jazz Masters have the right to close any session to the public
either totally, or when a limited number of people arc
present. Seating at activities is on a strictly first come, firs!
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jjazz
Lab” have information on the program, what’s happening.
where and when. You can ask them for dircctions, tor help
in locating lost articles and people, for assistance with mino
injuries, or whatever. Please follow their instructions anc
assist them if asked.

. CARS: This is a walking campus; please cooperate by purk
ing your car in the designated areas. Parking regulations wil
be strictly enforced and cars will be towed at owners expense
ACTIVITY AREAS: Large maps have been posted through
out the campus, indicating buildings where most events wil!
be occuring. Areas where Jazz Lab activities will be happen
ing have been marked in GREEN on .these maps. Some
spaces in and around the Arts Complex are beine used to
other programs, and are not open to the public; please do
not enter.

RESTROOMS & WATERFOUNTAINS can b.c foun
throughout the Arts Complex. Look for and follow tiv
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phone
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave yot
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLI
“INFORMATION OFFICE is located on the main floor «
the Arts Complex. They can answer any questions that yc
might have about the Jazz Lab, the R&D Programs, or Be:
nington Summers; or about other cultural events in tl
region.  They also maintain a lost and found, where lo
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive t
placing your trash in the receptacles provided, so that visito:
after you will be able to appreciate the beautitul setting y¢
are now enjoying.



PROGRAM
Thursday July 29, 1976

10:00 AM - 1:00 PM New Dining Room, Commons
Meeting: All Apprentices must attend.

1:15PM - 2:15PM Conunons
Lunch \
2:30FM -4:00 PM Concart Hall

Lecture: History of Jazz with
Acklyn Lynch

2:45 PM
CONCERT: Andrew Hiil and
Jimmy Giuffre

4:00PM -5:30PM Dance Theater
Lecture: How to Survive as a I'reelance
Musician in New York City, with Freddie
Waits. All Multiple Percussionists miust
attend. .

4:15PM - 6:15PM Draima Theater
Rehearsal: Wagren Sinith, Jimmy Owens,
Billy Mitchell, Jaki Byard, Ernie Wilkins,
Patti Rown, Jimmy Giuftre, Ken Mclntyre,
Chrigs White, Charli Persip, Clack.

4:15PM - 6:15PM Arts Complex D-202
Linprovasation with Ray Copeland

§:00 FM
CONCERT: Paui Roheson Memorial
Featuring Acklyn Lynch with Andrew Hill,
Beaver Harris, Patti Bown, Larry Ridley,
Pablo Landram, Mantwilla Nyomo

Drama

8:00 PM Dance
CONCERT: Charles Gambetta Ensemble
with Aofelbaum, Moran, Crabb, Lalic,
Gambetta, Chris White, Jinmy Owens

9:30 PM Dance
Charli Persip Ensemble

10:00 PM Arts Complex E-320

Jaki Byard Rehearsal
Lessons with Jaki Byard
2:30PM  Fesmire

1:00 PM  Gionotti

Rehearsals, practice sessions and masters’ lesscnis may be in
srogress throughout the Arts Complex. You are free to visit
them unless marked “closed” (signs on the door) by mas-
ters and appreritices.

SCHEDULE SUBJECT TO CHANGE

Please check with the information office.

Carriage Barn .

CHARLI PLERSIP, whose name is of Portuguese extraction
and whose family clan in the Pittsticid area just celebrated
his birthdav. Although many people think of Charli as an
encrgetic and crazy drummer, he is really a very serious and
socially aware man. . . . whao speaks with fecling about e
“haves” and have nots” of this worid.

As a child, Charli often visited his aunt who was a night
club singer. In order to keep him quiet, she would tell him
to sit down and listen. That was the beginning of listening
and learning about and loving music.

When he was about four years old Charli got his first toy tin
drom. It fmmediaicly became his favorite toy. Afler his
rmother took him to a dance ur a performance where he saw
a real drum set lic tried 1o male a set from boxes and pot
iids. His persisiance finally won him private music lessons
when be was seven. Charli tends to think wiat the lessons
were intended to kecep him out of the strect and not be-
cause he chowed great musical promise. in fact, his family
refused to help hini when at about 15 ke told them he wan-
ted to become a professional musician. They wouid have
preferred a more stable middie-class career. 1lis decision
was made the first time he actually saw a big band in per-
formance. Those were the years when big bands still made
stage appearances and Charli rarely missed one. Although
Charli Persip liked jazz and was particularly drawn to Be-
pep, he did not start out working with jazz band. Actually
he was into commercial music and describes his early work
as rhythin and blues. He thinke that his early commercial
wraining, mainly playing for shows in clubs, was good train-
ing. The musical level was high because the musicians had
te be able to play anytliing and everything that came their,
way, and a musicians skills became more diversified.

The “one fine day in Atlantic City” Charli was in a club
with a friend when a union guy caine in with a job for 2
drummer in another club. The show was a jazz show and
featured Tad Damcron’s orchestra with Betty Carter as the
singer and among the musicians Clifford Brown. Philly
Joe Jones had dropped out and Charli Persip became his
replacement. He was frightenad, but ready for the job.
After about a year he was asked to join Dizzy Gillespie and
work with music that he had learned to love on records.

NOTES:

- Mamwilla. Nyomo is available for guitar lessons from

2:30PM - 6:00 PM in Jennings 332.

Chris White’s studio hours are 2:3C PM - 6:00 PM Wednes-
day and Thursday in Bingham Apartment.

Coleridge Taylor Perkinson will arrive August 3, and will
offer courses in Filin Composing, Arranging, Jazz Pianc.
Vishnu Wood is available {or bass lessons. Plecase contact

Jay Stover for scheduling.

Disco open from 9:30 PM nightly.

'

“THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM .. ..

TICKETS: PLEASE WEARYOURTICKET AT ALL TIMES:
and display it when requested.  Your tickzt gives you free
access to all public areas and open activities of the Juzz Lab
for the entire day. (Tickets for subsequent days may not be
purchascd in advance.) Please respect the areas that have
been marked as not open to the public; the coilege is still
functioning around us.

Jazz Masters have the right to close any session to the putlic,
cither totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The peon'e wearing brown tee-shirts maiked “Jazz
Lab” have information on the program, what's happening,
where and when.  You can ask them for directions, for help
in locating lost articles and people, for assistance with minor
injurics, or whatever.  Flease follow their instructions and
assist them if asked.

CARS: This is a walking campus: please cooperate by park-
ing your car in the designated arcas. Parking regulations wiil
be strictly enforced and cars will be towed at owners expense.
ACTIVITY AREAS: Large maps have been posted tarsugi-
out the campus, indicating buildings where most events will
be occuring. Areas where Jazz Lub activitics will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex arc being used for
other programs, and are not open to the pubiic; please do
not enter.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Complex. Look for and follow the
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELLEPHONE: There are very fcw Public phones;
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC

" INFORMATION OFFICE is located on the main floor of

)

|

|

)

the Arts Complex. They can ahswer any qucstions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural cveats in the
region.  They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
aftei you will be able to appreciate the beautiful setting you
are now enjoying.



BENNINGTCN SUMMERS JAZZ LAB

Thursday, July 29, 1976
8:15 P.M.

A TRIBUTE TO PAUL ROBESON
Produced by Acklyn Lynch

This evening we will celebrate Mr. Paul
Robeson's contribution (o twentieth century
creative thought. We will be paying homage
to the legacy of a heric figure, whose integ-
cty has been an inspirafion to our work
and our on - going struggle. His life, his
courageous leadership and his creative genius
will be marked by the evening’s performance,
and wc hope that the audience will reserve
their appiause until the end of the program.
There will be a ten - minute intermission

during the program.

PROGRAM

Paul Robeson  Songs of My People
I.  Git cn Board, Li’l Chiilun
{Recorded 11/21/29 )
Were You There?
(Recorded 7/27/25)

st
bt

II1. Dere’s No Hidin’ Place
(Recerded 11/21/29)

iv. Deep River
(Recorded 5/10/27)

Richard “Pable” Landrum
Invocation To Our Ancestors
Bill Hasson
Pocetry Reading
Vishnu Wood
The Spirit of Struggle
Patti Bown
Sometimes [ Feel Like a
Motierless Child
Paul Fobeson
No More Auction Block For Me
Joe Hill

Acklyn Lynch

Paul Roberon: His Drearns Know No

Frontiers

INTERMISSION - - 10 Minutes

William “Beaver” Harris
African Drum Suite

Mantwilla Nyomo
Homage to the African Continent

Paul Robeson
Balm in Gilead
Joshua Fit de Battle ob Jericho

Larry Ridley
Go Down Moses

Ken McIntyre
Pa Robe

Paul Robeson
Scandaliz’ My Name
Speech at the Peace Arc
Andrew Hill
Down’t Mourn the Setting Sun,
Because . . ..



PROGRAM
Friday, July 30, 1976

10:00 AM -10:30 AM
Meetings: Masters and Apprentices
10:00 AM - 10:30 AM Stokes .ounge
Mecting: Larry Ridley with Apprentices
10:00 AM - 11:30 AM
Drum Class:  Ail Multiple Percussionists
must attend: with Freddie Waits

11:00 AM - 1:06 PM
Thelonicus Monk Repertory Ensemble
with Larry Ridiey
11:00 AM - 1:15 PM
Rehearsal and Class: The Philosophy of
Practice, wita Jimmy Owens, Chris White,
Billy Mitchill. Juki Byard, Ernie Wilkins,
Junimy Giuffre, Ken Mclntyre, Patti Bown,
Wairen Smith, Clark, Charli Persip
11:00 AM - 12:20 M Arts Complex D-202
Class: Crabb, Bernstein with
Ruy Copeland
1:1SPM -2:15PM
2:30PM - 5:00 PM Aris Compiex - Usdan Gallery
Rehearsal: Ray Copeland, Jimmy Owens,
Ernie Wilkins, Beaver Harris, Licht, Gambetta,
Apfelbauiy, Lalic
3:00 P
Corcert: Craig Clark Ensemble
Ciark, Rosenthal, Crabb, Manzella with
Billy Mitchell
3:30 PM Arts Complex E-303
Jezz Phrasing with Jimmy Giuffre
215 PM - 6:15 Pid Arts Complex D-202
[mprovisation with Ray Copeland
30 PM - 6:15 P Arts Cemplex E-320
Melka Liston Enszmble: Bernstein,
Jones, Cox, Manceila, Spitz, Apfelbaum,
Motan, Iomura, Decker, with
Melba Liston

Masters’ studios

Drama

Carriage Barn

Dance

Lunch Conunors

Drama Theater

4:30PM -6:15PM Dance Theater
Rehearsal: Fesmire, Licht, Crabb,
Paulin, Hastil, Richm:n

5:C0PM -6:15PM Arts Complex B-204
Arranging Class with Ernic Wilkins

5:00 PM Arts Complex E-303
Jazz Composition with Jimmy Giuffre
8:00 PM Dunce Theater

Cencert: Warren Smith Ensemble featuring
Jimmy Owens, Billy Mitchell, Jaki Byard,
Ernic Wiikins, Jimmy Giuffre, Ken Mclntyre,
Chris White, Patti Bown, Charli Persip,
Craig Clark, Babafumi Akunyun

9:30 PM
Concert: Tom Piczza Ensemble: Peter
Apfelbaum, Jimmy Giuffre, Jimmy Owens,
Chris White, Warren Smith

Arts Complex Usdan Galiery

ance Theater

Lessons with Jimmy Giuvffre:

11:00 Am Meran
2:30 PM Belmont
Lessons with Juki Byard Jennings 237
10:C0 AM  Lulic
2:30PM Hastil
3:60 PM Conniff
3:30PM Bernstein, Apfelbaum, Edelman
5:00 PM Ediiman
5:30 PM Spitz
Lessons with Lairy Ridley Carriage Barn
2:30PM Richinan
3:45PM Conniff
5:00 PM Gambetta

Disco Nighily from 9:30 PM
ALL SCHEDULES SUBJECT TO CHANGE

Please check with the information office

Rehearzals, practice scssions, masters’ lessons may be in
proaress throughout the Arts Complex. You are ifree to
visit them unless marked “closed’ (signs on the daor) by
Masters and apprentices.

|
i
|

ABOUT THE PROGRAM . . ..

. TICKETS: PLEASE WEARYOUR TICKET AT ALLTIME:

" and display it when requested. Your iicket gives you in
access to all public arcos and open activitics of the Jazz i.c
for the entire day. (Tickeis for subeequent days may not |
purchased n advance.)  Please reapect the arcas that hae
been marked as not open to the public; the college is st
functiouing around us.

Jazz Masiers have the right to close any session to the publi
cither totallv, or when a limited number of people a
present. Seating at activitics is on a strictly first come, fir
scrve busis.

STAFF: The people wearing brown tee-shirts marked “Jas
Lab” have information on the program, what’s happenin
where and when. You can ask them for directions, for he
in locating lost articles and people, for assistunce with min
injuries, or whatever. Please follow their instructions ur
assist them if asked.

1

CARS: This is a walking campus: please cooperate by pur
ing your car in the designated arcas. Parking regulations w
be strictiy enforced and cars will be towed at owners expens

ACTIVITY AREAS: Large maps have been posted threuy!
out the campus, indicating buildings wlere mese events wi
be occuring. Areas where jazz Lab activities will e happes
ing have been marked in GREEN on these maps. Som
spaces in and around the Arts Complex are being used ¢
olker programs, and are not open to the public; please d
not enter.

RESTROOMS & WATERFOUNTAINS can be tou:

thiroughout the Arts Complex. Look ror and follow t
BLUL signs, or ask a Staffperson for assistance.

PULLIC TELEPHONE: There are very few Public phon
Staffpeople can direct you.

PETS:  No pets are allowed on campus. Please leave yo
unimal in your cur.

IF YOU NEED MORE INFORMATION: The PUBL
“INFORMATION OFFICE is located on the main floor
the Arts Complex. They can answer any questions that y.
might have about the Jazz Lab, the R&D Programs, or Be
nington Summers: or about other cultural events in !
region. They also maintain a lost and found, where I
articles may be reported, and, hopelully reclaimed.

A FINAL NOTE: Help us keep Bennnington uactive |
placing your trash in the receptacles provided, so that visitc
after you will be able to appreciate the beautiful setting y«
a7€ now enjoying.



PROGRAM
Sururday, July 3¥ 1975

l0230 ,‘L“-i - 11:30 AN Art
Lecture: Business aspects of the *.fum,
Industry with Jimmy Owens

C:30 AM - 11:30 AM
Mulipie Percu»smmm Cnsemble with

s Complex E-303

Drama Theater

rredaie W aits. All multiple percussionists .

§1iUst .u(' n'

130AM - 1115 PM Arts Complex E-320
Enszambie A: Rankin, Klein, Manzella,
Lalic. Conniff with Jimmy Giufire .
Er‘_-“ B Decleer, Foss, McCarthy,
Napc S m,Cam Ihc}m.u..th‘x

Torres, Cox, Weisbach,
t, Licht, hfzula, F;shman with
Tutrii b‘own

ISPAM - 20

SPM Lunch Commons
30 P -4:00 PM Conceit Hall
Leciuze: History of Jazz with

Acildvn Lynch
30 it Arts Complex Usdan Gallery
Concert: Manzella Enscinble

30 PA Dance Theater

Kehearsal: with Erniz Wilkins
0O M -6:15 P\E Jenuings 332
Cnsemble: S ltz,?\‘mnll.,.‘pfclbﬂu'n,

em
Dargan ,L mux witi: Ken Mclntyre
1SPM-7:307 Dinner
J0PAM e
Concert: Feoturing Ernje Wilkins
Lessons with Jaki Byard
:00 AM Boome
00 AM Wortchow
:30PM Boome, Piazza
Lessons with Freddie Waits
30 PM Rankin
COPM Huzilia
0PN Budar
00 PM  Weishach
COPM  Nuneth
Disco Nightly from 9:30 PN
ALL SCHEDULES SUBJECT TC CHANGE
Picase contact information office
wearsals, practice sessions, and masters’ lessons may be in
gress throughour the Arts Complex. You are free to visi [
0 wrless morked “closed” (signs on th:e door) by mas-
and epprentices, :

Commions
Dance Theuater

Jennings 327

Arts Complex B-208

“Tin gomy to continue to be a musician if Tiive to be 160.”

says Ernie Wilikine, And it scoms like he has i vee i wolved
with Tiusic smce be was born. At his home in St. Louis,
Missouri, his mothier played the prano and his un
bring honie jasz }Pccxds or people Like Fietcher Henderson
and Benny Morton. Errie’s carser as 2 rusician siarted with
viclin lessons when be was 10 years old, but by the time he
was in high school :e had his heart g2t on juzz.

When Wilkins was in his junior year in high school his
school chum, Jimmy Ferest Jr. (Yes, the same whoe played
with Basie) turnced him con to the saxophonsz. Before he had
com},lnteu high school he had become interested in arrang-
ing and SOMpOsing. Fwnmu‘ly he started playing in lo cal
bands around St. louis while majoring in music at college.
He remembers doing some writing fcr the college band but
thinks it must have been pretty primitive.

A real change in his carcer came when he was drafted into
the Navy during World War 1I. Tliere, he met cveryone:
Clark
composing and arranging as well as developing his “skill on
the saxophone.

The first big band that Ernie Wilkins played with was Earl
Hinds in Chicago, but event ually he returne d to St. Louis
and werked with a local bund in which musicis nship was
\'ely high. (;corsp tudson’s Band. in r”lI‘OSpCCT, ke thinks
that as a saxcephone piayer he has most been influenced by
Lester Young and as a «,oxr»om/arrang he bows to
li!lirml'o“ and Sy Oliver, and moderns like Dizzy Gillespie
and (111 rlie ¥ ul] G

Emnic Wilkins played at Birdland withh Count Busie, and
during the break in scts the musicians used to go A[O“"d
the corner to Basin Street to see Louis Armstrenz. e had
been gaining a repuiation as an culstanding arranger with
Count Busic. In the mid-50's he decided 10 s stop the road
trips and to settle in New York permanently.

Right now Wilkins is happy doing a variety of things:
writing music for himself and playing. He still teuches jazz
clinics, worksheps and works with Jazzmobiic. His recen

works have been main'y performed in Eurcpe. He ha
written for and conducted orchestras in Deamark, Sweden,
Austria and Yueoslavie.

Ernie Wiiking finished o suite dedicated to Duke Tllington
entitled, “Sweer Duke Surte.”” He hou s 1o have it recorded.
He has been wwarded a Nationa! Endowme nt 1cﬂow>hip 1o
wotk on a new picce of music. It will be doac in four paris
and is called Four Bluck Immortals. The people celebrated
by the titls are Paul Robeson, Jackic Robinson, Malcolm X
and Martin Luther Kirg Jr.

cleused to

Terry, Gc;a!d Wilsen, Al Grey u*'l rezlly got into

CTIINGS THAT YOU Sr!OLLD KNOW
ABC! H THE PROGRAM . ...

'

D~

i

_ not enter.

i

|
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i CARS: This is « walking ¢

TICKETS: PLEASE WEARYC
and display it when qu...\d. Your ticket gives you free
access to all public arcas and open activities of tiwe Jazz Lab
for the entire day. (Tickets for subscquent days may not bs
purchased in advance.) Flease respect the areas that ..;x.'c
been marked as not open to the public; the college is stil
functioning around us.

URTICKETATALLTIMES:

Jazz Masters have the right to ¢lose any session o the nublic,
cither totully, or when a limited number of people ars
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The pecple wearing brown z’msl‘irt, "IL:(C& “Jasz
Lab™ have i::fcrmvuon on the program, appe
where and when, You can ask them ror dmctx\;nx
in locating lost articles and people, for assistance witl, o
injuries, or whatever.  Please follow their msrrtctior‘.s a8
assist them if asked.

campus; please cooper. ¢ by putk-
ing your cur in the designated areas. Purking iatior 1
be strictly enforced .uAd cars Wil be towed at ow

ACTIVITY AREAS: Large muaps huve been posted throvsh-
ottt the campus, indicating buildings \xl.ug most events will
¢ occuring. Arcas wlhere Jazz Lab activitics wiil be happon-
ing have been marked in GRULN on these maps.  Scmie
spaces in and around the Arts Complex are being used for
othier programs, and are not cpea to the public; plzase do

RESTROOMS & WATERFCUNTAINS can be
throughout the Arts Compiex. Look for zand follow the
DLUE signs, or usk a Stafiperson 1or ussistance.

PUSLIC TELEPHONE: There are very fow Public phones;
Staffpeople cun direct you.

PETS:
animal i

No pets are allowed on campus. Pleasz lexve your
in your car.

IF YOU NEZD MQORE INFORMATION: The PUSLIC
TINFORMATION CFFICE is located ¢n the mazin flocr or
the Arts Compiex. They can unswer any questrons thut you
might have about the Jazz Lab, the R&D Progrums, or Bea-
nincten Summers; or about other cultural events in the
region.  They also maintuin a lost and found, where los?
ariicles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington atrractive by
placing your trash in the receptacics provided, so that visiters

after you will be able to appreciate the beautiful setting you
are now cnjoying.



PROGRAM

Sunday, August 1, 1976

11:00~12:30 Brunch
12:30-2:30

Commons

Liston Ensemble:
Cox, Manzella, |
Bernstein, Crabb,
Spitz, Apfelbaum
ith Melba Liston
Arts Complex E-320
1:00 Concert: Mantwilla
Nyomo with Larry
Ridley and Freddie
Waits
Pond
1:30 Billy Mitchell Pre-
sents: "Cldies but
Goodies" open but
organized Jam Session
Masters and Appren-
tices.
Dance Theater

Vespers: Father

Richard Vosco. Chris

White, Musical Direc~

tor '

Arts Complex - Gallery
tairwell

5:15

following vespers: Basic Harmony
and Chord Changes :
Workshop with Tony ¢
Conniff
Arts Conplex E-303

Rehearsals, practice sessions and
lessons may be in progress
throughout the Arts Complex.
are free to visit them unless
marked closed.

ALL ECHEDULES SUBJECT TO CHANGE

You

Please check with information officea@lmost too exciting -- and difficult

- & that is why he became &

Ldalre 1s 10 one Longe - reglilon or
Africa. It ic a country which is
only beginning to realize its po-
tential and for the mocinent Benning-
ton Summers has one from its poten-
tial, the guitarist, MANTWILLA
NYOMO, ¥
Mantwilla's father was a painter &
his brother makes African musical
instruments...this background may
have helped to make Mantwilla more
sensitive to and aware of music.

He says that he felt more from music
musiciane.

In 1959 he saw Louis Armstrong who
was on tour in Africa, but even by
then he was playing in nightclubs
in Zaire...he started playing in
clubs at the age of 14. Shortly
thereafter he.ieft for Paris where
he studied guitar at the Conserva-
tory. He always wanted to come to
the U.S., but first he wanted to be
master of the guitar.

In Zaire there are many jazz quitar-
ists because the guitar is related
to the many string instruments na-
tive to Africa.

Iin Eurcpe Mantwilla met his future
wife, Chrarlene, an American who was
singing in clubs in Germany. To-
gether they came to the U.S. where
they have been living for the past
year. Nyomo would like to teach i
music and the relaticnship of Afri-
can culture to Black American cul-
ture. In addition, he has dcne

some research about how to moderniz:2
and use traditional African instru-
ments & he would like to work with

a fabricator of instruments to real-
ize some of his ideas.

is an extremely ta-
who has found New
very exciting --

Mantwilla Nyomo
lented musician
Ycrk City to be

for a musician without cocntacts.

! purchased in advance.)

|
|

|

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAY; . . ..

TICKETS: PLEASE WEAR YOURTICKET AT ALLTIMES:
and display it when requested. Your ticket gives vou free
access to all public areas and open activities ot the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
Please respect the arcas that have
been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of people arc
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “‘Jazz
Lab” have information on the program, what’s hzppening,
wherc and when. You can ask them for directions, for help
in locating lost articles and people, for assistance with minor
injurics, or whatever. Pleasc follow their instructions and
assist them if asked.

.. CARS: Thisis a walking campus; please cooperate by park-

ing your car in the designated areas. Parking regulations will
be strictly enforced and cars will be towed at owners expense.

ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where niost events will
be occuring.  Areas where Juzz Lab activities will be happen-
ing have been marked in GREEN on these maps. Some
spaces in and around the Arts Complex are being used tor
other programs, and are not opeu to the public: please do
not enter.

RESTROOMS & WATERFOUNTAINS c¢zn be found
throughout the Arts Complex. Look for and follow the
BLUE sizns, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staftfpcople can direct you.

PETS: No pets are allowed on campus. Pleasc leave your
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLIC

*INFORMATION OFFICE is located on the main floor of

the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural cvents in the
region.  They also maintain a lost and found, where lost
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us kecp Bennnington attractive by
placing your trash in the receptacles provided, so that visiton
after you will be able to appreciate the beautiful setting you
are now enjoying.



PROGRAM
Tuesday, August 3, 1876

10:00 AM - 1G:30 AM
Master and Apprentice Meetings
Ridley Apprentices

10:00 A -12:00 AM
Guitar Performance Workshop
with Jimmy Ponder
11:00 AM -1:15 PM D
ance
LZnsemble A: Rankin, Klein, Manzelia,
Lallc, Conniff with \.shnu Wood

Masters’ Studios

Stokes Lounge
Arts Complex E-303

Fnsemble B. Decker, Foss, Napoli,
3pitz, McCarthy, Cassa, f\lcbman with
Jimamy Cinffre Arts Complex Usdan Gallery
Ensemble C: Torres, Cox, Weisbach, Belmont,
icht, Hazilla, Fxshman thh
Jaki Byard Drama
i5°M-2:15 M Lunch
2:45 PM - 5:45 PM
Arranging with Ray Copeland
3:06 FM
Recital: Alvin Batiste
3:CO M- 6:15PM
...lsmn Ensemble: Bernstein, Crabb, Cox,
Manzells, Spitz, Apfelbaum, Moran, Noml.ra,
Decker with Mciba Liston
4:15PM-6:15PM
smpiovisation with Ray Copeland
6:15 FM - 7:30 I’'M
7:30 I'N
Rehearsal: Movan, Apfelbaum, Crabb, Bernstein,
Smith, Weisbach, Richman, Corbin, Johnson

8:00 P4 Dance
Cornicerts: Stanley Cowell foliowed by the
Chiris White Ensemble with Nyomo, Fishma an,
Duabar, Corbin, Bruce, Fesmire, Hazilla,
Akynyur, Dargan

Cemmons
Arts Complex D-262

Drama

Arts Complex E-320

Arts Complex D-202

Dinner Commons

Drama

NOTES:

Billy Mitciell’s Apprentices  shouid report to Melba Liston
ol Teesday and  Friduy from 10:00 AM - 10:30 AM in
Wooley Liouse: Daniel Licht, Jean Decker, Join Hazilla,

Niclolas Peorson

Vishiiu Vood’s office hours in Jennings 339 are Tuesday,
Thursday, Saturday from 2:30 PM - 4:36 PM.
ALL SCHEDULES SUBJECT TO CHANGE
Please contact information office

Refiearsals, pructice sessions, and inasters’
progress  throughout the Arts Complex.
them unless marked
and spprentices.

lessons may bLe in
You are free to visit
“closed” (signs on tlie door) by master

Basd

CHRIS  WHIDY is one ST . Wy
of the sacrpenicand dedi- FEPE
cated Direciors of Bean- : {

ington Samniers fazz Lab, H i
kk, teads o be higlly
visible because of  his
friendly and warm atti-
tede but more so bu-
cause of his stature. It
was once remarked that
Chris makes the hass, of !
which he is master extra-

crdinuaire, look like a 1
vinlin. ¢
b carned O Y. |

Chris started playing the piano when he was about thlue and
the guiiar when he was five. “My mother was a fine pianist
and singes and I had many cousins who played music too.
1 found it very strange as [ got older and saw how pcople
would give parties and play records, because we had always
played our owna music at homa.” Home was Brooklyn, New
York, where he was born 40 vears ago of West Indian par-
ents. He lived in a ncighborhiood bursting with musical
talent:  Max Roach, Keany Clarke, Carmen McRae, Lubie
Blake, and his Godfather, the great Jazz pianist, Wynton
Kelley. Kelley would take the 13 year old boy to his musical
haunts, one of them being a bar where Max Roazch would
play drams.  “I was always abie to ask the musicians any
questions I had, like Monk would sit down and say, ‘this is
a G7, and I really got an understanding of tne music. It
wasn’t until much later though, that [ saw the implications of
alot of things.”

When he was sixteen Chris went out on the roud playing in
circus bands and teaveling all over the Sourh. It was then
that he first came in contact with the rura! poor living in
conditions of slavery. I rcally got into pcople and trying
to understaad them.”  This attitude toward people has
helped to guide ham in the creation of Jazz Lab which will
permit students and masters to mingle and work together
to create music in o friendly equalitarian unstructured sit-
uation with oaly a stall amouat of attention paid (o cluss-
room situztions, ‘i think the old days of sitting in with older
musiciens in bars can be very destruciive because if you made
a mistake, well you could forget it man, they would yell at
you and call you names, stop ithe music and kick you off the
stage. I think that’s harmful in that it doesn’t treat the music
as art.”

What is the music frem which Jazz Lab takes it name? “I
don’t like to usc the label Jazz because it doesn’t come from
the music, the etym ology of tlie word is shaded in racism,
'nc original word being Jass, and associated with whores, etc.

Jut Jazz does give people a general idea of the music. It’s
creative, insi:'un‘.cnlu?, imprnvisali(mzul music in the African-
American heritage.  ICs really ‘third wortd’ music or non-
European.  Lurope is the place or culture, whose musical
culture is not buased on improvisation, uniike Africa, the
Orienc or Latin America.”

‘is White is a gifred musician whose professional music
erience includes working for Dizzy Gillespie, Nina
Simone. Duke Elliagton. Saralh Vaugn, James Moacdy, Earl
“Iatha” Hines, Teddy Wilson and Hubie Blake. He hus been
honored in the Downbeat readers poli for the best bassist of
1961-64 (ihird and fourth place) and the Flaypoy readers
poll of 1963 (fourth ()luCL). But his taleat is not only
musical. e is the Dircctor of the Institute ol Jazz Studics
at Rutpers University and Founder and Executive Director
of Riiythm Associates,  He s oa <L~.xpncx/u>mnlmnt for a
varicty of oraanizations such as MUSE (Brooklyn Children's
Neighborhood Museum), New York State Council on the
Arts and Jazzmobile.

i

|
|
|
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THINGS THAT YOU SHOULD KNCW
ABOUT THE PROGRAM .

TICKETS: PLEASE WEARYOQUR TICKET AT ALL TIVES:
and display it when requested.  Your ticket gives vou free
access to all public areas and open activities of the Juzz Lab
for the entire day. (Tickets for subsequent days may not ve
purchased in advance.) Please respect the areas that have
been marked as not open to the public; the college is stili
functicning around us.

Jazz Masters have the right to closc any session to the public.
either totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jazz
Lab” have information on the program, what’s happeniag,
where and when, You can ask them for directions, for lielp
in Jocating lost articles and people, for assistance with miror
injuries, or whatever.  Please follow their instructions and
ascist them if asked.

CARS: This is a walking campus; please cooperate by park-
ing your car in the d«.s.bvmtud areas. Park:ng regulations will
be strictly entorced and cars will be towed atowners 2Xpense.

ACTIVITY AREAS: Large mups have been posted threugh-

out the campus, indicating buildings where most events wll
be occuring.  Arcas where Jazz Lab activities will be happen-
ing have been marked in GREEN on these maps.  Sone
spaces in and around the Arts Complex are being used for
other programs, and are not open to the public; plesse o
not enter.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Compiex. Look for and follow the
BLUL signs, or ask a Staffperson for assistance

PUBLIC TELEPHONCE: There arc very few Public phones;
Stuftpeople can direct you.

PETS: No pets are allowed on campus. Please lzave vour
animalin your cur.

IF YOU NEED MORE INFORMAT!ON: The PUSLIC

“INFORMATION OFFICE is located on the main floor of

the Arts Complex. They can answer any questions that vea
might have about the Jazz Lab, the R&D Programs, or Ben-
nington Summers; or about otier cultural cvents in the
region. They also maintain a lost and found, where tost
articles may be reported, and, hopeiully reclaimed.

A FINAL NOTE: tielp us keep Bennnington attractive by
placing your trash in the receptacles provided, so that visitors
after you will be able to appreciate the beautiful setting you
arc now enjoying.



FROGRAM
Wednesday, August 4, 1976

10:00 AM - 11:00 AM Dance
Rehearsal: Fesmire, Licht, Cratb,
Paulin, Hastil, Richman

10:30 AM - 11:30 AM Arts Complex E-303

Lecture: Business Aspects of the
Music Industry with Omar Lerman,
specifically the formation of Jazz Lab
11:00 AM Arts Complex D-202
Lessons: Crabb with Ray Copeland
11:00 AM - 1:00 PM
Tliclonious Monk Repertory Group
with Larry Ridley
1:15PM -2:15PM
2:30 PM - 4:00 PM
Rhiythm Section Performance Seminar
with Larry Ridley
2:00 PM - 4:00 PM
Rehearsal: Johnson Ensemble with Moran,
Apfelbaum, Crabb, Bernstein, Owens, Smith,
Weisbach, Richman, Corbin
4:00PM - 6:00 PM Arts Complex E-320
Melba Liston Ensemble: Bernstein, Crabb,
Cox, Manzella, Spitz, Apfelbaum, Moran,
Decker, Nomura
5:00 PM - 6:00 PM
Reliearsal: Ernie Bruce Ensemble with
Larry Ridley, Ernie Wilkins, Pablo Landrum,
Tim Moran, Joe Crabb, Steve Bernstein, Moses
Torres, Doug Corbin, Beaver Harris, Mantwillo
Nyomo
6:15 PM - 7:30 PM
8:0C PM
Concert: Andrew Hill
9:30 PM
Concert: Clyde Baro
10:00 PM ~ Arts Complex D-202
Improvisation: Working with recorded rhythm
tracks - Apfelbaum, Bernstein, Cox, Crabb,
Dargan, Decker, Manzella, Spitz, Corbin, Foss,
Staley plus all interesied rhythm players
10:00 PM - 12:00 AM Music Workshop
Funk Workshop: Carlos Alomer, George Murray
all rythm players invited
ALL SCHEDULES SUBJECT TO CHANGE

Please check with the information office.

Carriage Barn

Ccommons
Carriage Barn

Lunch

Dance

Dance

Commons
Drama

Dinner

Drama

Relcarsals, practice sessions, and master’s lessons may be in
wogress throughout the Arts Complex. You are free to visit
hem unless marked “closed” (signs on the door) by
nasters and apprentices.

Just the other day an apprentice asked BEAVER HARRIS

what he int2nded to do on his day off. Harris said he
thought that he and his wife would go antique hunting. In
a tone of wonder the apprentice replied, “Gee, you’re
just a regular person.” Although Beaver may appear to be
just a regular persen, be is very special when it comes to
the drums. Instead of keeping time Harris creates a sense
of continous music and solos being played over the sound
. ...afecling of frecdom. Beaver describes it by saying that
by being in one place steadily, you seem to cxpand and to
be in many places at cnce. Free music of this type has a
long and complex cuitural history says rlarris. You just
have to listen to Folkways Records to know that many
cultures have coutributed to Free Jazz as a form.

Beaver Harris speculates that hearing church music from
many different churchies (his grandmother sang in a church
choir) which he blended together may have helped to
create his style. But thie more obvicus influence was his
mother who as a dancer was invoived with rhythm in a
unique way. She improvised solo dances over the sound
and beat of jazz songs . . . much the same way Beaver
improvises music.

Beaver remembers his cousin playing drums and his father
being interested in big band music and he remembers play-
ing clarinet in grade schoc! and piano and even making a

- xylophone in shiop, but he thinks he really got serious

about music because his brother was killed in Korea.
To console his mother and niake her happy Beaver played
music for her. He studicd drums with a number of teachers
in a number of schools and by the age of 1€ he realized
that he wasn’t interested in anything except music.

After playing with Stanicy Turtein in the Army, he played
with Sonny Rollins and Thelonious Monk. It was probably
Rollins, Musakaleem anid Max Roach who had the most
impact on Beaver’s carcer. In 1967 he formed his own
group, 360 Degree Music Experiecnce and toured Europe.
He has his own rccord conipany which has put out I'rom
Rag Time to No Time and now Harris is working on a new
record (Lirana label) Ir:: Sanity which features a steel drum
choir. He wants to keep the band together and although he
will continue to do other things he hopes to concentrate
his energy on his own music.

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM .. ..

;. TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES
¢ and display it when requested.  Your ticket gives you ire

©acceess to all public areas and open activities of the Jazz La

for the entire day. (Tickets for subsequent days may not b
purchased in advance.) Please respect the arcas that hav
been marked as not open to the public; the college is stil
functioning around us.

Jazz. Masters have the right to close any session to the public
either totally, or when a limited number of people ar
present. Seating at activities is on a strictly first come, firs:
serve basis.

STAFF: The people wearing brown tee-shirts marked “Jaz:
Lab” have information on the program, what's huppeniae
witere and when. You can ask them for directions, for hel:
in locating lost articles and people, for assistance with mino
injuries, or whatever. Please foilow their instructions an
assist them if asked.

- CARS: This is a walking campus; please cooperate by park
ing your car in the designated areas. Parking regulations wil!
be strictly enforced and cars will be towed at owners expense

ACTIVITY AREAS: Large maps have been posted through
out the campus, indicating buildings where most events will
be occuring.  Areas wherc Jazz Lab activities will be happen
ing have been masked in GREEN on these maps. Some
spaces in and around the Arts Complex are being uscd fo
other programs, and are not open to the public: please do

_ hot enter.

RESTROOMS & WATERFOUNTAINS can be foun
throughout the Arts Complex. Look for and follow th.
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phone:
Staffpeople can direct you.

PETS: No pets are allowed on campus. Please leave you
animal in your car.

IF YOU NEED MORE INFORMATION: The PUBLY

“INFORMATION OFFICE is located on the main floor ¢
the Arts Complex. They can answer any questions that yo
might have about the Jazz Lab, the R&D Programs, or Ber
nington Summers; or about other cultural events in th
region. They also maintain a lost and tound, where los
articles may be reported, and, hopefully reclaimed.

A FINAL NOTE: Help us keep Bennnington atiractive b
placing your trash in the receptacles provided, so that visitor
after you will be able to appreciate the beautiful setting von
are now enjoying.



PROGRAM
Thursday August 5,1976

10:00 AM Arts Complex E-303
Lesson: Crabb with Jimmy Giuffre
10:00 AM -12:00 PM
Guitar Performance Workshop with
Jimmy Ponder ‘
11:00 AM Arts Complex D-202
Lesson: J.R. Mitchell with Ray Copeland
11:00 AM - 1:00 PM
Principles of Improvisation for Reeds;
Workshop with Alvin Batiste
11:00 AM - 1:15 PM
Ensemble A: Rankin, Klein, Manzella, Lalic,
Conniff, Rosenberg with Vishnu Wood
Ensemble B: Arts Complex Usdan Gallery
Dccker, FFoss, McCarthy, Napoli, Spitz,
Cassa, Richrman with Jimmy Giuffre
Ensemble C:
Torres, Cox, Weisbach, Belmont, Licht,
HMazilla, Fishman with Jaki Byard

11:30 AM - 1:00 PM
Piano Workshop wiih Staniey Cowell

Arts Complex E-320

Dance

Drama

Jennings 232

12:00 M - 1:00 PM Jennings 249B
Rced Workshop with Jimmy Heath
1:15PM -2:15PM LUNCH Commons

2:30 PM Arts Complex Usdan Gallery
Onen Jam Session with Jiimmy Giuffre
Al Masters und Apprentices invited
2:30 PM -4.00 PM
Arranging and Composing Class
with Lrnic Wilkins
2:30 PM
Vocal Ensemble with Melba Liston:
Fesniire, Bruce, Roswig, White
ALL VOCALISTS INVITLED.
2:30 PV
Fnsemble Rehearsal with Alvin Batiste
Al are invited
3:00 PM -4:00 1M
Lesson: Mitchell with Ray Copeland
4:00 Pvi-6:15PM
Rehearsal: Moran, Apfelbaum, Crabb,
Bernstein, Smith, Weisbach, Richman,
Corbin with Eric Johnson
4:15 P\ -6:15 PM
Improvisation: with Ray Copcland

Arts Complex B-204

Wooley Living Room

Jennings 322

Aris Complex D-202

Arts Complex E-320

Arts Complex D-202

4:00 PM -6:15 PM Dance
Retearsal: Jaki Byard Ensemble:
Beaver Harris, Larry Ridley, Chris White,
Pablo Landrum, Larry Young, Nyomo,
Akunyun, Licht
6:15 PLE-7:30 PM DINNER Commons
8:00 PAf Drama
Corncert: Jimmy Heath Ensemble
8:00 P Dance
Concert: Juki Byard Sterophonic Ensemble
9:30 PM Drama

Concert: Tim Moran Ensemble: with
Nenicth, Kicin, Conniff
TO ALL CONCERNED - CONCERTS MUST BEGIN ON TIME

JIMMY HEATIH comes from the typical family that seeins

to spawn jarz tusicians. Ilis [ather played clarinet and en-
cousuged his children to take up music. His mother sang in
church. And what’s more Jimmy’s father played for the
Elks Marching Band for many years and Jimmy, himself,
was in marching bands while in school.

There was ncver any question about music for the Heath
brothers. They =lways intended to be musicians. Jimmy’s
first major chance probably came when he went on a Euro-
pean tour with the band of trumpet player, Howard McGee.
Jimmy Heath was then only about 18 years old.

Heath began his carcer as an alto player, but scon switched
to tenor saxophone. Ia recent years he’s added soprano sax
and flute. He has played with people like Dizzy Gillespie,
Miles Davis, Art Farmer and Clark Terry. He is also a gifted
composer prebably best known for Gingerbread Boy and
Gemini. Last May Jazzmobile premicied “The Afro-Ameri-
can Suite of Evoiution with the 20 piece Jazzmobile En-
semble plus a chorus and a 25 piece orchestra featuring
many of the Masters at Jazz Lab.

Recently the Heath brothers had a jeyous reunion. For the
first time all three brothers, whose collective experience
reads like a capsule history of jazz, have worked together
on a regular basis. This is something they have wanted to
do for a long time, but Percey was working for the Modern
Jazz Quartet for the past 20 yeais. When that group finally
dissolved two vears ago the brothers formed their own
quartet: Jimmy, Percy (bass) and Albert (drums) jcined
by their younger “adopted” brother Stanley Cowell on
piano. We are fortunate herc at Jazz Lab to have Jimmy
Heath and Stanley Cowell among us.

~

NOTES:
Jimmy Ponder is availablc from 10:30 AM - 1:00 PM and

2:30 PM - 5:00 PM daily in the Arts Coraplex D-202
Chris White’s office hours are 2:30 PM - 6:00 PM Thursday
in Bingham Apartment
Vishnu Wood’s studio hours are Tuesday, Thursday and
Saturday from 2:30 PM - 4:00 PM in Jennings 339
ALL SCHHEDULES SUBJECT TO CHANGE
Please check with the information office
Rehearsals, practice sessions and masters” lessons may be in progress

throughout the Arts Complex. You are free to visit them unless
marked “closed” (signs on the doors) by masters and apprentices.

}
!
'
'
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THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM .. ..

_TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requested.  Your ticket gives you free
access to 2ll public arcas and open activities of the Juzz Lab
for the entire day. (Tickets for subscquent days may not be
purchased in advance.) Please respect the arcas that have

been marked as not open to the public; the college is still
functioning around us.

Jazz Masters have the right to close any session to the public.
cither totally, or when a limited number of people arc
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: 'The people wearing brown tee-shirts marked “Juzz
Lab” have information on the program, what’s happeniig,
where and when. You can ask them for dircctions, for help
in locating lost articies and people, for assistance with miror
injuries, or whatever. Plcase follow their instructions and
assist them if asked.

- CARS: This is a walking campus; please cooperate by park-

ing your car in the designated areas. Parking rcgulations wiil
be strictly enforced and cars will be towed at owners expeilse.
ACTIVITY AREAS: Large maps have been posted tarough-
out the campus, indicating buildings where most events will
be occuring.  Areas where Jazz Lab activities will be happen
ing have been marked in GREEN on these maps.  Scine
spuces in and around the Arts Compiex are beirg used fo;
other progrums, and ar¢ not open to the public; pleuse do
not enter.

RESTROOMS & WATERFOUNTAINS can be found
throughout the Arts Compiex. Look for and follow ihe
BLUL signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: Trhere are very few Public phones
Staffpcople can direct you.

PETS: No pets are aillowed on campus. Please leave you:
animal in your car.

IF YCU NELD MORE INFORMATION: The PUGLI

" INFORMATION OFFICE is located on the main floor ¢

the Arts Complex. They can answer any questions that you
might have about the Jazz Lab, the R&D Programs, or Ben
nington Summers; or about other cultural events in th
region. They also maintain a lost and found, where los
articles may be reported, and, hopefully reclainied.

A FINAL NOTE: Help us keep Bennnington attractive b:
placing your trash in the receptacles provided, so that visitor:
after you will be able to appreciate the beautiful sctting you
are now cnjoying.



PROGRAM
Friday, August 6, 1976

10:00 AM - 1-:30 AM Masters Studios Stok.cs House
Master and apprentice Meetings
Larry Rialey’s apprentices
10:00 AM - 12:006 PM Music Workshop
Funk Workshop with Carlos Alomor and
George Murray. All rythm players invited.
11:00 AM - 1:0C PM Jennings 2498
Schramm Theory of Harmony with
Jimmy Heath
M- 1:00 PM
Read Werkshop with Alvin Batiste
11:00 AM - 1:00 FM
Theionious Monk Repertory with
Larry Ridley
11:00 AM Arts Complex E-303
Lesson: Cox with Jimmy Giuffre
11:30 AN - 1:00 PM
Piino Workshop with Stanley Cowell
12:00 PM - 1:00 1M Arts Complex E-303
Cormrposition Class with Jimmy Giuffre
1:15PM -2:15 2N LUNCH
2:30 M - 400 °M
Mascer rhythm Section Workshop with
1.zrry Ridley, Charli Persip, Stanley Cowell
Open to all apprentice horn players
30 PM -3:20PM Arts Compiex E-3C3
Reed making lecture with Jimmy Giuffre
:30 PM - 4:00 PM Jennings 323
Alvin Rutiste Ensemble
2:30PM -4:15 P¥ Arts Complex E-320
Melba Liston Ensemble with Melba Liston,
Ernie Wilking, Jimmy Heath
3:00TM
Ccncert: Betsy Fesmire with D. Licht,
J. Crabb, L. Paulin, P. Hastil, G. Richman
3:30 PM Arts Complex E-303
Lesson: Moran, McCarthy with
Jimmy Giuffre
4:30 PM - 6:15 PM Arts Complex D-202
Improvisation Class with Ray Copeland
6:15 PM - 7:30 PM DINNER
7:00 PM
Time Lavse Film of Plants
by Robert Woodworih

11:00 Jennings 322

Carriage Barn

Jennings 232

Commaons
Dance

o

[ 8]

Drama

Cemmons
Concert Hall

7:45 PM Jay Stover’s Officz
Staff Mceting with Omar Lerman

8:00 PM Drama Theater
Concert: Manzella Ensemble

9:30 PM Dance Theat'r

Kehearsal and concert:
Larry Young Enscrible

If you have ever scen fingers mmade of rubver do 360 degree
turns as they run cver the keyboard then you must have
been watching the hands o STANLEY COWELL as they
tore over the keyboard last night in the Jimmy Heath con-
cert. Staniey is the “4th Heath” in the Heath Brothers
Quartet.

Stanley Cowell was born to an ainateur musical family.
His father played violin and brought Art Tatum to the
Cowell hhome wien Stanley was six ycars old. Stanley
played piano for Art Taturm and Art Tatum played for
Stanley, who has tecn hooked on jazz ever since.

Formal piano study began at the age of feur, but Stanley
must have had an unusual natural ability since he began
playing when he was only three. His sisters taught him the
basics of piano. In high scheel he had a combo and played
dance music and he contiruved to work with small local
groups throughout his oberlin college years. It was during
the collcge and university years that Cowell met some
major music figures who have left an imprint on his jazz
development: R. Rolilin Kirk, Yusef Lateff, and PBarry
Harris who were part of the Detroit sound and during the
late 1950’s. The junior yeur, was spcni abroad studying
music in Austria and then he went on to graduate school
at the University of Southern California and the Univers;ty
of Michigan.

In 1966 Cowell moved to New Yoik City and became
associated with the New York jazz circle. By 1970 - 71
he was playing gigs with Jimmy Hecath, and for the last
two years he has been plaving in the Heaty Bretihers
Quartet. He has also been performing on his own and
with a piano - choir of seven pianists. The choir has done
nine to ten concerts.

Stanley feels that he is still experienceing music and coming
into his own personal style. To give him more time for his
own owrk and so that he can centinue {o work with the
Heaths, Stanley Cowell wculd like io do some teacking in
a college somewhere around New York City.

And, Oh, by the way, Cowell is the President of Strat East

Records which he started as an alternative to the more *

commercial labels who seem to neglect a lot of good jazz.

Rehearsals, practice sessions and masters’ lessons may be in

. progress throughout the Arts Complex. You zre free to visit

them unless marked “closed” (signs on doors) by masters

and apprentices

ALL SCHEDULES SUBJECT TO CHANGE

Please check with the information office

{

" and display it when requested.

v ——————

THINGS THAT YOU SHOULD KNOW
ABOUT THE PROGRAM ... ..

TICKETS: PLEASE WEARYOURTICKET AT ALL TIMES:
Your ticket gives you free
access to all public areas and open activities of the Jazz Lat
for thie entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the arcas that have
been marked as not open to the public; the college is siill
functioning around us.

Jazz Masters have the right to close any session to the putlic,
cither totally, or when a limited number of people are
present. Seating at activitics is on a strictly first come, firs:
serve basis.

TAFF: The people wearing brown tee-shirts marked *‘Juzz
Lab” have information on the program, what’s huppening
vliere and when. You can ask them for directions, for help
in locating lost articles and people, for assistance with mino
injuries, or whatever. Please follow their instructions anc
assist them if asked.

CA’S: This is a walking campus; please coonerate by park
ing your car in the designated areas. Parking resulations wil
be strictly enforced and cars will be towed atowners expense
ACTIVITY AREAS: Large maps have been posied through
out the campus, indicating buildings where miost events wil
be occuring.  Areas where Jazz Lab activities will be hapnen
ing have been marked in GRUEN on these maps.  Some
spaces in and around the Arts Complex are being used to
othec programs, and are not open to the public; please dc
not enter.

RESTROOMS & WATERFOUNTAINS can be foun
throughout the Arts Complex. Look for snd folicw th.
BLUE signs, or ask a Staftperson for assistance.

PUBLIC TELEPHONE: There arc very few Public phone
Statfpeople can direct you.

PETS: No pets are allowed cn campus. Pleasc leave you
animal in your car.

IF YOU NEEZD MORE INFORMATION: The PUBLI

“INFORMATION OFFICE is located on the main flcor ¢
the Arts Complex. They can answer any questions that vo.
might huve about the Jazz Lab, the R&I Programs, or Bes
nington Summers; or about other culturzl events in th
region. They aiso mainiuin a lost and found, where lo
articles may be reported, and, hopefully recluimed.

A FINAL NOTE: Help us keep Bennnington attractive e
placing your trash in the receptacles provided, so that visito
after you will be able to appreciate the beautiful setting y¢
arc now enjoying.



PROGRAM .
Sainrcay, August 7, 1976

M - 12:060 PM
Funk Workshop with Churles Alomar
and George Murzay
11:00 AM - 1:15PM Arts Complex E-320
Rehearsal: Ernie Bruce, Larry Ridley,
Ernie Wilkirns, Pablo Landrum, Apfelbaum,
Crabb, Rernstein, Torres, Harris, Corbin,
Nyomao
11:00 AM - 1:00 PM
Reed Workshop with Alvin Batiste
11:30 AM - 1:15 PM
Enserable A: Rankin, Klein, Manzella, Lalic,
Conniff, Rosznberg with Vishnu Wood
Ensemble B: Decker, Foss, McCarthy,
Napoli, Spitz, Cassa, Rlchman with
Jimmy Giuffre
Ensemble C: Cox, Weisbach, Belmont,
i.icht, Hazilia, Fishman with Jaki Byard
10:30 AM - 1:00 PM

10:60 Music Workshop

Jennings 323

Dance

Jennings 232

Pianno Workshop with Stanley Cowell
1:15PM-2:15PM LUNCH Commons
2:30FM -4:COPM Drama

/Z.%tc.r ‘Zbythm iection Workshop. All

¢ hern playvers invited with
atti Bowx., arty Kidiey und Beaver Harris
2:30PM - 4:30 PM Arts Comnlex D-202
I\a,‘dy Westoa Worlshop with Vishnu Wood

apprentice

2:3CFM - 4:00 PM Wooley House
Melba Liston Choir: Fesmire, Bruce,
“Vhite, Cassa, Licht, Roswig

4:Co0rM Dance

Concert: Jeki Byard” Apprentices
5:00PM - 6:15 PM
Digging Sonny Rollins with
Ernie Wiikins
S:00F¥M - 6:15 PM
Rchearsal: Johnson, Moran, Apfelbaum,
Crabo, Bernstein, Smith,, Weisbach, Richman,
Corbin
5:00FM - 6:15PM Arts Complex E-320
Rehearsal: Fesmire, Conniit, Rosenthal

Arts Complex E-204

Drama

5:15 PAf - 7:30 PM DINNLR Comnicns
:005 M Drama
Concert: Ted Resenthal Dnsemble
Dunce
5 Alvia Batiste Ensomble
§ Drama
Fork Worlishop Concert with i
Charles Aloinur and Geo.ge Murray

e s Hhirouy!

In Now Orleans it is never quite clzar who is a professional
musician and who s not, but ALVIN' BATIS Says s
father was an amateur clarinet player. The femiby are {from
Reserve, La., the home of such greais as Edirund Hall and
Alvin’s fatler wsed to bring home records by Hall and
Benny Goodimsza. All of this was still not enog..l to turn
the younger Batiste into 2 musical artist. He was having
success as an artist of a different sort. Alvin was drawing
X-rated books for the brother of a friend.

Hc 1a.1;_.h° as h- savs.

“T was an innovater. . . . ahead of my
s before the w-rated movie.” Although
he wus gt-dymg rmmc. his success in this venture had prob-
ably given him scme ideas about being a visual ariist. Then
one dav Le was delivering a finished book and he heard a
recerding of Now is tiie 7ime by Cherlie Parker and then
and ticic he inade a committnent to riasic.

Alvin Iistisie’s father put tozether Alvin’s first instrumznt
a clarinet body was purcnased {rom a pawn shep and the
Kkeyboard camae trom a music shop. In hiq‘l eclicol Alvin
was naturally drawn into the baund whicl: had very high
standards Jnd was very competitive so Batiste piacticed
and practiced. The sc! 'ool was kuown for cuca iltustrions
names as Warren 2cii, Srerling White, and Juimes Rivers.

I com High Scliool Alvin wernt to the Scuthern University,
The flist year there he met Cannonball Adaerly u 1J Sharp
Kitly {Bert Robinson) who was the “baddest cat™ oa the
alto ir Louisiana.” Sou‘m.m University  snon  invited
Alvin to resizn from the music Dfpu maat or to stu[x
pk ayirg jazz in the puw« ¢ rootus. And lie thinks thatis!i
justice he is new the Leod of the Juzz Ipsiituce at Snumcn
Univessity and Jazz Arist-in-Residence 1o the New Orleans
Public Schools.

I New Oileans sccial activity takss place on the strect
cerners. One evening Alvin was standing on the corner
tuiking when two musiciars came by, Guitar Shine and
Ulzuleie Lemon. They said that they needad seimeone to do

a gig v m thern. “Yonw've got a horn,” they saia pointing to
Alvin, “‘co come on!” A d that’s the beginning of the
’ o

professional music life of Alun Batiste.

SCHEDULES SUBSECT TO CHANGE

0

Slease eheck with e info maticla eifice

Llosearsals, vraciice s
T

CSNIOnS wud inastors’ i "*‘\'0‘1 sinay bein
ot 1 Aris Complex., Zow are free to visic
teemd didess nrked “closed” (signs on docr) Uy masters

A Ayl ke
SO 107000008,

i

THINGS THAT YCU SHGULD KNCW
‘ AI‘GUT THE PROGRAM .

TICKETS: PLEASE WEARYOUR TICKETATALL TIMES
cand dispizy it when requested. Your ticket gives vou I
access to ol public zreas and cpen activities of the Jazz 7.
for the entire day. (Tickets for subsequent days may ot
purchased in advance.) Please respect the areas thar ha
been inarked as not open tc the public; the coilese is sii
functioning around us.

1 CI‘U P

Jazz Masters have the right to close any session to tie putii
cither totally, or when 2 lmited number of puople or.
present. Seating at activities is on a strictly first come, fi:
serve basis.

STAFF: The people wearing brown tee-shirts marked **Jaz-
Lab™ have information on the program, what’s happening
where and when. You can ask them for directions, for he!
in lceating lost articles and people, for assistance with minc
injuries, or whaiever. Please follow their instrictions an
assist them o asked.

CARS: This is a walking campus; please cooperzic by par!
ing your car in (h: designated sreas. Parking rogulations we
be strictly enforeed and cars will be towed at owners expenss

ACTIVITY AREAS: Large maps have bean posted throvos
out the campus, indicating buildings where most events
be occuring. Arcas where Jazz Lab activitizs will be napp
g Lave been marked in GRELN on these mups.  So
tpaces in and arcand the Arts Complex are being vsed ;\
other progrems. and ave not epen to the puablic; picase d
not ¢nier.

.,J Z 3

RESTROOMS & WATERFOUMNTAINS car be four
throughout the Arws Complex. Lock for and foiiow i
BLUL sigps, o ask a Staffperson for assistance.

PUBLIC TELEPHCNE: There are very few Public plicne
Stattpeoplie can direct you.

£7S:  No peis arc allowed on campus. Please leave yo
animel in your car.

IF YCOU NEED MORE INFORMATION: Tiec PUBL!
TINFORMATION fFF/Cc is located oa the muin Soor
the Arts Complex. They cun answer any questions Uil v
might have about the Jaze Lab, the R&ED Programs, cr Be
nington Summers; or about other cultural events in ¢l
region.  They also mzintain a lost and found, wlheie lo
articles may be reported, and, hopefully reclzimed.

A FINAL NOTE: Help us keep Bennnington citractive T
vlacing veur trash in the receptaclas previded, so that visito:
after yvou wiil be able to appreciate the beautiful setiing v
we now enioying.
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BILL 24WELL of Lady’s Island,
South Carelins ig Guest Master and
Musiecal Director Tor teodav!s
azz VenDolSe
rlays alte saxaphone
tsen teaching jazz
de was on the foce
la Uni»@;a*ty Swmmey
O 19\3( to :’_;,70 the
nt at omnicticut
568 to 1570, aud
exe in Kingston,
Jamaica, fT?P 1971 to 1973 1In
addition, hs has served o8 cone-
sultant to tie Unlversity of West
Indiles and ghe Jamaica School of
Musice
Barnwell haes played at the Newport
Jazz Fesiival, Laursl Jazz Feostival,
Hampten Jazz Festival and the New
York Werld's Falir in 105! in
1965 he was on a State Degertment
Tour and plafeﬁ at the Intzrnaticne

el in Nigeriaoe

He has piayed nine Jjazz masses

THINGS THAT Y OU SHOULD KNOW
ABOUT TilE PROGRAM .. ..

TICKETS: VLEASE WEAR YOURTICKET AT ALL TIMES
and aisplay ic when rzquested. Your ticket gives you free
" access to ull public arcas and onen activities of the Jazz Lai
for the entirc day. (Tickets ror subsequent days may not b
purchaszd in advance.) Please respect the arecs that h
been marked as not open to the public; the colleg
functioning around us.

Jezz Masters have the right to close uny session to the publi
either totally, or when a limited number of peorle or
present. Scating at act ivitics is on a suictly fust come, fir:
serve basis.

STAFF: The people wearing brown tee-shirts marked “laz
Lab” have infermatior on the prozram. what’s happenin
where and when. You can ask them {or dircctions, tor hel
in locating lost articles and people, for assistance with minc
injurics, or whatever. Please follow their instructions an
assist them if asked.

CARS:

uw your car in the desi; ‘nated areas.
e strictly enforced and cars will be towed 2

ACTIVITY AREAS:

This is a walking campus; please cooperate by par
Purking reaulations i
towners sxpens

Large maps have been poswed thiovsd
out the campus, indicating buiidings wherc ST events W
be occuring.  Areas where Juzz Lab activities will be huppe
ing heve been murked in GRIEN on thiese maps.  Sou
spaces in and arounnd the Arts Complex are being used fo
other progiams, and are not open to the puolic; picass ¢
uct ‘mu

RESTRCONMS & WATCPFOUNTAI/V\ can be fcu
throughcut the Arts Compiex. Look for and foliow t

BLUE signs. or ask a Stafipercon for assistance.

PUBLIC TELEPHONE: There are very few Public phon
Staffneople can direct you.

PETS: No pets are allowed on campus. Please leave v
animal in your car.

IF YOU NEED MORE INFORMATICN: The PUEL
CINFORMATION OFFICE is located on tie main flosr
fhe Arts Complen. They can answer sny questions thut 3
might have about the Jazz Lab, the R&D Programs, or ©

i nington Summers: or avbout other cultural events in
region. They also maintain a lost and tound, wher:

articles may be reported, and, hopefully reclaimed.

)

H ) . -

i A FINAL NOTE: Help us kcep Bennrington attractive
pldamg your trash in the receptacles provided, <o that visit
afier you will be able to appreciate the be auiiful settizg )y

l are now uuoymg



PROGEAM
Tuesday, August 10,1976
10:00 AM - 10:30 AM
Master - Apprentices meeting
Ridlev - Avprenticss
11:60 AM - 1:15PM
Casemble A: Rankin, Klein, Manzella,
Lalic, Connirf, Rosenberg with
Vishnu Wood
Ensembie B: Decker, Foss, McCartny,
Napoli, Spitz, Cassa, Richman with
Frnie Wilkins
Ensemble C: Torres, Cox, Weisbach,
Belmont, Licht. Hazilla, Fishman, with
Jimmy Owens ,
11:00 AM - 1:1SPM Arts Complex E-303
Rehearsal: Landrum, Apfelbaum, Crabb,
Bernsiein, Corbin, Harris, Nyomo with
Biuce and Ernie Wilkins
(ISPM-2:15PM
30 PM
Lesson: Nyomo with Ernie Witking
:30PM - 4:00PM
History of Juzz Lecture with Acklyn Lynch
:30 PM - 4:00 PM Usdan Gallery
Rehearsal: White, Wartchow, Bader with Nomura
:30PM - 4:00 PM Drama Theater
Rehiearzal: Conniff, Rosenthal, Moran with Fesmire
:30PM - 4:00 PM Dance Theater
Rehearsal: Apfelbaum, Crabb, Bernstein, Smith,
Weisbach, Richman, Corbin, Giuflfre, Wilkins,
Owens with Jehnson
4:00 ¥M - 6:00 PM Arts Complex - E-320
Liston Ensemble: Berastein, Cox, Manzella, Spitz,
Apfelbaumi, Moran, Decker, Crabb, Wilkins, White,
Akupyun, Beaver Harris with Melba Liston
4:00I'M - 6:15PM Dance Theater
Reircarsal: White, Harris with Boome
8:00TM
Concert: Ken Beome Ensemble
:435 M
oncert: Ernie Bruce Enscible
9:5G PM Drama Theater
Concert: Tim Moran Ensemble
Rehearsels. practice sessions and masters’ lessons may be
in pregress throughout the Arts Complex. You are free tc
visit them unless marked “ciosed” (signs on the door) by
masters and apprentices.
SCHEDULE SUBJECT TO CHANGE
Please check with the information office.

“y

Masters’ studios

Stokes

Commens
Arts Complex B-204

LUNCH

—

o

Concert Hall

o

[39)

o

o

Draina Theater

Dance Theater

«

(6]

When you ask KEN MCINTYRE _ how he got into music
he hesitates and says he docsu't know how to answer the
question. He fooled around with music as a kid, tcok up
the bugle in clementary school and studied piano when he
was nine, but quit when he wis around 13 or 14. In his cwn
words, he was a “iuveaile delinquent” probably on his way
to a carcer of arrest records and “if fie hadn’t dGiscovered
music he would probably have ended up in jail or dead.”
Ken Mcintyre, cifted artist on fluie and recds instruments,
knows from first hand cxpericnce that the criminal mind is
a creative mind. Luckily, that creativity got channeled into
music. When Ken was about 16 or 17 he heard a record by
Charlie Parker. He didn’t understand Parker’s music so he
listened to that r2cord over and over again; finally the ines-
sage came through loud and clear. Just short of his 20th
birthday he bought his first saxephone from & pawn shop
for §45.

But the road from that revelation to Mcintyre’s: present
position as a well known jazz artist and faculty member at
SUNY at Old Westbury was not easy. Ken graduated from
Boston Trade High Schooi which was a vecational high
school and did nct carry the necessary acadeniic credits
to permit him to enter the Boston Conservatery. Because
Lie had been in military service, e was eligible 1o attend the
Conservatory on the GI Bill. The problem was resolved
when he tock equivalency examinations at the Board of
Education. He did very weil and the weman marking the
exam siid to him “T con see that you've done a lot of
reading.” Ken finished the Censervatory in 3% years and
one year later he had completed bis master’s degree.
Mciniyre has taught in a varicty of schools especially in
ghetto arcas. He is concerned about music that is being
programmed into commuaitics today. He belicves that if
perople were allowed to hear other music, iree music, that
it might provoke thera to reftect on their lives ana their
posiiion in sccicty and changes mnight begin o occur. When
pressed to name musizicns nlaying in the open-ended way
Ken describes, he mentions Sun Ra, Ceciic Taylor, and
Ormette Coleman.

Ken’s persenal develepment as a musician leans into the
Free jazz idion. He fecis that musicians have been bound
bv harmonic concerns and patterns for yvears. These tradi-
tional methods provided rules on how to preceed when im-
provising, and the rules often becams crutches on which
good, but not exceptional musicisns could rely. As a result
of this dependence a musiciar’s creative ability was rarely
tested. Iree forms allow inore creative imput from the
artist. Ken Mclntyre’s creative imput is intense and ex-
traordinary.

SATURDAY, AUGUST 14¢h, 3:C0 PM - 6:00 PM
MAYNARD FERGUSCGN IN CONCERT AT
GREEN MCUNTAIN P ACE TRACK, ROUTE 7
POWNAL, VERMONT

THINGS THAT YOU SHOULD KNOW
ABOUT THE PRCCRAM . ...

TICKETS: PLEASLE WEAR YOUR TICKET AT ALL T{MES:
and display it when requested.  Your ticket gives yon free
access to all public areas and open .ctivities of the Juzz Lud
for the entire day. (Tickets for subsequent days may aot be
purchased in advance.) Please respect the areas thai have
been marked as not open to the public; the college is stiil
functioning around us.

Jazz Masters have the right to close any session to the public.
cither totally, or when a limited number of people are
present. Seating at activities is on a strictly first come, first
serve basis.

STAFF: The people wearing brown tce-shirts marked “Jazz
Lab™ have information on the program, what’s happening.
where and when, You can ask them for directions, ror helg
in locating lost articles and pceople, for assistance with niine:

A injuries, or whatever.  Please follow their instructions anc

assist them if asked.

CARS: This is a walking campus: please cooperate by purk
ing your car in the designated arcas. Porking regulations wil
be strictly enforced and cars will be tewed at owners eape ise

ACTIVITY AREAS: large muaps have been posted through
out the campus, indicating buildings where most events wil
be occuring.  Arcas where Jazz Lab activities will be happen
ing have been marked in GREEN on these maps. Som
spaces in and around the Arts Complex are being used to
other programs, and are not open to the public; please d

. not enter.

RESTROOMS & WATERFOUNTAINS can be lour

throughout the Arts Complex. Look for and follow
BLUE signs, or ask a Swffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phorn
Staftpeople can direct you.

PETS: No pets are allowed on campus. Please lewve yo
animul in your car.

IF YOU NEED MORE INFORMATION: The PUSL.

T INFORMATION OFFICE is located on the main f{loor

the Arts Complex. They can aiswer any questions that y.
might have about the Jazz Lab, the R&D Programs, or Be
nington Summers; or about other culturzl events in t
region. They also maintain a lost and round, waere k
articles may be reported, and, hopefuily reclaimed.

A FINAL NOTE: Melp us keep Bennningion attractive
placing your trash in the receptacles provided, so that visite
after you will be able to appreciate the beautiful setting v
arc now enjoying.



FROCRAM
Wednesday, August 11, 1976 S
10:20 AM - 11:30 AM Arts Complex E-303
Business aspects of the Music Industry
with Jimmy Owens
11:00 AM - 1:00 PM
Thelonious Monk Repertory Group
with Larry Ridley

Carriage Barn

11:30 AM - 1:15 PM _ Drama
Rchearsal: Fesmire, Rosenthal, Conniff,
Moran, with Billy Cobham
11:00 AM - 1:15PM Dance
Rehearsal: Smith, Conniff, Akunyun,
with Coleridge Taylor Perkinson
1:15PM-2:15PM 1.UNCH Commons
2:30PM -4:00PM Dance

Rehearsal: Alvin Batiste, Leonard Goines,

Jimmy Owens, Ray Copeland, Beirinan, J.R.
Mitchell, Manzella, Nomura, Warren, Smith,
Axunyun, Staley, Elise Wood, Larry Ridley,
Ernie Wilkins, Crabb, Larry Young, Freddie
Waits, Beaver Harris, Apfelbaum, Darcy, Billy
Cobham, Gambetta, Biunson, Coleridge Tayior
Perkinson, Jimmy Giuffre, Jolly, Corbin, Nyomo,
Bruce, Ciris White, Rosenthal

4:00 PM Drama
Concert: Ted Rosenthal and Charles Gambetta
4:30PM -6:15PM Dance

Rehearsal: Bernstein, Weisbach, Crabb, Apfelbaum,

Riclman, Corbin, Chris Smith, Ernie Wilkins,

Ji:nmy Giuffre and Jimmy Owens
S:00PM - 6:15 PM

Arranging with Ernie Wilkins
6:15PM - 7:30PM DINNER
7:00 PM

Masters Seminar with Jimmy Owens

Arts Complex B-204

Commons
New Dining Room

8:00 PM Drama
Concert: Betsy Fesmire with Tony Conniff,
Ted Rosenthal, Billy Cobham, and Tim Moran

8:45 PM Dance
Concert: Doug Corbin Ensemble

9:30PM Drama

Concert: Warren Smith Quartet with
Tony Conniff, Coleridgs Taylor Perkinson,
Babafumi Akunyun

NOTES:
Coleridge Taylor Perkinson will be available
in Jennings 226

in music. He doesn™t scein to recali what triggeied that in-
terest or his subsequent tacility with, the materiai, butat 6
years old he startf'd playing bugle and later began piano,
switching to trumpet and finall ly Freach horn. Amram was
born in Feustervxhc Pa., and his fiict exposure to jazz was
in 1939 at the age ofS, listening to tie xudio which he used
to accomipany. . . . ¢ sitting ia with Count Basie via the air
waves. Wien he was 11 he mowc. to Washington, DC and
heard the music of Louis Brown, the teacher of Duke
Ellington. Amram knew how to play the 12 bar blues and
boogie woogie on the piano and was finally asked to play
trumpet with a band at the Llks Cinb. That was when
David found cut what music was rcally about. He also
realized by associating with older muosicians that real
musicians share what they do with others. In 19456 he
switched to French horn and started playing juzz on French
horn, writing wmphom s and playing in symphony orchs-
tras.

David Amram believes that there is no division between
kinds of music such as symphony music, jazz and folk
music. “Music is free and you can’t put music in a prison.
Mucicians all over the world refuse to be bchind bars any
more. [ try to end every formal concert with a jam session
which gets the audience involved so thcy can be part of
the music and 1 get symphony players to play a figure that
I create on the spot.”

David has just finished a Concerto for jazz group and orch-
estra which wiil be premiered by the Philadelphia orchestra.
He also conducts the Brooklyn Philharmonia which in-
cludes many jazz players including some of the masters who
are at Bennington Summers. This group give concerts for
30,000 students at the Brooklyn Ac:»dem/, as well as doing
a school training program, and he says “the b\,au'lfu‘
thing is the way the children respond when they see how
the musicians respect each other and share with everyone.”
Amram has played at foik festivals and has introduced jazz
studies at differant folk festivals in the United States and
Canada. Music fiom many different sources and cultures
is incorporated in his playing and symphonic writing. He
plays various flutes and percussion instruments from all
over the world, piano, guitar, bugle, French horn and
improvises vocals. A recently completed a piece for oboe,
mezzo soprano and symphony is bused on American
Indian writings, speeches, praycrs, poetry and traditions.
As one of the first musicians to play jazz French homn
David Amram’s first recording was with Lione! Hampton
wlo discovered Amram playing in a bar in Paris. Since
then he was recorded with Charlie Mingus, Mary Lu Wil-
liams, Oscar Pettiford and Kenny Durhan.

S

Rehearsals, practice sessions and masters’ lessons may be in
progress throughout the Arts Complex. You are free to visit
them unless marked “closed” (signs on doors) by masters
and apprentices.

ALL SCHEDULES SUBJECT TO CHANGE

Fleuse check with the information office.
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THINGS THAT YOU SHOULD XNOW
ABOUT THE PROGRAM .. ..

TICKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requesied. Your ticket gives you free
access to all public areas and copen activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Pleasc respect the areas that have
been marked as not open to the public; the coliege is stili
functioning around us.

Jazz Masters have the right to close any session to the public,
either totally, or when a limited number of peopie arc
present. Seating at activities js en a strictly first come, fisst
serve basis.

STAFF: The people wearing brown tee-shirts marked “fazz
Lab” have information on the program, what’s happening.
where and when. You can ask them for directions, for help
in locating lost articles and people, for assistance with minor
injurics, or whatever. Please follow their instructions and
assist them if asked.

CARS: This is 2 walking campus; please cooperate by park-
ing your car in the designated areas. Parking regulations wiil
be strictly enforced and cars will be towed at cwnersexpense.
ACTIVITY AREAS: Large maps have been posted through-
out the campus, indicating buildings where inost cvents will
be occuring. Areas where jazz Lab activities will be happen-
ing have been marked in GREEN on these maps. Su'm.
spaces in and around the Arts Complex are boing used for
other programs, and are not open to the public; please do
not enter. ) . L o
RESTRCOMS & WA TERFOUVTAINS can bc. foun

throughout the Arts Complex. Look for and follow th
BLUE signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE: There are very few Public phone
Staffpeople can direct you.

PETS: No pets arc allowed on campus. Please leave you
animal in your car.

IF YOU NEED MORE INFORMATION: The FUBLI

" INFORMATICN OFFICE is located on the main floor ¢

R

the Arts Complex. They can answer any questions that y¢
might have about the Jazz Lab, the R&D Programs, or Be
nington Summers; or about other cultural events in t!
region. They also maintain a lost and found, where lo
articles may be reported, arnd, hopetully reclaimed.

A FINAL NOTE: Help us keep Bennnington attractive t
placing your trash in the receptacles provided, so that visito
after you will be able to appreciate the beautiful setting y«
ar¢ now enjoying.

SATURDAY, AUGUST 14th, 3:00 PM - 6:00 PM
MAYNARD FERGUSON IN CONCERT AT
GREEN MCUNTAIN RACE TRACK, ROUTE 7
POWNAL, VERMONT
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MAYNARD FERCGUSON IN CONCERT AT
GREEN MOUT\TA}I\' RACE TRACK,RCUTE 7
POWNAL, VERMONT
PROGRAM
Thursday, August 12,1976
11:0C AM - 12:30PM Arts Complex- D-204

Billy Cobnam Mastcr Class for Multiple
Percussionists
11:00 AM - 1:00 2M
Melba Liston - Patti Bown, Vocal
Ersemble; FLEASE BE ON TIME

11:00 AM - 1:15 PM
Ensemble A: Rankin, Klzin, Manzella,
Latic, Conniff, Rosenberg with
Vishnu Wood

Wooley Livingroom

Drama Theater

Arts Complex - E-203
Ensemble C: Torres, Cox, Weisbach,
Reimont, Licht, Hazilia, Fishman
it Jimmy Owens
1:15PM-2:15PM

LUNMCH Commons

2:3) PN -4:00PM Dunce Theater
©Juk! Dyvard Master Class:
Lecivre & Demnonstration
2:30 PM -4:00 PM Cencert Hall
tory ol Jazz withAcklyn Lyuch
2:20 A1 - 4:00 PM Wiikins Drama
Relhearsal: Wilkins, Staley, Byard,
Ridley, El
2:30 AT -4:30 PM Arts Complex - E-320
Rienearsal: Liston Ensemble: bernstein,
rooiae, Cox, Moran, Spitz, Decker, Crabb,
Nemeth, Wilkins, Bown, Harris & Choeir
with Meiba Liston. PLEASE BE ON TIME
2:302M -4:15PM Dance Theater

Relearsal: Landrum, Jolly, Owens,
Nyonio, Apte'baum, White, Akunyun,
Zobham, Harris with David Amram

4:20PM -6:15 M Dance Theater
Rhyvihm Fn:n."l ble: Apfelbzum, Bernstein,
Cox. C:abh, Dergan, Decker, Ianzella,
{Rosznthzl, trumpct) Non:ura, Elise Wood,
Baro, Foss, Staley, Rosenberg, McCarthy,
Conniii, Gambetta, Clark, Napoli with
Ray Copeland

8:C0 °PM
Ceneert: ERNIE WL VIN9 with
Michelte Staley, Joli Bracd, Lany Kidley,

Vies ('ll‘i

Drama Theater

PRI R
Concert: ALVIN BATISTE with Leonard Goines,
Jimmy Owens, Ray Cepeland, J.R. Mitcheli,
Detbbic Manzeila, Tadasi Nomuia, Warren Fl.1:t}1,
Bahafumi Akunyun, Michelle Staicy, Elisc Wood,
Larry Ridley, £rnic Wilkins, Joe Crabb, Lairy
Youno, Freddie Walts, Beaver Harris, Peter
Apfelbanm, Bill Dargan, Billy Cobham, Chailes
Gambetta, Gary Brunsorn, Coleridge Tavlor Perk-
inson, Jimmy Giuffre, Noble Jclly, Doug Corbin,
Mantwiila Nyomo, Ernest Bruce, Chris White,
Alan Nemet!

16:00 PM

Concert: TADASHI NOMURA with

Chris White, Christian Wartchow,

Robert Bader
NOTE:

Prior to and during tonights concerts, there will be an
exhibition and sale of Necklaces, handcrafted with authen-
tic Afvican Trading Beads, amber, shells, etc., designed by
LOLA O. The proceeds from the sales will be donated to
benningten Suminiers juzz Lab.

Drama Theater

~

Coleridge Taylor Perkinson will be available in Jennings 226

Rehearsals, practice sessions, and masters’ iessons may be in

progress t.“ou‘hn 1t thc Arts Complex. { ou are fre to visit

them unless marked “closed” (signs on doors) by masters
o

and apprentices.
ALL SCHEDUILES SUBJECT TO CHANGE
Please check with the information orfice.

3 THINGS THAT YOU SHOULD KNOW
~ ABOUT THE PROGRAM . ...

TICKETS: PLYEASE WEARYOURTICKET AT ALL TIMES:
and display it when requested.  Your ticket gives vou rree
access 1o ail public areas and open activities of tie Jazz Lab *
for the entire day. (Tickets for subsequent days may not be
purchascq in advunce.) Please respaci the areas that have
been maiked s vot oven to the public; the college is still
functionng arcund us.

Jazz Maste:s have the right to close any session to the public,
either totally, or when a !imited number of peonle are
present. Seating at activities is on a stiictly first come, first
scrve basis.

STAFEF: The people wearing brown tee-shirts moerked “Jazz
Lab™ have im'm'm:lliun on the progrun, what’s Lappening,
where ana wheno You can ask them for directicns, jor hiclp
in locating lmt articles and people, for assistance with minor |

1 mjuries, or whatever.  Please follow their iastructions and
assist them iy asked.

i CARS:

Foing your carin .l\ dest, nmd areas. l' ‘kn.
be coiedy caferced ;'::I cwill be foveed m WIS C B,

RESTROUMS & VAT L T OUNTSive—Carn—we .
throughout the Arts Complex. Look for and fullow e
BLUE Signs, or'ask 2 St.ftperson for assisiance.

PUBLIC TELEPHONLE: There are very few Public phones;
i Staftpeople can direct you.

PETS: No pets are allowed on campus. Please leave vour
animal in your car.

LREDDY WAITS knocked everyone out with his spectac
lar performance on *he drums at his concert two weeks ag’
He demonstrated to apprentices and audience alike th
drums were not just noisy, rhythm keeping instrument
but they also carry melodies.

Waits is from the deep south, Jackson., Missippi, and he w
originally influenced by the rhythm and blues sound :
that region. Freddy’s initiation into music came by lizte
ing to a neighbor practice the trumpet. But he staried o
as a flutist because hie was too small for the trumpet a
there was no need for an additional clarinet player in tl
school band. In high school he continued to study fiute
began percussicn. At Jackson State Coliege he majoxcd
music {flute) but played drums in the college band a:
slowly made the transiion concentrating his talents on t
drun. Because of Waits ability to read music tie wos t
quentiy hired to play percussion by arrists passing thron
the arca. During holidays and vacations he went on t
road with -\:--'_hor iusicians, pleying threughout the sou
and southwest. earning moucy to pay for the nexi sciues
in school. During this pcriod he worked with Ivowy ]
Hunter and Percy Mayiield, two blues singers.

When the Waits family moved to Detroit, Freddie beczi
house drummer for Motown Reocrds and worked w
Stevie Wonder, The Temptations, Martha Reeves and ¢
Vandelias and many other inncvators of the biuesro
sound. The years at Motcwn were very important in Wai
devclopment of the use of multiple rhythms. In thoase de
Motown was like a family and Freddy would practice
the studio, taping himself and playing back the tape top
fect his performance. In addition, his association w
Stevie Wonder, who played bongos introduced Waits
other rhyth:mc patterns and cncourage the develop:n
of his style in other directions.

From a virtuai rossiter of Whe'’s Who in Jazz that Frec
Waits has worked with, Ella Fitzgerald stands out &s
vnusual souice of inspiration. She taught FFreddy ccnc.
tration (important in dealing with multiple rhythms) :
she also established a performance level which Waits s
is often superlative. but NEVER drops below the level
“good”. He tries to apply this samie standard to his §
formances.

A great deal of Freddy Waits time and encrgy gocs i
working with the unique M Boem re:precussion i
which features some  ovistanding  drummers  woil
together. e also teacles in Juzzobile and Jaze In
actions Workshaps and gives private lessons and
clinies,




FROGEAM
Eriday, Avoust 13,1976
10:00 AM -10:30 AM Master’s studios
Muster - Apprentices meetings
Stokes Lounge
Ridley - Apprentices meeting
10:00 AM - 11:30 AM
Liston Rehearsal: Boome, Bown, White, Nemeth,
Farris, Klcin & Choir with Meclba Liston.
PLEASE B3E ON TIME.
11:00 AM - 12:30 PM
Master Class for multinle percussicnists with
Biily Cobham
11:00 AM -12:C0 FM
Guirar Per{ormance Workshop with
Yimmy Ponder

Wooley Lounge

Arts Complex E-204

Arts Complex E-320

11:09 AM - 1:00 PM Arts Complex E-303
Philosophy of Practice Technique with
Jiminy Oweas

11:00 AM - 1:00 PM Dance Theater

Diress Rehearsai Thelonious Monk Rep. Mitchell,
Jolley, Manzclia, Rosenthal, Fishman, Nyomo,
Ciark, E1, Paulii, Edelman, Dargan. Moran, Rich-
man with Larry Ridiey
1:13PM-2:15PM
2:30 PM - 3:45 PM
Rehearsa! Liston Ensemble: Entire Ensemtle
rius the choir with Melba Liston
2:3C PM - 3:45 PM
Master Class sor Multiple Percussionisis with
s. Bring Erntire Scts

LUNCH Comninons

Drama Theater

Arts Complex E-320

;’%rnz:;dy Wi

4:00 PM
Cencert: Thelonious Monk Ren. Geoup: J.R.
Mitchell, Noble foiley, Debbie Manzells, Ted
Rosenthal, Stephen Fishmarn, Mantwilla Nyomo,
Craig Clark, Alexander El, Eric Paulin, Joshua
Edelmar, Bil Dargan, Tim Moran, Glen Richman,
Ben Jones, Paul Hastil with Larry Ridley :

5:00PM-56:15PM
MMuster Class with Warren Smith

5:00 PM -6:15 Pi
Rehcarsal: Landrum, Jollcy, Owens, White,
Akunyun, Cobham, Harris, Nyomo, Aptel-
baunt with David Amram

8:00 b1
Concert: DEBBIE SPITZ Ensemble with
Ernest Bruce, Warren Smith, Ren Berman,
Charles Gamboetta, Jaki Byard

8:45 A
Concert: TONY CONNITFF Ensemble with
Doug Corbin, Peter Apfeibaum, and Joe Crabb

9:45 PM
Concert: J. R. MITCHELL Ugiversal Ensembic
with Jaki Byard, Larry Ridley, Churles Cambetta,
Ror Berman, Alvin Batiste, Debbie Spitz. Debbic
Manzella, Babafumi Akunyun and Ken Mclntyre

Dance Theater

Arts Comiplex D-213

Drama Theater

Drama Theater

Dance Theater

Drama Theater

’rior to and during tonights concerts, there wili be an exhibition
ind sale of Necklaces, handcrafted with authentic African Trading
3eads, amber, shells, etc., designed by LOLA O. The procecds
tom the sales will be donrated to Bennington Summers Juzz Lab.

Riboarsals, praciize sessions, ase masters’ [essons diay v in progress
ihroughout the Aris Comeplex. You are tice (o visit thent unless
niarked “elosed™ {signs on Joor) by“mnritdrs cad af.prentices.
ALL SCHEDRULLES SURIECT 70 CHANGE
Please check with the information oftice

MELBA LISTQN was the cnly child in « famnly from Karsas City.
She was lonely and had pienty of timc to just fool around at the
piano. Al the age of 4 or so she starfed writing music using her own
system; a nunrrber was assigned (o cach note in the scale.

At the time Melta entcrad clementary school, the school was en-
couraging music, aithough there was none in the curriculum. How-
cver, Melba had seen a trombone in 2 store window, and from thie
nioment she saw it she wanted it. Wihian she was six, Melba recicved
the instrument. “*Me and grandpa sat on the pack porch and I would
play, picking out every tuae I knew.”

The Liston family moved to Culifornia. Mciba skipped a coupic of
grades, cntering junior high school. She cencentruted on her music
and was encourzaed I would make produciions out of my harmony
lessons, so finally they told me to stop tise lessons and to start
writing for the scheol band” But more imporlant, she met other
kids interested in miusic and begau lifelong friendsi:ips. In the schoal
playground a youih band et and workea with Ms. tlightower who
had been a music teacher as part of the WPA project. Meiba studied
with this teacher until she was 16 and got her union card. Then sie
started playing in the pit orchestra at the New Lincoln Theater, a
vauderviliec theater. “Alinost evervone in the band was old, at icast
old compared to me, and I Iéurned alot. You had te plav for the
circus acts zad kaiic throwers and tap dancers. There is a lot o)
vericty (o that kind of work ard 1 guess 1 still sike to compose and
arrange music for shows like thai” .

» T

Malba had always been chuims with “the guys.” They would come
by for her and say, ““Come on Melba get your horn and let’s g6.”
And away shc would go. That’s how she got inie Geraid Wilson’s
band where she siayed for 8 yzars until it broke up and then she
went with Dizzy. Wilson was a great help (o her: she learned arrong-
ing by copying «nd studying his arrangenents. He has become onc
of ‘“‘the guys” who has encourzged her and helped her throughout
the years.

Melba thinks that teing a trombone player was just a way to get
to arranging. Trombones sii in the middle of the band and become
familiar with all of the soands sround them znd 2 lot of tronibone
players become arrangers. Shic has not done as much personal com-
position, as she would like and remaiks that when shie staried out
arranging she was usually given ballads and blues, maybe because
she was a woman. Siie has done several Raindy Weston albums and
ihe most recent (1973) was nominated for a Gramy and she has
arranged and conducted for nearly every important vocalist.

Mclba Liston is presently teaching at Jamaice School of Music
in Jamaica, W. I. and loves it.

SATURDAY, AUGUST 14th, 3:00 PM - 6:00 PM
MAYNARD FERGUSON IN CONCERT AT
GREEN MOUNTAIN RACE TRACK, ROUTE 7
POWNAL, VERMONT

', CARS: This is a walking campus; please cooprate by parx

TS P

THINGE TIHAT YOU SHOULD KNGW
ABOUT THE PROGRAM . ...

TiCKETS: PLEASE WEAR YOUR TICKET AT ALL TIMES:
and display it when requested. Your ticket gives you free
access to all public arcas and open activities of the Jazz Labk
for the entire day. (Tickets for subsequent days may not be
purchased in advance.) Please respect the arcas that have
been marked as not open to the public; the college is stili
funciioning around us.

Jazz Masters have the right to close any session to the public
cither touwlly, "or when a limited number of peopie rc
present. Seating at activities is on a strictly first cemie, first
serve basis. '

STAFEF: The people wearing brown tee-shirts markea “Juzz
Lab” have inforination on the program, what’s happening
where and when. You cai ask them for directions. for heip
in locating lost articles and people, for assistance with minor
injusics, or whatever.  Please follow their instructions and
assist them if asked.

ing your car in the designated areas. Parking regulations
be stricily cntorced and cars will be towed at ownersceapense
RESTROOMS & WATERFOUNTAINS c¢an be foun.
thioughoutr the Ars Complex. Look for und follow 1z
BLUL signs, or ask a Staffperson for assistance.

PUBLIC TELEPHONE:
Stattpecople can direct you.

here are very few Public phone

>
PETS: No pets are allowed on campus. Plecse leave you
aniinal in your car.

/);: YOU NEED MORE INFORMATION: The PUSLI

“INFORMATION GFFICE is located on the muin floor ¢

the Arts Complex. They can answer any questions that ;o
might have about the Jazz Lab, the R&D Progrums, cr 2y
nington Summers; or about other cultural events in
region. They alse maintain 2 lost and found, where lo
articles may be reported, and, hopefully reclzimed.

A FINAL NOTE: Help us keep Bennnington attractive b
placing your trash in the receptacles provided, so that visito

- after you will be able to appreciate the beautiful setiing yo.

are now enjoyiag.




PROGCRAM
SaiavGay, August 14, 1975
J:CO AR - 12:00PM
Guitur Perfomance Workshop with
Tiemy Ponder
(100 AM - 1:0O I'M Arts Complex £-320
Dance Class with Babatumi Akunyun
230 AM - 11:30 AM Aqts Complex E-303
Business Aspecis of the Music Industry
with Jimmy Owens
30 AM - 1115 PM Dance Theater
Master Cluss for mivltiple percussionists with
Freddic Waits and Billy Cobham
Bring complate sets.

Drama Theater

[:30 AM-1:15PM Jennings
Reund Table Discussior.: Frinciples,
Practices and Concepts of Jazz Music
Education from the Masters Point-of-
view mauderezed by Leonard Goines.
Musters Only
115 PM LUNCH Commons
:30PM -4:00PM Concert Hall
tlistory of Juzz with Acklyn Lynch
:30 PM - 4:C00 PM Arts Complex E-320

Master Class wtih Warren Smith

OO PM
Concert: MELBA LISTON Enscmble:
with Barnstein, Boome, Cex, Moran,
Spivz, Akunvun, Decker, Crabb, Nemeth,
Eriie Wilkins, atti Bown, Beaver Harris,
Gory Druanson, Cliristopher White plus the

Dance Theater

Choir, Wartchow, Davney, Fesmire, Staley,
Reswig, Mennel, Mitchell, Cutaia, White,
Belmont
1:00 °M Dance Theater

Concert: DAVID AMRAM Ensemble with,
Pabio Land:um, Nobie Jolley, Jimmy Owens,
Chiustopher Whire, Babafumi Akurnyun,
illy Cobham, Beaver Hards, Mantwilla Nyomo
and Feer Apfeibaum
00PN -6:15 PM
Arranging with Ernic Wilking
;100 M D.nce Theater
Ceoncert: RAY COPELAND’s Method and
Approach 1o tac Creative Art of Jazz Im-
provisaticn in Two Parts: Rosenthal, Bernsizin,
Crabb, Dargan, Staley, Rosenberg, McCarthy,
Torires, Conniff, Clark, Napoli, Owens and
White
2:00 FM Dance Theater
Concert BiT.LY COBHAM wih Christopher White,
Lurry Young, Junmy Owens, Alvin Batiste and
Ken Mcintyre

Arts Complex 204

nealiien he, Calgaince Tac [ar ot castal !

Eohoaals, proctice seude ag, aind v 3" oo, aay be in proeress
shout b v Compunx, 10 visit then unless
“closed” (signn o Coory UY mastess sa s anprenticsa,

Y& o

ALL SCHEDILES SUBIECT TO CHANGE
Tlease choci with e iformatior. ofoe

IE vou ask BILLY COBLAM how he sot into music his
iirst waswer 1s, 1 really den‘t know,” bul after tuiking
with him s bit you realize tha! his farnly have always
been in numsic. The Cobhams arc from Panama and they are
drum mekers. Bt becuuse rausic was a natusal thing around
tne house Billy never considered that there was family
encouragesnent to go into the ficld. He hus the impression
that he “born to it. . .. it was a way of life.” Biily ncver
wanted to be a dector, lawyers or Indiun Chief.” When
he was about five years old he told niniself that he wanted
to be a drummnier.

Billy Cobham nas been concent:ating on the drums since
1961. A3 a kid he used to play gigs like weddings and pur-
ties around Erooklyn with guys rrom (he sune high scheol.
Cobham went to the Bigh School of Music and Art in
New Yeork City where the school atmosphere encouraged
music interesis. Among his classmaies was Jimmy Owens,
but more imporiant was Warren Smith who was teaching
at Music and Art. Warren gave Billy some heloful sugges-
tions, but Cobham learried a great deal miore after he be-
came one of Warren’s private students. However, the most
importent figure in Billy’s development as a jazz Muster
was Miles Davis who gave him the insight that his musical
envircument was conmparable 16 his social enviroament. - e
hes recorded with Miles on Jeck Johizson end Litcies Brow.
pilly Cobham cmerged from the Mabavishou Gichestra as
a formidabie drummer considered among the best in pro-
gressive juzz. The first real oig set of drums he played on
belonged (o a recent Jazz Lab visitor, Keith Copetand
(Neiti’s Tatler, Ray Copeland is a Jaze Lab Master). Billy
and Keith Lave been gocd friends for many years.

Cobham plays behind a batwry of drums and Cymibalg
which require 19 rikes, two direct lines, a Mooz dium
and foot pedais to nhase and equalize every peicussion
scund. Billy, who hits hard, fee's that he has to assert
himself more since the amplifiers are sct in {ront of him
and he can’t completely hear what hie i playing. Peiform-
ing in this way, he as found it somwctunes difficult to play
with a vocalist since it requirss a different kind of sensi-
bility and seasitivity. e says, “it is a completely dii-
ferent side of the art.”

Rilly Cobhkain's work is in a constant state of flux. He is
always tesiing new elecironic equipment and gadgets and
plans to use several news devices in liis concert.

Cobham is in ciries during the nine straight weeks he is on
the road and thercfore he cnjoys the country atmosphere
of Mill Valley, California where he now inakes his home.
And although he is one of the mcst powerful drummers
in the business, Billy Cobham takes pleasure in getting a
little “nence and auiei” from the mral seiting.,

s 4 s amrs aswe-w

THINGS THAT YOU SHOULD KNOW
ABGUT THE PROCRAM . ...

; TICKETS: PLEASE WEAR YOUK TICKET AT ALLTIMES:

' and display it when requested.  Your ticket gives you free

*access to all public arcas and open activities of the Jazz Lab
for the entire day. (Tickets for subsequent days may ot be
vurchased in advance.) Please respect the arcas that have
been marked as not open to the public; the coilege is stiil
functioning around us.

Jazz Masters have the right to close any scssion to the public.
cither totally, or when a limited number of people are
present. Seating at activities is on a strictly first comc, first
serve basis. :

STAFF: The people wearing hrown tee-shirts marked “*Juzz
Lab™ have information on the prograin, whut's happening,
where and when.  You can ask them for dircctions, for help
in locating lost articles znd people, for assistance with minor
¢ injuries, or whatever.  Please follow their iustructions and
b assist them if asked.
P CARS: Thisis a walking campus; please cooperate by park-
v ing your cur in the designated areas. Parking regulations will
" be strictly enforced and cars will be towed at owners expense.
i . . e, T - -
RESTROOMS & WATERFOUNTAINS can be iound
throughcut the Arts Compicx. Look for and follow the
BLUL sizns, or ask a Staffperson for assistasice.

PUBLIC TELEPHONE:
Staftpeople can direct you.

PETS:
anunal in your car.

IF YOU NEED MGCRE INFORMATION: Tae PUBLIC
"INFORMATION OFFICE is located on the main floor of
the Arts Complex. They can answer any questions that you
might have about the Juzz Lab, the R&D Programs, or Ben-
nington Summers; or about other cultural events in the
region. They also maintuin « lost und found. where loat
articles may be reported, and, hopefully reclainied.

A FINAL NOTE: Heclp us keep Bennnington attrzctive by
placing your trash in the receptacles provided, so that vis, tors
after you will be abie to appreciate the beautilu! seiting you
are now enjoying.

SATURDAY, AUGUST 14th, 3:06 PM - 6:00 PM
MAYNARD FERGUSON IN CONCERT AT
GREEN MOUNTAIN RACE TRACK, ROUTE 7
POWNAL, VERMONT

There are very tew Public phones; !

No pets are ailowed on campus. Piease leave your




«

1:00 PM

PROGRAN

el

’

Sunday, iugast 15, 1970

Clcsing Ceremoni=se. Fresentatlon of
Certiticutes Lo Jazz Lab Apprentlces
by Chris White and Jimmy Owense.
Perforiznce by Avorentices
Periormance by Masters

Performance by assembled group of Apprentices
and Masters.

Dance Theater

' CAFES: This is a walking campus: please cooperate by »na

THINGS THAT YOU SHOULD KNOW
AZOUT THE PRGGRAM . . ..

TICKETS: PLEASE WEARYOUR TICKET AV ALL TIMES:
and display it when requested.  Your ticket gives you frec
access to all public areas and open activities of the Jazz Lao
for the entire day. (Tickets for subsequent duys may not be
purchiased in advence.) Please respect the areas that have
ocen marked as not open to the public; the college is still
fanctioning around us.

Jazz Masters have the right to close any szssion to the public,
either towlly, or when a limited numbler of people are
present. Seating at activities is on a surictly {irst come, first
serve tasis.

STAFF: The people wearing brown tee-shirts marked “Jozz
Lab™ have information on the program, what’s kappening,
where and when. You can ask them for directions, ror help
in lozating lost articles und people, {or assistarice vith minor
injurics, or whatever. Plesse follow ticir insiructions and

assist theim if asked.

irg your car in the designated areas. Parking reguiations 3

be strictiy citoreed and cars will be towed at owners expense.

RESTROGMS & WATERFOUNTAINS can be found
throughout the Arts Compiex. Look for and follow tie
BLULE sivns, or ask a Starfpeison for assistance.

PUBLIC TELEPHONE: There are very few Public phones;
Staffpeopie can direct you.

PETS: No pets are allowed on campus. Piease leave your

animal in your caz.

iF YOU NEED MORE INFORMATICN: The PUBLIC

“INFORMATI!ON OFFICE is lacated on the main floor of

tl:e Arts Complex. They can answer any quesiions that you

mijght have about the Jazz Lab, the R&D Programs, or Ben- .

ningion Sununers; or abouv other cultural cvents in the
region. They alsc maintain a lost and feund, whers lost
articles may be reported, and, hopefully reclaimed

A FINAL NOTE: Help us keep Bennnington aitractive by
placing your trash in the receptacles provided, so that visitors

- 3lter you will be able to appreciate the beautiful setting vou

are now enjoying.






