CHn s Apeil, St Mark's Chuech,y de-
stroyed by fire in 1973, reopened s maim
sanctuary for religious services dnd per-
torming arts evenis. Thie Dinspace Pro-
ject (headed by Cyrithin Hedswomj in
collaboranon with the Benniegton: Cal-
lege Judson Projear (curated by Danici
Cameron and Wendy Perron) brought
together reconstructons of sixteen Works
originally - petkormed by the fudson
Pance Theatwr. Developing vut of Re-
bert Dunn's composivon dass. this uroup
of dancers. msicians and pocrs presented
their works at the Judsen Manorial
Churdls doring the carly 60,

Doneers tocky often think of redmmak
siias the JI s miger contrbntion o
danece, ver dhese reconstractions are {ln-

boy.an, gleciolls Teonocksti and contrits
e 1o odern danee’s carrerst ekl
convermony as seely s doosudch earlivy
chorcouraphers s Gradunn and Lamdn,
more well-knovon tor ther drasoatic
sivies, For o esanptes Blzabeth Seeeb's
work it plasforins s remiiscent of St
siene Foru's Mant Bocud (1961), exeailthe
chareoyraphiers” intentions wid e specit-
1ex of vxecntion are quite different. Remy
Cliarhip’s evocative westurmg v Meditelor
(1965) has a lellowmy i the recent mter-
est, among choreographers, i American
sign language, and Lacinda Clnld's Gar-
ratton (1904) s a soctal eritique essentially
stinilar 1o this years perforinanees by 'Fimn
Niler, John Bernd and Jobinna Boyee
OJOT chdet profier vainmudise the
Ay we assute, it eertainly made broad,
even revolutionary, changes in danee and
theater. Yot withont the mipact of novel-

1y, somie ob these dasces lose a gooddead of

their interest. and s curious o see which
pieces have more to then than thear jcon-
odasi. which ave compelling nventy
vears fater. With iall ecosnition that
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witt's “compelling wday™ 1s an actifact of
modern danee’s curvent issues aned nigh
tot b soin sventy more years, Tofler wy
Hst (i no partealar order): fag Ville Coma
Teleforera (Steve Paxton, 1964), Frie A
CYvonne Rainer. 1960%, Medietion
(conation.

Whi these works Bave thac st of the
others dan’tis o babae © between intensity
and duration: An Cuvedion, for eaunpic,
Chitdds can pur awice kiichon basket over
her head and sodi foao mehber hane voll-
ors hetwerne i prongs fov qunte aovhile
becise the visuad image is striking and
becatse ot the nuuieal precision and
willlil absurdity of et motions, "Though
there aire no props or theatrical coneeirs in
Tre 30 the movemaone ssell iy peceliar
cioueh to hold ends atendon, and the
aheolutely ever rhythm ol Ramer's pur-
lovmance hecomes a vdwle other area o
finctnations.

Oun the ather huand, works Tike Saw
Boerd, Lateic! Spraz (Carolee Schinceinann,
1963y and Zia (Deborah Hay, 1968),
withi their improvisational exploration of
faurly sunple projedts (like chinibing o slant
board or ranming 1o the comer or w the
cdges of i room) can't e viewed with the
saine single-ininded concentration. "They
evolve slowhe s difTusely, with maay events
otewrring simultaineouste. and part of the
poist s i the viewer may foeus his at-
wention whiere he chooses or simply let his
mind wander. This ofier works weil 1f the

andience 1s affoswed 1o move around the
wiv ane does ina gallery, Boili Zon and
Slant Buard. pertormad duemsr mterine-
ston, zave tns Qesibilioe, Lateal Sitay
Daner for Loty of Peapl . howey ers went on
o long tor their seated performance.
“Uhe purpose of JIYT was Lkoaely reve
oy, to e ontside and bevend cage
lier dance tadhtion. "Phe purpose ot ee-
constructicnss i srgel histoneal, (o cue
throweh the mvehs about JIVT ansd o ook
agam at the actual work. W hat historica!
review olten reveads about revolutions i
it to be a front runnes of dmnee s not
cnough. Wiher happens when evervone
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