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End-of-T e r m E.P.C. Report:

Afro-American Writers

Mr. Ste oto Dec. 7, 1972 

This course has demonstrated the problems of having a 'token' black course 

at this college. This literature course has had to squeeze the study of Afro-

American literature in betwee n the filling in of gaps of information ebout 

blacks relevant t o such field s as sociology, history, and politics. I t is 

ridiculous that one instructor should be compe lled to devote extensive time to 

tha development of a historical and social perspective, as for instance in our 

study of tha works of W.E.B. DuBois, to t he detrime nt of a literary one, for 

students who have no other source of such information. In addition, areas of 

intere st to the students, and of significance to the course were often stifled 

by the limitat ions of the college library. 

This is appall ing because there is sufficient material, as revealed within 

the scope of this course, for numerous specialized lit. courses, such as a course 

on the -poet ry of the Harlem Renaissance, a course on the prose of the Harlem 

Renaissance, a course on black works dealing with the rural South, a course on 

black works dealing with the urb an North a course on the development of black 

poetry, a course on the development of black novels, a course on contemporary 

schools of black literature, etc •••• 

It was striking that any one of the three -authors focussed upon here, 

W.E .B. Du Bois, Langston Hughes, or Richard Wright, has an ext ensive body of 

substanti a l works sufficient to constitute a term's study. 

Because of tha i mpossibility of studying the whole range of the tradition 

of black l it erature, at a co lleg e where black literature is not studied contin-
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uously, from term to term, the perspectives of a course such as our own remain 

sketchy and unclear. It is felt that such a situation places an incredible burden 

on any instructor of black literature who comes here. Thus, we feel that 

whatever personal shortcomings exist in Mr. Stepto's teaching are i mmaterial 

because he was given a " mission impossible." 

Despite these problems, we all profited from the material covered in the 

course . We are conscious of a sequence, a logical progression in Mr. Stepto's 

syllabus . His classes were well-researched and indicated that ha had dona a 

lot of supplementary work in preparation for each class. 

The above report has the unamious approval of all the members of the class. 

In conclusion, the remarks of a contemporary Afro-American writer are , I 

think, relevant to the situation here: 

Afro-Ameri can or Bl ack literature is food for a deep , lifetime study 
not somethi ng to be squeezed into a quarter or s Gmester as a concession to 
st udent demands, nor a literature to be appro ached one-dimensionally •••. 
This is to deprive the student of Black literature of the broad universe~ 
the most creat i ve Black authors have painstakingly structured in their work. 
Black wr i ting requires t he same multi-dimensional critical approach that 
has been traditionally applied to Western literature ••• 

--Ishmael Reed, in lg Neoromancers
fro m Now

Respectfully submitted, 

Judith Wilson 
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