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The following two letters were sent to Vice 
President for External Relations Debra 
Townsend; both have been edited. 

Each [recent communication from the 
College]-the U. S. News piece, various 
issues of Quadrille-evoked the same 
response from me when I received it, so 
each landed on the pile of "get to it 
someday." 

This is someday. 
It is possible that Bennington Col-

lege has changed its character com-
pletely since my years there in the late 
l 940s, but I find that hard to believe. Yet 
if I constmcted my picture of the values 
of the College only from the communi-
cations I receive from it, I would believe 
that the College values the performing 
arts (which I am sure it does) to the vir-
tual exclusion of all other disciplines 
(which I am sure it does not). 

Granted, dancers, artists, musicians 
are much more photogenic. It's hard to 
depict the stretching of the mind of a 
social scientist, the excitement that can 
be achieved by solving a physics prob-
lem. But challenges have never daunted 
Bennington folk before. Surely you can 
figure out some way to communicate to 
the outside world that Bennington is not 
solely an arts college ... . 

Benni ngton College changed my 
life-the wonderful faculty and students 
that were there then helped me grow into 
an understanding of my own abilities 
and potential, and launched me on a 

LETTERS POLICY 

LETT ERS TO THE ED ITOR ARE WEL-

CO MED AND W ILL BE PRINTED AS 

SPAC E PERM ITS; THEY MUST BE FREE OF 

POTE NTI ALLY LIBELOUS MATERIAL. WE 

RESERV E THE RIGHT TO EDIT AND CON -

DEN SE ALL CO RRESPONDENCE. SEND LET-

TERS TO BENNINGTON, C/O E XTERN AL 

R ELATI ONS, BENN INGTON COLLEGE, BEN-

N IN GTON , VT 0520 1 . OR SEND E-MA I L: 

ALUM LETT@BENN I NGTON.ED U. 

career and a personal life of great satis-
faction to me and one in which contri-
bution to others has been important. 

I was a government major at Ben-
nington and went on to graduate school 
at Harvard in American political behav-
ior. My professional career has been in 
survey research. (I am now Director of 
Research for George Gallup's Interna-
tional Institute.) My publications are 
practical , not poetic-almost all in the 
field of public administration and used 
by many universities for teaching young 
people planning to embark on a career 
of public service. I myself have taught 
research methods in several colleges. 
My non-professional life has been in 
community service. I am sure that I 
share this "advocation" with many Ben-
nington graduates .. .. 

It seems to me that in this time of 
transition , as Bennington thinks about 
what role it wants to play in higher edu-
cation, it is important to project that role 
clearly in its communications. For me, 
Bennington was an educational institu-
tion that attracted a faculty and student 
body devoted to learning new ways 
of teaching, learning, and thinking, 
whether in the arts, sciences, literature, 
the social sciences, or the practical 
world of work-and a place that trans-
mitted the value of community service. 
What is it now? 

With all best wishes for the College. 

Corinne Silverman Kyle '50 
Princeton, NJ 

I received your letter detailing the 
"magic" of the new Bennington College, 
and while I am certain that many alum-
ni will have a strong reaction to your 
words, I am unsure of how much of a 
response you will receive. The admin-
istration of the college that I attended 
for four years did its best to teach me the 
futility of vocal opposition . . . 

I found your letter extremely dis-
turbing for several reasons. Having only 
been at Bennington for six months, it is 
possible that you do not fully understand 
the implications of your words, or what 
it really is that is "new" about the "New 

Bennington." None of the curricular or 
academic events that you describe would 
have been impossible when I graduated 
from Bennington in 1994 ... Nor is your 
much-flaunted concept of "teacher-prac-
titioners" an original one. I studied 
drama with actors , music with com-
posers, education with teachers, and lit-
erature with literary scholars .. . . The 
Symposium Report did not invent the 
concepts of interdisciplinary education, 
student-based inquiry, or community-
wide participation in the academic, 
social, and political life of the College 
campus. One could argue the point that 
in many ways it quashed these concepts, 
but the point I'm trying to make is that 
none of this is new news. 

The only aspect of the "new" Ben-
nington that is truly novel, although it 
saddens me to say it, is the near-total 
defeat of academic freedom, and indeed, 
of free speech itself on a college cam-
pus .. .. I was not tantalized when I 
returned to Bennington this summer to 
see the last of my friends graduate. I was 
not stimulated by a sense of innovation 
or collaboration. "Magic" is not the 
word I would use to describe the atmos-
phere .. . . Yet perhaps "magic" is not such 
an inappropriate word for the changes 
Bennington is trying to effect. Despite 
your best efforts, a magic wand is what 
it would take to obliterate the past. None 
of my teachers are ever mentioned in 
Quadrille. The occasional letter of dis-
sent is only published buried amidst 
effusive praise. Nothing lasting, how-
ever, can be constructed upon a founda-
tion of ashes .. . . The world is watching 
Bennington; I am only asking you to 
consider what it is really watching for. 

To the Editor: 

Jennifer L. Zeuli '94 
Venice, CA 

It was delightful to read Beatrice 
O'Connell Lushington 's letter about 
Auden and Roethke (Bennington, Win-
ter 1996). We a.re grateful for her mem-
ories of Auden and her husband. I 
should point out, however, that the 
Auden material in the article was about 



1939, excerpted from my "Writing as a 
Career: An Early W.H. Auden Lecture 
in the States,'' published in The Wfl. 
Auden Society Newsletter, whose edi-
tor was the fi rst to alert me to Auden 's 
1939 visit. This piece reconstructs 
Auden's firs t visit to Bennington, seven 
years before teaching here. Ms. Lush-
ington conflates her 1946 memories 
with the 1939 Auden visit, at which I 
trust she was not present. As for other 
respondents who were at Bennington in 
1946, it is unfair to suggest that 1939 
impressions were all they could remem-
ber about Auden in 1946. 

Kit Foster 's acute memory of 
Auden going to bed joined other equal-
ly pointed but understandably slight 
memories of the 1939 occasion, when 
Auden was at Bennington for only a 
day; occasion scarcely arose for his 
vivid personality to be imprinted on the 
community. Data on Auden in 1946, 
when he spent five months at Benning-
ton, are now rich and various-and 
await only the opportunity to be made 
into an essay. 

Researching Auden naturally ex-
tended to Roethke, Kunitz, and others. 
I am grateful for Ms. Lushington 's addi-
tions to our store of Auden lore and 
would be happy to hear other memories 
from her, or anyone else. "All those 
snapshots," by the way, are not snap-
shots but contact prints of studio por-
traits taken at Bennington in 1946 by a 
professional photographer. These im-
portant images came to light only 
recently, are the only portrait pho-
tographs of Auden at this period, and 
were firs t published in the issue of the 
alumni magazine to which Ms. Lush-
ington refers . 

To the Editor: 

Stephen Sandy 
North Bennington, VT 

Bennington College's successful appeal 
in the Logan case was not, really, a vic-
tory for the greater Bennington com-
munity. The sidebar comments regard-
ing this case in the Winter 1996 issue 
of Bennington were indiscreet. The 

ALUMNI SCHOLARS FUND NEEDS YOU 

You will make all kinds of mistakes; but as long as you are generous and 
true, and also fierce, you cannot hurt the world or even seriously distress 
her. She was made to be wooed and won by youth. 

-Winston Churchill 

Attracting the best and brightest to Bennington College will determine 
the strength of its future. just as past students determined its history. 
The Alumni Scholars Fund connects multiple generations of Bennington 
College students- "generous and true, and also fierce"-who continue 
a tradition of educational risk-taking and excellence. 

Not only are contributions to the Scholars Fund tax-deductible, they are a 
personal and powerful way to make a difference with a gift. The students 
who benefit from your generosity are those who continue to make this 
place unique-students with the drive, talent and originality to put their 
ideas to work, whether they ore creating their own plan of study or design-
ing a building, a poem, a dance, or a lab experiment. 

Bennington 's personalized, hands-on education is expensive. Nearly 80 
percent of our students receive College-provided financial a id. This year 
alone, Bennington's financial aid budget will exceed $3 million. We are 
asking alumni to contribute half of that amount . It seems the very best 
purpose for your generosity. 

What better way to make a real difference? 
Please, remember the students: 

Send your g ift to the Alumni Scholars Fund today. 

official magazine for and about the 
alumni of Bennington College does not 
serve itself well to celebrate the loss of 
a faculty member under any circum-
stance .. . Bennington demonstrated a 
singular lack of editorial objectivity by 
embracing one side of this yet unre-
solved issue .. .I, for one, would rather 
have read news of a 20-plus year mem-
ber of the faculty receiving emeritus 
status. Unfortunately, such individuals 
are few and far between; the College 
seems to be pursuing other possibilities 
with more zeal. . .. 

Thank you for your attention. 

Mark Price '92 
Shrewsberry, MA 

To the Editor: 
I found the issue just received to be ele-
gant in design and well-written, with 
good variety even though focused on 
one theme. I'm glad you changed its 
name; Quadrille was a nice title, but its 
significance was rather obscure. There 
is a nice assortment of typefaces , too. 
One tiny complaint: The gold-or is it 
very pale tan?-lettering for paragraph 
headings is rather pale against the white 
pages. The light touch it gives to pages 
is nice, but it's not the easiest print for 
older eyes to read. I had to tilt the paper 
often to make it out. 

Elsa Voorhees Hauschka '36 
Damariscotta, ME 
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Judith Rosenberg 
Hoffberger '54 

Judy Hoffberger Gives 
Music a Million 

Former trustee Judith Rosenberg Hoff-
berger '54, together with The Henry and 

Ruth Blaustein Rosenberg Foundation, recent-
ly made one million dollar pledge to support 
expansion of the College's music program. In 
recognition of her generosity, the Sound Stu-
dio in Jennings Music Building has been named 
for Judith Hoffberger. 

Hoffberger's commitment to the social and 
cultural importance of music began before 
she came to Bennington and has continued 
ever since. She studied violin as a child, and 
attended the Peabody Conservatory of Music 
in Baltimore. At Bennington she branched 
out, studying social sciences and science. But 
music remained her first love: "I've always been 
connected to music ," Hoffberger admits, 
"though primarily as an audience, now." She 
has taken jazz piano lessons; she served on the 
board of the Houston Symphony for 12 years , 
on its executive committee for six, and as 
its vice president of development for two; she 
has also worked for the Aspen Jazz Festival. 

The Judith Rosenberg Hoffberger Sound 
Studio plays a vitally important role in the 
College's musical life. Primarily a music 
recording facility, the Studio has multi-track 
recording and computer-assisted editing 
capabilities. "Recently we've used the Studio 
for recording student compositions, musical 
ensembles, and radio drama, and in sound 
design for drama and dance productions," 
notes Tom Farrell, who directs the Studio ' s 
activities. "We've also begun recording con-
certs, from which we can produce CD masters 
to be used for archival purposes or portfolios." 

The Studio is a bridge between vocal, instru-
mental, and electronic music and the New 
Media Center fac ili ties , according to Farrell , as 
well as serving theater, dance, and video pro-
grams. 

Several facets of the College 's expanding 
music program appeal to Hoffberger. "Its broad-
er reach interests me, first of all ," she says. "I 
know jazz is important, and Black music, as are 
the classics. Young audiences have to be ex -
posed to every kind of music. I also think music 
should be integrated with other courses-h is-
tory and literature, for example-to give it 
greater context." Another reason she cites for 
her gift to the College is an abiding interest in 
education and in young people. Finally, she 
acknowledges the help of her family: "They 
have been very supportive and are part of the 
whole project; without them I couldn't have 
done this." 

Admissions Turnaround 

A pplications for the 1996-97 academic year 
are up substantially. As of early April , the 

College had received 570 applications, com-
pared to 350 at the same time last year and a 
total of 374 for all of 1995. Transfer applica-
tions are expected to boost the overall figure to 
more than 600, a record-setting pace. Since 
1977, Bennington's applications have only 
exceeded 600 once. 

According to Elena Bachrach, Dean of 
Admissions & the Freshman Year, if the per-
centages of recent years hold with respect to 
yield, the number of enrolled students will be 
at least 120, a 50 percent increase over last 
year's enrollment. The quality of the applicant 
pool is also on the rise. "The unique recruitment 
campaign developed by the College has suc-
ceeded in drawing greater numbers of applicants 
who demonstrate the capacities for the rigor re-
quired at Bennington," said Bachrach. 

A Meeting with 
Jerzy Grofowski : 
Art as Vehicle 

I nfluential theater director Jerzy Grotowski, a 
seminal figure in 20th-century culture, spent 

three days at Bennington in March . During "A 
Meeting with Jerzy Grotowski," a full house 
braved a late winter blizzard to come to Martha 
Hill Dance Workshop for a viewing of Gro-
towski 's current work, Art as Vehicle , and later 
participated in an open discussion of the work, 
led by the director. 

Grotowski 's Art as Vehicle-which has 
been shown at venues in Paris , New York, Los 
Angeles, Avignon, and Rome (always in the 
presence of its director, a condition of viewing 



the work)-results from his examination in 
practice of the connection between perform-
ing and ritual. Thomas Richards has been Gro-
towski 's collaborator for the past eight years 
in this work. Richards' book, At Work with Gro-
towski on Physical Actions (Routlepge, 1995) 
details the first three years of Art as Vehicle. 

Grotowski 's productions from his Labo-
ratory Theatre in Poland-including Akropo-
l is , Faustus , The Consta nt Prince , and 
Apocalypsis cum Figuris, followed by Special 
Projects and Theatre of Sources-changed the 
nature of theatrical experimentation and pos-
sibility. He pioneered a reevaluation of classi-
cal texts in theater and of established notions 
of acting, and is the author of Towards a Poor 
Theatre (1968), Le lour Saint et Les 
textes (1974), Tecniche Originarie dell 'Attore 
(1983), and Teksty and Performer (1990). As 
eminent director Peter Brook noted recently: 
"Through personal contact with [Grotowski 's] 
work I have gained an intimate knowledge of 
its value; a work initiated in Poland by an 
exceptional man in collaboration with a very 
small number of persons, which .. . has passed 
very rapidly into the books, the reviews, the 
interviews and the work of small groups all 
over the world." Grotowski 's honors include 
the Drama Desk Award, a MacArthur Fellow-
ship, France's grade of commandeur dans l'Or-
dre des Arts et Lettres, and honorary 
membership in the American Academy of Arts 
and Sciences. 

Grotowski 's visit was co-sponsored by Bill 
Reichblum's internationally renowned Kad-
mus Theatre Studio. Reichblum, the artistic 
director and founder of Kadmus, joined Ben-
nington's facu lty in fall 1995. Kadmus 's cur-
rent production, Cinde rs of Thebes, has been 
seen in Denmark, Poland, Sweden, Ukraine, 
and in summer 1995, at the Los Angeles festi-
val "Common Ground." 

In introducing Grotowski, Reichblum 
praised the director's continuous search "for 
something alive, living, a pure and honest 
expression." He urged the audience to "go fur-
ther" as well: "Here at Bennington we have 
scientists , philosophers, poets and painters , 
dancers, anthropologists , historians , mathe-
maticians and musicians collected not for soli-
tary contemplations but for mutual investi-
gations. Grotowski's work, his determination 
to seek, to hold, and to activate definitions of 
performance, has touched on all these disci-
plines. It is in this way that the throughline of 
his work, from theater of performance, to 
paratheater, to theater of sources, to art as vehi -
cle, is finding the connections- intellectual , 
material and spiritual-in our humanity." 

Faculty member Bill Reichblum (left) w ith director Jerzy Grotowski 

Staff News 

Don Snyder has joined the College as direc-
tor of the July Program. He comes to Ben-

nington from the position of chair of the film 
and photography department at Ryerson Poly-
technic Institute in Toronto. He has previously 
worked as a freel ance photographer and as an 
assistant to the Marlboro Music Festival, and 
has taught at Phillips Academy and SUNY Buf-
falo. He also served as curator for the Addison 
Gallery of American Art in Andover, MA, as 
well as for the Ryerson Gallery. Snyder received 
his B.A. from Yale, studied photography at 
M.I.T., and has a Master's degree from God-
dard College. 

Directing the Early Childhood Center 
(ECC) at the College is Judy Cohen. 
Her long history with Bennington 
began in 1972, when she organized the 
adult education program at the Win-
ter School. She has worked in a vari-
ety of other positions for the College, 
including acting director of the FWT 
Office, Admissions Office reviewer, 
guest teacher for courses in childhood 
education, and teacher and adminis-
trative assistant at ECC. Judy Cohen 
has also taught at the University of 
Michigan, where she 
received a B.A. and 
worked toward a 
doctorate. 

Judy Cohen 
at the Early 

Childhood Center 

Don Snyder 
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From left: Alan Cheuse, 
Laura Furman '68, Paul 

Malamud, Carlin 
Romano, Nicholas 

Delbanco. 

Associate Dean of the College Lydia Eng-
lish was a presenter in February at a sympo-
sium panel centering on the role of education 
in developing leaders for the 21st century. The 
event was part of the four-day celebration of 
the ipauguration of Walter E. Massey as the 
president of Morehouse College ... Later in the 
month, English and Director of Student Life 
Donna Bourassa made a presentation at the 
National Association of Women in Education's 
annual conference in Chicago on the subject 
of "Collaborative Models Between Student 
Affairs and Academic Affairs: the Bennington 
College Case Study." ... Assistant Director of 
Alumni & Special Events David Cranmer 
was recently named Volunteer of the Year at 
the Cable Access Television 's awards cere-
mony in Bennington. 

Remembering "Bern" 

0 n the tenth anniversary of his death, 
Bernard Malamud was honored at Ben-

nington College by family, friends, colleagues, 
and former students. Remembering "Bern" 
Malamud at Bennington, a panel presentation 
in honor of the renowned writer, was held 
March 18 in the Deane Carriage Barn. Mala-
mud, who taught at Bennington from 1961 
to 1986 and whose works include The Fixer, 
The Natural and The Assistant, is widely rec-
ognized as one of the most important Ameri-
can authors of his generation. A Pulitzer Prize 
winner, he also received two National Book 
Awards. 

Co-sponsored by Bennington College, 
Carlin Romano, and Columbia University 
Press, the standing-room-only event featured 
a panel discussion on Malamud's influence 
and enduring legacy. Serving on the panel were 
the author's son, writer Paul Malamud; writer 

Nicholas Delbanco, a former Bennington facul-
ty colleague of Malamud's who now directs the 
MFA program in writing at the University of 
Michjgan; novelist and short story writer Laura 
Furman '68, a former student of Malamud's 
who went on to found the literary quarterly 
American Short Fiction; and writer Alan Cheuse, 
another former faculty colleague, who now 
reviews books for NPR's All Things Considered 
and teaches at George Mason University. The 
panel was conceived and moderated by Ben-
nington College faculty member Carlin Romano, 
president of the National Book Critics Circle. 

Paul Malamud talked about his father's 
writing and teaching experiences while at the 
College. Delbanco read excerpts from a com-
mencement speech Malamud gave at Benning-
ton , one of the many previously unpublished 
works that appear in Talking Horse: Bernard 
Malamud on Life and Work (Columbia Univer-
sity Press, May 1996), co-edited by Cheuse and 
Delbanco. Furman remembered Malamud's 
"enormous dignity," and said he taught "by hjs 
example, by his experience, by his seriousness, 
and by the gift of ills presence." Cheuse recalled 
that Malamud told him, upon their first meet-
ing, "I think we can be friends if you never show 
me anything you write." Cheuse also read from 
a recent Atlantic Monthly article he co-authored 
with Delbanco. Faculty member Ted Hoagland 
and Arlene Heyman '63 spoke extemporane-
ously in memory of Malamud. Hoagland hailed 
him as "a totally committed humanist," while 
Heyman remembered, "He always made me 
want to be more than I was." 

Martha Hill a nd 
Lionel Nowak Honored 

Dance pioneer Martha Hill and renowned 
composer Lionel Nowak were honored 

March 17 in the Martha Hill Dance Workshop, 
with musical and dance performances, remem-
brances, and remarks by alumni and faculty. 

Martha Hill developed and directed the 
dance program at Bennington for 20 years 
(1931-51), establishing the College as the first 
to offer a Bachelor of Arts degree in dance. Hill, 
who later organized the dance division at Juil-
liard, brought international recognition to Ben-
nington's dance program. As Bessie Schonberg 
'36 noted: "Martha did the impossible. She per-
suaded the leading dancers of the time-Gra-
ham, Humphrey, Holm and Weidman-who had 
no notion of ever collaborating on anything, to 
go up to Vermont and begin to celebrate the new 
age of American Dance." Martha Hill died 
November 19, 1995. 

Lionel Nowak was on the Bennington fac-
ulty from 1948 to 1993 . Nowak made his debut 



as a piani st at four years old, and at the age of 
12, became the youngest pianist to solo with 
the Cleveland Symphony Orchestra . In addi-
tion to teaching at Bennington, he was direc-
tor of development and dean of faculty for the 
College. Nowak was a trustee of the Vermont 
Academy of Arts and Sciences and was made 
a fellow of the Academy in 1981. He died 
December4, 1995. 

Bennington alumnae Carla Maxwell '67, 
composer Joan Tower '61 , and pianist Amy 
Williams '90 performed in honor of Hill and 
Nowak. Maxwell is arti stic director of the Jose 
Limon Dance Company. Tower, on the music 
faculty at Bard College, performed with 
Michael Finckel. Wi lliams teaches music at 
SUNY Buffalo. 

Giving remarks were Nowak' s son, Lionel 
A. Nowak '55; President Elizabeth Coleman ; 
Frederick Burkhardt, past pres ident of the Col-
lege; Ronald Cohen, director of the College's 
public and community service program; and 
fac ulty member Allen Shawn, who said of 
Nowak: "He was truly heroic, not in the sense 
of one who vaults over fear to do a great deed, 
but in an arduous , daily sense. Despite his own 
pain and rebellions of hi s own physical being, 
he continued to give wholly of himself to the 
world around him and to the world at large, 
and to contribute so much beauty, pleasure and 
wonder to all of our lives." Bessie Schonberg 
'36, Jane Vanderploeg Deckoff '59, Muriel 
Cummings Palmer ' 43 (reading a message 
from Elizabeth Larson Lauer '53), and Mar-
ianne Wilson Finckel '44 (reading a message 
from Peter Golub '74) presented remem-
brances of these two who contributed so much 
to Bennington College. 

Roberto Zucco 
Kicks Off Spring Season 

The fac ulty production of Bernard-Marie 
Koltes' play, Roberto Zucco, pos tponed 

from its original December performance date 
due to the broken leg of one of its stars, debuted 
at Bennington in early March. Directed by fac-
ulty member Jean Randich, Roberto Zucco is 
a mythic encounter of criminal and playwright. 
Randich, who joined the College last year, has 
professionally directed productions in the U.S ., 
Germany, and Norway, ranging from European 
classics to American avant-garde, Greek com-
edy to domestic tragedy, Shakespeare to pop 
operas , and Die Fledermaus. Other facu lty 
members involved in the production included 
Michael Giannitti, lighting design; Robert 
Odorisio, scene design ; and Alan Del Vecchio, 
technical direction. For student participants, 
~p~l l . • 

Left: A tribute to Martha 
Hi ll was performed by 
Carla Maxwell '67. 

Below: Joan Tower · 61 
and Michael Finckel 
perfo rmed in honor of 
Lionel Nowak. 

Fancy footwork: 
Eban Moore '96 and 
Noe Venable '98 in a 
scene from Roberto 
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Painting in an Expand -
ing Field, a n exhibit 

organized by Saul 
Ostrow, Included works 

by 37 art ists. At the 
March 29 opening in 
Usdan Galle ry, artists 

Lisa Hoke, Curt is 
Mitchell, Rochelle Fein-
stein, Fabian Marcac-

c io, and Saul Ostrow 
held a panel d iscussion, 

"Abstract Pa int ing: 
Painting Beyond Its 

Means." 

It Was Myself that Sang in Me 
The 1996 Sta nley Edgar Hyman Lecture was given by 
literary c ritic Phoebe Pettingell '68, winner of the 1993 
Ing ra m Merrill Award for Distinguished Literary Crit i-
c ism. In her lecture, "It Was Myself Tha t Sang in Me: 
Lyric Poetry a nd Women 's Voices," Pettingell d is-
c ussed and read from works of Sara Teasdale, 
Elinor Wylie, a nd Ed na St. Vincent Millay. Pettingell, 
the w idow of Stanley Edgar Hyman, who taught at 
Bennington from 1945 until his death in 1970, has 
pub lished c rit ic ism in The New Yorker, The Yale Review, 
The Sewanee Review, and elsewhere. 

CROSSETT WISH LIST 
T HE FO LLOWIN G EDITION S WOULD BE WELCOME ADD ITIONS TO THE CR OSSETT LIBR ARY : 

THE DICTIONARY OF ART, 36 VOLUMES ( GR OV E'S DI CTI ONARI ES , 1996 ), $ 7800. 

ENCYCLOPEDIA OF INTE RIOR DESIGN ( FI TZRO Y D EARB ORN , 1996), $125 . 

THE BURIED MIRROR: REFLECTIONS ON SPAIN AND THE NEW WORLD, 

BY CARLO S FUENTES ( SMI TH SON IAN, 5-V IDEO SET), $ 150 . 

CONTEMPORARY FASHION , BY R ICHARD MARTIN ( ST. JAMES PRE SS , 1995 ), $135 . 

THE MUSLIM ALMANAC ( GALE, 1996 ), $75. 



-· 
A Lovely Vortex 
BY LIAM R ECTOR, 

DIRECTOR, TH E BENNI NG TON 

WRIT I NG SEMINARS 

W e crafted the new graduate Ben-
nington Writing Seminars, echo-

ing Ezra Pound's vision, as a vortex-a 
radiant node or cluster through which 
things can, might, and will pass. We set 
up its context as a low-residency pro-
gram, a format created by Vermont poet 
Ellen Bryant Voigt when she was at 
Goddard College. We aimed to capture 
the continuum between freedom and 
responsibility, with historical gatherings 
of artists such as the experiment at 
Black Mountain College njpping at our 
heels. 

The Seminars structure is simple, 
and it works. Students and faculty meet 
for residencies twice a year, ten days 
each, and we conduct workshops, attend 
lectures and readings by visiting writ-
ers , set up a course of reading and writ-
ing, and then head off for a steady 
stream of correspondences that puts 
mentor to apprentice, one-to-one Ben-
nington tutorial style, in a literal life in 
letters. Not every art would lend itself 
to this form of study and action , but it 
is perfect for writers and readers, who 
are the sound of one hand clapping. The 
low-residency format allows people to 
maintain continuity with their commu-
nities, their families, their jobs, and their 
money. The residencies are Down 
Periscope, utterly immersive Mobius 
strips of concentrated learning. Formats 
such as these will , I' m convinced, 

increasingly be part of graduate and 
post-graduate studies in our postmod-
ern lives. And the c01Tespondences, with 
their solitude and their life-spent-in-the-
mail, realistically mirror, deepen , and 
widen the actual life of a writer. 

Ezra Pound also suggested that we 
beware and avoid accepting opinions 
from those "who haven ' t themselves 
produced notable work." We kicked off 
the Seminars with the old and a new tra-
dition of practitioners at Bennington, 
our notion of which includes not only 
novelists and poets but also belle let-
tristic writers, mjning a vein of nonfic-
tion that is among the strongest work 
being written in our time. Older Ben-
nington writers such as Bernard Mala-
mud and Theodore Roethke were 
central to the idea of what our program 
should be and what lineage in teachers 
we might look to engage, but equally 
important was the fabulous auto-didact 
tradition embodied in Kenneth Burke. 
With nonfiction writers Sven Birkerts, 
Bob Shacochis, and Susan Cheever, we 
have one of the finest staffs in nonfic-
tion nationally, and we are one of the 
few graduate programs in writing to 
confer a degree in nonfiction. We are 
highly attuned to the role of public writ-
ers, artists , and intellectuals in our 
culture. 

As a previous director of the nation-
al service organization Associated Writ-
ing Programs, I was keenly aware of a 
truism about writing programs: "Every-
one writes ; no one reads." We moved to 
correct that with the Bennington Writ-
ing Semjnars; our Master of Fine Arts 

Top : Faculty member Susan 
Cheever flanked by Barbara 

Dolan (left) and Emilie Harding. 

Above: Fac ulty member and 
assistant director Sven Birkerts. 

degree is not only a degree in writing 
but a degree in writing and literature. 
We brought in an associate fac ulty of 
writers not to teach writing but to di s-
cuss literature, and their sources in lit-
erature, as writers. (Critics do not form 
the canon; other writers do.) Along with 
the initial core faculty members-Susan 
Dodd, Maria Flook, David Lehman, Jill 
McCorkle, and myself-associate fac-
ulty members Donald Hall , Jane Ken-
yon, Margot Livesey, and Sven Birkerts 
joined us for our first res idency. Jane 
Kenyon , who took up the idea of doing 
three lecture/discussions with a good bit 
of terror in her heart, spoke on Anna 
Akhmatova, Elizabeth Bishop, and Joh'n 

(continued on page 51) 
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Student Practitioners at Work 

Soprano Cybele Paschke '98 was one of six 
talented musicians performing in The Other 

Side of the Window, an exhibition and concert 
inspired by the poetry of Canadian author Mar-
garet Atwood at La MaMa in New York in 
March. Last November Paschke was a soprano 
soloist for a period-instrument performance of 
Cavalli's Vespers with the Clarion Music Soci-
ety, conducted by Newell Jenkins at Kaye Play-
house. She also performed her original folk 
songs, accompanying herself on the dulcimer, 
at the Boston World Trade Center last fall. 
Paschke has recently been commissioned by poet 
and translator Shahram Shiva to create and per-
form musical settings for selected translations 
of the ancient collection of the mystical poetry 
of Jelaluddin Ru mi for the New York Open Cen-
ter in Manhattan. 

Above: Cybele Paschke 
"98 with music teachers 

Willie Finckel and 
Ed Lawrence. 

At right: S's for Clyde. 
an installation by 

Jessica Reeves-Cohen 
MFA '96. 

The work of Jessica Reeves-Cohen MFA '96 
was on display during January and February at 
the 1996 New England Master of Fine Arts Pro-
grams Exhibition in Boston. The exhibition, at 
the Boston University Art Gallery, is held in con-
junction with the annual conference of the Col-
lege Art Association. Reeves-Cohen 's installation 
piece, 5's For Clyde, was chosen by a panel of 
judges to represent a cross-section of the region 's 
most compelling work. Reeves-Cohen 's piece 
was one of three installations chosen for the exhi-
bition, and was designed specifically for the event. 

Tuition Freeze Continues 

A decision by the Bennington College Board 
of Trustees to hold the line on tuition and 

fees for the third year in a row has reaffirmed the 
College's commitment to revitalize the curricu-
lum without putting its education out of reach for 
talented students. At $25,800, Bennington is the 
only college in the country to post a zero percent 
increase over the previous year for two consecu-
tive years. Nationally, the median increase was 
six percent, according to the College Cost Book, 
1996. 

Bennington now ranks 50th in the nation in 
terms of costs, according to Money Magazine's 
1996 Money Guide edition, "Your Best College 
Buys Now." The article also notes that Benning-
ton is seventh in the nation for awarding finan-
cial aid based on need and was found to be one 
of the lowest-cost colleges among the high-aid 
group. 



1995-96 Designated 
Scholarship Recipients 
GEORGE I. ALDEN TRUST SCHOLARSHIP 

Jennifer Laskey '96 

GEORGE ADAMS ELLIS SCHOLARSHIP 
Sara Eno '98 

Michael Buhl '96 
Stephanie Mestyan '96 

CATHARINE OSGOOD FOSTER SCHOLARSHIP 
Heather Muller '96 

WALLACE FOWLIE SCHOLARSHIP 
Vanessa Merino '97 

GOTTLIEB SCHOLARSHIP 
John Minahan '96 

LEONORA HARRIS SCHOLARSHIP 
Willa Carroll '97 

HOFFBERGER-ROSENBERG SCHOLARSHIP 
Douglas Ryan '96 

Nicholas Wroblewski '96 

ISLAND FUND SCHOLARSHIP 
Sheila Lewandowski '97 

ELIZABETH REED KELLER SCHOLARSHIP 
Jennifer Singer '96 

AGNES LINDSAY SCHOLARSHIP 
Jenik Munafo '96 
Jessica Peck '96 
Stuart Zanes '97 
Lee Moreau '97 

MANNUCCI SCHOLARSHIP 
Petra Hofirkova '96 

HALL PARK & EDITH 
MCCULLOUGH SCHOLARSHIP 

Taliesin Thomas '98 

MIRIAM LAMPKE PETRIE SCHOLARSHIP 
Genevieve Ellick '97 

PRESSER SCHOLARSHIP 
David Anthony '96 

SANDRA KESSELMAN SLOTNIK SCHOLARSHIP 
Kirsten Bromberger '96 

SOLON E. SUMMERFIELD SCHOLARSHIP 
James Simon '97 

PETER THOMPSON SCHOLARSHIP 
David Choi '96 

GREGORY TUCKER SCHOLARSHIP 
Michelle Dorvillier '97 

LIBBY ZION SCHOLARSHIP 
Joel Garland '97 

Stellar students. 
The early March production of Roberto Zucco included a student cast of Joel 
Garland '97, Ian Greenfield '99, Eben Moore '96, Elizabeth Corlett '98, Noe Ven-
a ble '98, Jennifer Nyman '96, Deacon Worrell '98, Maggie Halstead '97, Nathan 
Parker '96, Sascha Akhtar '99, Joshua Morency '96, and Melanie Plaza '98. Stage 
management was by Courtney Haynes '97, with assistants Mike Carlip '98 and 
Boris Deliradeff '97. For facu lty participants, see page 7. 

IN THE PROCESS OF REDECORATION? 

D ON' T KN OW WH AT TO DO WITH YOUR OLD FUR N ITUR E? I F IT 'S IN GOOD SHAPE, THE 

COLLEGE MAY BE ABLE TO USE IT IN ONE OF TH E STUDENT HOUSES. 

SOME USEFUL ITE MS WOULD BE : 

POOL TABLE, PIANO, COUCHES, CHAIRS , COFFEE TABLES, 

END TABLES, MIRRORS, LAMPS, RUGS , DRAPERIES 

IF YOU ' RE WI LLING TO DELI V ER , YOU MAY B E AB L E TO H ELP US OUT AND CLA I M A 

CHARITABLE DEDU CTION FO R A GI FT-IN-KIND . CALL THE DE VELOPMEN T OFFICE AT 

802-442-5401 , EXT. 1 0 7 
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Bennington Students at Work 
Jessica Cook '99 was one of six Bennington students 

who spent their FWTs as interns to Three Winters 
Production Company in Woodstock, VT. Pictured 

are (front from left): Nate Larson, Jessica Cook, Deacon 
Worrell '98; (back from left) : Joel Garland '97, Ian 
Greenfield '99, Brig Larson, and Jessie Weber '96. 

David Henderson'96 spent his FWT in the Czech Repub-
lic (pictured below, at the ossuary at Sedlec) as did 

Nathan Parker '96, Dan Reed '96, Maggie Halstead '97, 
and Kirsten Bromberger '96. During his independent 

study Henderson took photographs of Prague and the 
surrounding area; he is seeking funding to return and 

assemble a CD-ROM from photographs and interviews. 

SCORE AND THE IDEAL: The idea for the 
multidisciplinary, collaborative work 
came out of a c lass on symbolism and 
comp osition studies, according to 
Michelle Dorvillier '97, along w ith a 
desire to "move out into the world." 
Dorvillier presented her work, Score and 
the Ideal, first visually, on the walls of the 
President's Gallery, and then in prac-
tice, at a combined dance/music work-
shop in Martha Hill Dance Workshop, in 
late March. Student participants (the 
"ldeal")- who sang, moved, danced, 
recited, and improvised-were April 
Patrick '96, Sheila Lewandowski '96, 
David Brown '99, Meagan Masingill '98, 
Rebekah Pym '98, Luz Fleming '96, 
Nathaniel Reichman '97, Diana Ditmore 
'96, emily hey '98, Joel Garland '97, Kim 
Hottenstein '97, Irina Petrova '99, and 
Diane Wong '97. 

FWT 1996 Sampler 
Sara Jacobsen '99: Art Directors Club, New York, NY 
Jessica Phillips '99: The Bennington Bonner, Bennington, VT 
Rachel Bauer '96: Bemis Center for Contemporary Arts, Omaha, NE 
Alicia Herrmann '98: Wil liams Col lege Museum of Art Wi lliamstown, MA 
Julia Chmaj '98: Robert Rinehart Publishing International, Dublin, Ireland 
Victoria Sammartino '99: Neighborhood Youth and Family Services, 

Bronx, NY 
Seth DeCroce '98: Oregon State Governor's Office, Portland, OR 
Jody Marchowsky '98: NewsCenter 6, Lowell, MA 
Vanessa Marina '97: International Center for Research on Women, 

Washington, DC 
Lauren Seidman '98: New York Public Library-Science, Industry and Business 

Library 
James Simon '97: Goodyear Ti re & Rubber Company, Akron, OH 
Irina Petrova '99: Dance Theatre Workshop, New York, NY 
Burcu Yasemin Cavus '99: Radio-Television Corporation of Turkey, Istanbul 
Nick Wroblewski '96: Sotheby's, New York, NY 
Allison Ryan '98: The Harvard Review, Cambridge, MA 
Genevieve Ellick '97: HeadStart, Bennington, VT 
emily hey '98: The Center for Book Arts, New York, NY 
Brian Sangudi '98: Lotus Development Corporation, Cambridge, MA 
Victoria Perry '99: Corporation for Public Broadcasting, Washington, DC 



Student Profile: 
Erica Stuckwisch '96 

The fo llowing reflections by Erica Stuckwisch, 
a double major in costume design and physics, 
are from the Stories publication, which is the 
Admissions viewbook, in which 42 students are 
featured. 

"It's always been costume design for me; 
I picked up the physics when I took Norman 
Derby's class for non-majors in special theo-
ry of relativity, something I've always been 
intrigued by, partly because I read a lot of sci-
ence fictio n. I took intro physics my sopho-
more year; I've taken classical mechanics; I'm 
in quantum dynamics right now. 

"As I take more advanced mathematics 
courses and the math gets more three-dimen-
sional, I find more and more connections 
between that and say, putting together cloth-
ing. There's a mathematical structure called a 
sadd le point, for example, that works out to be 
pretty close to the crotch of a pair of pants; this 
is something I happened to 
notice in the course of a class. 
It's really easy, if you've ever 
made pants, to accidentally sew 
them into a tube with two weird 
points on either side, because 
it's basically two parabolas that 
touch each other in different 
planes. I'm sure that's why they 
named it that. There 's one 
called a monkey's saddle, too. 
Mathematicians sometimes get 
bored ; they don ' t get out a lot. 

"There are also con nec-
tions in general between sci -
ence and the theater. Both of 
them make a model of a real 
situation and experiment with-
in that model. In sc ience, you 
have empirical evidence, but 
then generally at some point 
that gets translated into math-
ematical formulas , then to graphs; you extrap-
olate from it. A lot of it is done from models 
in the lab , especially in physics: you're talk-
ing about pl anets moving, but you ' re shooting 
little metal balls across the lab. In the theater, 
your playwright is looking at life, maybe has 
somethi ng to say about it, but you don ' t go out 
and dea l with real life; it becomes a script that 
is put on upon the stage. It 's not real life; it 's 
an approx imation, it's experimental. Nobody 
really lives in a house with three walls where 

people say everything facing the miss ing one. 
You make your model and that 's an approxi-
mation ; mathematically we deal with approxi-
mations , too. In both, you work within a model , 
creating a situation and seeing how it plays out: 
with the right set of givens , it always resolves 
itself to some conclusion. 

"Before I came here I'd applied to two other 
schools and was accepted to both programs as 
a costume design major. But I would have been 
taking all three design disciplines the first year 
and then after that largely costumes; I would 
only be taking one class outside of theater each 
year. It 's very rigid and very much a training. I 
wanted to continue my education before being 
trained. That' s why I came here. 

"I've taken intro set design , I've taken act-
ing; I've stage managed, I'm taking directing 
this term. I've been approaching it still with the 
idea that I'm a costume designer but also with 

the idea that it 's really important to know what 
everybody else is doing, to understand their 
process , how they come up with things, what 
these things mean to them. In the conservato-
ries I applied to you were either an actor or a 
designer, you couldn ' t switch between them ; 
after the first year you couldn ' t even switch 
from your specific design discipline. 

"I think I wou ld be really frustrated if I had 
only done costumes, because I like to use both 
halves of my brain." 

Erica Stuckwisch '96 of 
Pendleton, New York, 
also works in lighting 
design, and was a mas-
ter electrician for the 
fac ulty production 
Roberto Zucco. 
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Notes

Shaun Cassidy's Witheld, 

Funded by a Vermont Arts Council Artist's Devel-
opment Grant, Shaun Cassidy installed five large-
scale sculptures at the Museum of Contemporary 
Art in Marseille, France, in November. 

Joel Chadabe's book, Electric Sound: The Past 
and Promise of Electronic Music, is forthcoming 
from Prentice Hall, Inc., in fall 1996. 

New poems by Steven Cramer are forthcoming 
in The Atlantic, Agni, Ploughshares , and Tri-
Quarterly. His essay on Fulke Greville is includ-
ed in the current Bread Loaf anthology, 
Touchstones: American Poets on a Favorite Poem 
(University Presses of New England, 1995), and 
an essay on Seanms Heaney appeared in the spring 
issue of Harvard Review, afestschrift for the cur-
rent Nobel laureate. 

Norman Derby taught at the U.S. Air Force Acad-
emy in Colorado Springs during his spring sab-
batical, where he collaborated with Dr. Robert 
Fuller in the development of an introductory level 
physics course using a CD-ROM database instead 
of a traditional textbook. The CD-ROM, Physics 
lnfoMall, which uses the metaphor of a shopping 
mall with various stores from which to buy infor-
mation (Atticles Attic, Book Basement, Textbook 
Trove, etc.), was developed by Dr. Fuller with 
funding from the National Science Foundation. It 
contains the full text and graphics of 19 physics 
textbooks and dozens of auxiliary books, cata-
logs, problem sets, and demonstration handbooks 
as well as more than 3,000 articles drawn from 
physics teaching journals. Originally intended as 
a reference tool for physics instructors, lnfoMall 
is being tested at the Air Force Academy as a 
resource for students. The introductory course is 
being evaluated by a team of educational expe1ts 
from outside the Academy to determine the reac-
tions of and benefits to the 48 student volunteers 
using the new multimedia technology. 

L' Ensemble, the Albany, NY-based chamber 
ensemble of which Ida Faiella is executive artis-
tic director, commissioned Allen Shawn to com-
pose a work for voice, violin, and piano inspired 
by the poetry of Robert Frost. The work was per-
formed last December in Bennington's Old First 
Church, where Frost is buried, and included read-
ings by Robert J. Lurtsema, host ofNPR's Morn-
ing Pro Musica. Faiella also performed with 
L'Ensemble in Albany, Saratoga, and at Ben-
nington College in February and April, as did cel-
list Semyon Fridman, another L'Ensemble 
member. 

In February Tom Farrell composed a score for an 
animated film by David Ehrlich that will be shown 
in major film festivals around the world, includ-
ing Sarajevo and Hiroshima. The film, Robot 
Rerun, is the sixth project on which Farrell has 
collaborated with filmmaker Ehrlich. Farrell also 
taught at Brown University, where the dance 
ensemble commissioned him to compose a work 
for them; it is the fourth piece commissioned by 
Julie Strandberg, director of dance at Brown. The 
new work (along with some of Farrell's older 
pieces) was included in an Ap1il conceit at Brown, 
in which Farrell performed. 

Michael Giannitti 's 1996 lighting design projects 
include Two Trains Running, for The Studio The-
atre in Washington, D.C. , in January; a portion of 
a new work by Cathy Weis '70, at Dance Theatre 
Workshop, in March; Blues in the Night, in Atlanta, 
in April; a musical version of Two Gentlemen of 
Verona at the New Jersey Shakespeare Festival in 
May; and Shakespeare & Company's Merry Wives 
of Windsor, in Lenox, MA, in August. 

Edward Hoagland lectured at the California 
Academy of Sciences Conference in San Fran-
cisco in March, along with paleontologist Stephen 
Jay Gould, environmentalist David Brower, biol-
ogist E.O. Wilson, and others. He also spoke at 
the University of Memphis in April. Hoagland's 
articles and reviews have recently appeared in The 
Nation, Civilization, The New York Times Maga-
zine, and The Boston Sunday Globe. His essay 
"Strange Perfume" was included in the Best Amer-
ican Essays of 1995. 

Ken Kensinger's How Real People Ought to Live, 
(now in its second printing) was reviewed in the 
March issue of American Anthropologist. Citing 
Kensinger's work as legendary among Amazonia 
specialists, reviewer Donald Pollock said Ken-
singer's writing "is marked by an enviable depth 
of ethnographic detail ," and called the book "a 
delight to read [that] should be as successful with 
a specialist audience as it will be with students." 



Verlyn Klinkenborg's essay, "Amigo Canti-
sano's Organic Dream," appeared in The New 
York Times Magazine in March. 

Sculptor Sue Rees presented her installations at 
Gallery One-Ten in New York in October and at 
the Urbach Gallery in the Albany Center Gal-
leries, Albany, NY, in November and December. 
Her installation Coordinates for an Alignment of 
a Jigsaw was exhibited in February at Mobius in 
Boston. The pieces in the installation were all 
mechanized, with motors controlled by contact 
switches, motion detectors, and timers. The instal-
lation included a musical performance and chore-
ographed site-specific events by Terry Creach, 

Sue Rees ' 
Coordinates 
for an Alignment 
of a Jigsaw 

Eva Lawrence '96, and musicians Robert Een and 
Hearn Gadbois. Rees also delivered a slide talk 
and critiqued MFA students at the University of 
Birmingham in January. 

Bill Reichblum was in Los Angeles in March to 
participate in the Audrey-Skirball Kenis Theatre's 
Spring Series. With Los Angeles-based director 
Roberta Levitow, Reichblum led a conference 
workshop, examining how the playwright/direc-
tor collaboration affects the mounting of a new 
play. Noted theater artists from across the coun-
try, along with an audience of the general public, 
participated in the discussion. Theatre Commu-
nications Group (TCG), one of the leading pub-
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THEORY AND PRACTICE: A COLLABORATIVE FWT 

U nder the direction of Barry Bartlett, the ceramics program cosponsored an FWT 
project with Greenwfch House Pottery in New York City during January and Feb-

ruary. The FWT project involved the creation and production of a limited edition of 
Greenwich House Pottery's art pottery from the early part of this century by Benning-
ton 's ceramic students. Students involved in the project were Brian Heiss '96, Stephanie 
Mestyan '96, and Liz Byrne '96. 

During the first phase students did historical research into the Arts and Crafts peri-
od, using the archives of the Pottery and the Newark Museum. Research also includ-
ed study of the development and social implications of the Arts and Crafts move-
ment in this country. During the second phase students began developing the 
technical skills needed to produce the line, from the making of prototype forms, to 
mold making, to casting and glazing. 

"Collaborative projects of this kind create long-term relationships with outside 
organizations that have the potential of offering benefits to both our students and 
the organizations. I hope we can continue working with the Pottery next year," said 
Bartlett. 

Elizabeth Zawada, director of the Pottery, who coordinated the project with 
Bartlett, hopes to provide summer residency opportunities for Bennington students 
at Greenwich House Pottery, during which they can continue historical research, 
participate in day-to-day Pottery operations, and pursue their own work. "The most 
interesting aspect of this project," notes Zawada, "is that it provides a hands-on 
educ ational experience that connects history with the practice and function of a skill or craft, and produces a tangible 
rec ord of that inquiry. The project reaches beyond the conventional boundaries of a classroom situation, connecting 
Bennington College and Greenwich House Pottery with a much larger art community." 

Dana Reitz toured with 
Baryshnikov in April. 

lishers of theater books, has signed Reichblum for 
a new book on the director/playwright collabora-
tion. Coauthored with Roberta Levi tow, the book 
will provide an overview of the way plays are 
developed in America and offer a new model of 
creating new work for the American stage. 

Dancer/choreographer Dana Reitz toured the 
country with Mikhail Barysh-
nikov in April and early May. 
Their performance schedule took 
them to Victoria, Canada; Boise, 
ID; Seattle, WA; Escondido, CA; 
Boulder, CO; Berkeley, CA; Min-
neapolis, MN; Burlington, VT; 
and Washington, DC. The event at 
Burlington's Flynn Theatre in late 
April , Solos-With Music and 
Without, featured Baryshnikov 
and Reitz performing works by 
Mark Morris, Kevin O' Day, and 
Reitz, as well as two works danced 
in silence, Unspoken Territory and 
Private Collection. 

Stephen Sandy's Vale of Acad-
eme: A Prose Poem for Bernard 
Malamud has appeared from 

Holocene (Holocene Press, Box 101 , Wofford Col-
lege, Spartanburg, SC 29393, $5 postpaid.) Sandy 
gave a paper on translating Seneca at Poets House 
in New York City in March. This summer Sandy 
will join Nancy Willard, Stephen Dunn, and Greg 
Kuzma, teaching in the Poetry Works at the Chau-
tauqua Institution in Chautauqua, NY. 

At the Popular Culture Conference in Las Vegas 
last March, Sally Sugarman delivered a paper, 
"The Politics of Childhood: Media Images of 
Power and Authority for the Young," her eighth 
for the Popular Culture Association around the 
theme of children 's culture. In addition to exam-
ining examples of television and film images, Sug-
arman interviewed children at the College's Early 
Childhood Center and in Bennington public 
schools for this paper. 

David Waldstreicher received the 1995 
Jamestown Foundation Prize for his book, The 
Making of American Nationalism: Celebrations 
and Political Culture, 1776-1820. Part of the 
prize-which is sponsored by the Institute of Early 
American History and Culture, the University of 
North Carolina Press, and the Jamestown York-
town Foundation- includes publication (UNC 
Press, forthcoming 1997). 



MFA Program Faculty 

David Lehman lectured on the poems of Frank 
O ' Hara recently at Vanderbilt University, as 
part of an event that also featured a suite of lith-
ographs by artist Jim Dine. Askol$f Melnyczuk, 
Doug Bauer, Sven Birkerts, and Sue Miller 
appeared recently on the WGBH-Boston televi-
sion show, "The Group," discussing Mary Kan·'s 
memoir, The Liar's Club. Maria Flook 's col-
lection of short stories, They Have the Wrong 
Man (Pantheon) was published in March. Jason 
Shinder's anthology, Lights, Camera, Poetry!: 
American Movie Poems, the First Hundred Years 
(Harcourt Brace), includes poems by Hart Crane, 
Ben Belitt, Kenneth Fearing, Sharon Olds, Ellen 
Bryant Voigt, and David Lehman, among others. 
Tree Swenson's cover design for Jane Kenyon's 
Otherwise was featured recently in Publisher's 
Weekly. 

Former Faculty 

Artist Pat Adams was one of 30 individuals 
selected to participate in the American Academy 
of Arts and Letters' Invitational Exhibition of 
Painting and Sculpture in New York in March. 

The premiere of A Concord Symphony, Henry 
Brant's orchestral transc1iption of Charles Ives' 

On Spring 

Concord Sonata , was performed by the Amer-
ican Composers Orchestra at Carnegie Hall in 
February. According to The New York Times , 
Brant labored for more than 30 years on this 
epic orchestration, "by way of showing grati-
tude to Ives ." Also performed were Brant's 
Plowshares and Swords and Session's Fifth 
Symphony. 

Jamaica Kincaid won the New England Book-
sellers Association fiction award for The Autobi-
ography of My Mother. The awards are given 
annually to "New England authors and publish-
ers who have produced a body of work that stands 
as a significant contribution to New England 's cul-
ture." The awards ceremony was held in April at 
the Boston Public Library. 

Stanley Kunitz 's Passing Through: The Later 
Poems, New and Selected was the winner of the 
1995 National Book Award for Poetry. 

Works of Jules Olitski were exhibited in Caro 
and Olitski: Masters of Abstraction Draw the Fig-
ure at the New York Studio School of Drawing, 
Painting and Sculpture in January and February. 
His works were also exhibited last winter in Jules 
Olitski: New Monotypes at Long Fine Arts, and in 
Jules Olitski: Three New Paintings at Andre 
Emmerich Gallery, both in New York. 

This Ted Hoagland essay fi rst appeared in the New York Times in 1995 and was reprinted in the Interna-
tional Herald Tribune. Essayist and novelist Hoagland, who has taught at Bennington since 1987, is author 
of 15 books, most recently Balancing Ac ts. In January he was awarded the 1996 Franklin Fairbanks Award 
by the Fairbanks Museum and Planetarium in St. Johnsburg, VT. The award honors an individual for " . .. life-
long creative and dedicated service to the residents of Vermont and/or New England through contri-
butions to the sciences, arts, and humanities, thereby improving the quality of life in Vermont and/or New 
England." Specifically the award noted that "Hoagland's passion for nature- especially northern Ver-
mont-has helped shape the ecological awareness of thousands of readers." 

I f you have a holey old cast-iron wood stove, you know what a constant preoccupation fussily feed-
ing it can become. The phoebes, cardinals and grosbeaks sing: a deer, well-camouflaged, drifts 

down a line of trees; and you stuff the maple and birch wood in. 
Meanwhile, the dog jumps into an easy chair he's allowed to sit in. He has found an owl roost-

tree and has been eati ng owl pellets-the indigestible hair and other stuff that owls upchuck an hour 
or two after a meal. But unfortunately he's been coughing these up too. The owl last night was hoot-
ing at its young, which aren't learning to fly very well, just desperately launching themselves from 
tree to tree down our little valley. How will they ever flap back? 

The upland corner of my field is a wild turkey gobbler's parade ground every morning for three 
or four weeks in the spring, then later a coyote family 's rendezvous point in the evenings for about 
as long every fall . 

In other words, for the turkeys those few mown, old-field acres are a brief stage set for courtship 
bluff and pomp. For the coyotes (who are giving birth to their pups in a !edgy, precipitous hideaway 
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a mile away at about the same time), that patch of rough high-up grassland is also a 
theater for training April's pups in October adolescence-in hierarchy and howling, 
teamwork, play and discipline-but with a precautionary view of possible dangers 
below. 

I can hear ravens, woodcock and wood frogs simultaneously from my house. Frogs 
are disappearing all over the world, according to many accounts . But by digging two 
modest pollywog ponds down alongside my stretch of stream, where snowmelt and 
springwater collect, I've increased my land's quota of frogs tenfold: five or six species 
(the stream itself may have eight) . And Jone ducks or a pair will land occasionally and 
stand up in the water flapping their wings as if to draw in more birds, once they've 
explored. 

The old fanner whose father had cleared this place (and who when I knew him a 
quarter-century ago was 80 years old) used to grow teary sometimes, seeing how his 
former pastures were thickening with alder brush or fir and poplar trees, after having 
been laboriously cleared. 

But not in more than a century has the stream had so many frogs on it (green frogs, 
Jeopard frogs, pickerel frogs, bullfrogs, mink frogs, wood frogs, spring peepers, gray tree frogs) and 
moose and bear tracks. Also red squirrels, flying squirrels, snowshoe rabbits; six of the latter held a 
conclave in my empty barn late last fall. Therefore the bobcats on the mountain are surviving all of 
the fin de millennium changes as well. 

Turkey buzzards, previously a southern bird, wheel over, sailing on toward Canada. A fern expert 
tells me few areas in the country are richer in his specialty than this one: and the various vivid moss-
es thrive so extravagantly--despite the snow and all-that, green as a jungle macaw, they can cap 
whole boulders ten feet long. 

Up on the ridge is a waterfall that freezes golden every January, or at least when the sun is out and 
refracts the sand embedded in the water just right. Another wate1fall, not far off and near the coyotes ' 
den, looks as blue as an iceberg's innards when lit up. But in the spring all of this falling water glit-
ters silver, pewter, amber, or obsidian-black in the changing light. 

My favorite song now is the peepers' chorus, more basic than bird-song, which it may have invent-
ed. In the later spring, when the peepers have finished mating and are silent, I like best listening to the 
toads-which are tardy breeders-more, even, than to the indigo buntings and the bubbly bobolinks 
or lovely meadowlarks . Theirs is a very old song, quite Gregorian in sound, though amphibious and 
at a different pitch than the monks ' , yet to me as ecstatic. The year is so short for these cool-veined 
creatures, they must catch it as they can. 

When the grass first greens, and again after rutting season in the fall, the deer who live hereabouts 
will gather in a multitude, gamboling a bit, nuzzling or angling next to each other as if reacquainting 
themselves with the nucleus of the herd . I've seen as many as 14 together on these ritual occasions. 
A friend staying at my house counted 23 does, yearlings and fawns strung out and descending from 
the orchard to the field. 

My own rather parallel impulse as the seasons change is to climb the ridge facing me. It is adorned, 
as you hike up, with several compact, oval beaver ponds, where the brooks run down. These are full 
of interest, and I may hear hermit thrushes, winter wrens, ovenbirds, and black-throated green, or black 
and white warblers. But I scramble above, to a pool of perhaps only my own length, where a small 
stream heads. 

I know a number of these spots, lined with cinnamon or sulphur or yellowish leaves that blacken 
as they get waterlogged. But just where the underground spring that keeps the pool full all year comes 
in, you ' ll notice a penny-sized, copper-colored dancing pavilion of leaping grains of sand. They dance 

. perpetually, a trampoline fling, somersaulting and falling, then high-kicking again, like an inexhaustible 
hour glass upward-bound. 

On a warm day, I watch happily till I'm rested from the climb, while my dog, Wally, stalks red-
backed mice and other forest delights, or chases a thunderstorm, racing right at the "crack" with all 
the headlong recklessness with which Smoky, the dog I had before, went for porcupines, a much more 
damaging enthusiasm. 

On the other hand, we had intimate moments, Smoky and I, when he got quilled, because the best 
method for taking a dog's quills out is-face to face, mouth to mouth-to grip each quill with your 
teeth. 

The old lore of the woods is being lost, but I offer that. • 
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THE College FFARM: 
an InterviewwithEmilyHunter

In the 1940's, in response to World War II shortages, Bennington faculty and students worked 
a huge victory garden and stock farm. Now in 1996, with our new Community Supported Agri-
culture program, past meets present. In January 1996 Emily Hunter joined Bennington to direct 
the new farm program at the College. Called the Community Farm at Bennington College to 
reflect the dual commitment of the program to supply produce to the College Food Service and 
to members of the surrounding communities through a Community Supported Agriculture (CSA) 
program, the farm began operations in April. 

BENN: Why a farm at Bennington? Why now? 
EH: Partly because of the College's interest in going 

forth on a new adventure, to use its land to explore 
sustainable, community-based agriculture. Also, 
since the farmer who has been working the land 
retired, it was time to think about what to do next. 

Right now seems to be a really good time for 
potential funding for sustainable agriculture, too. 
More and more sources are available for creative 
agricultural programs, especially ways of 
addressing the social and land use issues in food 
production, like distribution questions and the use 

of chemicals; and other issues, such as how we view 
work, how we view what we pay for our food. 

BENN: What is a CSA program? 
EH: The idea is that subscribers pay a one-time fee every 
year for produce through the season . The farm operation 
benefits because subscribers share the financial burden 
and risk of crop failures; subscribers benefit by getting 
good produce. It usually includes a commitment to rais-
ing food organically, so subscribers know their produce 
will be chemical-free. 

BENN: Are CS As part of a general move towards explor-
ing sustainable community? 
EH: In a way. People's tolerance towards how their food 
is treated is changing, and it may be that, very soon, peo-
ple won't tolerate any chemical use. The CSA is one 
really good answer to that. It's not a complete solution, 
because for one thing, in the Northeast we can' t grow 
year round without a lot of energy input. But it is part 

of the bioregional movement, which says that we 
should only consume things that come from 

CYNTHIA LOCKLIN 



our region, whether it's energy or other 
resources, and certainly, food. 

BENN: How will the Bennington CSA 
program work? 
EH: People will buy shares, which for us 
will represent enough produce for a 
four-person family. We'll offer a half-
share option as well. That share loose-
ly guarantees to the subscriber a certain 
weight and variety of produce. We'll 
have a one-day per week distribution 
time. Also, we have the possibility of 
working memberships. 

We're shooting for 15 full subscrip-
tions for the first season, and I don't 
think we' ll have any problem. The com-
munity seems supportive; Mary Ann 
Carlson and Lou Leamon in particular 
are very energetic. We plan to have an 
opening potluck for subscribers in April 
here on campus. 

BENN: How many acres will you farm, 
and where? 
EH: This year I'll have about two acres 
in produce and on another three acres 
we ' ll plant cover crops or green 
manures that will improve the soils for 
next year. We' ll start in the field near 
the [Rebecca B. Stickney] Observato-
ry, which has a good southern exposure 
and easy parking for CSA members . 
And I think it'll be nice visually, too. 

BENN: What crops do you plan for this 
opening season? 
EH: Since the College Food Service has 
a salad bar, we'll plant different kinds 
of lettuce and cabbage, radishes, broc-
coli, and cauliflower. For the Food Ser-
vice I have to think realistically about 
what will be most profitable, and to con-
sider processing time; with beets and 
potatoes, for example, it'd be hard to 
compete. I'll grow some of those crops 
for the CSA group: potatoes, beans, 
winter squash, and beets. We'd like to 

use our orchard if we can rejuvenate it; 
there are some interesting old varieties 
there. We'll also grow melons, toma-
toes, peppers, and squash from trans-
plants, at least for our beginning crops. 
We'll plant corn later, when the soil is 
warmer. 

We don't know how fast things will 
expand. The hope is the CSA compo-
nent will grow quite a bit. We'll have to 
see what kind of market there is for that, 
and any other markets we can imagine, 
like restaurants. 

BENN: Do you foresee student involve-
ment? 
EH: We're hoping to offer work-study 
positions, and also possibly summer 
internships. One student [Jason Fridley 
'97) who is planning a research project 
has already expressed an interest in 
working on the farm. I'm excited about 
the idea of working with students on 
their research. 

BENN: What's a woman like you doing 
in a field like this? Do you come from 
a farm family? 
EH: No, but it's always been part of my 
background. I went to a boarding high 
school that was a working farm and real-
ly immersed myself; for me, taking 
leadership in the farm was a good solu-
tion to the uncertainties of adolescence. 
I also worked at the Farm Wilderness 
Camps in Plymouth [Vermont], both as 
a child and as an adult. That's a special 
place and I was rewarded by working 
with urban kids on the farm. That was 
very worthwhile. 

I went to Earlham College in Indi-
ana, which has a student-run farm 
where students live and work. I was a 
biology major but mostly I did field 
work in ecology and worked with 
plants; I also worked in ornithology. I 
knew I wanted to work in agriculture 
in some way; I wanted nuts and bolts 

and a firmer background. So after Earl-
ham I went to Iowa State, a land grant 
university with a big ag program, for a 
masters degree in crop production and 
physiology. I received good training 
and some practical background there; 
I also got a big dose of a very conser-
vative approach to science and agricul-
ture. After my experience with a liberal 
arts school, in an environment that was 
nurturing towards thinking and towards 
viewing yourself as a world citizen, 
going to a land grant school was a big 
change. 

So I feel very comfortable and happy 
to be at Bennington; there will be chal-
lenges, but I feel equipped to handle 
them because I've been on both sides of 
that spectrum. 

I've been thinking about natural con-
nections on this campus-students 
making sculpture and other artwork for 
the garden, for instance. That's one of 
the great things about being here, that I 
can think in those terms. 

BENN: How would you characterize your 
outlook on the future of farming? 
EH: We're at a place and time when 
we're really examining food production 
issues, certainly in terms of how we 
subsidize them; but also on a more 
philosophical level, we 're discussing 
how land is used and how people fit into 
that land use from a social ecology 
viewpoint. More and more there will be 
issues and tensions between the differ-
ent sectors of the population-the 
diminishing agrarian sector and the 
expanding urban sector-and I'd like 
to be a mediator in that interface. We 
have devastating environmental issues 
before us; I think my generation can 
either say, I guess this is just what's 
going to happen, or we can choose to 
wrestle with the issues. I want to be part 
of that dialogue, to be an educator in 
that discussion. 



Lydia Phelps Stokes Katzenbach '45 (pictured at left, below), working here with Janet Frey Harte 
'44, sent an old photograph album with many wonderful pictures of her time at Bennington, includ-
ing several of the farm project, along with three of her most vivid memories of those days. 

f 

"K . . ....... nockingdown the barn was one of the most fun things I've ever done, and that's what 

we did [on 'Demolition Squad Squad Farm Day,' Spring 1942]. Another farming experi-

ence was learning how to kill chickens ... l'm not sure I ever mastered this technique, 

taught to us by Professor Woodworth. He also helped us pluck turkeys and chickens. It 

was easier when they were still warm! But the most fun of all was volunteering for the 

early morning swill collecting run. If you agreed to get up before the crack of dawn and 

collect garbage in the surrounding neighborhood for the pigs, you were allowed to drive 

the farm truck! A high level of ecstasy." 

"T he creation of a huge Victory Garden-

cum-stock farm on Bennington's green 

and pleasant campus was in response, 

obviously, to the Second World War; we 

were filling our larder with vegetables, 

poultry, and pork to release food to the 

military. We provided our own labor to do 

this (and if ever there were unskilled labor, 

we were it!). But we soon learned; and 

what a sense of accomplishment we felt 

as we surveyed the well-stocked root cel-

lar, or labored in the vegetable prepara-

tion room, or completed a row of weeding. 

When the cry went out in the night that 

the pigs had escaped, no one hesitated to 

join the chase. When the chickens had 

been garroted, we moved in bravely to 

pluck them .... lt was all 'for credit,' like a 

class. It had to be made up, if missed. 

Quite a departure for us individualists. But 

it filled a palpable need, and I think we 

all felt great pride in this undertaking." 

When she sent in her contribution to the War 
Farm memories, Janet Frey Harte '44 (at right) 
commented, " I hope the great need for us all 
to be educated in the care of the land will cre-
ate the same enthusiasm in today's Benning-
ton community." 



1940~ FarmReminiscences

Eve Glass Shakespeare '43 studied sculp-
ture with Simon Moselsio while at Ben-
nington ("I once made a wooden sculpture 
of a buffalo carved from an old telephone 
pole!" she remembers), "waited on " in the 
dining room, and worked on the College 
farm. Of the photograph shown here, she 
remembers: 

: "T :...... his photograph is reminiscent of my 

being the Simon Legree of the farm pro-

ject. That was back when Martha Gra-

ham was on. campus, dancing with her 

group. Bill Bales was there, too , and 

Merce Cunningham. If we could get 

through early enough, we could sneak 

in and dance with them; they would let 

us in to do that. I 'wanted to get every-

body~up at five or six so we 'd have time 

to go dance with Martha Graham." 



Notes Toward an 
ENVIRONMENTAL COLLEGE 

'' 

BY K .D . WOODS 

The environmental perspective recognizes context. It is concerned with causality and consequence, 
beyond the immediate, in the relationship between society and the material world ("the environ-
ment"). It sees human communities as residing within and interacting with natural communities. 
"Environmentalism" involves, in part, a recognition that human well-being is dependent on how 
this relationship is understood and managed-that we participate in and depend upon the function 
of a global ecosystem. It recognizes, also, that many of the problems encountered in this manage-
ment require novel combinations of perspective and expertise; solving problems of sustainability 
will often require synthetic studies that do not recognize conventional disciplinary boundaries. 

- From the mission statement of the Community, Culture, and Environment program group 

hen the Symposium Report of 1994 called for a "greening" of the institution among the 
central priorities for Bennington 's renewal I was gratified, for I'm convinced that issues 

of the environment (broadly understood), more than any others, define the historical unique-
ness of our time. That was, in fact, what prompted my submitting a proposal during the 

Symposium to move towards an environmental college. Even so, I was a bit surprised: Envi-
ronmental issues have not been among the themes that shaped Bennington 's fame and uniqueness. 
What's more, virtually every other college in the country has established some sort of environmen-
tal studies program, with a marked proliferation in the last few years. Where does that leave us, as 
something of a newcomer? How do we make something new, of unique interest? 

In fact, as far as the academic pursuit of environmental questions goes, I think we have an oppor-
tunity to break a very problematic mold. Most institutions have treated environmental questions like 
every other academic program: Call it a discipline, form a department, develop a list of required 
courses, and give degrees in it. The difficulty is that environmental problems spring, in large part, 
from the failure to recognize context and encompass indirect effects-exactly the places where dis-
ciplinary models fall short. Attempting to recognize this, some environmental programs are labeled 
"interdisciplinary," or something similar. The problem is that such a label tends to get translated as 

"less serious" or "soft"-and all too often the reality suc-
cumbs to the perception. 

Kerry Woods teaches bio logy and ecology at Bennington . 

The issue for academia is this: Environmental prob-
lems call for perspectives and expertise from a variety 
of traditional fields, but generally, no conventional dis-
cipline can address the question by itself. This is where 
Bennington stands at a distinct advantage. If, in the fash-
ion of John Dewey and Bennington College, a student 
is invited to develop a course of study and creation 
defined by problems or questions rather than by choos-
ing among well-worn departmental pathways, the prob-
lem of disciplinary constraints may evaporate. Certainly, 
we must insist upon sophistication and expertise of var-
ious sorts in addressing environmental questions, but we 
are allowed to recognize that the nature of the problem 
defines the necessities of the program. 



Last fa ll , a fac ulty program group-Community, Culture, and Environment-assembled with 
the objective of developing cutricular and other support for development of plans address ing envi-
ronmental questions. That the time was ripe is suggested by the number of fac ulty members who 
have been interested and the diversity of existing courses that bear on our central themes. This year, 
classes and tutori als address the environment through community service, design and aesthetics, 
mediation, food and agriculture, landscape history and ecology, environmental planning, and the 
development of sustainable communities. During the corning year, we anticipate seeing courses 
dealing with policy and legal issues, technological applications, and literary and artistic visions. We 
also expect to bring visitors to campus for workshops and short courses addressing, for example, 
environmental law, international developmental issues, and landscape design. 

But an environmental vision developed only in the classroom, no matter how practicum-orient-
ed, fall s short of demonstrating an institutional vision that will truly stand out. Bennington's real 
opportuni ty fo r exemplifying a new level of environmental sophistication-and its obligation , in 
order to realize the agenda set forth in the Symposium- is in transformi ng all levels of institution-
al function . This means bringing an environmental awareness into all institutional planning, deci-
sion-making, day-to-day activity- in effect, making the commitment to li ve sustainably a new 
synthesizing principle. This may be a much more difficult thing; it call s for deep reflection, recon-
sideration of entrenched ways of thinking, investing resources in some novel ways. On the other 

"W orking on the farm was wonderful fun . We would pl ay bri dge most nights, 

th en get up at six the next morning, stagger out to the fields, return at eight 

for a hearty breakfast , and head back to work. In t he afternoons we swam at 

t he quarry. One of the joys of that work I remember is this: Working next to me 

a good deal of the time-as we hoed down the broccoli and hoed down the 

potatoes-was a six-foot tall lady named Eve Glass [Shakespeare '43; see page 

27]. She was one of those people who can remember everything. So I hoed for 

a month with Eve reciting 

everyt hing from Macaulay's 

ballads to Keats' odes to 

Shakespeare's sonnets. It was 

like having a radio in my pock-

et: Here was this marvelous 

lady, hoeing up a storm and 

reciting Hamlet." 

Sue Hedge Hossfeld '42 was the 
College 's sole p lant physiology 
major at the time; her senior 
thesis was on "Shortening the 
Pre-reproductive Stages of Toma-
toes. " She is p ictured here with 
her botany tutoria l leader and 
mentor Bob Woodworth . Since 
that time, she reports, she has 
gardened madly, designed plant-
ings, and taught horticulture. 

1940's farmReminiscences .. 



"M y c learest memory of 

the farm project is the smel I 

of chicken feathers dipped 

in boi l ing water-one of my 

chores was to dip and pluck 

chickens. We were requi red 

to work f ive hours a week on 

t he farm, even though we 

weren't required to go to 

classes. We would have 

kicked like mad if we'd been 

ordered to come in at ten 

o'clock at night like other 

col lege girls-but we didn 't 

mind clean ing out a barn on 

demand." 

Jean Short Aldrich '43 studied 
art and architecture at Ben-
nington. And while she is a gar-
dener still, she has never been 
tempted, she says, to raise 
chickens. 

. . 
1940's FarmReminiscences............. 

Jason Fridley '97 plans to use the College f ields as the basis for a 
senior thesis on sustai nable agricu ltu re. He is shown here with Kerry 
Woods, at work on a research project on old-growth forest. 

hand, it offers an exciting new way of seeing all facets of the 
College as a unity, pieces of the larger whole. 

It is hard to know where to start in implementing such thor-
ough-going change. The intimidation factor is great; when faced 
with the recognition that nearly all of our conventions will need 
re-evaluation, the temptation is strong to turn away. In such 
cases, we must rely on the power of positive feedback; start 
with whatever opportunity presents itself, and by exploiting it 
appropriately, impart momentum towards the next innovation. 
If we keep our eyes and minds open, as the pieces of the puz-
zle come together, we should begin to realize the appropriate 
dimensions of the overall structure. 

One such opportunity presented itself when the dairy farmer 
who had used the College fields retired. After a long and 
amenable relationship that supported a local farm and served 
the College 's needs at the time, we were forced to reconsider 
how best to manage the several fields that had produced hay 
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and corn for the last several decades. Our choices 
appeared to be between contracting with a landscaper 
to maintain and mow those fields we wished to keep 
open, or arranging with another dairy farmer to renew 
the former arrangement. The first option was prohibi-
tively expensive. The second, although appealing in 
some ways, seemed to have little to do with the pur-
poses of the College and carried concerns about envi-
ronmental impacts and, given the changing nature of 
farrning in Vermont, the stability of the arrangement. 

Concerns about sustainability in our rapidly trans-
forming agricultural system, interest in locally and 
responsibly grown food, and our own history (the World 
War II-era College farm created by Robett Woodworth 
with students) led to another, more creative option. This year will see the inauguration of a new Col-
lege project, The Community Farm at Bennington College. The particulars of this undertaking are 
addressed elsewhere in this issue, but I point to it here as an example of the kind of integrating ini-
tiative that begins to realize a transformation of the College. By providing (very) locally grown pro-
duce to the College dining halls and returning dining hall waste (in the form of compost) to the land, 
in linking Bennington College to the Bennington community through a community supported agri-
culture (CSA) program, in contributing to the experience of College students by generating oppor-
tunities for research, internships, tutorials, by the simple force of its apparent presence, and as a 
demonstration of sustainable agriculture, the farm will have far-reaching influence. 

Initially, the farm will focus on vegetables for CSA shareholders and the dining halls. We don ' t 
know where it will go as ideas grow. Will there be organic grain fields supporting Vermont's growing 
organic dairy industry? Livestock? Orchards? We're already envisioning workshops, conferences ... 

Neither do we know what the next endeavor will be; it will depend on the opportunities that arise. 
However, there are some obvious targets. The new technologies of energy efficiency, advancing 
explosively, are central to any possibility of a sustainable society. They are also a great opportuni-
ty for Bennington. Most of our physical plant was built before such concerns were much consid-
ered; consequently, our consumption of fuel oil and electricity is much greater and more expensive 
than it could be. Moves towards greater efficiency in lighting, for example, are only a beginning 
towards renovation that could ultimately save the College a great deal of money over the long term. 
But the initial cost of such retrofitting is not small; we will have to be creative in phasing work, rec-
ognizing the greatest gains first. 

One of the appealing aspects of such undertakings is the necessary coordination of all facets of 
the College community. There are few places where the lives of student, faculty, and staff are tan-
gent, but we all live and work in the same place; environmental transformation can't happen with-
out all of these constituencies making common cause. The new priorities must inform the decisions 
of the purchasing agent, the development of aspects of curriculum, the life of the student house, the 
work of office and shop, the day-to-day flow on campus. Colleges that find new ways to realize a 
unified and unifying environmental spirit will come to be recognized as some of the educational 
pioneers of this era. If we can draw all members of our community into the planning and imple-
mentation of this renewal, if we recognize and exploit our opportunities, we can do much to keep 
this College among the ranks of historic innovators, and add another dimension to Bennington's 
uniqueness. • 
Kerry D. Woods has taught biology and ecology at Bennington since 1986. He has received research 
grants from NASA, the Mellon Foundation, the U.S. Forest Service, and the National Science Foun-
dation,for whom he is conducting a five-year project in old-growth forests in northern Michigan, 
along with Bennington student assistants. He is also completing a manuscript for a symposium 
volume, to be published by Springer-Verlag, on the ecology and management of invasive non-native 
plants. 

By applying new technolo-
gies of energy effi ency, the 

College can sign ifica nt ly 
lower energy usage and 

costs. 

m 



SCIENCE 
As a Perf arming Art 

B Y ELIZABETH COLEMAN 

The following edited excerpts are from President Coleman 's 
article in the May 1996 edition of the National Consortium.for 
Specialized Secondary Schools of Mathematics, Science and 
Technology Journal. 

espite the continued efforts of 
armies of teachers to animate 

curriculum and bring something 
of the passion of actual discovery to 

the experience of the classroom, we are still more 
likely than not to be burdened with uninspired 
and uninspiring classroom experiences. Nowhere 
is this more evident than in the teaching of sci-
ence. Paradoxically, nowhere has more effort 
been expended for educational reform. 

. . . The fact that a centerpiece in our thinking 
about science education is a category of cur-
riculum known in one form or another as "sci-
ence for the non-scientist" is a measure of how 
problematic our underlying assumptions are. We 
have actually managed to create, and then to 
institutionalize, a framework where the students 
who enter it are defined by not being seriously 
committed to the subject at hand . We have 
become so accustomed to this practice that its 
absurdity escapes notice .... 

A related example of our modes of thinking 
about the teaching of science is the habit of cel -
ebrating science courses for including non-sci-
entific materials and applauding them for dealing 
with non-scientific problems (like solving mur-

der mysteries)-as if better understand ing the 
nature of things (l ike light, motion, the origin of 
life) were boring; as if avoiding a direct engage-
ment with such questions were an accomplish-
ment. What are we to make of a journa list's 
marveling in a profile of Roald Hoffmann that 
the fa med chemistry teacher exposes even his 
freshmen to some of the latest work in the field? 
Why shouldn ' t Hoffmann bring such materials 
into a freshman course? Are students at the out-
set of their encounter with a discipline to be 
exempted from engaging that discipline where 
it is most alive? Are teachers to avoid teaching 
that which most deeply engages them? 

Strikingly absent in these practices, and the 
assumptions underlying them, is any association 
between the teaching of sc ience and the doing 
of science. It is as if these were not only two dif-
ferent activities, but two unrelated activities. 
Since science is quintessentially a performing 
art, one that is peculiarly bereft of intellectual 
energy outside the context of practice, such a 
di ssociation is lethal. . .. 

Moreover, particularly at the college level, 
this transfigured version of science usua lly 
occurs in lecture hall s with hundreds in atten-
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dance. One would be hard pressed to design an 
experience further removed from anything 
resembling the actualities of doing science. It is 
only at the completion of a science education, 
even after its completion, the post-doctoral level, 
that the relationship between the process of doing 
science and that of teaching converge .... 

The classroom needs to approximate the 
apprentice experience much more than it does 
the amphitheater. The teacher, instead of being 
the expert defined by his or her distance from 
the student, needs to act a good deal more like 
a coach and a mentor, differing in critical ways 
from students, but working alongside them 
nonetheless. And it is the student's activity, rather 
than the teacher's, which is central. Such trans-
formations are not likely to happen without 
changing the structures within which we oper-
ate, without altering, so to speak, the very air we 
breathe .... 

The truth of the matter is that when efforts at 
teach ing science differently from prevailing mod-
els occur in contexts compatible with seeking 
convergences between the doing of science and 
the teaching of science, opportunities are more 
likely to emerge than difficulties. Current work 
in the discipl ine and the out-of-class research 
activities of the teacher are free to assume pri-
mary importance in the classroom. The labora-
tory, treated as a place where one tests out ideas 
that are not yet proven, becomes a vital center-
piece of a science education .... Scientific ques-
tions that invite diverse perspectives and are of 
interest to a broad range of human purposes 
assume a privileged status, yet without avoiding 
subjects that require enormous discipline and 
effort to address responsibly. Small classes pre-
dominate, and lecture courses surveying the field, 
if offered at all,follow rather than precede a stu-
dent's intensive engagement in scientific work. 
Apprentice and collaborative models replace the 
expert/non-expert relationship and student work 
increasingly moves to center stage. And if the 
experience at Bennington College is any mea-
sure, more students end up studying science than 
began, reversing a pattern that we have come to 
think is built into the very nature of things. 

Ways in which such changes can occur nec-
essarily differ from institution to institution. At 
Bennington the complex relationships between 
thought and action have been appreciated 
throughout its history, with thinkers such as 
Whitehead and Dewey playing a prominent role 
in its educational orientation. The model of the 
teacher-practitioner and the student as appren-
tice has had an unusually lively history at Ben-
nington in contrast to the model of teacher as 
transmitter and translator of recondite knowl-
edge, with the student as passive recipient. Ben-
nington has also been disposed to appreciate the 
ways in which science is a performing art and 
knowledgeable about how that might translate 
into the classroom setting. 

Recent changes at Bennington- most 
notably the abandonment of the departmental 
structure as the way of organizing curriculum, 
faculty, and students-further free faculty and 
students from unnecessary constraints in the 
study of science. There is no externally imposed 
limit on what the possible connections/juxtapo-
sitions/integrations might be. But that invitation 
to explore the interrelationship of things is not 
a function of jazzing up science to make it more 
palatable to the uncommitted; rather, it is a func-
tion of appreciating the danger of fixed cate-
gories in matters scientific no less than in any 
other area of inquiry. It is a recognition that 
breadth can emerge out of the most penetrating 
experiences of depth rather than being some-
thing to be encountered only in the preliminary 
stage of one 's education. It is to reject institu-
tionalizing the educational enterprise in ways 
that achieve order at the price of jeopardizing 
the possibilities of genuine inquiry ... . 

Were science education to exploit what sci-
ence itself offers in such abundance-an intrin-
sic open-endedness combined with powerful 
traditions of intellectual restraint and discipline, 
an appreciation for the role of hypotheses, a pro-
found understanding of limits, a tolerance and 
understanding of the contingent natureof truth , 
a boundless curiosity-we would all, scientist 
and non-scientist, teacher and student, be immea-
surably enriched. 



The Battle for Nairobi River 

BY PATRICIA JOHANSON '62 

he issue of clean water has been part of my subject matter as an artist since the 
1960s, and in 1990 I proposed a series of environmental sculptures whose pri-
mary goal was water purification. The drawings were generated by the fact that 
more than three billion people worldwide lack clean, safe drinking water, and 
nearly four million children die every year from related diseases. The images in 
the sculptures-snake, snail , bird, caterpillar, human hand-are universal sym-

bols associated with regeneration and the living world, and the configurations 
are intended to be placed alongside existing bodies of polluted water. The 

forms themselves, constructed as long, narrow, meandering channels and shallow wet-
land ponds, range from two to three feet deep, and are to be thickly planted with aquat-
ic vegetation such as bulrushes, cattails, reeds, and sedges. Water is diverted into these 
natural filtering systems ("functional sculptures") whenever pollution becomes dan-
gerous, and cleansed water returned to the river or stream after its "journey of purifi-
cation." 

The designs for what I called "Survival Sculptures" were clearly focused and well-
publicized, thus it was not a total surprise when I was invited to Kenya by an envi-
ronmental group, to consider how art might ameliorate a devastated river. Part of my 
strategy as an artist/activist has always been to present ge~eric ideas as drawings and 
text, to let people know what is possible, since specific projects require major com-
mitments of money and time. But life is considerably more complex than art, and think-
ing about the actual design for "Nairobi River Park" is both exhilarating and terrifying

Even given the best expert advice, dabbling with nature can be a formula for dis-
aster, as the Japanese recently discovered at Lake Nakuru in the Rift Valley north of 
Nairobi. Formerly home to over two million flamingoes and thousands of other fish 
and birds, this world-famous lake has completely dried up as a result of the construc-
tion of new sewage treatment lagoons. It now appears that the biodegration of sewage 
nutrients in Lake Nakuru actually facilitated the explosive growth of blue-green algae, 
which in turn supported the flamingoes, copepods, and tilapia, and by extension the 
fish-eating birds. The solution, it now seems, is to dismantle the newly-built plant and 
allow wastewater and sewage to once again reach the lake. 

Such tales of flawed design theory give one pause. Should an artist rush in, in the 
wake of the Japan International Cooperation Agency 's catastrophe? Can "art" really 
make inroads in such daunting issues as poverty, health, and environmental degrada-
tion? There can be no doubt that the problems are enormous, but I believe it is always 
possible to at least move in a positive direction. 
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Patricia Johanson during her 1996 visit to Keyna. 

Artist's Statement 
CREATIVE SOLUTIONS 
TO ENVIRONMENTAL PROBLEMS 

As a Bennington student I studied painting, sculpture, architecture, and 
design. The dialogue revolved around aesthetics and culture-an ideal 
world far removed from everyday life. Over the years, as the physical 
size and ambition of my projects increased, I gradually incorporated 
many extraneous issues into my work, such as communities of flora and 
fauna, large natural ecosystems, engineering and infrastructure, and solu-
tions to environmental and social problems such as garbage, sewage, 
and habitat loss . 

I have developed this hybrid art slowly, 
laboriously, and independently over a peri-
od of35 years, probably in the same way that 
Cezanne developed his approach to concrete 
objects such as an apple or Mont Sainte-Vic-
toire. I study the subject from as many dif-

ferent angles as possible, incorporate everything I know about it, and arrive at a composite 
solution that aims to be both aesthetic and factual. 

Many of my projects being constructed today were actually designed years ago and exhib-
ited in art galleries, where they were discussed as "visionary fantasies." But I have been dogged 
and persistent, and unwilling to be relegated to the world of art history. An artist 's traditional 
role is to change the way we "see," but I have also wanted to change the way we "act." 

I believe that art can help us visualize and create concrete solutions to environmental prob-
lems. Each of my projects serves as a model for an inclusive, mutually-supportive, and self-sus-
taining world that combines art, man, and nature. By building such projects we reconnect people 
with natural processes and point the way toward ait that deals with social responsibility and 
communal well-being. 

MAJOR PROJECTS 
Fair Park Lagoon, Dallas, Texas, 1981-86: One of the earliest projects to combine functional 
art and ecology. Sculptural paths and bridges provide access to microhabitats and plantings that 
attract wildlife, prevent shoreline erosion, and enhance a flood-control basin. 

Endangered Garden, San Francisco, 1987-96: Tidal sculpture, recreated habitat for endan-
gered species, and a public-access baywalk are integrated into the design of a new $30 million 
sewer facility along San Francisco Bay. 

Park for a Rainforest, Amazonas, Brazil, 1992-present: Commissioned for the Earth Sum-
mit, the project brings people through every level of the rainforest, up to I 50 feet above the for-
est floor, allowing scientific research and tourism, while preserving the forest intact. 

Ecological Master Plan for Greater Boston Metropolitan Region, 1994-present: Using satel-
lite photographs, bits and pieces of public and private open space are linked together, recon-
necting natural waterways , and creating continuous river corridors, wildlife habitat, recreational 
trails, and improved water quality. 

North Torrey Pines Bridges, San Diego, 1996: Redesign and replacement of seismically-inad-
equate Amtrak and highway bridges over one of the last remaining natural coastal lagoons. 



Fair Park Lagoon 

Nairobi River is a small catchment area-part of the Athi River system, which 
flows into the Indian Ocean at Malindi. From the beginning it was treated as a 
sewer, and development has added industrial effluent (including caustic soda, lime, 
bleaching agents, and unknown by-products) to the human and animal wastes that 
pollute the system. People are forced to draw water from the river when they can-
not afford to buy from water vendors, and a typical slum, such as Majengo, with 
a population density of 56,000 per square kilometer, has no water connections, no 
sewer or drainage systems, no roads, no garbage disposal, and no health care. 
Meanwhile, the population of Nairobi has tripled within the past decade, and with 
burgeoning unemployment security has become a major issue, making the banks 
of Nairobi River dangerous . 

As a designer, my choice is either to ignore the facts and employ "fine art" as 
an escape from everyday life or allow harsh reality to form the basis for a dialogue 
between art and the real world. In my case, "problems" serve as both catalyst and 
inspiration ; thus Nairobi River Park-a public place on public land-will be 
designed to serve the population that needs it most by reclaiming a public 
resource-a river-that really belongs to all of us. 

Nairobi River can become a healthy, stimulating, and safe environment, and 
also help provide a sound economic base if it is approached as a series of niche 
ecosystems that support diverse communities with specific goals. The river should 
also serve as a model and an educational tool for the sustainable interaction between 
people and their environment. The first segment of the project, a trail from the 
National Museum of Kenya to the 80-acre Nairobi Arboretum, will incorporate 
water-filtering images filled with wetland plants and microorganisms such that 
suspended solids sink to the bottom and are decomposed by bacteria. (The Arbore-
tum's interest in the project stems from the fact that polluted river water is cur-
rently killing the trees in their nursery.) Cleaner river water will also create rich 
wildlife habitat for mollusks, fi sh, and birds, and make community agriculture 
(urban food plots) possible. But most important, the project will increase the sup-
ply of clean, safe drinking water-often a life or death matter for chi ldren. 

Other components of the project are River Wardens to guide and protect both 
river and visitors, a museum-based educational program that includes water-qual-
ity monitoring, and sculptural public access to a living landscape within the heart 
of an overcrowded city. Because the water-purification images do not rely on 
sophisticated technology or mechanical systems that break down, they can easily 
be constructed and maintained by local workers ; using traditional native artists 
and craftspeople to build the bridges, paths, and seating will add another level of 
both employment and cultural uniqueness. 

Nairobi River Park is art with an agenda, designed to support social, econom-
ic, creative, and spiritual goals. Its major message-that the river is a living thing 
that can sustain us or kill us-is accompanied by a plan of action that I hope will 
be replicated by communities all along the river. 

Patricia Johanson is a pioneer of ecological art. Her work has been exhibited on 
five continents, and she has been a two-time 1Guggenheim and NEA fellow. Last 
year she received the Townsend Harris Medal from City College of New York and 
an honorary doctorate from the Massachusetts College of Art. 
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NEWS 

A bove : MINTEKKO 
a tte ndees (from left) 

Mary Lou Peters 
Schram '56, Harriet 
G rannis Moo re '42, 
Dorothy McWilliams 

Cousins '39, Danielle 
Fo restie r '66, and 

Peg Stein Frankel '41. 

Success Story: MINTEKKO '96 

M ore than 240 people turned out for the San 
Francisco Alumni Association's second 

annual showcase for Bay Area students in March 
at the Fort Mason Conference Center. Called 
MINTEKKO (which translates to "minimum 
technology"), the event featured a gala day of 
performances and exhibits created by rising new 
talents from high schools throughout the Bay 
Area. By evoking the energy and environment of 
a college workshop, MINTEKKO provided a 
unique showcase for young painters, sculptors, 
writers, singers, musicians, dancers, and artists, 
along with the rare opportunity for feedback from 
respected professionals in their fields-an audi-
ence of creative, successful Bennington alumni. 

The Selection Committee for MINTEKKO 
were Virginia Irvin '39, art ed itor for the San 
Francisco Examiner and KQED; Liz Mamorsky 
'60, who exhibits her paintings, drawings, and 
sculpture nationally and internationally; painter 
and sculptor Harriet Grannis Moore '42, whose 
work has been shown in solo and group exhibi-
tions since 1952 and is in collections worldwide; 
Elizabeth Larsen Lauer '53, whose composi-
tions for instruments and for dance, ballet and 

opera have won many awards; Sharon Ott '72, 
in her 12th year as artistic director of the Berke-
ley Repertory theater; Dana Reitz MFA '93, an 
internationally acclaimed choreographer and per-
former; Mary Lou Peters Schram '56, who 
writes extens ively for Bay Area publications; 
Henry Siegel '73, principal of Siegel & Strain 
Architects; and David Zicarelli '83, composer 
and author of commercial music composition soft-
ware, who teaches at Northwestern University. 
Honorary co-chairs for MINTEKKO were stage 
and screen actress Carol Channing '42, and 
writer Nicholas Delbanco, formerly on the Ben-
nington faculty, who now directs the MFA writ-
ing program at the University of Michigan. The 
event was conceived and organized by Danielle 
Forestier '66 and her committee. 

Executive Committee 
in New York City 

Ten members of the Executive Committee 
braved a winter storm to meet at the Williams 

Club in New York on January 13. The standing 
committees gave reports and a work session fol-
lowed with a discussion on the self-evaluation of 
the Association. 

An additional 12 Association members joined 
the group for lunch and participated in discussion 
groups. One group worked on the structure of the 
Association, a second on communications, and the 
third on fund raising. Information gathered from 
discussion of these areas will be covered in more 
detail at the Volunteeer Workshops scheduled for 
mid-May. 

FWT Parties Coast to Coast. 
The final reports are in, and everyone enjoyed the 

FWT parties hosted by alumni throughout the coun-

try. San Francisco's bash was hosted by Harriet Gran-

nis Moore '42; Washington, D.C. by Ellen Beskind Safir 
'66; New York City by Jane Vanderploeg Deckoff '59; 

Boston by Orlando DiMambro '92; and Bennington 

by Sue Zo cchi '91 during a party in the Commons. 

Pictured are Leslie-Anne Schildt '99 (center) and her 

mother Gayle, with Phyllis Jones Menefee '50 at the 

San Francisco get-together. 

8 ENN I NGTON CO LLEGE ALUMN I WILL HAVE A CHANCE 

TO APPLA UD ONE OF TH EI R OWN ON JUNE 17, WHEN 

ULY SSES DOVE ' 70 IS HONORED AT THE NEW YORK 

STATE T HEATER AT LI NCOLN CENTER. FOR THE LOVE OF 

D OVE, A BENEFIT FOR TH E ACTORS ' FUND OF AMER ICA, 

WILL FEATU RE FIVE MAJOR DOVE PIECES PERFORMED BY 

DANCERS FROM THE N EW YORK CITY BALLET, ALV IN AILEY 

AMERICAN DANCE T HEATER, AND OTHERS. T HIS FOLLOWS 

H EART & SOUL: AN EVEN I NG OF DANCE, A MARCH BENE-

FIT AT WHI CH DOVE WAS THE SPECIAL HONOREE. THE FALL 

B ENNINGTON WI LL HAVE MORE ON EVENTS HONOR I NG 

ULYSSES D OVE. 



Class of '36 
class agents: 

Alene (Lari) Potter Widmayer 

53- 1 /2 Lyme Road 

Hanover, NH 03755 

603-643-2187 

Elsa Voorhees Hauschka 

RFD 1, Box 781 Fogler Road 

Damariscotta, ME 04543-9743 

207-529-5373 

Mary Rice Boyer tells us 
that a few months ago, "as my 
80th birthday loomed, I 
decided to try to get my 
poems published. So I did . 
Poems to be Spoken was pub-
lished by Boxwood Press 
and dedicated to Genevieve 
Taggard. Most of the poems 
were written at Bennington, 
a few later, so it's a small 
paperback. Just wait till 
I'm 90!" ... Elsa Voorhees 
Hauschka sends word that 
"an informal class committee 
is gathering ideas and mak-
ing plans for our 60th 
reunion. Asho Ingersoll 
Craine, Edith Noyes Muma, 
Margo Suter Rood, and 
Louise Friedberg Strouse 
are conferring with Ruth 
Dewing Ewing '37 and 
Becca Stickney '43. They 
welcome-indeed, earnestly 
solicit-your thoughts and 
suggestions. Do let them hear 
from you; the more ideas, the 
greater consensus, the more 
rewarding will be those rare 
days together again on our 
campus. We hope each of you 
will plan to come, to make it 
perfect for us all." 

Class of '37 
c lass agents: 

Helen Webster Wheelwright 

8545 Carmel Valley Road 

Carmel, CA 93923 

408-626-4764 

Ann Meyer Rothschild 

5825 South Dorchester Avenue 

Chicago, IL 60637-1701 

312-241-5630 

Margo Booth Piper recent-
ly moved to an assisted liv-
ing facility in Ft. Myers, FL, 
because she hasn't liked liv-
ing alone since her husband, 
Tony, began living in a nurs-
ing pavilion five years ago. 
She writes, "Six years ago I 
found a great advanced por-
trait class, which has been my 
best therapy. The atmosphere 
of being in a class with many 
talented artists is always stim-
ulating and I have had much 
success with getting com-
missions, as well as painting 
for the sheer joy of it. Pastels 
have turned out to be my best 
medium. I am presently con-
ducting a sketch class here at 
Shell Point, which I hope will 
evolve into quick sketches 
from younger models as the 
class grows in experience. 
Last winter, I had my own 
show of 14 of my works , 
which was most rewarding. 
A portrait of Tony that I did 
in white pastel on gray paper 
will serve as the frontispiece 
to my latest book, And Jill 
Came Tumbling After. It is the 
story of his illness; how it 
affected him, me, and our 
family. It is a love story as 
well as a learning experience. 
I have shared my manuscript 
with the social service staff 
here and they have used it to 
help many people just start-
ing on this road as a caregiv-
er to feel less alone and more 
comfortable with their mixed 
feelings of compassion, 
impatience and grief. I will 
do a desktop limited printing 
myself, with the hope that 
someone will take on the job 
of publishing and marketing 
the book eventually. It is very 
interesting to read about the 
changes at Bennington and I 
certainly wish the College 
well with its new directions. 
Keep in touch, and perhaps I 
am a true product of my year 
at Bennington after all!" 

Class of '38 
class agents: 

Emily Sweetser Alford 

145 W. 86th St., Apt. 13D 

New York, NY 10024-3406 

212-362-3162 

Marcia Ward Behr 

10450 Lottsford Rd., Apt. 201 7 

Mitchellville, MD 20721-2734 

301-925-7265 

Sally Brownell Montanari 

7219 Beechwood Rd. 

Alexandria, VA 22307-1812 

703-765-7163 

Class of '39 
c lass agents: 

Dorothy McWilliams Cousins 

139 Currey Ave. 

Sausalito, CA 94965 

415-332- 1384 

Gretchen Van Tassel Shaw 

11 Adams Rd. 

Brunswick, ME 04011 

207 -729-5622 

Class
Notes

Thomas F. (Tony) Piper: 
white pastel on gray paper, 

by Margo Piper '37. 
s 
p 

n 
g 

'96 
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Anne Eaton Parker '41 at work. Margery 0. Erickson issued 
a short Christmas story, "The 
Red Wagon," dedicated to her 
first great grandchild, Kestrel, 
The 100-edition paperback 
includes eight black and 
white illustrations. 

Class of '40 
class agents: 

Minnette Hunsiker Cummings 

94 Neal Street 

Portland, ME 04102 

207-774-5152 

Mary Eddison Welch 

PO Box B 

Harvard, MA 01451 

508-456-8091 

Lavina Gertrude Kelly 
Falconer wrote just as she 
was about to depart for 
Auckland from New Zealand 
where she did an elderhosteL 
She found New Zealand to be, 
"Beautiful, beautiful, beauti-
ful! We had a week's home-
stay with a farmer family on 
the North Island. Found that 

deer farms are gradually 
replacing some of the sheep 
farms. Several meetings with 
Maori leaders to learn more 
about their culture were inter-
esting as were hikes and 
informal classes to know 
about conservation of lands, 
flora and fauna. Good, sim-
ple, ample food. Pleasant 
companions, from all over the 
US.; Cape Cod to California, 
Minnesota, Kansas, etc. A 
well organized tJip; only wish 
it could be longer! " 

Class of '41 
class agent: 

Sarah Knapp Auchincloss 

Upland Farm 

3935 Rippleton Rd. 

Cazenovia, NY 13035-0000 

315-655-3158 

Anne Eaton Parker had a 
solo show at Princeton Day 
School's Anne Reid G:;illery 
last fall, featuring paintings 
and sculpture from 1967-
1995. A reviewer in the 
Princeton, NJ, Town Topics 
said of her paintings, "The 
compositions, all of which 
are informed by elements 
grounded in reality, are dense-
ly woven tapestries, resonat-
ing in allusive (and elusive) 
contexts. Pigment is scum-
bled under, over and around 
in a painterly style of multi-
ple layers that sometimes 
resembles vibrantencaustics." 

Class of '42 
class agents: 

Sue Hedge Hossfeld 

400 Deer Valley Road Apt 4P 

San Rafael, CA 94903 

415-507-1667 

Helen Levine Koss 

3416 Highview Ct 

Silver Spring, MD 20902 

301-942-9091 

Carol Channing received a 
lifetime achievement tribute 
in March from the Los 
Angeles Drama Critics Cir-

cle. Last November, a New 
York Times article praised 
Channing's years on the stage 
and included some wonder-
fully Channingesque quotes. 
Asked if she had reached 
her peak, Channing replied, 
"Shirley Temple peaked at 7; 
I haven ' t gotten myself 
together yet." Is she thinking 
of retiring? "To do what?," 
she responded, adding: "Per-
forming is the only excuse for 
my existence. What can be 
better than this?",, . Artist 
Harriet Grannis Moore has 
offered a 10-foot bronze stat-
ue of St. Francis to the city 
of San Francisco."! think 
[the city] needs a statue of 
St. Francis in a prominent 
place," said Moore, accord-
ing to an article in the San 
Francisco Independent. "He 
stands for everything that 
San Francisco stands for-
tolerance, political action , 
environmentalism." Moore's 
sculptures are di splayed 
throughout the city and the 
world ; last fall her works 
were exhibited at the Somar 
Gallery in San Francisco. 

Class of '43 
c lass agent: 

Tukey Koffend 

Box 1362 

Aspen, CO 81612 

303-925-7908 

Noting that "those little green 
and white folders from the 
Alumni Association produc-
ed some interesting commu-
nications ," Tukey Koffend 
(who is herself "offto Poland 
to teach English with Global 
Volunteers for a month; pota-
toes, sausages and cold feet 
in a remote Northern pro-
vince") sends news of class-
mates: "Miriam Manning 
Landis of Sharon, CT, says 
she is 76 and enjoying life, 
despite being widowed. She 
does volunteer work at her 
church and the Woman's 
Club and still has time for art, 



needlework, and designing. 
Bravo, Miriam! Ruth Miller 
Wilder lives in NY. She 's 
retired and still interested in 
painting and choreography, 
but her main interest is writ-
ing, mostly nonfiction. The 
oceans and marine matters 
have been longtime interests 
of Ann Wickes Brewer, who 
lives in Manchester, MA. She 
has been a trustee of the New 
England Aquarium in Boston 
for a long time and supports 
other conservation organiza-
tions. 'A professional volun-
teer' is how Mary Achilles 
Coggeshall of Brookside, 
NY, describes herself. She's 
interested in travel, politics , 
and people, and sti II plays 
tennis and swims. A C-Span 
addict who volunteers with a 
job training program for the 
hard-to-employ, Elizabeth 
Hubbard Banker, who has 
retired to Sun City, AZ, writes 
that her interests include 
music and Spanish. Olive 
Pitkin Tamm of Westerly, 
RI, a former public health 
physician, is an aspiring nov-
el ist whose current interests 
are rel ationships and God. 
And, hurrah, she's intensely 
curious about her next 20 
years . .. Eleanor Durkee 
Hope sent this letter to her 
local paper: 'Pray for paving. 
Who posted those signs in 
Loxahatchee Groves? Woe 
unto them. Loxahatchee 
Groves is not a paved road 
ki nd of place. It is a fragile 
precious refuge in a county 
being Dadeized by bloated 
Prince Progress and his dazed 
and dazzled groupies. May 
those signsters quickly go to 
their reward: Miami."' . . . The 
American Nurses Foundation 
recently announced the estab-
lishment of an endowment in 
honor of H ildegard E . 
Peplau, EdD, RN, FAAN, to 
be used to support research 
in psychiatric mental health 
nursing with an interperson-
al relations focus. A pioneer 

in developing the theory 
and practice of psych iatri c 
and mental health nursing, 
Peplau's work remains the 
basis of that nursing special-
ty today ... Rebecca Stickney 
and Jean Short Aldrich are 
members of the North Ben-
nington Tree Committee, a 
group of citizens whose goal 
is to plant more trees on every 
street in North Bennington 
for safety and beautifi cation. 
Julia Randall '45 and Jane 
Burkhard t '62 are also 
members. 

Class of '44 
c lass agent: 

Janet Frey Harle 

222 Ohio St. 

Corpus Christi , TX 78404 

512-883-7815 

Patricia N. Nanon will be in 
residence from May 19 
through July l at The Yard, 
Inc. , he1: well-known and 
high ly respected non-profit 
colony for performing artists 
on Martha's Vineyard. 

Class of '45 
c lass a gent: 

Holly Appel Silverthorne 

7 Oaks South, Apt. 105 

300 E. Marshall SI. 

West Chester, PA 19380 

215-696-2366 

Class of '46 
class agent: 

Jean Thompson Vogelbach 

PO Box 50 

Thompson Ridge, NY 10985 

914-361-4386 

Class of '47 
c lass agent: 

Suzanne Eckfeldt Harding 

10 Cambridge Pl. 

W. Lebanon, NH 03784-3005 

603-643-4649 

Hudas Schwartz Liff shares 
"just a fu n announcement: 
my youngest, Janet, married 
Walter 'Gator' Dunnington 
III '84, last September. They 

were introduced by Nathan 
Thompson '86. We truly are 
a Bennington fami ly!" 

Class of '48 
class agent: 

Class of '49 
class agents: 

Marcia Ireland Brookbank 

547 Arkansas St. 

San Francisco, CA 94107 

415-285-7858 

Wilhelmina Eaton 

10 Maple St. 

Camden, ME 04843 

207-236-0605 

A Pocket Full of Wry (Far-
fetched Ta les), by Sally 
Lutyens Brown, was pub-
lished in March by Wind-
swept House. The cover 
quote is from former faculty 
member R.W.B . Lewis. 

Class of '50 
class agents: 

Patricia Hansen Franks 

25 Old Farms Ln. 

New Milford, CT 06776 

860-354-1497 

Ruth Lyfo rd Sussler 

37 Mott Avenue 

New London, CT 06320 

860-442-6018 

Patricia Birsh Becker was 
choreographer for the New 
York City Opera production 
last September of The 
Mikado , according to a New 
York Times article, which 
cited "Patricia Birsh's nimble 
choreography." .. . Ruth Lyford 
Sussler sends word that the 
"Clearer Picture of You" 
alumni mailer "yields wel-
come snippets of doings and 
being in a steady trickle. 
How have we weathered 
those ' slings and arrows of 
outrageous fortune,' what are 
some reflections to be offered 
now that we are in the time 
frame of looking back while 
looking ahead? Items of 

Hildegard E. Peplau '43 

import-large, small , inbe-
tween-are happily received, 
evoking resonances, parallel-
ing, and cheers from among 
us. Corinne Silverman Kyle 
writes she is 'deeply involved 
in local community activi-
ties-served on school board 
nine years, as president for 
two; now on planning board 
and executive committee of 
Princeton Conmmnity Demo-
cratic Organization .' Living 
in Princeton, Corky is direc-
tor of research at Gallup 
International Institute .... 
Joanne (Brandy) Surasky 
writes from Sebastopol , CA: 
'We moved from downtown 
Philadelphi a to a country 
town which we di scovered is 
full of writers and artists . I'm 
in a wri ting group-fiction 
mostly-all ages, profes-
sional and nonprofessional. 
We have a strong communi-
ty art association and gallery. 
My husband and I show 
pieces quite often. I've helped 
children with special needs 
get fund ing for art enrich-
ment. I'm on the board of a 
non-profit agency for prob-
lem teens.' Her other interests 
are computer graphics and 
gardening. Bea Bowles 
Coolidge writes that she is a 
reti red library archivist, 
volunteering at the Boston 
Museum of Fine Arts 
Archives. Areas of interest 
are her grandchildren, music 
(singing in a fabulous chorus 
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A sculpture by Jessie Nebraska 
Gifford · 61, "Fragrance Free 

Flowers." 

performing in Symphony 
Hall in April '96), gardening, 
reading, American Studies, 
etc. From Sally Liberman 
Smith comes word of the Lab 
School in Washington, DC, 
of which she is founder and 
director. A new book is forth-
coming on her teaching meth-
ods, which are the basis of the 
Lab School philosophy. The 
School enjoys wide influence 
and success in its mission, 
giving impetus to a group of 
parents and financiers for the 
creation of a replica in 
Chestertown, MD." 

Class of '51 
c lass agent: 

"Libbet" Clement Weidlein 

Huntland Farm Bed and Breakfast 

RD 9 Box 21 

Greensburg, PA 15601 

412-834-8483 

Ann Landis McLaughlin 's 
new novel, Sunset at Rosalie, 
was published in March by 
John Daniel & Company, 
Santa Barbara, CA. Inspired 
by family history, McLaugh-
lin has woven her mother's 

tales into a plot charting the 
decline and fall of one plan-
tation, according to the pub-
lisher. Kirkus Reviews called 
the work "luminous evoca-
tions ... A clear-eyed, loving 
but never sentimental look at 
the Old South as it tries to 
adjust to a new order." 
McLaughlin , who teaches 
writing at American Univer-
sity, has also published the 
novels Lightning in July and 
The Balancing Pole ... . 
Nancy Harrow performed at 
Judy's Supper Club in New 
York during April with Sir 
Roland Hanna, piano, and 
Paul West, bass. 

Class of '52 
class agents: 

Elizabeth Ivory Greene 

279 W. 12th St. 

New York, NY 10014- 1911 

212-929-3928 

Hester Haring-Cason 

Riverhook Farm 

626 N. Broadway 

Upper Nyack, NY 1 0960 

914-358-7165 

Class of '53 
class agents: 

Carolyn Lissner Heveran 

45 Christopher St., Apt. 1 SG 

New York, NY 10014 

212-243-3244 

Barbara Pavell Loden 

229 Parallel St. 

Palatine, IL 60067 

708-934-8863 

Class of '54 
c lass agent: 

Jean Diamond Frank 

1831 Delancey Place 

Philadelphia, PA 19103 

215-732-3684 

Class of '55 
c lass agent: 

Class of '56 
c lass agent: 

Mary Lou Peters Schram 

2612 Mathews St. 

Berkeley, CA 94702 

510-548-7080 

An article in the January 28 
edition of the Chicago Tri-
bune reported that Elaine 
Gordon Silets, "artist, inte-
rior and landscape designer, 
computer database wiz, self-
taught amateur plumber and 
electrician, and a savvy busi-
nesswoman . .. is the vision-
ary, enterprising and energetic 
founder and owner of Huff & 
Puff Industries , Ltd. , a firm 
that designs and installs 
model railroads." Silets' lat-
est model railroad layout was 
purchased recently by Chi-
cago's John Hancock Center 
and was on display there last 
January. According to the 
Tribune article, the train 
setups begin at $3,000 (for a 
small layout) and go up from 
there; recently Silets donated 
a complete Christmas tree 
layout to Chi ldren's Mem-
orial Hospital in Chicago. 
Silets, who studied fine arts 
at Bennington, also studied at 
the Ecole Superior Beaux 
Artes in Paris. 

Class of '57 
c lass agent: 

Louise Carty Cavanaugh 

70 Prospect Park W., Apt. SC 

Brooklyn, NY 11215 

718-965-2177 

From Elinor Berman Sidel 
comes word that she has 
recently returned to the East. 
"I have a new job at John 
Hawkins & Associates , an 
old, respected literary agency 
and I am developing my own 
list of writers. I would love to 
represent some Bennington 
alums. I can be reached at 
2 12-807-7040." Elly Sidel, 
formerly a TV and film exec-
utive with Warner Brothers 
Television, CBS Entertain-
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Martha Wittman who deep-
ened my love of dance." 
... Class Agent Mimi Smith 
Rice thanks her classmates 
for responding to her pleas 
for news and Annual Fund 
support. "I apologize for 
missing a Bennington issue, 
but your mail didn't catch up 
with me between pe1forming 
in a five-month repertory sea-
son at Horse Cave Theatre 
in Kentucky and returning 
home to St. Pete for the hol-
idays. The new year will find 
me reading new scripts for 
WordBRIDGE, a collegiate 
playwrights lab at Eckerd 
College; teaching Awareness 
Through Movement (Felden-
krais Method) for perform-
ers; seeking film and TV 
work in Florida; and audi-
tioning for theater roles 
wherever they may be! Keep 
those checks and letters com-
ing." She received word from 
Victoria T. Kirby, a publi-
cist and painter living in San 
Francisco, who sent a photo 
of her monotype with pastel , 
"Still Life with Avocado." 
And from Barbara Ellen 
Finkelstein Enzer, current-
ly on leave from New York 
City schools where she is a 
state certified school coun-
selor: She lists healing, arts, 
body work, prayer, and edu-
cation for a democratic soci-
ety as her areas of interest. 
Barbara's e-mail address is 
barbe@well.com. 

Class of '63 
class agents: 

Marcie Brouner Heymann 

9 Ploughman's Bush 

Riverdale, NY 10471-3541 

718-796-9111 

Marianne Staine Meyer 

3105 Shannon Dr. 

Winston Salem, NC 27106-3648 

910-768-9453 

"Our movie Mirage [with 
Edward James Olmos and 
Sean Young] was sold to 
MCA/Universal and is now 
in video stores," writes 
Barbara Goldberg Rohdie. 
"We expect the next one, 
Grizzly Adams and the 
Treasure of the Bear, to be out 
in the next few months. Start 
preproduction on Welcome to 
Paradise in the fall. Son 
Adam was named Dean of 
Students at the Pingry School 
in NJ." According to class 
agent Marianne Stafne 
Meyer, "Barbara answers her 
own question of how did a 
college teacher of education-
al psychology and manager 
of senior women's tennis 
championships end up in 
movie productions by saying, 
'I was a good problem solver 
and creative thinker, but 
Bennington gave validity to 
my many interests and gave 
me courage to pursue them."' 
.. . Arlene Heyman writes 
from her home in New York 
City that she has finished one 
novel which she hopes to pub-
lish and halfway through a 
second. In addition to writing 
she continues to work as a 
physician and psychoanalyst. 
She is married to Shepard 
Kantor, a psychiatrist. ... Ann 
Popple continues her work as 
a Slavic language cataloger at 
the University of Oregon. She 
loves what she does and says 
it is a rare job where one can 
use the Russian language. She 
and her husband visited their 
children in California and 
hoped to see Nancy "Juno" 
Dawson, who recently moved 
back to LA, but were unable 
to make connections. 

Class of '64 
class agent: 

May L. Vaughan 

1936 38th St., NW 

Washington, DC 20007 

202-333- 1280 

From The Yard Bird, the 
newsletter of The Yard, Inc. , 
a non-profit colony for per-
forming artists on Martha 's 
Vineyard, comes news that 
Linda Tarnay has been 
named president of The 
Yard 's Board of Trustees . 
"Linda Tarnay 's longstand-
ing commitment to The Yard 
parallels her devotion to the 
larger world of modern 
dance," the article stated. 
"Through Jack Moore, [her] 
teacher and mentor at 
Bennington , she became 
involved with the fledgling 
Dance Theatre Workshop in 
1964, then an artists ' cooper-
ative ... and through Jack, 
Tarnay came to Chilmark as 
a choreographer. A recipient 
of NYSCA and NEA grants, 
she has been on the faculties 
of Bennington College, Con-
necticut College, Princeton, 
and is assistant chair of dance 
at NYU Tisch School of the 
Arts. She is also on the board 
of DTW and directs the 
International Choreogra-
phers' residency program at 
American Dance Festival." 
... Alexandra Broches attend-
ed the U.N. Fourth World 
Conference on Women, NGO 
Forum, as a member of the 
Women 's Caucus for Art 
Delegation , representing 
Hera Gallery, Wakefield , RI. 
Her work, China Diary: a 
photographic installation. , 
was exhibited at Hera Gallery 
in March. 

Class of '65 
class agents: 

Francine Smerka Hall 

37 Park Ridge Road 

Rye, NH 03870-2022 

603-430-1143 

Marjorie (Jerri) Perloff 

5412 Glenwood Rd. 

Bethesda, MD 20817 

301-652-3021 











also plays bass, and leads the 
El Faro! Blues All-Star Band. 
He and his wife are partners 
in Dunbar Stained Glass .... 
April Stevens' book Angel, 
Angel was a "Readers' 
Choice" selection in the 
Wilmington (OH) News 
Journal . .. Lawrence David's 
novel Need will be out in 
mass market paperback from 
St. Martin's Press in July 
.... Master printmaker Rhea 
M. Nowak was one of "3 On 
Paper," an exhibition at the 
Washington Art Association, 
Washington Depot, CT, in 
March. Nowak lives and 
works in Ayer, MA . .. Flutist 
and composer Su Lian Tan, 
who is on the faculty at 
Middlebury College, is col-
laborating this term with 
sculptor and Bennington fac-
ulty member Sue Rees on a 
course called Constructed 
Sculptural Instruments for 
Orchestration. Tan's music 
has been performed by The 
Core Ensemble, Mosaic, the 
San Francisco Symphony, the 
International Women 's Brass 
Conference, and the Prince-
ton University Orchestra, 
among others. Her awards 
include an ASCAP award, a 
Meet the Composer grant, an 
Irving Berlin Scholarship 
award, residency fellowships 
at Yaddo and McDowell 
Colonies, the Composer's 
Forum of the East, and a 
Naumburg Fellowship Award. 

Class of '86 
class agents: 

Alexandra Bowe De Rosa 

6325 County Road L 

Delta, OH 43515 

419-822-9213 

Sarah M. Kliban 

923 Filbert St. 

San Francisco, CA 94133 

415-775-7349 

Regina Walker is currently 
employed as a senior social 
worker and addictions spe-

cialist in the outpatient psy-
chiatric department of St. 
Vincent's Hospital and Med-
ical Center in Manhattan. Her 
husband Jack Forster '85 is 
a full-time student at the 
Pacific Institute of Oriental 
Medicine, studying acupunc-
ture, herbology, and tradi-
tional Chinese medicine. 
They are expecting their first 
child on July 4, 1996; "We 
already know it's a boy!" 

Class of '87 
class agent: 

Jaso n Licht 

54 State St., Apt. 1L 

Brooklyn, NY 11201 

718-624-6906 

The prologue from Nina 
Galin's World of Opposites, 
a dance/theater piece about 
the nature of prejudice, was 
performed in January at Luna 
Sea, through the Fellow 
Travelers Performance Group 
of Oakland, CA. The piece 
premiered in 1994, and a 
reworked version will be 

presented in June at New 
Performance Gallery. Part of 
Galin 's work on this project 
was to conduct interviews 
with people about their 
experiences with and defini-
tions of prejudice .... Video-
graphers Cristo Zanartu and 
Rebecca Clark '89 directed 
and produced a film, Textile 
Magicians: Japan, show-
casing the work of five con-
temporary Japanese artists: 
Masakazu Kobayashi, Naomi 
Kobayashi, Hiroyuki Shindo, 
Chiyoko Tanaka, and Jun 
Tomita. The video was part 
of a spring exhibition at the 
Passage de Retz in Paris and 
was shown in April as part of 
the Japan Society's Japanese 
Contemporary Studio Crafts 
series in New York. 

Class of '88 
class agent: 

A letter from Annemieke ten 
Bokum: "After 6 years at the 
University in Wageningen, I 
graduated in 1994 with a 

BENNINGTON 
JULY PROGRAM 
JUNE 29 -JULY 27, 1996 
An intensive precollege experience 
for students fifteen to eighteen 

PAINTING * THEATER * MUSIC * VOICE * DANCE * FILM STUDIES 
PHILOSOPHY * PSYCHOLOGY * POETRY * CERAMICS * JAPANESE 
VIDEO * PHOTOGRAPHY * MATH * GENDER STUDIES * GENETICS 
SCULPTURE * DRAWING * ARCHITECTURE * PLAYWRITING * PROSE 
HISTORY * ENVIRONMENTAL STUDIES * AFRICAN·AMERICAN STUDIES 
JOURNALISM * LITERATURE * FICTION * LAW * ACADEMIC CREDIT 
AVAllABLE * ELECTIVES * TUTORIALS * WORKSHOPS * GUEST SPEAKERS 
& GUEST ARTISTS* RECREATION *TRIPS TO NEW ENGlAND'S FOREMOST 
ARTS FESTIVALS ... AND SUMMER IN VERMONT! 

FOR MORE INFORMATION: Bennington July Program, Bennington College, 
Box Q, Bennington, VT 05201 *Tel. 802-442-5401, ext. 367 
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Andes van Syckle '91 won 
second p lace in Story maga-

zine's natio na l sho rt fic tio n 
competition. She g ra duated 

from the MFA p rogra m in w rit-
ing a t Columb ia in spring 

1996, concurre ntly w ith publi-
cation of he r fic tio n in the 

spring issue o f Story. 

degree in molecular sciences, 
specializing in cell and mol-
ecular biology. Before I grad-
uated, I managed to secure a 
Ph.D. research project in the 
department of immunology 
of the University of Rotter-
dam. My project is a cooper-
ation with the department of 
Internal Medicine at the 
University Medical School. I 
am the first person in the 
department of immunology 
to work on a problem in cer-
tain chronic inflammatory 
diseases . Using an experi-
mental model , I am investi-
gating which cells of the 
immune system are influ-
enced by neural hormones 
and what effect this has on the 
disease process. In a couple 
of years you'll be able to look 
me up in the Science Citation 
Index! Please let me know 
how you are doing. My 
address is: Annemieke ten 
Bokum & Kees Bres; Graaf 
Balderikstraat 69; 3032 HD 
Rotterdam; The Netherlands; 
phone/ fax + + 31 l 0 4659382. 
I can also be reached by e-
mail:bokum@immu.fgg.eurl. 
If you ever find yourself in 
Europe, you are welcome to 
visit; we have a spare bed. I 
look forward to hearing from 
you all!" ... Katrina Leestma 
Ulstma writes that she's "had 
an incredible three years. 

After living at a Buddhist 
Retreat Center near Santa 
Cruz, CA, I got pregnant! On 
July 19, in my house, my 
beautiful daughter, Sangyay 
Louise Ayala, was born. 
These days I am studying to 
be a midwife, doing a home 
business and being a mom . 
It's taken a while, but I final-
ly got it right. Best wishes and 
all my love." Also, she asks 
for news of Greta Edwards-
Anthony '86, Lincoln 
Schatz '86, Fred Golestaneh 
'87. "Are you out there? Write 
me: 1990 46th Ave., Apt. B, 
Capitola, CA 95010." 

Class of '89 
c lass agent: 

Allison J. tardell 

l 06 Central Park S Apt. 11 K 

New York, NY l 0019 

212-245-4372 

Barnabas Rose writes that 
he and Cristin Chafe '93 
have been in Salem, OR, 
"enjoying Oregon 's natural 
places. We have now decided 
to move back east, maybe 
Burlington, VT, eventually. 
We' ll be leaving in May this 
year. Wondering why my 
class notes section (' 89 even 
though I left in ' 87 !) is always 
empty. Curious about what 
everybody is doing now. If 
you'd like to write, that would 
be great: Barnabas Rose c/o 
Bryan Chafe, 29 Roosevelt 
Ave., Danvers, MA 01923 . 

Class of '90 
c lass agent: 

James G. Fritzges 

418 Ridge Rd. 

Wilmette, IL60091-2471 

708-251-4865 

Conjunctions, published at 
Bard College and edited by 
John Guare, published The 
New American Theater, a cel-
ebration of the art of writing 
for the stage. The issue fea-
tured more than two dozen 
new plays, including one 

written by Jonathan Marc 
Sherman. He's in good com-
pany; among other contribu-
tors are David Mamet, 
Christopher Durang, Tony 
Kushner, Joyce Carol Oates, 
and Wendy Wasserstein, 
Sherman was profiled in a 
January 12 article in Back 
Stage. His romantic comedy 
Wonderful Time opened 
January 11 at WPA Theatre in 
Chelsea ... Kevin Krakower's 
new hip hop album came out 
in January on Mercury Re-
cords. The first single is called 
"Kitty Kat Max," and hi s 
group Gust him) is called 1000 
Clowns. He is currently shoot-
ing the video in Los Angeles 
. . . Andrea Gorman recently 
opened a cafe and bar at 128 
W. Houston (corner of 
Sullivan) in NYC. "It would 
be great to have some old 
classmates swing by! I can be 
reached at 212-674-4480." 

NadyaAziz, who is starting 
graduate school in June, 
"would love to hear from 
Tracey, Beth, Martha, and 
everyone else. Get in touch 
with me at 71 8-676-3837 , 
34-33 91 St., Jackson Heights, 
NY, 11372-3604." 

Class of '91 
c lass agent: 

Teri Donnelly Patrick 

17050 NE 95th Street 

Redmond, WA 98052-3747 

206-883-8444 

Class of '92 
c lass agents: 

Orlando DiMambro 

P.O. Box 5845 

Boston, MA 02114 

617-964-4372 

Mimi Gaber 

167 E. 77th St., Apt. 9 

New York, NY 10021 

212-472-9111 

Lisa larrapino 

RD#2, Box 512 

Red Hook, NY 12571 

914-758-2344 



Jennifer Chapin Hopper 
writes to say she has "decid-
ed to take a slight detour from 
my scientific career path, and 
will join my husband Brian 
at law school next fall. My 
Bennington comments must 
have impressed the applica-
tions committee because I 
received an academic schol-
arship. (I love telling this to 
people who like to criticize 
Bennington for its 'lack' of a 
formal grading system!) 
Brian and I are in touch with 
many of our friends from 
Bennington and have had vis-
its from Anna Gaskell, Lisa 
Iarrapino, Ellen Voll, Susan 
Bernstein, and Tom Fox '94. 
Anybody passing through the 
Old Lyme, CT, should give us 
a buzz." 

Class of '93 
class agent : 

Barbara Hand Collins 

357 East 681h SI. Apt. SA 

New York, NY 10021 

212-988-5378 

Class of '94 
class agents: 

Anne Mueller 

420 E. 641h SI., Apt. WIE 

New York, NY 10021 

212-486-9639 

Erin Walker 

365- 1 /2 Garcia St. 

Santa Fe, NM 87501-2731 

505-466-6803 

Class of '95 
c lass agents: 

August de los Reyes 

47 Homer Ave., Apt. 32 

Cambridge, MA 02138 

617-661-1575 

Joanne Lembo 

University of New Hampshire 

13A Hitchcock Hall 

Durham, NH 03824 

603-862-2004 

• PF40GF4AMS 

Literature & Writing 

Spirit, Space & Survival: 
African American Women in 
(White) Academe (Routledge, 
1993), coedited by Joy James 
and Ruth Farmer MFA 
'95 , has been named an 
Outstanding Book by the 
Gustavus Myers Center for 
the Study of Human Rights 
in North America. The 
anthology examines the dil-
emmas and contributions of 
African American women 
working as faculty, adminis-
trators, and artists-in-resi-
dence in predominantly white 
educational institutions. Ruth 
Farmer is a poet, essayist, 
activist, and educator. Most 
recently, her poetry has 
appeared in Stud Duck #6; her 
book reviews have appeared 
in Harvard Review, Numbers 
8 and 9. She teaches part time 
at the University of Vermont. 

BENNINGTON 
SUMMER 
WRI TING 

Visual Arts 

Cynthia Katz MFA '87 was 
selected to exhibit in the 
Women in Visual Arts Show 
at the Erector Square Gallery 
in New Haven, CT, during 
March. She was one of 
82 artists selected from 
among 2500 entries ... James 
Harrison MFA '95 writes, 
"After graduating in June, I 
moved to Portland, OR, to 
the artists ' colony where I 
had lived before going to 
Bennington. I'm living with 
Peter Nylen, 2030 NW 
Flanders , Portland, OR 
97209; home 503-241-8463 , 
and work 503-228-7571. 
Peter was a year ahead of me 
when I was at University of 
FL and Cooper Union. Am 
working in an architect's 
firm, but want to work in any 
Bennington/Cooper Union 
firm immediately." 

FACULTY: 
Elizabeth Cox 
C. Michael Curtis 
Thomas Disch 
Lynn Emanuel 
George Garrett 
David Gates 
Lucy Grealy 
Marcie Hershman 
Jonathan Holden 
Ann Hood 

WORKSHOPS 

June 30-July 13 & 
July 14-July 27, 1996 

Rick Moody 
Ed Ochester 
Bruce Weigl 
Meg Wolitzer 

2-week or 4-week Residencies 
ACADEMIC CREDIT AVAILABLE 

FICTION 
NONFICTION 

POETRY 
For more information, contact: 

Bennington Summer Writing Workshops 
Bennington College, Box AM 
Bennington, Vermont 05201 

802-442-5401 , ext. 160 
Fax: 802-442-6164 

READERS : 
Russell Banks 
Richard Bausch 
Frank Bidart 
David Broza 
Wyn Cooper 
Rebecca Godwin 
Matthew Graham 
Donald Hall 
Liam Rector 
Chase Twichell 

PLUS PUB LI SHERS 
& LITERARY FO LK: 
James Atlas 
New York Times Mogazine 
David Fenza 
Associated Writing Programs 
Sarah Gorham 
Sarabande Books 
Don Lee 
Ploughshares 
Fiona McCrae 
Graywolf Press 
Jeanne McCulloch 
Paris Review 
Ed Morrow 
Northshire Bookstore 
Carol Houck Smith 
WW Norton & Co 

Geri Thoma 
Elaine Markson (Literary} Agency 

Pat Towers 
Elle Magazine 

William Wadsworth 
Academy of American Poets 

Bruce Wilcox 
University of Massachusetts Press 
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Class of 1936 

Artist Louisa Richardson Dreier, age 83, died 
December 22, 1995, at her home in Cambridge, 
MA. She moved to Washington and in 1942 mar-
ried her husband, John, who later became the 
United States ambassador to the Organization of 
American States and a professor at the Johns 
Hopkins University School oflntemational Stud-
ies. Mrs. Dreier resumed her studies after her 
children were grown and began painting seri-
ously in the 1960s, developing a vivid colorist 
style. She exhibited in Washington and in South-
west Harbor. She had a retrospective show at 
Radcliffe's Hilles Library in 1990. In the late 
1980s, Mrs. Dreier was diagnosed with 
Alzheimer's disease. Throughout the course of 
her illness, she surprised those around her with 
her cheerfulness, good humor, and strength of 
spirit. She is survived by two sons, John S. of 
Hopewell Junction , NY, and Alexander R. of 
Belchertown, MA; a daughter, Susan, of Cam-
bridge; two sisters, Hope Richardson of Milton, 
MA, and Faith Barnett '41 of Providence, RI ; 
a brother, John Richardson Jr. of McLean, VA; 
and four grandchildren. 

Faith Barnett '41 sent this 
illustration by Louisa 
("Isa") Richardson Dreier 
along with these (edited) 
memories of her sister's 
life: A member of the first 
graduating class, Isa was 
filled with enthusiasm for 
Bennington 's initiatives 
and opportunities. She 
studied painting, the 
social sciences, literature, 
and creative writing, all of 
which remained lifelong 
interests. Said one class-
mate recently, "She cer-
tainly was fun! " And 
another, "Isa was always 
saying and thinking the 
unexpected; she always 

had an original angle." Furthermore, within her 
own family she inspired two sisters to enroll and 
graduate from the College after ha 

Isa lived a full and happy life with her hus-
band and children in Washington, DC. After their 
children grew up, Isa and John spent long sum-
mers in Southwest Harbor, ME. They sailed a 
lot, gardened and hiked, and Isa painted more 
and more. Her colorful, deligh{ful paintings 
express the originality, warmth, and humor that 
were always part of Isa. 

Class of 193 7 

Poet Barbara Howes, age 81 , died February 24, 
at Southwestern Medical Center, Bennington, VT, 
after a long illness. Howes was one of five fi nal-
ists last year for the National Book Award in poet-
ry for a compilation of her works. Her eight books 
of poetry had won her wide recognition , and she 
had twice before been a finalist for the National 
Book Award. In the New York Times , Robert Rich-
man wrote that her recent book, Collected Poems 
1945-1990 "not only exceeds expectations, but 
exceeds them in ways I would never have 
guessed ... Ms. Howes, like Donne, thinks that in 
unlikely things likeness abides. They would also 
concur that the faculty engaged in finding like-
ness in the unlikely, the mind, is as deserving of 
praise as the rich and various world. And few cel-
ebrate mind better than Ms. Howes . . . Besides 
her poetry, Barbara Howes was the author of The 
Road Commissioner and Other Stories, 1983. She 
edited two highly regarded anthologies: From the 
GreenAntilles: Writings of the Caribbean, 1966, 
and The Eye of the Heart: Short Stories from Latin 
America, 1973. She valued her privacy, as the title 
of one of her books, A Private Signal, 1977, indi-
cates. "All the dress-ups of worrying about 
reviews and getting to know the 'right' people are 
disaster for the serious poet," she wrote in 1974. 
"You just have to keep on dealing with your expe-
rience, whatever it is . As it turns out, I seem to 
write about things I see: my children, my friends, 
my house, my attachments, our animals, the view 
from my window, in no special order of arrange-
ments. Place (physical, not social) which so 
affects one, comes into it. If you can be attached 
to people, to a place or places, to ideas, to trees, 
you will be less likely to fall into the trap of the 
snarling little ego, which so rants abroad . It is 
more interesting to be alive, to find what stimu-
lates the imagination, to meet what is beyond 
one's powers ; then a poem may be hatching." 
Among her writer friends were W.H. Auden, 
Robert Penn Warren, Eleanor Clark, Richard 
Wilbur, Katherine Anne Porter, and Isak Dins-
esen, according to an article in the Bennington 
Banner. Barbara Howes is survived by a sister, 
Priscilla Howes Grant, of Middlebury, VT; and 
two sons, Gregory Smith '78 , a sculptor in Pow-
nal , VT, and David Smith, of New York. Dona-
tions in her honor may be made to the Bennington 
County Humane Society. 

Lila Franklin Nields died at her home on Feb-
ruary 12. Married to the late John W. Nields, she 
dedicated a large prut of her life to Goddru·d River-
side Community Center, where she served as pres-



ident and board member for many years, and to 
Bennington College, where she was a trustee 
from 1944-59 and 1962-81. She was a formida-
ble tennis player, sailor, and practical joker par 
excellence. Mrs. Nields is survived by her chil-
dren, Elizabeth, John, Laura, and Jennifer, and 
her grandchildren. Contributions in her honor 
may be sent to Goddard Riverside Community 
Center in New York or to Bennington College. 
Note: The fall issue of Bennington will carry a 
"remembrance" of Lila Franklin Nields. 

Trevor Nightingale wrote to tell us that his moth-
er, Margaret Edge Nightingale, died peaceful-
ly on January 31 , after a brief illness. 

Class of 1939 

Mary Averell Harriman Fisk died in her home, 
of a heart attack, on January 6; she was 78. The 
elder daughter ofW. Averell Haniman, Mrs. Fisk 
was a champion of early childhood education for 
45 years in the New York City public schools. 
She worked through the New York City Volun-
teer Program, of which she was a founder, and 
the Public Education Association. Before her 
death, she was tutoring children at Public School 
30 i.n Manhattan. For her volunteer efforts , the 
YWCA of New York City cited her as Woman 
of the Year in 1983 and gave her its Elizabeth 
Cutter Morrow Award. Mrs. Fisk was a former 
trustee of Bard College and the American Uni-
versity in Beirut. She was a member of the Pal-
isades Interstate Park Commission, and took a 
particular interest in its summer camps for chil-
dren from the inner city. She is survived by sons, 
Robert C., of Washington , and Averell H. , of 
Palm Beach; a daughter, Kathleen Fisk Ames 
'69 of Brookline, MA; a sister, Kathleen Mor-
timer '40 of Manhattan, and seven grandchil-
dren. 

Eunice Herrick Trowbridge '39 sends this 
(edited) reminiscence of Mary Averell Harriman 
Fisk: "True blue," said Averell Harriman of his 
daughter Mary in his toast at her bridal dinner 
in 1940. Her unswerving loyalty, dependability, 
generosity, concern f or others, honesty, open-
ness to new experiences, and devotion to her fam-
ily and friends and to her beloved black Labs 
stand out among her qualities. Few friendships 
like Mary 's and mine remain as close in old age 
as ours did. A trustworthy, non-judgmental con-
fidante, she lulled herfriends into believing that 
she 'd always be there. 

She visited Tom and me in our new location 
three weeks bef ore her death. "Do you think 
you 'd better come, Mary?" I asked. "It 's over 

LOOKING UP AT LEAVES 

N O ONE NEED FEEL ALONE LOOK ING U P AT LEAVES. 

T HERE ARE SUC H DEPTHS TO THEM , WITHDRAWAL, WELCO ME, 

A FRAGI LE TUMULT ON THE WAY TO SKY. 

T HIS GREAT TRUNK HOLDS APART TWO HEMISPHERES 

W E LI E BETWEEN ... LI KE WATER LILI ES , 

L EAVES FALL, RISE, WAVER , ECHO I NG 

ON THE I R BLUE POOL, WH ISPERING UNDER THE SUN: 

WH I LE I N THIS SHADE, UNDER OUR HANDS THE BROWN 

TOUG H ROOTS SEEK DOWN, LI LY ROOTS SEARCH I NG 

D OWN THROUGH THEIR POOL OF EA RTH TO AN EQUAL DEPTH. 

CONSTANT AS WATERLILIES WE LIE ST ILL, 

OUR BREATHING LIKE THE LAPP ING OF POND WATER , 

BALANCED BETWEEN REFLECT ION AND REFLECTION. 

BY BARBARA H OWE, USED BY PERMISS ION OF GREGORY SMITH ' 78 . 

JOO miles from New York. They're predicting a 
blizzard." Anyone else, anyone half her age, 
would have bowed out. 

"Of course I'll come. I want to see your new 
digs. My Jeep has a four-wheel drive. I'll be there 
about one o'clock." She reached our door half 
an hour ahead of schedule. 

The next day the first real blizzard of the sea-
son started at dawn. Mary set out a f ew hours 
later on the unfamiliar return trip, undaunted by 
slippery roads, dangerously low visibility, and 
the rapidly accumulating snow. She phoned a f ew 
hours later that she'd arrived uneventfully. 

Just after New Year 's I reported to her that 
Tom 's health had taken a downward turn. The 
next Saturday, January 6th, she phoned to inquire 
about him, always the gracious, caring, loyal, 
steadfast friend. Her sister Kathleen called on 
Sunday morning. Mary was dead-just.five hours 
after she'd phoned me. • 

Driving through blizzards to keep a date with 
an old friend was typical of Ma1y For 45 years 
she drove faithfully from her East End Avenue 
apartment into the heart of Harlem, several times 
a week, to tutor schoolchildren. In 1983 the 
YWCA of New York City named her Woman of 
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DeGray: Elizabeth 
Lauer '53, devoted stu-
dent and friend of the 
legendary composer, 

pianist, and linguist, 
sent this photo of the 

two of them, c irc a 
1955. DeGray, who 

died in January 1995, 
taught at Bennington 

from its beginning 
until 1969. 

the Year, conferring on her its Elizabeth Cutter 
Morrow Award "for women who have influenced 
the quality of life in New York. " 

Mary influenced the quality of life of every-
one she knew. Her father had said it best: "true 
blue." 

Class of 1940 

Bennington received word from Mrs. E. Sohier 
Welch Jr. (Mary Eddison '40) of the death of 
Alice Borchard Couch. Mrs. Welch was noti-
fied of the death by Alice Couch's daughter, 
Carol Couch Anderson '74. 

Class of 1947 

Andrew Knox wrote to inform us that his wife, 
Sally Johnson Knox, died of cancer last July. 
Mrs. Knox had an outstanding career. She was 
former chair of the Delaware Commission for 
Women, on which she served from 1986 until 
1993. She was director of Family Services of 
Delaware from 1979 to 1989 and of Wilming-
ton Women in Business from 1976 to 1980. A 
member of the Delaware Coalition for Women 
and a founding member of the Delaware Fund 
for Women, Mrs. Knox also served on the Advi-
sory Council of the Delaware Home & Hospi-
tal. Mrs. Knox and her husband, former 
Delaware State Senator Andrew G. Knox, 
received the Order of the First State Award in 
1994 for their meritorious service on behalf of 
Delaware citizens. She was posthumously 
inducted into the Delaware Women's Hall of 
Fame in March 1996. Mrs. Knox is survived by 
her husband; her children Drew of Wilmington, 
DE, Karen Knox of Tabernacle, NJ, and Mark 
of Berkeley, CA; and her sister Allyn Johnson 
Shepard '44. In his letter to the College, 
Andrew Knox wrote that "Sally was very sup-
portive of Bennington, and you have lost a dis-
tinguished alumna. You know that, I'm sure." 

Former Faculty 

Edward Brent Jordan, Jr., died January 7 from 
leukemia. He is remembered as a scientist, 
teacher, artist, poet, son, brother, uncle, and 
friend. Upon completing an active career in 
physics , he returned to New Castle, CO, and 
devoted his life to painting and writing, culmi-
nating in a one-man art show in NYC when he 
was 80 years old, and the publication of six vol-
umes of poetry. He wrote on a wide range of sub-
jects, including color, nature, Indians, geology, 
psychology, and politics. He corresponded with 
scientists, artists, poets, and family. Dr. Jordan 
graduated from Colorado College with an A.B. 
in 1928, earned an M.S. from the University of 
Washington and a Ph.D. from the University of 
California at Berkeley. He was a teaching fellow 
in physics at the University of Washington and 
at the University of California at Berkeley, where 
he received a Whiting honorary scholarship for 
1933-34. He received a National Research Fel-
lowship at Harvard University and taught there 
and at the University of Illinois , Urbana. He 
taught at Bennington from 1943-48 (Carol 
Channing '42 was one of his students and he 
related that she had the drive and confidence to 
become quite successful at a young age). Dr. Jor-
dan's family and friends will come together in 
June for internment at the Rosebud Cemetery in 
Glenwood Springs and a celebration of his life 
and work in New Castle. For more information, 
or if you have a story to share, contact LaRue 
Wentz, P.O. Box 324, New Castle, CO 81647. 

Bennington has been informed by Pamela Doc-
ters '82 of the death of former faculty/staff mem-
ber Norman Krompetz, on January 10, from 
Lou Gehrig 's Disease. "He died at home, sur-1 
rounded by his wife Tina, his three children, his 
grandchildren, and his brother, " Docters wrote. 
"He will be missed by anyone who had the good 
fortune to know him." 

Julia Boggess McCamy, age 85 , faculty mem-
ber of social sciences from 1935-1943, died in 
her sleep at her residence in Madison, WI, on 
November 3, 1995. She was followed by her hus-
band James L. McCamy, age 89, faculty mem-
ber of government from 1934-39 and 1941-42, 
on December 14, 1995, at University Hospital. 
Both were active in education and political and 
social causes. They are survived by two sons, 
Keith (Arden Scott) of Greenport, Long Island, 
and Colin of Madison ; seven grandchildren, a 
great grandchild, and Julia's brother William 
Boggess, Jr. 
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Paul Stand ish Rockwell on the 1940s farm . 

Paul Standish Rockwell, age 74, died January 
3, in Ayer, MA, after several years of confine-
ment due to a 1983 auto accident. He studied 
drama at Bennington in the early 1940s and later 
in Paris, and was a teaching fellow at Benning-
ton from 1946-47. In the 1950s he was a mem-
ber of the Brattle Theatre Co. in Cambridge, 
MA. He was treasurer of Rockwell Films, Inc. , 
and also served as a consultant in public rela-
ti ons for several New England institutions , 
including the Harvard School of Public Health. 
He is survived by his wife, Elizabeth Brown 
Rockwell , of Florida; six children, including 
Dominique R. Glod '71, Dunstable, MA; 
Valerie Rockwell, Sacha Rockwell Daheny, and 
Annette Rockwell , Cambridge, MA; Charles 
Alexandre Rockwell , NYC; and Paul Terrence 
Rockwell , Florida; a sister, Dr. Eleanor Rock-
well Edelstein '47; three nieces: Gael Rock-
well Minton '64, Lynn Rockwell '72, and 
Martha Rockwell '66; nephew Nathaniel 
Edelstein '84, and sister-in-law Barbara Webb 
Rockwell Henry '38. • 

AROUND 

(continued from page 9) 
Keats. There was hardly a dry eye in the joint-
so intelligent, so wise she was. Shortly after the 
residency Jane contracted leukemia, struggled 
with it for months, and died in the spring of 1995. 
We dedicated our first graduation ceremony to 
her last January. When Jane's husband Donald 
Hall gave the commencement speech, he spoke 
of work as a thing that lasts. 

Since our first residency in January 1994, 
we've had lectures and discussions with Robert 
Bly, Elizabeth Cox, Robert Creeley, Barry Han-
nah, Edward Hoagland, Lewis Hyde, Ethelbert 
Miller, Sue Miller, Robert Pinsky, Katha Pollitt, 
and many others. The lectures of associate fac-
ulty summon the great voices of the past, carry-
ing and extending many traditions. The synergy 
between regular and visiting faculty is nothing 
short of magic. The person of letters , in its many 
incarnations, continues to be the ethos of our pro-
gram: Richard Howard, Jamaica Kincaid, Gal-
way Kinnell, and many others have come by to 
give readings. Our regular faculty has gone now 
from five to seventeen, in two short years; we are 
now, as they say, at capacity. 

We 've also invited music into our midst, and 
performers such as David Broza, the Irish group 
Celtic Thunder, and songwriter/singer Diane 
Scanlon have brought home and re-enlivened a 
pre-Gutenberg sense of word and song. Tree 
Swenson has guided us through a series of pub-
lishing modules that are designed not to agent 
student work but to make sure our students are 
not overly stupid, romantic, or paranoid about 
the publishing industry, as it looks now to rein-
vent itself in effecting the communion between 
writer and reader. 

The marriage of the tradition for the arts at 
Bennington and the new Writing Seminars is akin 
to the relation between the car I coveted as a boy, 
the MG Midget, and the car I drive now, the 
Mazda Miata. The Miata brought back something 
classic and made it happen anew, putting a love-
ly vortex of motion upon wheels that work and 
an engine that hums even better. We're off. And 
we are the turn in the curve while the turn lasts . • 
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SHOT 

Farm Aid 

Tilling the soil on the 1940s 
campus farm was not without 

incident, as these photographs of 
on-the-job injuries attest. Proper 
footwear, among other safety 
considerations, was clearly not a 
priority. 
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RIUNIO?N ,96 
October 4-6, I 9-96 

Regiurotion Options 
Plan I 
Pioneers' Reunion/Gala Weekend. Classes of 1936 to 1946. 
Celebrate the 60th Reunjon of Bennington 's first graduating 
class. Includes all meals and events, Friday through Sunday. 
Special Pioneer dinner on Friday. 

$155 per person 

Plan 2 
Reunion/Gala Weekeod. All alumni are invited to join the cel-
ebration, Friday through Sunday. Includes registration , Friday 
reception and dinner, Saturday 's Gala Celebration, Sunday 
brunch and all events. (Saturday breakfast and lunch are on 
your own or may be purchased at Commons Dinjng Halls.) 

$105 per person 

Plan 3 
Gala Weekend. All alumni are invited to join the celebration. 
Includes Saturday and Sunday registration , Saturday 's Gala 
Celebration, Sunday brunch and all events. (Saturday break-
fast and lunch are on your own or may be purchased at 
Commons Dining Halls .) 

$70 per person 

Plan 4 
Saturday and Sunday Reunjon events only. Meals are on your 
own or may be purchased at Commons Dinjng Halls. 

$25 per person 

In the event that you must cancel your Reunion/Gala reserva-
tion , please notify the Alumni Relations Office by September 
23, 1996. We will be happy to process a full refund if notified 
by that date. 

Reunion 1996 
Registration Form 

NAME CLASS YEAR 

GUEST 

ADDRESS 

CITY STATE ZIP 

PHO NE 

PLAN I: $I 55 per person X = $ 
PLAN 2: $ l 05 per person X = $ 
PLAN 3: $ 70 per person X = $ 
PLAN 4: $ 25 per person X = $ 

TOTAL ENCLOSED $ 

1 authorize you to use my MasterCard or VISA Card 
(circle one). 

CARD NUMBER NAME OF CARDHOLDER 

EXPIRATION DATE AMOUNT 

SIGNATURE DAYTIME PHONE 

Please make all checks payable to Bennington College. 
Please return by August I, 1996 to: 
Alumni Relations Office 
Bennington College 
Bennington, Vermont 0520 I 

L------------------ ---------

Accommodotions 
Plan Ahead. Rooms are scarce during the fall fo li age season. 
The Alumni Relations Office has held blocks of rooms at two 
local motels. Please make your reservations directly with the 
motel. 

Paradise Motel 
Main St. , Bennington 
(802) 442-835 l 

New Englander/Best Western 
Northside Drive, Bennington 
(802) 442-6311 
(800) 528-1 234 

For an expanded list of area motels, inns and b&b's, or 
answers to other questions , call the Alumni Relati ons/Special 
Events Office at (802) 442-5401, ext. 368. 
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RIUN,ION 96¥ 
October 4-6, I 996 

Friday, October 4 <.r / 
• Registration 
• Attend classes with current students 
• SOth & 60th Reunion tree plantings 
• Reception in honor of Bennington's Pioneers 
• Special Pioneer dinner 
• Alumni buffet dinner to meet and greet old friends 
• Evening concert 

Saturday, October 5 
• Registration \ 
• Bennington Alumni Association meeting 
• Class gatherings and photos 
• House teas to bring together students and alumni 

' ' 

¥ 

• Gala Celebration (reception, dinner, dancing). Special program 
includes Carol Channing '42 and Helen Frankenthaler '49. 

Sunday, October 6 
• Breakfast meeting with the Deans 
• Panel discussions with faculty/staff \ 
• Picnic lunch and farewell 

This preliminary schedule is subject to change. 
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