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world and cared deeply and honestly about every single conversation I ever 
had with them. I have not and will never have a more important mentor 
than these two have been to me. I would never have accomplished half as 
much as I have at this school were it not for them. And finally, to my family, 
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Directed by Jonathan Myers 
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Eternity and Mystery 

Songs While I Was Angry 

Disregarded Prophecy 

Will the Circle be Unbroken 

Lungs 

Old Socrates 

Trumpet Solo Improvisation 

"Dreilege Geist" text by Kellin Cavanaugh 
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Stories: I am fascinated by the three scenarios of human growth 
that are often referred to as Man Vs. Self, Man Vs. Man, and Man 
Vs. God (or Nature). I understand these as interactions to grow 
from rather than adversarial settings as they are often depicted. 
Even more interesting to me is their correlation with the famous 
quote of Rabbi Hillel, "If I am not for myself, who will be for me? 
And when I am for myself, what am I? And if not now, when?" 
The three parts to this question and the three scenarios of growth 
recognize our tripartite existence, based on our experiences that we 
have alone, the ones we share with others, and the ones in which we 
learn to question the greatest mysteries of the universe, which some 
may call God, nature, randomness, or eternity. These mysteries of 
life, death, love, time, space, etc. 
Over time, the band began sharing stories with each other that 
represented these different experiences. The stories they have 
chosen to share tonight are personal and crucial to their individual 
growth, though it may not seem that way to you, although that's not 
the point, is it? 
Dreilege Geist: German for the "Tripartite Soul," this was 
written for Whose Opera this term. When Kellin Cavanaugh and I 
first began working on the piece, I told her I was interested in a 
story in which the focus of the audience was not on the subject 
itself, but on the observers. With this she began to work on the role 
of the Id, Ego, and Super Ego as observers of the body they 
inhabit. The story revolves around the extreme difference between 
the Id and Super Ego, and the role of the Ego as the mediator 
between the two. However, when their host is subjected to 
potentially grievous harm, such as a rape, the dilemma becomes 
unbearable. The Id wishes to defend the body by killing the 
perpetrator, but the Super Ego fears for their moral standing. 
·wishing to do what feels "right" she protests. The Ego rationally 
sides with the Id, but the Super Ego is not willing to give up and 
attacks the Id. Trying to stop the attack, the Ego interjects and is 
accidentally killed by the Super Ego, resulting in a new moral crisis. 
Suddenly, the focus is no longer on the subject, but the observers. 
\!\That you will witness is the result of textual slash-and-burn as well 
as collaborative vocal improvisation from musicians who mostly feel 
more comfortable in that sort of setting. 

Stories: I am fascinated by the three scenarios of human growth 
that are often referred to as Man Vs. Self, Man Vs. Man, and Man 
Vs. God (or Nature). I understand these as interactions to grow 
from rather than adversarial settings as they are often depicted. 
Even more interesting to me is their correlation with the famous 
quote of Rabbi Hillel, "If I am not for myself, who will be for me? 
And when I am for myself, what am I? And if not now, when?" 
The three parts to this question and the three scenarios of growth 
recognize our tripartite existence, based on our experiences that we 
have alone, the ones we share with others, and the ones in which we 
learn to question the greatest mysteries of the universe, which some 
may call God, nature, randomness, or eternity. These mysteries of 
life, death, love, time, space, etc. 
Over time, the band began sharing stories with each other that 
represented these different experiences. The stories they have 
chosen to share tonight are personal and crucial to their individual 
growth, though it may not seem that way to you, although that's not 
the point, is it? 
Dreilege Geist: German for the "Tripartite Soul," this was 
written for \!\Those Opera this term. When Kellin Cavanaugh and I 
first began working on the piece, I told her I was interested in a 
story in which the focus of the audience was not on the subject 
itself, but on the observers. With this she began to work on the role 
of the Id, Ego, and Super Ego as observers of the body they 
inhabit. The story revolves around the extreme difference between 
the Id and Super Ego, and the role of the Ego as the mediator 
between the two. However, when their host is subjected to 

potentially grievous harm, such as a rape, the dilemma becomes 
unbearable. The Id wishes to defend the body by killing the 
perpetrator, but the Super Ego fears for their moral standing. 
Wishing to do what feels "right" she protests. The Ego rationally 
sides with the Id, but the Super Ego is not willing to give up and 
attacks the Id. Trying to stop the attack, the Ego interjects and is 
accidentally killed by the Super Ego, resulting in a new moral crisis. 
Suddenly, the focus is no longer on the subject, but the observers. 
What you will witness is the result of textual slash-and-burn as well 
as collaborative vocal improvisation from musicians who mostly feel 
more comfortable in that sort of setting. 


	Amitai 1
	Amitai 2
	Amitai 3

