








FOREWORD

These performances are a collaborative effort by The Danspace Project
and The Bennington College Judson Project.

Judson Dance Theater began in 1962 when students of Robert Dunn, a
composer who had studied with John Cage, looked for a place to perform their
work. Turned down by the established houses of modern dance, they approached
Judson Memorial Church, on Washington Square South, since it already had a
history—going back to the early 1900’s—of sponsoring art and performance. The
group of dancers at Judson intermeshed with artists, composers, and poets, all of
whom collaborated with each other and performed pieces under a new reign of
permissiveness they had created for themselves. Now, only twenty years later,
the Judson period is widely recognized to be a crucial influence in contemporary
dance and performance, though few people saw those performances.

The Bennington College Judson Project began as an effort to expose students
to this period of radical experimentation, a period that directly influenced their
concept of art/performance but that they knew little or nothing about. In the
Spring of 1980 I invited several artists wKo had been part of Judson to give per-
formances, showings, and classes as part of our coursework. During the residency,
Trisha Brown, Steve Paxton, and Yvonne Rainer showed current work as well as
reconstructions of pieces performed at Judson in 1963. Sally Banes, dance writer
and historian, took part in the residency to observe and lecture. At that time,
Sally and I discussed the possibility of future reconstructions and whether they
would be interesting/informative/exciting or only of academic appeal. But the
more I spoke with Sally, and with other performers and choreographers, the more
I realized how widespread curiosity about Judson was. I got a sense that other
dancers felt the way I do: that the qualities handed down from that era—brazen-
ness, communality, intelligence, exhilaration—have been a terrific inspiration; and
that the unorthodox concerns embraced by the Judson group, including pedestrian
movement, objects as partners, crossing media, and game-like structures, form a
base from which to draw for our own work.

The Bennington College Judson Project now encompasses a touring exhibit
of photographs, videotapes, scores, audiotapes, and artifacts (co-curated by Daniel
J. Cameron and myself); an ongoing library of twenty some videotapes of inter-
views and reconstructions (which are to be distributed by Gregg Mi]fer at The
Kitchen); and co-sponsorship of the current series of reconstructions.

The catalogue for the exhibit Judson Dance Theater: 1962-1966, designed
by Daniel J. Cameron, is on sale in the lobby.

1 would like to thank The Danspace Project, Dan Cameron, Sally Banes,
Robert Littman of Grey Art Gallery (who was the first to say, “Why don’t we
have some performances too?”’), M.J. Becker, Daryl Chin, Judson Memorial
Church, Bennington College and the artists who are performing in this series.

Wendy Perron
Bennington College Judson Project































FIERWORD

I never saw a Judson Dance Theater performance, but the impact of those
performances affected my life as a dancer and as the director of a dance program.
The legacy of that period has been exhilarating and liberating for myself and a
whole generation of dancers who followed Judson.

The Danspace Project seeks to support work with a similar sense of adven-
ture and challenge. Housed at St. Mark’s Church, Danspace presents an ongoing
performance series, sponsors open forums for the presentation and discussion of
new dance work, and maintains a video archive. Its program encourages dance
which cuts through convention, surprising itself as well as its audience. In this
way Danspace pays homage to all radical art movements and to one close to us
in time, the Judson Dance Theater and its sponsor, the Judson Memorial Church.
It is an honor to present these reconstructions at Danspace, particularly as a
benefit for both this program and the Bennington College Judson Project. That
these performances could coincide with the reopening of the main sanctuary is
one of those fortunate coincidences of time and place.

I want to express my deepest admiration and gratitude to David Garcia,
the rector of St. Mark’s, who after the fire immediately set in motion the possi-
bility of saving St. Mark’s, both as a place of worship and a place for art; to
Steve Facey, the Preservation Youth Project, and the Save St. Mark’s Campaign
who have made that vision possible; to Wendy Perron and M.J. Becker with whom
I’ve worked on this project; and especially to the Judson artists who have given
generously of their time and their art.

Cynthia Hedstrom
The Danspace Project






