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Al PAYS

Four years ago Bennington College had & series of dis-
cussions entitled MODERNISH IN {U¥ ARTS. At thet time members
of the faculty and student body attompted to find a common
denominator for, and to asscss thc simnificance of, contemporary
experimental Fforms in the arts.

Beginning on Wednesday of this week therc is to be another
series analyzing contemporary foll: or popular arts--espceially the
musie, drama, dance, and othsr art manifestations which have developed
from the modern mctheds of machinc reproduction and the resulting
chiap, widesproead distribution through such agencics as the movies,
the radio and the power press. The title of the scrics is THE ART
THAT PAYS which is a rough definition of the populur contemporary
arts which are maintained throuzh the commcrcial systom. These arts
will inevitably be scen in comparison with the great or classic tra-
ditional art in cecach ficld and with the experimontal contemporary
forms discuissed four years agoe wuite probebly it will be found -
that the popular, quantitative arts and the highly qualitative arts
do not ococupy separatc pigconholes. Some attempt in discussion may
be made to sec the rclation of the two.

Attendance at the scries will be limited to members of the
Collcge communitys. Members of the faculty and students will conduct
most of the mectings. In addition there will be two spcakers from
the outside, one cspeoinlly qualificd to t2lk historically of the
rclation of the arts to socicty, and the other o man who is closely
connceted with the prescnt much-debated attempt of the national
government to promote crcation and appreciction of the arts through
various forms of subsidy.

Undoubtedly there will emcrge during the serics the ghostly
form of the ivory tower and also the dust and din of Tin Pan .lley,
Hollywood and Broadwoy. Frod Astoire and the rhytha of "Top Hat",
as well as the morc csoteric Marths Graham; the murder movie of
gangsterland as woll as "Murdor in the Cathedrz1": all of these are
likely to enter into the discussion. Probably nothing will be settled.
The result, it is hoped, will be to unseottlc tho notions of both the

"high=-brows" and thc "low=brows".

Keep the attachod schedule for rcfereonce.



SCHEDULE OF Till .RT THAT P.YS SERIES

Wednesday, April lst

Thursday, april 2nd

Tuesday, aApril Tth

Wednesday, april 8th
Thursday, April 16th
Wednesday, April 22nd
Wednesday, May 6th

Thursday, May T7th

Monday, May 1lth

Thursday, Moy 14th

Thursday, May 21st
(tentative) ~

b

Receital by Julian DoGraye. Programme of
Battlc-Tlorscs and 01ld Chestnutbs.

Introductory: Iir. Leigh. Social and Psy-
cholopical Implications of Art: Mr. Lundberge.

Reeital by Ethel and Otto Luoning assistod by
Gregory Tucker, Robert ileBride and Gretchen
Hutehinse. Progrom of Modern Amcriean ifusic and
ol

DOACHN e

The Srt Division. GChairman: ifr. Park.

The Iusic Division. Chairman: :ire Luening.

The Literature Division. Chairmon: Mr. Fincmane

The Dance Faeulty. Chairmon: Miss Hill.

Dance Demonstration by Louis Horst and members of
Mortha Graham's Concert Group. ire Horst is a
musicion, critic and composcr of musie for the
modern dance. He is a member of the faculty of
the Heighborhood Playhousc Studios and an editor
of The Dance Observer.

Art in Soeicwy, an Historian's Point of View:

e, Jacques Bargzun, Instructor in History at
Columbia University.
The Drama Faculby. Chairman: Mr. Forgusson.

Art, Economies and Our Changing Culturc:

iIr. BEduard Lindeman, author, lecturer, moember of
the foeulty of the How York School of Social Work,
aeoordinator of Federal art projeoets.
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