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Bennington College 
March,30 , 193 6 

Four years ago BenningtonCollege had a serie s of dis -
cussions entitle d Modernism in the Arts At that time members 
of the faculty and student body attempted to find a common 
denominator for, · and to assess the significance of, cont emporary 
experimental forms in the arts.

Beginning on Wednesday of this week t ho r o is to be another 
series analyzing contemporary folk or popular arts--espe cially tho 
music drama, dance, and other artmanifestations which have developed 
from the modern me thods of machine reproduction and tho r osul ting 
cheap widespread distribution throughsuch agencies as the movies, 
the radio and tho power pr ess. Tho title of the series is THE ART
THAT PAYS which is a rough definition of the popular contemporary 
arts which a r e maintained through t ho commercial system. These arts 
wil l inovi t ab ly be soon in comparison with the great or classic tra-
ditional artin eachfi e ld and with the experimental contemporary 
forms discussed four years ago. Quite probably it will be f ound 
t hat tho popular, quantitative arts a nd the highly qualitative arts
do not occupy separate pigeonholes. Someattempt in discussion may 
be made to see t he relation of tho two.

Attendance at the serie s willb o limit od to members of the
College community. Members of the faculty and studonts wi ll conduct 
mos t of the meetings. In addition there willbe two speakers from 
tho outside , ono especiallyqualified to talk historica lly of the
relationof the arts to soci e t y , and the other a manwho is close ly 
conne cte d with tho present much-debated attempt of tho national
government to promote creationand appreciationof the arts through 
v a rious forms of subsidy. 

Undoubtedly there willemerge during t ho series the ghostly 
form of tho ivory tower and also the dust and din of Tin Pan Alley
Hollywood and Broadway. Fred Astaire andthe rhythm of "Top Hat", 
as wellas the mor e esotericMartha Graham the murder movie of 
gangsterland as we ll as Murder in the Catherdral al1 of tho s o are
likely to ente r into tho d is cuss ion. Probably nothing willb o sottlod . 
The r c sul t, it is ho pe d, willbe to unsettle the noti ons of both t ho 
"high-brows" and tho "low-brows"

Keep tho attached sche dule for r oforonc c . 
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We dne sday , April l s t 

1'hursday, April 2nd 

Tuc sday , Apri l 7th 

We dne sday, April8th 

Thursday , Apr il 1 6t h 

We dnesday , April22nd 

We dnesday , May 6th 

Thursday, May 7th 

Thurs day, May 14th 

Thursday , May 21st 
tentative

Rc ci tal lJy JulianDeGray Program of 
Battle-horses and Ol d Chestnuts . 

I ntr o d.uctor y: ; Mr Lo igh

chological Implications of
Socia l and Psy -
Art Mr. Lundbe r g . 

Re c ita l by Ethe l and Otto Luening assisted by 
Gr egory Tuck e r, Rob ert McBride and Gr e tchen 
Hutch i n s. Program of ModernAmerican Music and
Bach.

Tho Art Division. Cha irma n : Mr. Park

Tho Music Divi s ion. Chairman Mr. Lue ning . 

The Literature Division . Chairman Mr. Fineman

The Dance Faculty Chairman Miss Hill. 

Dance Domonstro.ti on by Loui s Horst and memb ers of 
Martha Grahams Concert Group . Mr. Horst i s a
musician critic and composer of musicfor t he 
moder n dance He is a memb e r of t ho faculty of 
tho Neighborhood PLayhouse Studios and an e ditor 
of Tho Dance Observer. 

Arrt in Society a Historian'ss Point of View
Mr. Jacques Barzun Instructor i n History at
ColumbiaUn i v e r s ity. 

The Drama Faculty Chairman Mr. Fer gusson. 

Art Economics and Our Changing Culture: 
Mr. Edua rd Lindeman author, lecturer memb er of 
the faculty of t ho New York School of Social Work
coordina tor of Federal Art projoots. 
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