
Wendy Perron 
Bennin gton Col lege 
Benningt on, Vermont 

Dear Wendy, 

April 26, 1981 

I have gone over the 186 prints you re t urned to us last week, and want 
to registe r my concern about a tr end in the selection of photographs 
that bothers me. 

Some of Peter's finest pictures cover small performance gen s by dancers 
and/or choreographers lit tl e known to the public. Even more to the point, 
these performers have not necessarily fit into the trendy definitions 
that people have applied to Judson work in the past 12 years. But they 
were very much a part of Judson, and it was my belief from our earlier 
discussions that this e~hi bition was going to avoid the rewriting of 
history that has taken place. However, every single one of the pictures 
of this typew~G returned to us, end I know that replacements by other photographers 
Without mentioning names het·e, I can give you a specific instance. 7don't exist. 
Conce rt #13, A Collaborative Event, was an extraordinary evening that 
to ok pl~ce at the peak of Judson activity, Nov. 1963. And Peter has 
so many wonderful pictures from that concert that we had a difficult 
ti me choosing which ones to se nd you. We ended up limiti~urselves 
to mostly just one picture from each piece, and our only regret was 
th e 2 or 3 pieces for which he had no images , primarily because they 
took place while he was changing film in the camera. Thus we sent you 
18 prints, an unusually large number f or one concert. Of these, you 
have retai ned only 5 pr:f.nts, representing only Jpie c es ! There is abso-
lutely no way to represent the sp irit of that evening withou t showing 
the maximum number of works. The thread fordtge whole evening was a 
series of object/sculptures that weYe to~ Gi?eaci choreographer as part 
of their piece. The fact t hat each person approached this problem in 
a unique way is centrQl to the Judson approach and debunks the idea 
of a singl~ethetic. 

Another concern of mine is the distorted image of individual pieces 
th at can be given by a single image. It is in the nature of still 
photogra phy that this can happen, and in most case~, where a piece 
sustains one mood, it does relatively little harm. However, there 
are other pieces, where the mood shifts drastically, for which the 
most dramatic pictures tend to be the most appE! ling, but which may 
actually represent on l y a single moment in the piece. I f the other 
picture s look static in comparison, maybe that's the point? I am 
less clear here as to whether you may have other photograph ers' photos 
of the same pieces to remedy this, but it was a noticeable as:.,ect 
of your selection from Peter's material. 

I mean 
that t 
study 

these remarks in the moat constructive way, Wendy, and hope 
ey are taken in that spirit. This is the first serious overall 
f this ~aterial r an~, as such, will be very important. The resources 

; are so rich that it would be tragic to see 
large segments of material discarded 
apriori. 

Sincerely, 


